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The Relationship between Pragmatist Aesthetics and Everyday

Life in Richard Shusterman's Philosophy
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Summary

Pragmatist aesthetics has a positive role; As it was not confined in the
traditional theoretical matters, Rather, it dealt with live aesthetic issues and
new artistic forms today, as well as rethinking in the role of philosophy with a
practical way; Because it was closely related to practice and Everyday life,
hence the importance of our study of the American philosopher'Richard
Shusterman" (1949 AD - until now), who is credited with Coining the term’
Pragmatist aesthetics" and establishing it in the field of Applied philosophy;
Shusterman was known for his prominent role in developing the concept of
aesthetics; By making it related to the practical practice of life; By rethinking
in art and aesthetics; Hence, we find him rejecting any separation between
the world of art and the practices of Everyday life. Accordingly, we note the
extent to which Pragmatist aesthetics is linked to philosophical Counseling,
This is because each of them participates in application and practice, and
achieving the utilitarian aspect in Everyday life. Several a Methods were used
in this research, namely: the historical Method, the analytical Method, and the
critical Method.

This research aims to reveal the relationship between pragmatist aesthetics
and Everyday life in the philosophy of Richard Shusterman, and this is
evident by interpreting art as an experience that we live, that is: a part of our
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life; Hence, art combined theory and practice. aesthetics also concerned with
the basic issues of perception, feeling, and increasing cognitive
consciousness of aesthetic meanings and feelings in our Everyday behavior,
and that we find in Somaesthetics, in which Shusterman emphasizes the
effective role of the body in the perception process, and he worked to
improve its performance through the various physical exercises that he
referred to. , which confirms the pragmatist Character of this science, In the
context of art’s connection to Everyday life, Ars Erotica and its pragmatist
character stand out to us, which is represented in the development of the
sexual dimension and its importance in human life through aesthetic
education, This art has a Performance dimension related to Somaesthetics,
and a Social dimension; This is because it is an Everyday Experience, as
Shusterman emphasized the Importance of Popular art, and the reason for
that; His attention to make art an integral part of daily life.

Keywords:

Pragmatist Aesthetics, Philosophical Counseling, Everyday Life, Richard
Shusterman, Analytic Aesthetics, Somaesthetics, Paradox, Aesthetic
Experience, Feldenkrais Technique, Zazen Meditation, Ars Erotica, Body
Consciousness, Aesthetic Education, Popular Art, Art of Rap.
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Central- European Pragmatist Forum: Vol.3, Issue 2, Winter, P. 11.
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Kinetics, Inc. Vol. 9. No. 3. P.246.



Ol gy 3 g ) el 8 o gall Bty ioace il Uiias ¥ g h 3Rl ————

Al Glladlly chygaill Aaday 8 aay Sian o (g (0 (il
aladl 13gd AU eyl Ll o(Aaial A5 Lo Laia )y A peal) Ly Ianlalasiingg)
22y (2 ¢ aleabl) Gsanall Jleal) ale slaay cdsjlad) s jaae S0 Glease Lagh
s ecead) Cgrnal) Jlaal) aleg elsrvall polailly cpnail) Callud 8 U jhaa Biny
adalsie alad A5 Jiadl Gawad) Jlead ale ey cidadjial) DN £l 030 Caila
ol (o 59 ol (Gl aad) jedadl) lhall a5 e s )
Ol A e K5 N1 (Rl Aaal

05l Ll cldlead) 2S5 3 ¢l dasyi L ¢Jalatll Ay oda aumy
1o U U L PV, g - [ JPRVEN PG B S " ™S
Aabally 8l Cataiy iz LSl 15 cilwjled) a2 e Representational
Aadl) et Ao S IS8 andl Gl Jleal) ale 53Sy Laiw diobieal)
o3¢ el oo dang cAllead) Aaalil e 213 3T Bpnnal) Bl das (o LAl
Oty Jal ol clagd) g e clasladl (e o a5 el €00 2ol
g sl Guka e ol Feldenkrais (H)w\)SJﬂ:é 42yl y Zazen Meditation

() Shusterman, Richard. (2013). "Affective Cognition: from Pragmatism to Somaesthetics. P. 63.
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(CP: Rovensky, Jozef & Payer, Juraj (Eds). (2009). Dictionary of Rheumatology. Springer,
Verlag/ Wien. New York, P. 63).
@ Shusterman, Richard. (2020). "Somaesthetics in Context'. P. 249.
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Black Publishers Ltd. London, P. 7).
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() Tedesco, Salvatore. (2012). 'Somaesthetics As A Discipline between Pragmatist
Philosophy and Philosophical Anthropology'. P. 6.

@ Marino, Stefano. (2020). "Beauty from a Pragmatist and Somaesthetic Perspective: A
Conversation with Richard Shusterman'. P.9.
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() Shusterman, Richard. (2013). "Affective Cognition: from Pragmatism to Somaesthetics”. PP.
64— 65.

@ Shusterman, Richard. (2013). “Body and the Arts: The Need for Somaesthetics”. PP.
11, 18.
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() Shusterman, Richard. (2020). "Somaesthetics in Context'. P. 245.
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(CP: Rovensky, Jozef & Payer, Juraj (Eds). (20093. Dictionary of Rheumatology. P. 63).
@ Shusterman, Richard. (2008). Body Consciousness 'A Philosophy of Mindfulness and

Somaesthetics'. P. 7.
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(CP: Bateman, Heather & others. (2006). Dictionary of Sport and Exercise Science. P. 102).
() Shusterman, Richard. (2008). Body Consciousness "A Philosophy of Mindfulness and
Somaesthetics'. PP.19- 20.
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() Shusterman, Richard. (2008). Body Consciousness "A Philosophy of Mindfulness and
Somaesthetics'. P.24.

@ Shusterman, Richard. (2013). “Body and the Arts: The Need for Somaesthetics”. PP. 7-
8.
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() Shusterman, Richard. (2019). 'Dance as Art, Theatre, and Practice: Somaesthetic
Perspectives'. Midwest Studies in Philosophy: Wiley Periodicals, Inc., XLIV, P. 144.
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Dancers, Audiences, and Sites'. in: The Journal of Somaesthetics: Vol. 6. No. 1. P. 91.
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@ Fiala, Jessica & Banerjee, Suparna. (2020). “Performative Somaesthetics 'Interconnections of
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() Shusterman, Richard. (2019). 'Dance as Art, Theatre, and Practice: Somaesthetic
Perspectives'. P. 158.
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(CP: Pizzato, Mark. (2019). Mapping Global Theatre Histories. Palgrave Macmillan.
Switzerland, Springer. P. 91).

@ Shusterman, Richard. (2019). 'Dance as Art, Theatre, and Practice: Somaesthetic
Perspectives'. P. 158.
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@ Shusterman, Richard. (2021). Ars Erotica 'Sex and Somaesthetics in the Classical Arts
of Love'. P. 1.
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