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Abstract:

Feminism can be understood as a Social and Political movement, which sought
to examine the Position of women in society and to further their interests; It focused
on reforming the Social status of women, such as their right to Education and Work,
and Election. Rather the research frame expanded to include the fields of Art and
Literature, and Feminist research in Aesthetics goes back to the twentieth century,
and accordingly the term Feminist Aesthetics came broadly to refer to a variety of
theories, approaches, and criticisms aimed atresistance male privilege and domination
in the field of Art and Aesthetic Experience, but rather make a new conception of
Aesthetics Research, and we focus in this research, on two Models that are interested

in discussing Feminist aesthetics, namely: Linda Nochlin, and Christine Battersby.

First- Linda Nochlin (1931-2017) she an American art historian, distinguished
by a Critical Method, who was the first to assume that women didn’t achieve
Greatness in Art to a large extent; Because of the social beliefs, related to them,
In her Article « Why have there been no Great women Artists or Creators?», she
also looked for examples of Women artists who have not been properly appreciated
throughout history; in order to rediscover them and shed light on them, she also
referred to examples of Artworks expressing the exclusion and Persecution of
women, Such as: (Artworks by: Gerome, and Delacroix), Secondly- Christine
Battersby (Born in 1946) an English Philosopher, was distinguished for her critical
perspective in discussing Artistic Genius, and the Position of women in the field of

Art, as well as establishing a Feminist Metaphysics about Self and Identity.

Keywords: Feminism, Feminist Aesthetics, Patriarchy, Linda Nochlin,
Feminist Art, Sadism, Artistic Genius, Artistic Creativity, Greatness, Christine
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Battersby, Theory of humors, Phenomenal, Noumenal, Subjectivity, Gender,

Identity, Nominalism, Postmodern Feminism, Female Creativity, Originality.
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Journal of Feminist Philosophy, January 2003, P. Viii.
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(1) Sarah Worth: «Feminist Aestheticsy, in: The Routledge Companion to Aesthetics, Edited by:
Berys Gaut & Dominic Mclver Lopes, P. 438.
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Barbara K. Moran, Basic Books, New York, 1971, PP. 1-2.
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