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Summary

This thesis includes an analytical study of Japanese painting, throughout the different stages and eras of
Japanese history, to better understand the aesthetics of Japanese art.

Stage one (Pre-historic Japan) divided to three Eras:

Jomon art

The first settlers of Japan, the JOmon people, named for the cord markings that
decorated the surfaces of their clay vessels. They also crafted lavishly decorated pottery
storage vessels, clay figurines called dogu, and crystal jewels.

Yayoi art

The next wave of immigrants was the Yayoi people, these people, arriving in Japan
about 350 BC, brought their knowledge of wetland rice cultivation, the manufacture of
copper weapons and bronze bells (dotaku)

Kofun art

The period is named for the large amounts kofun created during this period. Typical
artifacts are bronze mirrors, symbols of political alliances, and clay sculptures
called haniwa which were erected outside tombs.

Stage two (Ancient Japan) divided to:

Asuka and Nara art

That period withessed the first significant invasion by Asian continental culturetook place
in Japan. Due to the transmission of Buddhism which provided the initial impetus for
contacts between China, Korea and Japan.

Heian art

The term Heian period refers to the years between 794 and 1185, when the Kamakura
shogunate was established at the end of the Genpei War. The period is further divided
into the early Heian and the late Heian, or Fujiwara era.

Early Heian art: A form of Vajrayana Buddhism, which was introduced into Japan in
806, is the Shingon. Which then began to influence temple design. The temples
erected for this new sect were built in the mountains, far away from the Court and the
laity in the capital. The irregular topography of these sites forced Japanese architects to
rethink the problems of temple construction, and in so doing to choose more indigenous
elements of design.
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Fujiwara art: This period is named after the Fujiwara family, then the most powerful in
the country, who ruled as regents for the Emperor, becoming, in effect, civil dictators.
Concurrently, the Kyoto nobility developed a society devoted to elegant aesthetic
pursuits. So secure and beautiful was their world that they could not conceive of
Paradise as being much different. They created a new form of Buddha hall, the Amida
hall, which blends the secular with the religious, and houses one or more Buddha
images within a structure resembling the mansions of the nobility.

Yamato-e is one of the most important styles of Japanese painting, using strong colors
and ornaments is one of its main principles.

Stage three (Feudal Japan) or (Middle Ages) divided to four eras:

Kamakura art

That period withessed continuous wars. The stringency and harshness of that period,
was reflected upon art, as it was characterized by simplicity. And there were many
manuscripts telling historical stories, with illustrations attached to it.

Muromachi art

With the return of government to the capital, the popularizing trends of the Kamakura
period came to an end, and cultural expression took on a more aristocratic, elitist
character.

The foremost artist of the Muromachi period is the priest-painter Sesshd.

Azuchi-Momoyama art
The most important school of painting in the Momoyama period was that of the Kano
school, which worked mainly for the nobility, shoguns and emperors.

Art of the Edo period

One of the dominant themes in the Edo period was the repressive policies of the
shogunate and the attempts of artists to escape these strictures.The foremost of these
was the closing of the country to foreigners and the accoutrements of their cultures, and
the imposition of strict codes of behavior affecting every aspect of life.

Some of Japan's finest expressions in architecture and painting were produced by
Tawaraya Sotatsu, pioneer of the Rimpa school.

Another school of painting contemporary with ukiyo-e was Bunjinga, a style based on
paintings executed by Chinese scholar-painters.
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Woodblock prints

The school of art best known in the West is that of the ukiyo-e paintings and woodblock
prints of the demimonde. Ukiyo-e prints began to be produced in the late 17th century,
but in 1764 Harunobu produced the first polychrome print.Creating elegant and
sometimes insightful depictions of courtesans, was one of the main causes that made
woodblock prints become so popular.

In the 19th century the dominant figure was Hokusai, who was known for being
concerned with nature, landscapes, and anatomy.

Stage four (Modern Japan) divided to two main sections:

Meiji period

When Meiji regained ruling power in 1868, Japan was once again invaded by new and
alien forms of culture. During the Prewar period, The introduction of Western cultural
values led to a dichotomy in Japanese art, as well as in nearly every other aspect of
culture, between traditional values and attempts to duplicate and assimilate a variety of
clashing new ideas.

This split remained evident in the late 20th century, although much synthesis had by
then already occurred, and created an international cultural atmosphere and stimulated
contemporary Japanese arts toward ever more innovative forms.

Out of these two poles of artistic theory - derived from Europe and from East Asia
respectively - developed Yoga (Western-style painting) and Nihonga (Japanese
painting), categories that remain valid to the present day.

Art of the Post-war period

After the end of World War Il in 1945, many artists began working in art forms derived
from the international scene, moving away from local artistic developments into the
mainstream of world art.The wide variety of art forms available to the Japanese reflect
the vigorous state of the arts, widely supported by the Japanese people and promoted
by the government.

In the 1950s and 1960s, Japan's artistic avant garde included the internationally
influential Gutai group, which originated or anticipated various postwar genres such
as performance art, installation art, conceptual art, and wearable art.

Japanese modern art takes as many forms and expresses as many different ideas as
modern art in general, worldwide.Many artists do continue to paint in the traditional
manner, with black ink and color on paper or silk.Some of these depict traditional subject
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matter in the traditional styles, while others explore new and different motifs and styles,
while using the traditional media. Still others eschew native media and styles, embracing
Western oil paints or any number of other forms.
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Abstract:

The thesis is a historical and technical study for Japanese painting in different eras, understanding
the techniques and aesthetics of Japanese art and its subjects, styles and materials, which set it
apart from other kinds of art. It also analyses the effects on Japanese art like Chinese philosophy
and foreign religions.

The study divides Japan’s history to 4 stages. The first is the prehistoric stage. The second is the
ancient times, or classic Buddhist Japan (552-1603 A.C) which China and Korea turned to
civilization that was tamed down by religion and led to the creation of the most beautiful
Japanese literature and art in written history.

The third stage is the secure feudal Japan (1603—-1868) that isolated itself from the outside world,
not aspiring for expansion or any foreign trade, content with agriculture and attentive to art and
philosophy.

The fourth stage is modern Japan that was revealed by an American fleet in 1853, and coerced by
national and international circumstances to contribute in trade and industry, looking for foreign
materials and markets.

Japan was drastically affected by opening its ports to the west that it made an inverted national
revolution calling for preserving traditional values in culture and art.



