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The Summary of the thesis
This thesis consists of an introduction, a conclusion, and three chapters,
coveting different points addressed by the research topic Use of Non-traditional
methods of Serigraphy Print In the creating Modern attwork.

That's where serigraphy Print is a mediator creative advantages over other
modes of printmaking mediums, Such as relief print, intagio and litho. The
possikility of using it to print on different types of sufaces, whatever it is traditional
paper-or non-tradtional, such as wood, and minerals, stones, and glass, and
buildings.... etc. with the possibility of full direct control, direct, and handwoaork by the
artist in printmaking Elements technical porosity whole, and in all its stages, and thus
control the aesthetic characteristics, and expressive of the image resulting. In
addition to that, we find that this medium differs completely from other medium in
expression. The image, which artist carried out through this medium does not
require to be transferred from a mirror image, as is the case in the other means of
expression of the relief printmaking or intaglio and litho print, but this medium
enables the artist to directly work on screen printing, so every artist could make his
own ways. and the work of the stencil, whether style drawing direct or drawing direct
inverse or using stencil Foliar or stencil paper processor (Profilm) or by using the
potential of photagraphic materials with sensitivity to Ultraviolet light and even exploit
the potential of renewable programs Computer, but all of the materials produced by
the experimental sciences and probably produced for other purposes art is not all
that made this medium a tool in the hands of the arist developed a Tool to achieve a
great deal of privacy. which is one of the most important purposes of the artist., a
sophisticated evolution of life and science.

To reach this goal {privacy) had to be access to the history of this medium
and the creative display and read technical and aesthetic, especially those stage
which frees them from subordination to the concepts of business associated with the
idea of cloning Where the first chapter contains a brief history of the origing and
evolution of porosity edition since The emergence of the idea of the stencil was
discovered for the first time by the first man and persistence as a need of basic
human needs, which can not be dispensed with, and even those who used the stage
where Screen-printing creatively used

The second chapter contains Special offer techiniques and different methods used in
the preparation of screen surface printing of the technigues and the different
methods used in the preparation of the suface printing  the third chapter contains
the presentation of the experience of the researcher and reached as a result of
experimentation in various materials and raw materials made available to him and
the most important use of the potential of screen printing in the preparation and
processing of some of the surfaces to be printed from relief or intaglio or cast paper .
It also includes research on the findings of the researcher of the results and
recommendations.
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