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I've already worked with you, what shall we choose? How

about..?
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(For 1deas, see Alan Maley and Alan Duff, Sounds Inter-

esting, Cambridge Univ. Press)

1A e a e e S 0,85 Sle s ] Joadlh o5 ¢
orsbe Lo A U JadW ) ] s B30 T i s A
ods Lt ) 0 X p & dbs diliben ol it ) egadad o5 (5 S
BN gyl O pgds . ehiarl dny )T 5T B s pams JS Ll b el Y
Ulyee sLt Yl odon st 0,5, Dy s Lol Lo 05,8005 5Lt
(Il e 35 Lo Alar 5T (Buslg AodST (OS] \;F)i L\ﬁs

S a | e et OF ke ¢ Lt 1) jgmsld —
I&Uc@ﬁa&}\j)j&&;é% g g !

o eSS L a3 8l s Uy L et s
ook OY Gl oty sl

e 3 Dl W Ciaal Lol 0ty T a s et 5100l —
(S 0 QU Nanian b e o chain O dny bV o2
QRQLL@J:)&@JEQA.((BA_,.»ﬁb))L@JLW‘YbL@_:JL»W;
il B o Pl B o sl G5 s e L

Ledie 3Ly Ll (Ml gd sl VLt i LAl ) gl —
ANt 32 0 i Sy et e 3,5 Dt e Bilas L
Sl a3y JUb Yl dald W35, o e A fiil > 5yl
L htall Sl a8y (Upalae 03 s B 5ty s S

h&ijcs\ﬂiwbﬁabbyd)&ﬁ QLGM LSSLM\\MA

AR



ot L hademy O el g o) LYol s lpe i pams |8
B¢ L A A ) Dlmasetd) s lie el Y 0 pnls Ll pny s
245 o5 L b 09050 A e Y g gy OT dspast) oy - DolAL
gy psin LA ol ] ey LAl adiey A N Dl 2l
Ay o5 AL 5ol DM W o it (5T i g A L o o

s Ol

R 0y B o cipliie deedh o Lot o Al Liay
Bag ol (o2 e aad Y] a5 O o o ey St
s B e on g Loy gf b io¥ oda G s UV 2lads (g 5
S F U Gl o Al 6V - o W e il (e i
. Jelazld

tpSbigeszy ¥,0

s bladdl
m‘j‘u‘”#\)a—’f’uvﬁé‘ﬂr@)ﬂﬁj(g)bﬂ AR
bl 5l pT daw e buly S 0SS Ol o JI Joaddl s (0L
&J%‘JNMQWM‘)@@JM-GQ&WJS
o5 SN ) G et s pama S 255 (Dl plall e 53 ST
§55 OVy L Dlm Il et ity o ) 25U e o 0y 85 A0

o QLG)_J\U.LCLSJJJ BJ_AJ.UMJQCJN vaj)_,a I 3, 42

Y-



JSdms Lediey L o eds ] LaS g 5 pall (S pimes 2B
G350 s Uiy Lo Uyatog 3l & Lain 2Ll Vyn s & Lo
.LSJ}TLGMA(LJTJA\M\H}L;&S-L.a.g.o)r.._é.k_;h_g.l.l\
:«b}!dj\,.u»&b.ai
Ao D pE B Gras 0 B by Jor L ealae B30 fr ) -

o 31 Ol bl LS pmd 3 sl S Ul ) —

s

) oS Y (0BaRt e Wy Ly ey el ) oy by —
.k-;,ssgscagg_,-.nagﬂ\é;uw
Uad Jo-ls & 38Ty da e bin Lbdad ooy for ) -
.A.Sf.-.ﬁi.,._.?d."-b LQQM-AJ\SQ.;_,J\@}
s ool
L g all Ll ‘y\ﬂu\woﬂqﬁm@ﬂr@g}\yw Of
ks i i o SO SN ONAIOT my 1y Lt
rﬁyé}g}fdl@é‘)}& bf‘u'\i’f:'“&“ L) a5 el
.g.u'-a‘»su’uw- s P




L) gl ¥, 1

s bladi

o Ay Jf.la.ﬁi_, (03 4k r.A-\_,-i J.E_:j) oMb s
D e e gl b 8 Ol s Olibem 5T e g 3y Boliad oy V)
I’'m looking for the Post Office.., Can you change a five

pound note for me? My car’s broken down, please help me
push it. I’ve lost my wallet...
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Can you change a five pound note for me? Has anyone got

change for a five pound note? I need change for five puonds.
Who can change a five pound note for me?
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Does this wallet belong to anyone? I found it on the floor.
Can you help me put up my umbrella - it’s stuck.

Who won the match this afternoon?

Repent - the end of the world is at hand!

Haven’t I seen you somewhere before?

Someone’s collapsed in the telephone booth down the
road!

Could you look after my dog for me while I slip into the
butcher’s?

[’ve lost my son. He’s seven years old and wearing a blue
denim suit.




Real leather belts - only one pound each.

I’'m conducting a survey. Could you tell me which washing
powder you use?

Would you mind moving your car, I can’t get out of my
garage.

Don’t believe anything he says.

I like your coat. Where did you get it?

Where have you been all day?

What about that money you owe me?

Who was that girl I saw you with last night?
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A: You are a market-research interviewer trying to fill in a
questionnaire with a difficult old lady.

B: You are an old lady. You do not understand what the
man has come for, but you are lonely, and he reminds you of
your grandson. You want to tell him about your grandson and
your family.
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A: You are about to go out to catch the bus. It leaves in 5
minutes and you must not miss it.

B: You are bored and you want to have a good long talk
about anything -- sport, the TV last night, a new dress you
have seen. You phone A: you must keep talking.
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The wives of miners trapped underground waiting for news.
Bank robbers holding up a cashier.
Lovers having a quarrel.
A secretary sulking because her boss won’t let her go early.
A man smoking in a non-smoking compartment.
Someone behind you in the cinema rustling sweet papers.

Waiting outside a phone-box for someone to finish a long
conversation.

A bomb-disposal expert defuse a bomb.
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Trapped miners hear the sound of water coming closer.
Passengers in a hijacked aircraft.

Passengers in an underground train which has stopped for
an unusually long time in a tunnel.

People trapped in a lift; someone smells gas.

A group of people who have bet a lot of money on a horse,
waiting for the racing results on radio.
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Someone who has not been invited to a party arrives when
it is in full swing.
One workman in a factory refuses to join in a strike.
A vegetarian teetotaler at a large banquet.




Someone who come to a party on the wrong evening.

Everyone is very tired after a long day, when A, a talkative
neighbor, arrives: he does not leave for a very long time.

A group watching a film on TV; a latecomer keeps trying
to get information about the plot.
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Now from the South West, the story of.
. 4.8}.5_4 LQ““Q“" g 3
That was the story of... from the West Country. Now back
to the studio in London.
P e JaWrallal) CLQ.WJ dmoims g8y O
Today, Nationwide brings you... from Scotland, then from
London, the story of.
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And that is all from us in Nationwide. So, until tomorrow,
when we shall bring you news from one end of the country to
the other, we say goodnight.
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A man arrives to repair a woman’s TV set. He completes
the job, and while doing so, settles down to live in the room.

A waiter in restaurant becomes so engrossed in recom-
mending various dishes to his clients that he sits down with
them. One of the clients ends up serving the meal.

A solitary camper stops to ask a farmer for permission to
put up his tent in a field next to the farmer’s. By morning there
is a forest of tents there, and services such as water, toilets,
electricity, and catering are being demanded of the farmer.
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1- Card A: B is your friend / You know he/she has a secret
worry/ Go reassure him/ her.

Card B: A is you friend / You are feeling fine / He/she is
acting strangely. What is wrong with him/her.

2- Card A: B is someone you remember from years ago / You
remember many things you did together / B seems to have
difficulty in remembering.

Card B : An odd person comes up to you/ He says you were
friends years ago/You have never met him before and you
suspect his motives.

3- Card A :You met a very interesting person to day who invit-
ed you to lunch in a luxury restaurant / He went out to make
a telephone call a quarter of an hour ago/ The manager has
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come to your table with the bill and does not believe what
you tell him.

Card B: Your are the manager of a big resaurant / Recently
a lot of people have cheated you by leaving without paying
the bill or by giving bad cheques / The person at the corner
table looks suspicious, so you take the bill to him/her your-
self.
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Miss Robinson: You are a fussy old lady. you do not like

or trust young people. You like people to take a lot of notice
of you.

{Good gracious me! How awful! I can’t stand/being/
people who... No manners. Can’t anyone...? Why doesn’t
someone...? It’s all your fault. You... Well it must be that
child. He must have... You can’t rely on anything these days.
Oh dear. I think I’m going to faint.}

Mrs. Jackson: You are a busy, anxious housewife. Your
pie is in the oven. You are very protective towards your son
Tommy.

{Oh no! And my pie. It’ll burn, unless.. What do you
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mean? My son? He can’t possibly have.. How dare you say
things like that! Look we can’t stay here all day. Can’t any-
one..? Isn’t there..? This reminds me of.. Oh. Thank goodness
for that. }

Tommy: You are a naughty boy off 8 or 9 years. Your
mother spoils you.
{Hey. We’ve stopped. How long are we going to..? I didn’t

touch the button. It was him. Mummy that lady pinched me.
Do you think..? Pity. I was starting to enjoy myself.}

Jack: You are 18 and you have an appointment with your
friend. Last time you kept him waiting a long time so you
don’t want to be late. You pushed into the lift at the last min-
ute. You are not very polite.

{Oh hell! Just my luck! It’s not my fault. Oh shut up! Who
do you think you’re criticizing? Why don’t you..! I can’t af-
ford to be late again. It never has worked properly. Oh-at last. }

Dr. Hugging: You are on your way to see a patient who is
very ill. But you pride yourself on your “sang-froid”.

{What a..! Keep calm everyone. Don’t worry. It won’t last
long. Let’s try..ing. There’s no point in.. ing. There must be..
What about.. alamm bell? My God. This is a matter of life and
death.. For goodness sake. Ah. That’s a relief.
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The life cycle of man. The rise and fall of a dictator. A leg-
end or a folk-story.
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THE WORLD OF THE PICTURE:

What is outside the frame of the picture? What kind of
place is it?

What is the scene? What is near to it? What is the person
doing here?

Who is nearby? What is over the horizon? How does this
place smell, sound, look?

What do people do here?

THE PICTURE:

Name, age, where born - city, country, family, where now?

Job / profession/ occupation/ career. When have you been
the most happy?

What has made you the most proud? What do you look
like : elegant, shabby, confident, anxious, ugly, defiant, obedi-
ent, withdrawn, beautiful, plain?

What do you love / hate/ admire/ fear? When did you leave
home? Why? How?

When did you return? Where did you live? What brought
you to this place? Where are you going? Who will be there?
How do you walk, sit, stand speak, meet others, smell..?

CJLG,W )T sza-f C‘)jgﬂ Al ;LF,AN, )i Ol t )T PoL z r-L-E.)
My name is... and I live.. I’'m ... years old...

What does your brother do? Did you enjoy school?
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Peter’s father cooked curry last night. My sister had a lump
on the back of her leg. The pigeons keep attacking my cat.
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Theme Scene
Crime does not pay at a supermarket
Nobody loves me in an airport
You get what you deserve at a transport cafe
Live now, pay later on a building site
Foreigners are terrible people in the British Museum
Women/men are all the same on a tube train
They’re always.. on a picnic
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A: So that’s when I thought I'd better leave.

B: Well after all that I can see why.

A: I diden’t know. No one had really noticed. But there
~was this woman in the corner who kept looking over my
way, so..

B: Yes. It’s always best to be on the safe side.
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What was the weather like when you came home?
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Complex games and simulations

As their name suggests, simulations are an attempt to place
learners in circumstances resembling as closely as possible
those they will actually meet with in real life. By providing de-
tailed information about all the relevant aspects of the situa-
tion (the seenario), the designer of the simulation makes it pos-
sible for the participants to act as they if they were really,
faced by it. They then have to make decisions, or come to
agreement, or resolve a problem, on basis of the information
available to them, so meeting the challenge which the simulat-
ed challenge poses. For example, in Front Page, one of the
simulations developed by the Inner London Education Author-
ity, the participants are put in the situation of an editorial team
on a local news paper. They have to come to decisions on
what to print on the front page of the newspaper within a limit-
ed time.

Simulations may involve overt role-playing but in general it is
the solution of the problem set by the situation, rather than the
personalities of the protagonists, which take precedence.

It is in the field of business studies, management training, and
(in secondary education) social studies that simulations have
been most successfully and widely used. Their applications to
foreign language learning is, however, being widely advocat-
ed, and many simulations designed for mother-tongue speak-
ers are being adapted for this purpose.

However, like the use of literary texts, this type of material
needs separate treatment. We have limited ourselves here to
describing one such game and to listing sources for some sim-
ulation games which, although designed for native-speaker,
are adaptable for use with foreign learners.

In general, much more time is needed for activities of this kind
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and they are probably best used with smallish groups of highly
motivated adult learners.

Cut-throat competition:

Make up four groups. These should sit in different comers of
the room. The teacher sits at the control desk. Groups must
first study the rules. They then decide on whether to choose X
or Y. They write a letter on a slip of paper and give it to the
controller, who then writes out a slip with their winnings or
loses on it. From this they can tell how other groups have cho-
sen. After two rounds there is a break for discussion and bar-
gaining. In the third and fourth rounds, wins and losses are
doubled. There is a further discussion period after the fourth
round. In the fifth and sixth rounds results are tripled. There is
further discussion before the last round, in which results are
multiplied by 10.

RULES:

Your aim is to win as much money as possible.
You can choose X or Y.

These are the pay off possibilities:

Choices Winnings / losses

1. If all groups choose X all lose 10 pounds
2. If 3 choose X X wins 10 pounds
If 1 chooses Y Y loses 20 pounds

V¢4



3.If 2 choose X

If 2 choose Y

4.1f 1 chooses X

If 3 choose Y

5.If all choose Y
Each team keeps a record:
X Y
1-

9

discussion

3-

x2

4-

discussion

5.

x3

6-

discussion

7.

x10

X wins 15 pounds
Y wins 15 pounds
X wins 30 pounds
Y loses 10 pounds
all win 10 pounds

Win Lose

Total:

Clearly, the game offers great possibility for discussion and
persuasion between groups. It is important to remember that
the aim of the game is to win as much as possible, not to win-

the game.
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Sources
Baker, C. Theatre Games (Eyre Methuen)

Chester, M& Fox, R. Role playing in the Classroom (Science
Research Associates Inc.)

Gibbs, G.I. Handbook of Games and Simulation Exercises
(Spon Ltd.)

Jones K. Nine Graded Simulations (Media Resources Centre,
Inner London Educational Authority)

Kaplan-Gordon, Alice Games of Growth (Science Research
Associates, Inc.)

Shaw, W.H. Think it Out (Nelson)

The Use of Literary Texts

Literary Texts often provide good starting-points for improvi-
sation or dramatization.

Very short poems with a clear visual image may be used to set
a scene which may then be developed.

Longer poems may provide much more of the “furniture” of a
sketch or may even give the lead-in to the language to be used.

Many folksongs and ballads tell a story which can be readily
dramatized.

Short stories or prose extracts may also contain useable mate-
rial for dramatization.

We have chosen not to go into detail on the use of literaty
texts as it is a subject which merits treatment in a separate
book. Many ideas, however, will be found in the books men-
tioned below:

Aldridge, J. Come Down and Startle (Oxford University
Press)
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Benton, Michael & Peter, Poetry Workshop (English Universi-
ties Press)

Dahl, Roald. The Sound Machine (Published as a separate sto-
ry by Cambridge Unviersity Press; also available in the collec-
tion Someone Like you, Penguin)

Hacher, Geoffrey & others Conflict 1, & Conflict 2 (Nelson)
Heath R.B. Impact Assignments in English (Longman)

Martin, Nancy. Here, Now and Beyond (Oxford University
Press)

Truth to Tell (Oxford University Press)

Half Way (Oxford University Press)

Maybury, Barry. Thoughtscapes (Oxford University Press)

Wordshapes (Oxford University Press)

Serraillier, Ian. I'll Tell you a Tale (Puffin)

Summerfield, Geoffrey. I Took my Mind a Walk (Penguin)
Creatures Moving (Penguin)
Voices, books 1-3 (Penguin)

Junior Voices, books 1-3 (Penguin)

Thompson, Brian. Bull’s Eye (Longman)
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