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siécle”, le Monde Copte, XVIII, Paris (1990), pp. 81-88.

Y Ye—Y4 U cLhﬁ BTESPES LEA;.AM

“A propos du nombre des icones dans ° YOUHANNA NESSIM YOUSSEF,

quelques églises coptes”, BSAC, XXXIX, Le Caire, (2000), pp. 251-256.
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Continue Mellsl. Cf. BCAI.
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CoptEnc: Coptic Encyclopedia, 8 vols. (New York).
Coptica: Coptica. (Copenhagen).
EHR: English Historical Review. (London).

GottMisz.:Gottingen Miszellen. Beitr. zur agypttol. Diskuss. (Goéttingen).
Cf.GM

Monde Copte: le Monde Copte. (Paris).
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EHR, LXXXVIII, London (1973), pp. 1-34, (Dark).
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G.GABRA, CAIRO. The Coptic Museum & Old Churches, with Contributions
by A. ALcock, Cairo, 1999, (Museum).
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V.GIRGIS, Icons from the Coptic Museum, Cairo, 1965, (Icons)
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MoORSEL, MAT.IMMERZEEL and L.LANGEN, with the Collaboration of
A.SERAFEEM, Cairo, 1991, (Icons).

E.J.A.MARTIN, History of the Iconoclastic Controversy, London, 1930,
(History).

C.MuLock and M.T.LANGDON, the Icons of Juhanna and lbrahim the
Scribe, London, 1946, (Icons).

D.J.SAHAS, Icon and Logos Sources in Eigth-Century Iconoclasm, Toronto,
1988, (Icon).

Z.SKALOVA and G.GABRA, Icons of the Nile Valley, Cairo, 2003, (Icons).
K.WEITzMAN, the Monastery of Saint Catherine at Mount Sinai, the Icons
from the Sixth to the Tenth Century, I, Princeton, 1976, (Monastery).
YOUHANNA NESSIM YOUSSEF, “Un jeu de mots dans le rituel de la
consécration des icones”, GOttMisz, 142, Gottingen (1994), pp. 109-111,
(Jeu).

YOUHANNA NESSIM YOUSSEF, “A propos du nombre des icones dans
quelques églises coptes”, BSAC, XXXIX, Le Caire, (2000), pp. 251-256,
(Propos).

YOUHANNA NESSIM YOUSSEF, “The Icon Writer Hanna al-Armani according
to an Ottoman Legal Document”, Anlsl., XXXVII, Le Caire (2003), pp.
443-448, (Icon).

Y OUHANNA NESSIM YOUSSEF, “The Miracle of Ibn Zar’a in Coptic
Tradition, Texts and Icons”, Coptica, VIII, Copenhagen (2009), pp. 81-96,
(Miracle).

U.ZANETTI, “Les icones chez les théologiens de 1’église copte”, le Monde
Copte, XIX, Paris (1991), pp. 77-98, (Icones).

U.ZANETTI, “La priére copte de consécration d’une icone”, le Monde Copte,
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