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The sculpture art in the middle Eges (Romanesque — cothic)

and its effecting the contemporary sculpture

ABSTRACT

This research consists of seven chapters

Chapterl the aim of the research, the problem of the research
Chapter 2

The religion and understanding of social ideas in the
roman and Byzantic arts, and its connection with the arts of
sculpture in the Middle Ages.
Chapter 3

The formal values in the artistic Romanic scalpture:

Chapter 4

The formal values in the gothic sculpture art

Chapter 5

The formal values in the sculpture art in the middle ages and its
relation with the contemporary sculpture

Chapter 6

The inspiration of the contemporary artist to the sculpture art

from the middle ages

Chapter 7

The relation of the research
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The sculpture art in the middle Eges (Romanesque — cothic)

and its effecting the contemporary sculpture

Summary

This research consists of seven chapters

Chapter]1 the aim of the research, the problem of the research
The researcher aims to solve the problems of the subject, its
importance, its limits, its aim and the suppositions of it.

Chapter 2

The religion and understanding of social ideas in the
roman and Byzantic arts, and its connection with the arts of
sculpture in the Middle Ages.

As the researcher handles the Romanic sculpture art in the
time af august and some works that have connection with the middle
ages — arts such as ornaments of the arc — of triumph of Ttetos and
the column on tragan and the column of Empire Antonin and the
column of Markos orelios — and the arc of Trianph costantin and
then the resercher archer faces the early christian art and these
Begantic art in the 4" centuries, and the Bezantic art in the 6" and 7"
centuries, and the 10™ century.

After that the researcher handles the eastern additions in the
foundation of the princieples of christian arts as koptis art in syria

and palestine.



Chapter 3
The formal values in the artistic Romanic scalpture:

The researcher faces the arts which helped in building the romanic
artistic sculpture as the way of Celtic art and the German caltic style,
lombardic style, carolingy style and the ottonic style.

Then the researcher discuss the social rules and its effect of the
Romanic art, also he handles the study of Romanic sculture in france
through different art schools as schools of langdok distrct and
schools of Borgandy district, clong and ovry district and the south
west district school Boato , Also the reasercher Faces the Romanic
sculpture schools in Italy like school of north I taly, Brouanc school ,
south Italian school, and sakaleq then the researcher discuss the
Romanic sculpture art in Germany , spain, and the the solar direction

in Romanic sculpture art

Chapter 4
The formal values in the gothic sculpture art

The researcher faces the gothic sculpture in france through astudy to
the sculptual decoration on the different cathedrals such as sharter
cathedral, paris cathedral and Rimyan cathedral then the researcher
faces the cothick sculpture art in Germany, and the cothic sculpture
in spain and England then the researcher faces gothic sculpture in
italy through a group of Italian sculptures such as Nicola Pizzano ,
Jiovany pizzano lorengo mityand , Andria pizzano, Arnlvode
kambyo then the researcher faces the international style in the north
and the international style in france, Germany, Spain , and England.

Then the researcher faces the international style in the south of Italy



Chapter 5

The formal values in the sculpture art in the middle ages and its
relation with the contemporary sculpture

In this chapter the researcher faces the characteristics of the
sculpture art in the middle ages faces the artistic work in the
sculpture art, the subject, the expression, the symbols , the form and
the technique.

Then the researcher handles the ration theory in the sculpture art in
the middle ages, and the elements which the artist had used in his
forms such as the motion, lines, balance, rhythm light and shade ,

colour and material.

Chapter 6

The inspiration of the contemporary artist to the sculpture art
from the middle ages

In this chapter the researcher handles the concept of the artistic work
between the imitation and the creation, then the researcher faces the
contemporary artist who in spire the formal values of the sculpture
art in the Middle ages starting with ogast rodan then wilhem
lehmbruck Ki and ernst barlach in the contem porary sculpture and
artist george minne the Romantic artist Brankozy, Evanstrotic gon
Dallo Hanry matiss Alberto giacomett the Italian contemporary
sculpture through the sculpture of Gacomo mozo and Mareno and
the English contemporary sculpture through the English art it Eric
Gill and the virgin seen of Epstain williams and Lawson then the
researcher faces the symbol in the sculpture art in the contemporary

Egyptian sculpture art through the works of Mahood Mokhtar, salah



abd El Karim, Abd-Elhad, El wishaly and Ahmed Abd El aAziz in
the contemporary Egyptian sculpture art

Chapter 7

The relation of the research with researcher experiment as the

researcher inspire the observation experiment of the history through
his influence by the formal values of the sculpture art in the middle

centuries in some of his contemporary works.



