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Aesthetics of Digital Art and its Effect in Cultural Interaction in Paul

Crowther's Philosophy
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Abstract:

Digital Art is one of the forms of technical creative in which the artist
expresses his idea using digital tools provided by modern technical devices.
Such as: computers, Digital photography. etc. This allowed contemporary
artists great freedom to produce works of art that were not easy to imagine
in Traditional art fields. Digital art helps achieve communication and
interaction at a distance, through an artistic experience that achieves
cultural interaction between individuals, and therefore it has a major role in
developing culture, defining the identities of Nations, and preserving artistic
heritage. In order to enhance understanding and rapprochement between
peoples, by investing in the tremendous developments in the field of
communications. Hence the importance of our study of the British
philosopher “Paul Crowther” (born in 1953 AD and still alive), He is credited
with focusing on the aesthetic features of digital creative in various fields of
arts, as well as his focus on interactive digital art. Several methods were
used in this research: the historical method, the analytical method, and the
critical method.

This research aims to reveal the aesthetics of Digital art and its effect in
cultural interaction in Paul Crowther's Philosophy. This is made clear by
clarifying the importance of digital art, and the extent to which it can be
described as aesthetic creativity, which is known as the aesthetics of digital art.
It also explains the relationship of digital art to interaction between peoples,
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by giving examples of the Works of art referred to by Crowther, It reveals
the nature of interaction between individuals in different countries through
technological means, which helps to identify various works of art and spread
the cultures of peoples. This research also addresses the relationship
between digital art and traditional art, and its effects in cultural interaction,
that is, explaining how digital art helps in developing and preserving
traditional art. Finally, the fundamental value of civilization and its aesthetic
scope, in which we explain the importance of technological developments in
preserving the artistic heritage, as well as the importance of artistic
development in relation to the Civilized process.

Keywords:

Aesthetics, Digital Art, Cultural Interaction, Paul Crowther, Digital Culture,
Visual Arts, Aesthetics of the Digital, Cohen's Principle, Interactive Digital
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@ Crowther, Paul. (2009). Phenomenology of the Visual Arts (Even the Frame).
California: Stanford University Press, PP. 156- 157.

©) Crowther, Paul. (2009). Phenomenology of the Visual Arts (Even the Frame). PP. 162, 163.
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P95 Jaly heds 2 21 Jelaidl 2 (a 5ly pad )1 Gal) Dbl

(B Cpnlal) €8 b aaatll day o laaas 3 3y G plaY) s
Csidlly @Y1y ¢ rsal) t e (sl (pe de st Ao sana b Alidial) Lingl Sl
Lelly ) ey ey sesil

a5 Ceulal) Beal o) & Jicill —Cohen (oS Tase deluar )35 K oy
—lly e oKar OEAY) 1 gl V) Ol die e Uk play) S Ll
Lo fanal) 138 ke (g - Ansii Gopdall glasy) Bl s sl adlll 8 aaladind
i e VIS Cugulal) sy Sasiy capulal) ieal aladiuls sl a3l
blsYls cnteractive lelall A il A acan @y aaa
Z\;ﬂhi Glawy Lad J}..;!\ 0da J'L:m:a} .Interventionist laxilly «Projective
S e (b land) o3 ety (Al cllally cpead) cilacall o (i e
“;JLL:D,} ol Harold Cohen (4 ¢S Al jlag ¢Patrick Tresset w5 @bl 2y
(SUasy L) Desmond Paul Henry (sya Jse 2igeindg ¢(aY+)7 —)1YA
daulsy (Costilly anyll) 3aiV) oda ehal GYI Sadll ey (aYr 0 € —1AY)
Y ST o e e G ) e sVl gnlall Jea Y]
<o sad) o3 ol o plaeliy cpdills aul) 8 Cpulall sieal alasi
@Al s Alg)la 4 Computer Art Cigulall (8 oules o aady Ll
oS Jsy .Cohen's Principle "cpa o€ Tasd' )35 S slaw ¢laga Gyl Jare gla
)OS Al 1Y A ey Y b ein @ all — 5L Y S - ok W
DA 48 O ) A el Ao 14 G585 () cNYT G ey 138 (el
09 e ad GV O i Y 1368 AT aad) @y o AT ) e oS e e
aa Al 135 @) 4T ale Bye J6Y smla padil Al I3 cplal aleiy Lask dels
s cilsl (ol delia Gl Lad Slalis) e el saaadl 42kl 028
DMl We e ) lae e ke ke Yo Sk 8 28l e

o ide Y1 gyl oIS 135 el Gl elay) cladd) e S i,
ol Pay) sk b Lenaal Vs leeha) i Y 13 old ¢ dall gy
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Choreography, Dance and New Media Technologies', in: Interface Cultures, Artistic

Aspects of Interaction, P. 225.

@ Crowther, Paul (2015). "Conditions of Creativity: Drawing and Painting with Computers'.
in: Aesthetics in the Age of New Media, edited by: Lorenzo Serini & Marta Vero,
Dradek, Vol. 1, Num. 1, PP. 7- 8.
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@ Crowther, Paul. (2019). Digital Art, Aesthetic Creation 'The Birth of a Medium', P. 11.
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@ Aris, Sharareh & Moosavand, Masoomeh & Nosrati, Shaghayegh. (2023). 'A Digital
Aesthetics? Artificial Intelligence and the future of the Art'. Journal of Cyberspace
Studies. Vol. 7, No. 2, July, P. 219.

@) Aris, Sharareh & Moosavand, Masoomeh & Nosrati, Shaghayegh. (2023). "A Digital
Aesthetics? Artificial Intelligence and the future of the Art'. P. 222.
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