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A ursory ن ioak ut iLs ،1ig¢ hisLory is {ffiLicnt to sh0w 1hat
ShakCSparv's ichard rhe TIrd s: ا ays« ل ld :1 tremcndous $uCCL8s
on thc sky, Dr. Johrsun's wors thut this is one of the most ce­
lebra{ed our authouIr's perfonnaRccs'' :re tne no luss of the Elizabe­
thun as wel f ا:5 ن modcm tims tln af Dr. Johnsun's ٥wF dNy,
Rictrard rhr Ttrd. ws 0bviausly on of thc nnst favourite plays to
Sh:kespear'9 contcnporries. The p!:ys whicl most interusted .his fe!٠
lowS, we re ن told, 4re '· RIr» and hriet and Rirhard the fiirt, And
sنu HsUuuently, 1he HalstafT piccus :nd Hutr '." This rmained te case
up to te middlc of tl١ sEvcntELnL ,١ENtury ن and uh¢ [pularwy of the
play lus not diminisled since,: The pnr of the hurelbaek limsclF hay
hcn so popular wiu9 the mass nf thz theatre-gocn ' tht it has always
heep the nbition ن of e1ery asninng young aDtor tappear in it t o1L
f thE main Londnn theaLres. Actors lik Grrick nd kcan dislinguislcdم 

themselvvs n it raTly in tlcir carcer. Even tuw it is nt without signi­
licAncc thnat Riehtard tle 7Hirdl i5 on¢ of tt still few plays of ShaKesprarE
sclceLd for prouction ٥n tlE SUreen.

Ye ٥٢١I اك the pDagonits oT ShakEspcarE'ذ pupular plays tlLere
is hardly Any one nere hloDdthirs y ا or {rller one in 1١e path of evil
tha١ Hichar, Duke oF ClUuveStEr, or who in u spiri of eold ealculatio9

١. Ialrcr KaضL Lgh, JrlInذ vn «n 4hukesgvmrr Gtor! 196), , .ثر148
2. T¢ 5hrakespea٣ Artasiunr Jak. d. C, M. Ingleby (4lzfard 1932), vel. ±.
، ٤hixم. 
٦. Thc ft that frr ١٦)١٤ 1877 what Ihc p«pe 5aw n tl $1ag¢ $as

CcllEy Cibher's aا uptai& ٢ t! pائ ay d0cs not sLriuuLخ ly mfec١ tE urgunIcnt
lyل r 4ubstantiaج nes ugcn whicl i1 is H85cr wج lvnucd hUre, :imcv Tt wmF tlc Sة 

ret:uinte by Cز hhEr, {or the «5wivus ٢Eawun cf thcir thtiuذa l cffEEIivens9

4, Thi: W3ا Hl١c Ycn كu٧ نة witl) 5laktr0:rE': cmtcnperarie, he عع؟٢ ٢e-
renC٧٩٩ t ١he :d١nIrLi١١n Bt!UaRc wa i١1 Tl:i ¢hnr نRi ي in [-K, Ch?mher, H'ittiي mn
5hak٤:٣&rr, ii, 3!F, 212,
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p:Ivcs his wy to thr thret with m٦0rc vOrpss af his kinsNten and
others. Of uo ,اout1 ن i8 €4 n ن ١te aT :t .MaehiuveI than leicl٦:Ird, ­er ن
tainly a nIcr onYiningن une, Bur Utr rsponse to lugv': r اharav ا diF­
fcts raudicu!ly fron wha1 ١we .1i] tuwurds Richard. Riclard dvlinitcly
attr:cLs u$, and whtle he is on 4He sLt e ي he dUcs for the hest prt bf the

، oي e the hwears oftle udiEtee. In L cxe uf lagا +Liر ay managc tc caم! 
hovEvr. txcr i duuhf ا wl1cre ١l mRltly ؟ oF thc auiencE lies
1lat is in spi oF عا the irresistiblc foree wirh wliuh hE whirls the audience,
togcthcr wit th± orIr drmatis persen¢, 4long with hin in his diaholic
plots، ln Nielard ١hAe 'hird terE i5 ١o {Lhcllo t0 5eur our 5ympathy

wost of thc Line. Rut in Chelto. vvUn in the seEIes whEre w adrireد 
hrn mst, ٢U trE 1nsL criliEl of Iago'; c ة ,ios ا a keL Which tends tu
1ndEnint any fElings ut 5yntupuLy that ١e may hlaw for Min, And
luhough uErg will alwys he th &nLimEnrzl criu who ١ow :nd a in مح
tries to show twat thc 1ragcdy u Orhet إ is also tle 1rgedy of 1:g0,
Shakespcare's iItn4ion s ز 4uitc clvar, As thc tit L ofع thc play Suggs4%.
Richard {he Tird, on t other hund. is dctiritely iItcndcl ro be a {ragi
harwctcT, o, ( b morE PrEeise, the :ro ot the 1raguy. HedoninaLEs
U play in th way Murowe's hNravs d. nd م wvhilz hc is on tle stuKE,
anD like most uf Marlows' hrces !Ie i+ pretry ofn on te stage, he
haly, iu spite of his uboritahle erincs, a gru fascination fUr rhe :U­
cienuن wlieh can b scnف in bis grcat populrity. How does ShakespEaro
thEn make so palarable to the audicn:e a ciUrattcr wlil i5 so shcckirg­
y viciuus ? W%4ill rmcmmbtr Arisotle's disvssia of tbe iEal 1ragiلا 
heru. in wluich he reconntnds that le shuotld be a man of' Iot tHan

-isl aginst Lle preا l le 1%rIH5 tw dramaز whnErag¢' goddncss. and iة١ 
.'ntatinn of n Cx11Emely' hud mnan falling from lappincss ihto miscryة 

Arc Ariste:le's Words the so orpleLely ت ol} th mtark '!

Of corse, fDt som rveipiens tle prohlen dous nOot CxRst To
D, Jalnson, foF instanشu . thwere w3ذ nn pradox. For an interesLiDg
reasOn whih w hallsaor د s& h: fuilcd (o preiaL ة {he pay n t0
dnire i8 protagonisL Her is tle sun l١5 vcrdieL :

This is onc o! th uost ا celLrated 0f uLhou'5: تلان0٢ perr­
ntancws: ye knnw ا ا nut whethter it h:5 not hiprcnd to hi
s (o dLcrs, 1o be prisEdnost when praise is mosL deserycd.

1. A ,is1wIley د T70 ٣et:?s, ,l ن 3.

5



THat ١his p!ay .h35 cnc ؟ naFl in Ul9cmsclvE5, and very
wcll ontricd lo slTikc in hا vزلا ibition, cRnnot hx deried.
BuIt sanc parus are ttifling. othvms shaockiug. nd same
improhaHt. :

No doubt. wlEimately Dr. Jnhnson is right. N ontE can qu:rre! witl
٢his cniticu appraisal f #ihurd rte Third 1cwadys, although we
may diare with him on wlieh arc the tniiin pars, which the shock­
ing an whil thc ntpnbable. l is mor uscful for out purpose, hOw­
c٧C٢, t٥ ع٥ to th٥%e criics wto cdmittcd rhat thuy likd ti pl and ولإذ
wlo tt;cd مة in $«mC way ٥r otlur L0 xplin henvselvcs) ثا wlat was
huppEniuy in Ueir ninds wIil perwIsing or Wا hin1g it. Takc, for
instunc. HaliIt who may he tsidercd نن typiAl of th critic in thc tlIeaitre­
Hazlit is vcry ftnk, HU starts hi5 cs67y on the play by sayin٤

Ritard t/,e Tlira nuay he censidercd as prorTly a
$l8g-pذا y : it Hclongs to thc thctre rather tan to the

al 1herefore criticize it clnie1}y with a rcfcrcnccأ. We5ا. useا 
t٥ th٤ manner .iu whicl we hae sت enit prommEd. "

Fzlitt. it is abious franN thc whole of 4he e5ay, hذ s grel admira­
١ion fur th pluy on the $Egخ , bt nawvhUr ir his e3ty docs he pYsc
1o cxamine wby hc consiUcn Lle play t٥ he "prunwrly 't4gE-play$ ن

nnd why, in his opiniat, it hlongs to tle thcutr rthcr than to theة 
1e rrivcd t a solutionا rharي lost. had hc don sn. he mught pن 

t this drm!iu pذ radox. lndca, in the ururse of the s5ay, il H
omes dificult t sEe why hc docs not regard Lhc play as 1it for 1he
s1udy, sin h [:vislly praises 5lakvspc:ire's rl and genius s slown
in i1

The play iLslf is udouhtcdly ٧٤٤ry powwerful cITusion of
Sha1kcspearc'k Fnus. The groudwvork of 1hc chareLr Of
Richrd, th:t nixture of intellccuLal vigour with ntoral ds­
prviy٠ in whicl 5hakespeare delightcd 1o show his sRrength
- gae f٤ll copvق 5s wcll u cNptatinn) ب tn the xcrcise of
h .{;imaginatio ذ '

,p, ]48٢i8٠.3٧ن,Ialeugi1ا. 

(Oxfwrd 193'٦٠ p. 187,6٨٤٠١k٠٣٠٠٠١٠2 فه٢/٠٠٦٨. Willi;im 1-[uliLt. C/,٠٠٢١٠4٣0٠٤»٢

3. 7,lliant H::8lit, ٠٨٠ 0١٤ p. 190
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Tle .unacknuwledged sDIrCe of H:litt's criticismn Hcre, as it 1amy
oUlNr cu5es, ،is dally ؟ Colcridg¢. Hcrc rc ن some al Calcridgc's rEntذ rk$
on th3 play

Shakcspeare's 5ubline nnrality . how it [xrYRUcs ail lis
-onsu٢ نHcre it dvals w) the dreadful,Tat elI:1RC!:r5ع 

Tut5 of plncing Lh nrl In uhoriMatnn ؟ to tlie
in1+،lcctual. '

Th suhurdinatio of Norul ا١ ١a (h itileutuul
Ti As ر insLances uf 1e samn pnnciple in forIPs :nd
undet ircunslaNes and wil objuls tl masl divvrw;
imaginable 1 talke Rielutd use Third anu F:lstaR, "

At times Colcridgc adds te thEL 1he claractن r '.lago ان ou لا n his
lceTrrs nd in lnis ء recordcd cOnerstion ColLridge gropc tlese tIreu

1٤rTuters (ogLthEr us iHhustralins oyf the &umc Imth whh revealsج] 
a waILon neglcct by hin of the differen pters of thc ply5 i Which
Lhes¢ characLers aPpUar، md te diffcrcm1 uta impressiun أ eacl produeus
on LS, OuE imm:diatLy 5uspccL tltt 1hEr i$ suterhing sEriqusly WTOD  ت

sRm 4alues in FalsLaIFSremritly tlم٤ an interpre4ation Lt 1inds٤ ا
characLr as in Lat ol' Tiehard the Third or 1ago, Rcsides, a caureful
perwul of thc play does not rAlly show 1is tnnc of ·'suhlimc mortiry''
wwhuiel Coleridge 1utks ahnuIt. We :r fasuintdلd hy hc hclavicur and
clarct af Richard iimself, hut r لن attention i9 toL parieularFy drwn
١٥ the drdfu conseuEnes cf plaeingr 1le naral in subordination to
th DEre iaLllectual being.' I liet wha distiguis!es Richard's
character is the way ir whil. i?١ 6ur rspo se ة o ا it, Our rural sense is
$UsprdEu, T13 $cEnEs where kielar inteTsts us most 8re ntarked y ا
LhE ptCulir iaelyanee of +ny moral corsidErafions. Ht of {His mor
wil be said laاer. Clerid's acruunt f ب t play un is noL saLisfaEtnry
buAuE it.is tuo norl, an hec:usc is apProach is, liK Dr. Jahnson's,
far ١no soLsmM. l spi!e of Jnis IlRery of ٢e wwikling suspnsion of
disbliet Colcridge co! nCver sUspcnd Viis mural sensu whie rcading

1. Clc:idلي '% ،$hنu k &sp٤4rTaa triLrrist, 0 , إ T. ٩1. Baysor (Lnd. 19301.1. 232
2. ٧٠ /w٢., ii, 30, 181, 27,

3. ٧/٠٠74, i, 2٦.
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poetry.' Anathcr rcason why Col:ridgc gous Wrong is (ht he is hcre
cipabl of 1He s٤Dc rror ا whiclL the 'ularuRcr' crilis onmonly ن
commil, P.Iruoxically enougl we do nut give chRractrr is du inportirut
it thte p!ay when we COnccn1rHc exclusiely anit. lt is otly w'lnen we
wiew it in Telation { thc ن other chaةr etTs :und {o Lhc totl pa4Lrn of
the play Uat we cn do it jusrice nud !opc to Arrivv :l a just estimate
of iLs role and its signiicnncc.

Shakcspearv is compckled hy hi5tory not to mnitiga1° 1he crtcnt of
RichArd9 wiukcdnEss o1 helirtle h criniatl وز rcEurd, At the samc tinwe
he w8nts Io makc tlc GlsurAuter pp?:tl to 1is :udience, a 1ask whiن h i%
creeedinyly diticutL. Ta :ccomplish it l las o ا rsort to ccrtain devices
hor in thc drawing ٥f tl cl±:u:uctcr af tle prtagonist JiNsclf and in
١he prescntuHion of !is reltion ١o other chr:iCLvrs. 8s hذ s already
becn pninted! ot by G. Motlton in Uue cl o ingي yurs oT ٢hc mimetccntl
cnuury the ١heme of thc pl:y i rire ذ ث ad reا btion and it9 rEurRnt

ploL 8rattrT.js Nmcsis, The varaus lines wf thم٤ 

lirkث (ogther into ,yxtcn1$ ن thc !a١ o} wlih is sLeI
1٥ H uhat those wlo {riumpl in one Iiemcsis hcuome thc
7ictiN5 of {he next 5o that the wlole u±£Csts ذ a hain ئث of
dcstruction liKe thit bining (ogethet thc hnte cra4ion
which livU hy prying tIpon ont unoLlcr،

lichzrd' victims. tHcrefure، ar neiUwer innocent nnr hد nnless
Peole، 0n he conl3ary, tl y ت havE pruticall hccn ال impliited in ane
crine oT :notlter. Thjs has hccn careluly poited out by 5hkvspcarc.
who. as all ctiti% Havc noticcd maks them reeal} tci gri past and

l. $nl is (he iapcrare Culenigج ;: :lt:icites lo m:raiiuy ١h:1 in his diets­
٤i٤١n oF drm:ti il4Ii» ١lIil ض 1 belicgs 1!2! Lle n3vUr 2 ٢udgmen4 ز is , uلiIsgr ؟
hg :1il a36ct4ا Lhat W¢ €a١ Dter ''%usrd tlue Tr ,"e ة1 خ!جيع {BiegrahrR tirerarir,
, eل ShAwct6s, IF, [971 A] mn 1ie H'ragment ! نه ar٤ E:6:uy Dn Bzauا y e mvintuins
١h١١٩heres in tIsi «n:± it يintio. ج my passitle ا٤ 0uن sionally [ «1o witTut
mral feliIg. in p90E45y tHis i: inn58iblE, { 8iegreptru f.iiewuIa Fl,252 , ز Ckurigc, ٢leT­
f{»ee، conl} at tims be ١151 :s puج i ٢Iiews ن53 murlist :$ D ,nHse9n ل 1 is in­
١res7ing tu notc ti: I٤ke Dr. Jnhnsu»r hc {uund ruch ١ Hت tt t in Ritltd} tlr
Tiirtt.، ( fit د he ١rnt:iir thiut f thuis pky Shak٢3ن :re vuuld n»t l u 'eن W'ritrvn
nw١re 4h%aa whe part 0 RiElarl د hinslF، whi:b hc hreuHt hin1self t tIkd hy rndow­
١n 5lakcsT±5N'1ذ R:Imtot winh : mnily ح{ز$ :Ind high mtr:] Scriusresw it Dxs
nol rc:tlly .YEs5 ذ0]

2. Cuteu by ], Du. Wi!sus in th inLraltc1iesn Irr'hvi, elilion v f د t pl:iy :
#:r/rd 1١l { Canbr0بe 1054 i, p..xli.
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٢nt٨ this breathing orld. sUaree half madc Up.
Aed tha4 o ؟ 1amey And unlة shin>:b!٤
That dogs Hrk a me as hal ا hy 1lem:
Wly, ]. in tlnis weak niping time oF rtcc,
Hawe no deliglf t p23s a7ay the time.
Unless to spy mny shadow in uhE sun
And descant on mine ٥wn dcbrmity:
And twercfore, since 'I cnnot prove a a lUvEr,
T٥ enterlwin 1hese {ir well-spoken days,

am deleminc to prove A willainا 
And {ute thc idle plcAsures nF thcse days. (l. i.١4--3!)

W ١h٤refore rcalize thl i£ this man (witl his therough iwuv'envss of
htis ٧wn defUnNty) :licHpx ١u woc a wohn i1 will only he td C55ay
his pUwers، it will mthur b: in thc natre of a clllengc for li. lt i%
Jf!y as a challcnge, therefUre, th:t wE wAtEl te vcenc. but it is vcrbal
clnalLengثu , in whicl we :dmirc his enErgy, dazzling wit artd li pOwcrE
of pcrxUusian, If, IiowevEr, we fail to.rEsponu to nhe sce»e in : dctachcd
intllecuual nanner, if- in othET words, inslcnd of abslrauting from th

riously all؟' ituution rniy ccTai c[ements. Wc insist on consideringد 
te facts a1' tle situAIi, We cAnnot ht b slockcd hy its grss
improbability. Shakespcre dlocs not wunt 1s .to Uink. of' thc aet of
Lady Nnne's yiclding to Richard under thosc circunIstunccs in itself or
to judg it psyelolcgiully, hut only tu {hik of it s ة a trikute tG
Richard's rerark:ubl pOwErs. I٤ Shal:vspvarc 13s aftcr psycholngical
٤٢uth or realisn he could havc donc svmcLing to miitigutc tlc inhrent
improbability of the situation : hc could, for in5taNe, huve aoidcd
making Riuhard woo Lady 8nne O٤er Ulc cOrpse of' his viaim, Dr
elatorating an Richards dc4ommity, Fnstead he &lvi:ts fiom history
a٢ tradition in ordcr L increase th imrohahiity o}' Ih situaLion,
Hc could lave tld us.tha Riclard lad bccn interested in. Anne befre
hcr betrotha] to Prince Edward. oT corld hذ ve resortcd 1٥ Sore such١
cDnvenicnL dvvitE s king: د Uwem ol lnvers. OF coلا rsE. there ar
dramaLic rc:%0ns why Sh:kespare؟ does nol da that. He does no waL
u 16 heomc cmorionally tngaga on HchntF f ichard, and hy inrcsing
1he difTieuluies d4 the siruatio ine only ١ishEs 1o cnlance his admirable
quulitics and his histricnic poWcrs. We are suppoxed} to imaginE Lhur
the siluation from whicl Riefnrd mcrges triumpl:nt is xceedingly
difieult he1 are not mcant to proke tlte nIuure of (hse diIfculties.
٨nd hecALse ١C are nut allue to d6 s0 wed٥ not find aurclves
emtionally invvIye in th senots inlcraction hetven mintd Atd

56



nnd {as c d. For ist:ncc, i١١h 1cmprion stene in Grhel),
wc d not uorsider e7٤ty facet ef t!٥ si1:tiaM, idctiEyin OurSlves
wirh the lعw ro and imuginativEly placing ursekves in lis predimEnt.
Instcd we tind Ourslves intcrescd .only in {erbalmutch ir wHiuh
RiLhuR fights :±ainst grat odds anu displays mnuny cssentiatly admiraHte
qualiies, And lest we should (ak thc sune undا ly scriouذ ly
Shakvsparc givs tiis conrnent ro Hiehard:

:do mistake my peron all this whilEا 
U ponل my lifc, she .finds, althouي h ,cnnot ا
Myslf 1o he narvellos prOpcr ١tan .

.٤looking-g13s>١l be :t chargcs 1irا' 
A d لإ cntcrluin same sLore qr Lwu oT t!ilorE,
T٥ sttly fshions 1o adom ny body:
Sincc um ا crupl in fivours wih mysclf,
F ·wil] mainti it wirh sun littlE co5L.
Rut frst lIl turn }an fellow in his gr4e;
And urcn rturn iumerting tu Iny l04:2.
$hire. ouL, fair sun, till ] huve houglL a gluss,
Tha٢ 1 mt:y sec my shudow as .pass ا (T, .i ز 253-261)

Tle man. wlo a4 the heginnit of 4ie pl:} says iroicly that hc is
not mat ١o court a anurUus loking-gl:Is bCURtLse of !i dcfontity،
dccidEs nnw to buy .%glas ن Thi٩ puIS mn end ١o any lulings of iiy ج
we may eer lave for the hunchLack, ,r:d ة in fact. is : warning gains
the !ntimenta هو n ة nnistukvn eonceptimn f Riclzrd as a trly trgiC
cbruuTcT Wtlo su1Fcrs from n ة inlerioiTy .onplcx ن %W ا ar shuwn
Mchar playin supurb إ ة prauical joke. of wlich hc crjoys 1he playiny,
&٤1d whcn it i over he «omes forwurd ta tll 1Is what a good :nd
crjoyble jokE it {us trcen.

,yد Jhn Makelchd. lkitium 5lakespede {Th Hrnu Lniersity L.ibru.٢٠.4ا٠ 
1rgicnl I0 hwc an inlellrcL Luo١ اt,4c Ke dcfvrnucd!ا is Iragic٦١٤'!6٤9%1 ر .م٦

n 'Cuakc'sفنخاع} Traiieا؟} uن mb, whcscJهLق'. rvaIt for popl& I) un&turSEanع 
Rieliar ١he Thirc' cert:iiكn soe of tlue bst ertieism Mtittcn on wha F nay ta]
lw٣¢ LlR crly ١lcha;d (i. , R ieh.1?3 %!ore tluE murdsr Uf th rincs م i5 إ mIe
neaTer Le ١٢uLl١٣١hn f١ 5495, ·'Surely the Rithar of ShkEsptKre minylcs in ١hee
allUsitns (1o his dcf79rmwi1) pErTc1ual referEtc t) bi5 own ower6ج ,capciries لأمة by
whic} be is ettle tu s٧1ن unt Lle.:U p±ty 0hiectiUns; and the .joy of a cfrct
«nنy /&re} or trr! ١nL u {٤lTtaLgE, is (3it {Itx; uF thEse 7Cr ,llu5in6 ر aN GMF
٤he sttisfuction with wHiieb his tind Ecurs +٤ tltem, Thve ilusiMns tlestFvE$ 3re
mnaue in an iroaieal al ao huauru piril ؟ f cxiي cra4ien ، tht most hiter c'
them arc L bU fة un in hi5 sFf«'uIgr;L!:IEEL slilsuuy pukec ؟ ir tle Wry msnient.
a3 &ri5اخ jsلإ fu cK!lta1i:9n tn tllc s!Icx% «n£ hi5 1nlear} +l c311rts5ip", CIJT!6
Lة ni8, ٢ri٤icnl ,isa4. ا cd W'illian1 Mucdon:d ( Lmndan 193H. , .م14
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This is lrue o٢ the othr scEncs f ن Rhe play in wrhieh wE cannot
ruist te altRctinI1 c%cruisd h HieFard's iLت rClr, for inustance, thE
scene i which h aInuunces tle dcat of CtarencE, or Ihe couneil scene
in whieh he. as thc Lord Procctor. dtnounces Hasting٩ nd condemns
him To'dcat. But [xrhups te Hrst ewanrplc i the play is the ElcUtion
sccnte. Fundamcntally wlat we 4r watcluig hcrc is scene of great
trcachery in wlieh thc rcuplc ٨r grassly foold with diastrous resulLs
1٥ tlc whole rcalm. Yet wlat ShaKvspw'٤IrE cmphasi%cs at this point is
nEitlخ r the treahcry nar th disas1roIs resul4, but the skil] of the willain
ad his ability to lool others. Thv accounl uh ان plot in 5hakEsخAp re's
sourue is wnitEn in : ٦٤ry gnvc tOne, Hut SlakUSpeare lcssns this gruvity،
and instead ot' p ving ز ١s a sun i which BuckinghAm tties o loo]  hع1
anxious and puked pcople (as IwE docs [ater in Jutir Caesar] SakcsReare
is contcnt ٨ih roporting wha1 has huprcned. Tlse BistUps heIwen whoin
JRichard appears wi a htok of prayvrs it is hand are ١nere nOnentities
ahnul wlam Wc :r [cld nu4hing by th pot. Anu they 1hcrelbre do not
xcite our symp&lly, It ix ohviou3 ١hcn tha1 th scEne doy nt Jddress

f to cr cmotiors. Wke are mathr amnscd and cntertaind Hy 1heايراز 
spctن cle we are warcling. AgaiI we Ire i4cres1ed in what is going on
٨٦ we Wuld be ifw werv w4telin1g. un interesting [ame, and as in a game

ur morl sensc is in :heyunue. TH wholc tli١1g., we are nade to fcF, isن 
a huge prctiea! joko devoid of tny serio s ة 5ignilicanu، Shakespeare
deliHcr:4ely makCs us forgct thE evii in Rikurd's lYurAcler ت by cencentr34ing
on the cntertining a5pcut of te sittion.' In fact. we sث erelly want
Ricltard to gel ١hc tronc since +lis, we fccl, would ke tlte crowning
achievement of a suprl picee oF aeuing. lt isa fact that kiclard is A
cGn5umat ctor. an uar in thذ hCst sucne; We 1ind ursclve5 eDjuing
his auting s cLing witlout curvs beiny cnTntioraly invoFved in the
cti«n, His pcWers of aling Iave Hccn conmcnted on 3y crilics, rnging
from LantH. who wroc cfhis nrcdvminant nn mastcr}y dissianulation'' to
Mark wan Dorer, wAu tells us 4iuaf Richrd is not just hypouriticai bur
histrioniE, and th،1 "t assج r1ions of lis inocerL: anT always ppan ؟1 qd by
claboratc ding, ln fut lakespcare ؟ seenis to l13v٤ Hwcc1 sn profuundHy
inftucnccd by the tlcnte a Riehard'; acting in the play ١hat we tind lim

1. CT, Edw:r¢\ Do431١.::,٠0{0480i.4. Hi; 44in3 ond Ar1 1Llan [88}. p. 184;
kinn oR grim nirt; sIgi aL١ جc in Fhm:ynieisnn 'ncl insrlcncE h1 ؟' نichar9 ذ

tmronrie : s ن miيي h4 H mc1 winh arong tc hLnouriyts o PAnmonirm, lis brntaliy
is ٩ n١٥nntT of jking with purfxc, ]٤ wotld tM- 91eDg, h6%ewe1ة٤, miق the
ironi tunج of SB:عkي sar¢ +hich is nmistktble ن thr»ughout th sctد E،
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u5١٦g ٤١n uIusunlly l:1٢ge 71nhr of mt?hOt'sfranr thc stagc.' lt eems
satthiunvutl}' Chvذ F, L!un. Lit i $cl ١CT١٧٧٤ ف اد iI١٤de to ٤njoy 1c juتا e
and tle cing for their Dwn sakE, irrespLctike of thc moral or iImural
is5uus invehved, W b not judg n uetor bز his mnral' oudIte65 ع «T
[is wckednsss, hul ceording ة to yl:uhr hz i good o ٤ had :tLor.
Nor o wc [eL eرر Yotio>!y invold in tlt uciun whn wc are rmiadcd
a! th ا tiIm: Lhat n ٤4E!or is cnly ٧٤ U10r,

Hea lir des Shakspeذ re Succcd in thi5 mest di1Hieult tsk of
1ttuling ١uspHe:ud!٩ ؟ ١٦ur scnse Dl ora :lus?It nsust b rd!ly :dnitted
٤ht $hakEspare '1CEe:، anly wp ١o taint and thcn at un orbit3nt
prce. Hur, alrhaugh we 1ua1!y onsidcr Rirlrrd th Thirel a lisrory
pl«٧y nO١4ud:¥5, Wc must rdrcm!cr tlnat Sh:2k3«peare intvntdzd it to hc
١r١gedy. Attr all, [ إ the «ix uuurlu3 55 wetl :٤s u: Firt Fnli hEur
the tile '0Thc Trgay 'of kig Ki:uard thE Thit. Tlu course oF a wiked
mnnarel rUshing 1o Ii hnd fa1 Providcd ane af he ٢tfms af EiiLibc­
thun 1rlyCdy, patcTn :1 nttur ¢Rin11 of" wvlicl is 1farcletl., lt is a
puLعt rn whicl١ Madelein Drrn l ntIy نeنr خذ classifid as tlte De rasitus
funn nF :r4gcdy .F1 i1د- Fcrcforc r:ot altngeLl!r irreleart to judي it
as a tragcdy، :fd a ن trg.dy it i oق y آا to obvioU: that it fails. Citic3
l٤٤c already pinteu ouR rea50n for ius f:1lling tclow tha hIghe5t IrwEiL
levcl, ٦nd therc is tt nccd 1٥ Teنp :t UiEn hre. TU 1±5U rea9UF4
l1Owe;Er, [ weul vUnure t adu on. lt is tlat when we «rc ٤tLractcd
by 1hc yrdLgonIt's h:8r3LIUT, ،03 ٩٧ sheul B; ١٤١ a tragث Uy، w¢ re
not allawdd to take #ni :cuons seTiously 'Tl <priyhttly cotlouit  أ
di:r!guxc, and solilouues uf nuin3 ج humonr'' wlniel LnmH and ev٤ry
١hcatr٤-g٤٢ who :dmires th٤ ply fnd in it c1أ :بهن ist thc hi h ي
scriousNv:; tfiul is ncdsiry Ior %t٢3٤٤٤l ن ١rOmr. 'Thc pl:y. thcrefure,
laspiL is UuuItl٠00 1!Lrd!rs, lnl ؟ذ ١lE O١٤ 'scrus' ac1:mn which
Aris4otl ins1s15 «n in١ l:4 f:rou, dlcfiniIiou nF tragdy. This i4 1he
:1wlة l priec 5hakcspUlr T:ys For onUe١1tr4ing ث on tH1ح ؟ TUsing sidr of
evil, and fr makiN14 U3 SURrnd ur Ior!l en ة ,٠ ج S:kUp!re h:s luarnt
his 1e50n in Hie!nrrl te rir,1. ad towlحu re in th greL latr 1r:gdit
d0¢w l uiatc@ ذis ل mnoral considerl:ons from his Irgi anveption ن of lifE,

1, 0n ١/٤iuMilicanec ؟ ٤f tlc ' ؤ rnel:i;1li ، ]. MitalleLL٤ #1umy, .6bk٤Sm?'ن ! C
١L0n٤L/5n 1136i. pp. ١55 ٢٢,

tonsin١٦ رf WiMadisnn TL: [nive?si6y,٠90١ إ١٤r٠٦35نن}:;٣٢Lس lir Drran95.2 ء  ن٤٤ أ« ن ،٠

r١٩٤٩54١, p١١٣٠4 ١٠

.r .:٤i دm ما4 eh.٣o3.#1 ر
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Lu٤1 tic 5UuUC99 a} ding witheuL morl onsidcrttions ن in
RiehIerd fhe Tirird is ot y لأ pr1il, 5hakespcanE points ou that
Rielurd's victims dcserve their fate andl mak;€s aح atcnpE. wieh is only
too palptblc, to fint} i» lis defommity p:rtiai expl:n:tion1 DF his vil.
we al] grec wirh lanb. cspeciaiy :s reyards the firs1 ٢rt of 1l1
pliy, tat Richurd is not ]usL " vcry ن wicked man, and kills lirle
children in their hcd:, witl sonnEthing like thE pltا sure wlich Ilnv gian1s
and ogres in children's books rc ن TETesented 1o have taken in {hat
practiee''. But ا afier the murder'of tle ptinces in thc Towcr it mvst
be dmnited hat lc conus perilow!y nar '-th¢ ٦er wieied nan wlo
kills !ittlE clEildrcn in thei bحls' Frdr Now on we annot ه but fEu]
that, In the Words w VaN Drvn, 'H is a nurd1tr:r Ly naLUre and 1hat
]tc Jikes "k:iI ا Shk«pcure is too great an :rui5t. vEm at tlis s1:gt
٥f his dcvelopucn to tramplc ncrtl val٤5 udLr foot. He aM enph:­
siac tle aaMusing ،Iuture nf ٦1 eil tion. but lu cannot btt hc shocked
at acticns of pre horror. There is reitlcr wit، subtlety or :maring.
p0٧er of inLcllirenee i» {hc murder of innocvnL hildIen in tleir sletp.
In fact, a١ this poinr Shakcspeare dtlhcraicly emphasizes thc lrrifie
narur of the deedtwhicln is crinc gainst ordEr in alF stnSUs, Gspccially

Rihur was the Lord 'Rrotcctor} rEsoTuing tu u nunhcr of cfctive6ج 
deviccs. To hgin witl. h sh1ows ws that Buckingliam, wh o ذ has so far
and witho ut thc [cas1 <ruple. avomaniEd Richard on. thE Pal rf cvil
prctcnds at Li% j InvtUrE ا NuL Lo Ldcrstard his meuning. wlen the !:ILur
%presses th dtcsire to b rid of thc lHildren. aR <penly lrcsitates to
aTrurgr for tlte murder wlen th desiru is made only too plicil ت to
him. Na doubt , it is cecessary for Bnckingum te brEuk with Kichrd
TVenluatly «n this or an scne Olcr point o tht le ١ay realic ٩h:t
lt٤ hن s Heen fata!!y rtcccied in luin, l٤ i mIn «l' the lEmc of
tnings in tle play٠ and of is grut thn ol' ncmesis and crim? r ح
pnislmLnt. Buckingluam sluould noI go unpnisled, and M:rgaret';
curses on him should hc fultilled 83 tley have lready een fitllilled in
ohcr c:ses, HowevEr، Te csitavion oF sucl 7illaiuou ch'acter As
DIekingham {whil is ohviously thc rcsult oF hwis rcaLiraion al htc enor­
mIty of the crinle} docs relhul upon 1hL extent 0f ٤wil ١hAL is in liclard,
Tesides, Shakespare mak،vs ١h ٢wu mnrderers. Diر lron and Korrest,
wEep when. thcy nrrlte thc gni story of ١l clildren's mIrder. Tyr­
rc .himself إ who subornu tlCse rurderers. s تiv ع dctaild vscnipion af
1he murdr witiul١ is ohvioUs!y nre:mnt Io dirEet olr Fsponsc (u ١lc puy,
0 incctse Ls :tgainsL Ricl±r :

}, Cl:rles Lanh, .i8 يا٠ ١٨
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.trnasL and ttwedy dced is done٤]T٤'٦ .م
TH must cl ذ1& uا of piLvcus TitsiUre
Tl:t Cvن٤ ye ths lad 1» uily ع o1.
Dihto2 and Forrest. ١l:um ] di: s thon ا
Tم do this rethluss [ice of Hutch:ry,
Althoug? tiey ١r fcsld wihHin. bkoody dogs.
Ml:ing wvuth trdcness :rd kiud cmpssio
Wp lik± tvo ehildrcn ١ tlwcir duaths' saU sUoriEs.
L0، thus, quoth Dihtr. 'Iay hose teud:r !:Hs'
·T\us٠ hus.' uuotH Fortst ird ع' iig ا OnU u:uان hr
Witin. thcir inIouuL al:!اجذ .uT :Irms :
Thir lips Wer bur rd rews un a 64alk،
whi} in 4hir 1rtIUr bE:!Ey k1;s.'d eh oLltr

;book of pryUr3 on tlcir pillow layم 
Whuh oatec' uvuoth Forest. 'alniost cfنt nged my mnd:
But O! th dE»١l' there the vill:uin s1o ;p'd ج
W'hilst Dightnn thu3 to!d on : W <roucred
T1; mUst replEsis!cd <1tcr wurk of' Ruturv,
Tat Frm tHe primnc rvtion ن eer she 1raaled.'
TH١¢ toIh ٤Ire gone wvitl1 ons1:nve and٠ rEInoLsv:
T]y vou!d nuL spetk; aad s0 I 1ef ١lvm ho1l1,
To hrin this يي fiding& ta th hluody king,

.n٦٤sنo1٦ دeI Ieثم1 ح 

4l hail. my 'o7٤٢eig! liugu !

• Ric. Fnutd Tyrrl, an hagy ا in tly tIew5 1
Fز r, If ٧ hv do 1hc thg you ±av in :±ar ان1

BcgvT ya:r Hanpiress, b h:ppy uن n.
For ١t is dane. m Lrd.

٢: RiU. But dids +lau hemn ¢ذ١ .eu 7
٦٣ Idid, ny lr.
K, Ric8.
Tyr The ch?laiM f ٢h Towr hath burcd 1hn;

Ilt h٤8 oT i١ l:L place [ do nc knd٩.
K. Rie'. Cenwe t0 1t، Tyrl; squ51 : ٤tcr لة $uPpا T,

Ard tlo shal1 tll the procvذ s wf Ihcir dath.
M5;untimne, hu.1hink law l 1:y dn tl!: ،uD@ ن ع
And tc tRe inhvTtor of thy du .ir د (I. i:i. 1-34)

6 ا

Ad Hrid, Fennlc Tyrrel ?



THi; scen i:, i> faي t. ٤ ا turni guint يب in t: emotionua] stnIcturE
[v p:ay. Fret now on we in CurseEes EnxotwRally involved in th

auion; wc can nu I:tEr SLsped owr nwrAl judgnunt, Tl impression
df [ichard's vices hccUuts VpTermusL ia out uonscinILSN5دت , and s0٦ w٤
look orwand؟ to his dawnfall. T٥ ull Tyrrl -kind', immiatc!y atcr we
ha%e hCn told of wwh:t he l:ndonc. is no 1ugr witLy « amusing or eveT
hd 1aste ht is dowTrwght shouking، ntd ة to say that "٦c like and :dmitu
Ricluن rd'' t ن tlus puint be:u' "h knows. as 1hc politiciuns ldom ب
kntw. pccisely what he is doinp.' isto bvtruy wt1:r inذ vnsiLivity Tyr­
rel himsclf, Like M:ucbet and Lady Maelreth lALcr، reSOrs to urcumlocu­

to rimn 1o be fJudز ion whtcn hc refcTs to tiwe crirv. hce:ue Iا 
$4uarcly aru callEd hy iIs rel n:!Rt. ficr this sCeRe 1l: 1one o fن thc play
trconلا cs much Nur antHr and ١٤٤ ye RH5 ا realy moYing und justly
PF٦iscd sun f ن the thre lmentin! womR th; ٢70 «uUuNs rd t١e
Duchess, in whih Dowden. found ''a Hlakc-like ١Urror and hLuuty,''  د
Even th versc bemes for w}:ile much more s٤rهi us, at mtntcnfs
forcshaduwing the supcrb trgiv PoeIy ١h:tt is to &ome :

S0, nDs prOxpeiLy legins Io rtllow
And drop into th rotcn 1 uut ذ of dcatl, (IV. i+. 1-2}

To indicat thc shift in the vmatinnnl struurur of tle pluy it would
٤r difTUrentseenvs wliich ourrhaps hc hclpful 1o eUpur th 1wع٥ 

points in uc pl:y, nd whih ar s0 purallcl i١١ IraIy rESPث u1ثائ hit thy
ohwious y آ invi1c companison. l mcnn At c اe .ا ن ii, whte Richar
wocts dy ا Ann nd ١٧١. sen ٦, in whi! hc Yuns Cuuen
ElLzAbth. for lwer dAughtr's liand. Tli parallelisnu hetwcn the two
$enes is so ohvieus tlat itis suRlieiUnt t ummarix ؟ i٤ her. The si4ua­
uion in Hoth I٩ wEry 5ntnlar. I١ tlc frst thc lady 's bctrothl hs ben
١٤Urdered by Iiehard. ٩vua WOues hr befUre thc corpsc nf Kin Henry
thc Sith, hiis farthcr, whom iw; hinsF h،٤s ruIhteGly butchcred in Prison.
1n Ue seond Riehard hns put to dvau١ tl childrcn of th Fady for th
hund of wvhos daughlsr he is Nkirg ٤ bi. Likewis¢. Lue tyle in both
$٤res is raugly thc sum?e : i1 i predorinuntly و wrili al ت and tUres
lRذ wily upon.sTyhomnithia. The eulonu nf bt Jicl urd ي lnettves ta be
succcssful, altheugh the suhseuucn1 Hrn thle اب ewnts 5luows tht hc is
really uuvittcd by Cu:en Eiizabth. Yct herc thc resamblanc bEtwecm th5
١w٥ scerU5 cnds. Mwch of UebnilHiarce and tueyntcy 3 tf carliEr sEEnie,

1. J٤٠hn I'٤lnNe3, ..:٠i بر00٠ ٨. 14٠
2. Diwcn, ٨L ب0٧0٠,,٦.016

62



(he criEies nا ، has ,ne ع and {h sccond seetc is descrihed us a " palc
rlecion' of the firt.' 'tlis, lwO١¢ver. is tt 5inly {he iRevilabc ٢e­
suFt o}' rupetiIion. The fact is 4hat ufter tle mvrdur oF tlc chiidrvn1 our
attinde to Iiclard hs dra1icaly .hngcd ع W; ure mnuch less ittelined
(o audept his humdur 'tian hcfor. OIr mor} sense is now wAkened
wih th Tesult Lhut wc can no lunger TrEt thc scene ٦s 31 {ame or look

g it seriously, and so wearGعwز pon it as a purical joke. lnsead wcن 
prdfoundly disturbcd by ionsاucs ب of impruhability (hE 1hing whieh
١٦'er happcwed Lu 1s whcn we propcTy respondcd ١ tl Earlier seent.
1٤ seems 1ht ShkUspuare wus irsincRively a7ar of this, he دن intimated
towards Lc nd of Uw puy iat ا Riehard d1 not hve it his own way

.is time, huL ws in faet fooled by (h Oueenا 

The conclusiu»١ sccm; tu Le ta٢ haf wuy, or ٢athcr mur thar Iwo
tiirds of the w:Ly, througl tle ply Shak spere ن changed his nind about
the ch:Iruvter of HiLlnr Or pethps it woul he 3Ore acurate 4a 8ay
that up till Acr lV, seenc iii what iuteresterl ShJkespeare nosT in Richar
was prccisely whu coulD not mae of him traجي ie chriuter : wil. bril­
hiancv, intellcctual subtlery. rvsourcchilncs5, ulacrity of spirit', all of which
pua!ities coud osly be {ppreLiatcd if dissoeiated frun Ihe evil naiure of
the ictions in wluich (hcy ure rvald. if, in othet words, we suspendcd
ur morl judLrent and did ١ut takc 1he aetiuns Kcriuusly, Then Shake­
span changed his mind, possib!y becuse h could not blind himself
١o Ihc atrocious naluTe ٥f tc murcr ot Lh vlildren, Or possihly he
rmembered tlu! he was utter all wrilin? a tNwgا dy, n ة acLiUn wlich lAs
to be taken sUriously. 5 Jc Iriud, unUrlunatcly Ioo late. to mukL his
protagonisr behuve likE tragi ن hero, hc aN7±kcnEd lis mor:l srns, naue
hin sufler tron had drams, and fiom te pricKs of onscicnuE, and in
the end madc him reson tO wnte 1o holster wp his spirits, Uut al! thesخ 

-cxذ cirlass rp!ur i٤4 عTh fi٢5t fn,y5$1٩, لH 1,١&.,ri٧y٠)hn FIlmerد Jا. 
h١:1usted"- CT. 5. - Bradbraesk. ٧i;٠١4:/٤٢٠٣0r٣ «tne! #!'t::ar ٠٤n!e قا 1'«t, {Lcno 195١},

,dy Annلتي of Lي Fhizablh Mas nat the brilliaueCe F th wuonioقم Te wueing''١34م. 
with wlLie it lnus in irUNi ctnrasL",

2. E. M, W. Tillyard, 5h٤4:,%٢١e»١r'r 1٤istay /rs (L«ndon ,( ا94 p. 2١1:
1 His irony furخ kcs him; he 15 Irguar@cD nut rctivT 5حن in mking hiك pl8n; l i5 n
luجn Er ou1 hut confisEd in his nCrE}، Eiing nul ة rEtr'a:LIng «Hrعd rs; hC rear!/; dن s
nct slecp; :, when tw Lhc w f H swucthب lc U lئ s ا ١٧r ٤ hl o fن wire txraw5ا U he
ha% not "tht :Lrry ٢ spirit nr hccr ن 0 f د ١ind thE ٢ Ts wuinE tu hxwe', hc is 1hu­
gcmuinE inUUsLr uf 4ltc villai ١5 : rinetecnt4 tIWUry ntlodrm: ciiliin frr wlHiskcy
hcn 1hinي s !cek H::uk", lillyrds AdmiraHlc tIuنatn٤cnl &f tl uconvincing ahangc

in ichar'; vharactr tمف rvت it !ict 1 b n dن in ١٤ Enirvy،

63



٨r٤ nruly triuks ١ hTing tu ١٤rms a rCU!eitrant churAcTr ard (q
nd thc p!ay Trذ giealy، And 1l; reatl1 i n اpur د aludr:Lmna ذ i4ر hirl

 ي

Uton docs 1o٤ aris Spu:!tu21eous{y fiar charuter nd 1iom thc ١lure
of th± prticu!ur human sIuatin, Ht is arhitrnriy farud Ipo> thn1,
W٤ mny be ablc to acecp tht in te the.١tre, :١٩l٤ latr Rich:d oceu­
pi٤٦ very liute of the pluy, a Thc Action culnrina1ing in lLis dnwn­
١all novE5 Yery fast. Bu ouidc the thatre tHc dichntony is D:1y tao
palpabl. W cannoT acupt th lAter JichArd l:uشؤ hc i9 not onvin­

du١hn w٤ept hinن Lة in. As f th earlir Riehard we can onlyن 
nnt fakE him sEIios y أ &rud ١l٤eI w +U5pnd our ٤nnr} ;tudgnent; lc,
،5:١y% onc of his great ,dniirvrs ن ·turning his onsu1ende aut of dDors, pro­
misvs lis awdiEnce a morl hu!idy ".' Dover Wilw:1 may be riYl:t in
aying {hat؟ 

in tl L ذ post-rnvdiv] wrld. hlf-Chrs4i:n, hAT{-p،1yu?} und
Not in tlا l:ust TaLionalrstie in ur x ssن ol (lU erd. ١ ا w:%
not cly pssilnle Eut [oT pcrscns of any inLclliycncc 'lnost
a mattt of Uours¢ (o Cntcrain to or tbree pParEn1}y in­
consis1nt itLitudcs or walIes at tlne s:8tRe .imL ا ٩¢T waS
1hcrc anyUtiy11ي av] i٦1 omdunniy ن u moral or religiu$
{roLnds a chravter Thvorqwglly cnjoyed U es1hclie ة c1١c.
By 5hت kcspeare's p:ysers لإنه iiad beucn «eustontd t
5wch1 'nttHivulenUE لة' for veر turiEs,-

Bur hL EI ت6 to forgut that suuh ، ,hraUtr ن ن iF it pr3GnL3 an :thsolvte
oppositio? hEtve&n th mnarذ l und aesthLtic. :s Richard toes in 4he ;trly
purt of the ply, can n٤7er hc tru}y trgiul. !o greAE 1gedy worlh
the Mume n du witluott morul consiنd rioLs Altagetller. 1hat is in th
widc scn of tle trM nDral. in tiue snse that the prvyfudi y ا of Anny
ard ClUoputr's passion is still a Itvrد l vuluc ir spite af tlir tllici1 Ieذا ­
tian. Inwpit ٥f Riehrd's admnirnhl [ur!iti:s 1heN is na sns? 0f wast
in his death; in spite of his doawfattL uhcr is no rAl l:!ing of py For
Ln. lt is true that ''it ws tragic} to t dfornted, it is 1rgica] ١o b;

1, Plste, -١٠.:i -ه١/ 66,
2. D6»er Wi:yي١ N, 00٢٠- 0١٠٠ p٦٠#٤-٤i١٠
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an intellec too grea for pcople te wnderstand";' but ShakeSpezre docs
ret avail himsclf of the tragic possihilities in thcse things; he choasc5 nut
to emphasizc uhLir scrious .spcct ة

I٤ th fargoing discussion is saund it cnnot then he mainuained,
as is oftcn dune by critics, that IlrE uHaractcT of Richard Ihe Third in
thc play that tears his name is simply A continuatiun of ClouGster in
(he THir Pr { ه Fing Ienry le 5irth. Admittنdly Towards the end
of the earhicr play th¢ haracter uf ClouccstEr becomes vcry dominant.
but there is a markcd difTErencc in Shakcspare's 1rcatment of him in
iMe two pluys, In the earlicr play Slakcsprare gives us a stdy in inten­
sity of pIsswon, bul 1he humDur, wit and resourcefulness are corspicuously
abent from the earkier portmait, a difErence which is peuuliarly relcvant
to thE arument af this exsay, nd ة whrch is commmnly neglertcd by thosc
who trat thc characters in both plAys a5 if they were the same conceplion,
without any regar { te diRerent tone. fom and sLructvre o} eLh play.
Who, for insحt ne, Could imaginE 1he prottgonist of Richard ٢he Thhrd
uttcring 1lcse words in which Gluuccster in the earlier pl. onsumcd ن
by passion. gives vent to his vehcment fcelings, after having enviousأ y
watchEd his brother EDward coun Lady Grey :

8y, Edwan witl women يو hanourably.

would hc were wasHtd, m٤TTOw, hones and :ll,

TlaL from his loirs no hopeful brancl may sprng,
T٧ croذ s me from tle goldcn Lime I look for !

And yct, tctween. my souls desire and mc-

The Iustfl Edward's titl buried

s Clarenc, Henry, and his son young Edwutd,

And l لة the unlook' for issuc of their badies.

To 1akc their rooms. ere can ا place mysclf;

A uold prcmeDitation for my Prpose!

urd, 1hcreluc, i &¢ intH playي cms 8tن ri!., p. '7, It 9-hn Musield, 1. لa د0٤
er of kieharع re as Makfuld dOs, enuow Ihc tharactع h is nt thن Tr8gedy wti1ة 

with a robility he dEs nol p1xwCS9 { 4' Riehard is a blcoUy d+1g hcH اعل i a heep ؟
{ol. lr is tar ذ he ح١ t gr yلس hat he i3 nDbيl r than the hنp tHl be ,"d tryysع
p. ,{ لا6 an٢ aTrIT h falsعt ن1 and mvrallو Tevo!ing onclusinن tht ''it ١s ٤٤ purt of
hز hard's {rgrdy tlat ١tis nn intchlet that 1rumphs in this ward, ht ,sTupid ة
{1n٧٤h 3 ٢ghtet١1٠ ؟mtl1»ng, inxrpablc ¢f unعd rLiEting intelttet'، {p. 9%}
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06

W٨١، 13n, I e lv t ل dr٤:Im ٠١ 5٤١e1cigIry;
Lز k ane t:١٠L ٤١pn و٧لt ؟ :١٤١٩١1:11٤Diy.

٣٨d s ؟ ٠١٤r-٥٦} 5/٤ore ١٢l١٤٤ h١٤ouiL trU,
W shin ر ٠:h ي fix4 ١٠re ٤uu:l witl his ey¢،
.4nU chides tlt ١:١1!t ة: udvr :؟٤ i:in 1rer ،ten! ا
5yir l ي I ن Jde، ا .t ury to M:١ ls wy :
5a tn ] ١isl١ tl: .rOw1 ت hi: s ي f ;٠٣lT ن

:iLر fro٢1٤٩4 K٤٤٦٠,١l111٤ua١0];٢.•id!ل١٠٨٦٥- 
4١d 90 .%:s أ Ill c٤١L tl٤٤ tauEv3 c;I,
Flat١riL: me ٩ih irpessihili1\9.
M; ye i 1 :ick, n١; h٤٤r1 e'e;'WEEns 1ua tuh .

.١len1]uaبuن u:ldث n1 5;ra un sIrengLhذ؟ irlا٤ 
W'elL. ٩٤16 1h٤١ ا +ذ٩١١٠ Hi%!ن r! then for liclxard:
Wh٤1 altr plEis١Ir٤ «! th warld :!ord"!
]-٨١١a' ny laven i1 :١ l،9 s la٢,

in .؟ y uIi:Imcn1:؟ nd dele ny Hد 
;u1 wil٤:! 0١eut !div5 wi1: ny 8aRs r: l .c}s دا

١٤uul!ris&rt!vlE نunli%cl ز 1h«aug!tك 
Tha١ o :ce4١v!:sh ٩wentv den! تل vTuwvis !
W] .y ر 0s5٤٤ رنة!٤ n٢٦٦١٢١١١٢٤ ntl:٢'٠ vuر -
A٢d ١ir ١ +hui ١:t١ de? ١r:!i٤ ا s ft ا lذ١ :,
$h ٤ لدل urTugL fr+il n:١٢\re -l ز١ sR:١1e hritT.

T٥ «!nn} mzinL ٤1rm up 1ik : nitieI-'d ن slrul»;
« n٤k t tH14i«ts.m:OI:ntain1 on m) hk,
5r٤ s1LR {lfUtnui1y 7% 4:Ioek nة y body;
T y ر11:7١: an١ 'يجا.0 u ; ا$٤ta١٤ ا:
F, divnreprion we i٤١١i٤٢٦ pir٩,
Li} ta :٤١h1:i0٤٤101لا٣٠ tnlick" hCa٤-٩\1elp

٦\٤٠٨٤٨٤:t1٥5 n i١١٢=c5 n ي؟ IikU tl: d:n.
٩١d :١ I ['en٤٤٦ ni1ا: te H Helnvd'?
{) nns٤«ss f:ult, ro larho r ا : اu د tluht!
Tl٤٤1٤١٠: this «rth :١lird٩ n0 j«1y 10 ١,

hلآ t t09 .N?1nand ن 4u .Uk: :ث1 1a avt!٤r stu!١
A :i btLer م٢ TT50r: uha? 1uyslf.
]'l :ak م1 ١١٤ 1٤٤٧٤n ١٢ UJr٤٤1T1 [?y th٤٤rv9١r
An٧»١٠١les 1 ٠١٠e١٠8 aeن un٤٤ ttis ١orl Wuthe , ا
L'1ttil ٦٦; nis-sh٠p tn:١k tlat lc;r tiis !Cd
Bc ٢8ud i1n:lcd »i1i lrinu٠ ن ر Cr&1١١,



٨nd eا l know not how (o gct the town,
For many livcs slAnd betwccn ١e :nd hnRe :
And I, likc one lost in a tlد orny wood,
Thu١ rcnds tle thorns and is rent with the ١horns,
5eeking a way amu straying fram the ay;
Not inowing how to find the orn air,
Bur 1ailing dEspcraLely ta tind it out,-
ToroteIt myseIF 1o uh the English crovn :
8nd from Ilat torment wiil ة free mysElf,
Or hew my way out wiuh a Bloody axe. (Il. ii, 124-18[)

It is proisely uis sense of 'rorment' that we do ot find in tlE
essentially nUn-scriuus Richan of Richard lne Tinrdl.

But if Riehard r! Thrrd sulEcrs as a tragcdy ir ducs nt muan thAt
it is omplctlyن devoid oF any scrious mLaning. Moultons anت lysis of
the plot is only too well known, and Tillyard has shown thxe religious
signilicnce of 1he play, and pointcd out that i1s busincss is 't com­
plete the netional tetralngy und to display 'the working out of Cod's lan م
40 restore England {n prospcriry '.3 Tlis is the srious meaning af Le
pلإها , which cun only H; seen if Rictard the Tlrird {s {aktn as a histry pها y,
in whih the siificnce of thc role of Richard is greatly minimiwd, It is
not, hOwevr. the mcAning that thE aYEagU thea1re-gr 8t lcast rowadays,
sces; nor does aecount اذ for the play's reat ع populariry on {he 5IaRe.
The phay popular ا5 becius of its theatricaEity, hccatse of te wondcrul
chances t ر oFlErs a good actor, sinvd so nuch af i4 depcnds on the protيg u­
nist imprussing us by his consunmaعt aGin and foolingg othcr characters.
Besid1ن, ltc play doey not make grcat clainns nn tl audience's intEl­
ligence ; in ue las١ two aعts ir is pur mneodrma , wlilc in the lirL Lhre
wc are noL Teun1 to ٤akE 1hc tion ةwت seriously at all, but are in fact given

but nu grea1ي, marat holiuy ', Moral hulidays may be 7eTy cnjoyabLء "
dramatist auا afTor to havv them in a tragلx y .

1. TilyarU, -it ،ي٣» pp. 24 f,

2. TiIlyar, w . ي ei٢-, p.-14.
3, I Grtley Cibber's wE sim of ١he pاay, whuicl hcl the s a unLlعي thc tire

٥f Macrcndy, ٥٢, ( be mer aCurيw , Irving (wh8 in 18727 mw r gedت to mفkت Shake­
we nutice that 'Ihc 4'uts cf whwlepearc'3 play dipluc Crber's version altgethet1لا٠ 

٧en€ike of' liny anد ienn' ar nعr١ اhe Een٢re cnf thcnE5 lcawe! Richatu alwnys inق 
m٤١r nwlklranatit villin. ec خ D٤١ve٢ if٤٤nn, 0، ،t!٠, 6، 1.
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