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There h sم been an oburs1 f feminist citicismn of'
SHakespeare duning the I980's and 1990's. TEis femninist approach
h sه prowe to be oe of the mos lively, produotive end inluentiel

pec1s of Shakespeare ciiticism thoughou these two decades. Tbeكد 
aim of this paper is twofold: to provide a diagnosis and prgosis of
this phenorenon The diagnostic process includes a eomprehcnكive
ccount of the main tendencies, Tethads, principles and politics atق 
work within the feid offeminist criticism of Shkespere by relating
this field to the wrider conte1 of feminisl liteAry ctiticism It  موله
idenRifes te problematie Areمs thAt hAwe fAce fEminisl critics in
general and feminis ciitics f ShAkespere in panicular. As for tHe
pognostic phase, it rAises omeع geneEl guestions about the frtre
curEe of feminist criticism of ShakespeAre. It puts forward some
Bggestions es to the isses LhAt auld bE frther investigated and the
gidelines tbat culd be followe to address them.

It seeris appropriate to s inاnaا 1980 w ithب the publication of
TheWoman'sPer', te 6rs anthology of specifهقlly femcinis
criicisun of ShAkespeare. In 1981, Eiizabeh Abel eitel A speial
isse ofCIiticAllnairy on rather oreح generEl issues of fminism an5
1iteatre uder the title WritirRANdSeNalDifTerenge,' Both these
wolumes contain na1 only indiلعd cxمmples of feminisl criticism,
but so له manifestoes, geneel suetemens and propoلAx s o ع ا whAt
femنnist citicism is mainly concemed Ehout and what it is capahle of
eعhieving. TEWoman'sRr1elso includes a seletive bibliognephy
of what by 1980 could then be identified as the eAry feminist

Cnا y Rh Swi Lعمع, Gayle Cmeea rlمC ع ه THomas Neعلy. aلs., ILg
(.Pds :na عnهللا1980 Uhwersty aTا oEn'IR1(nلا 

Eطن h .:iilluawiT لعطم .له ت wal. 8. n5 2, 0wimuصr. I981). T  عنض عمكن طلا»
t on ع تنم o smeك cidiلتc rpك, Rةs mepinle as a bxok ciLG bpitirgug
$rر]DifTcrCRG. c1 Euzaلحb Aإط (Brphta: Hares, 198). AlI  امعطنه

rlerenGs will b from this bcx wtEiaعيم 



4إ4-

&ppmarhes ShAkespeAre's من wore' Althogلt bath thcse two books
ongciously adop a femtfnis perspective they Amedifferent in theirب 
basie attitude towards liLerary traditions ereAted by male auDhors. 0n
the one hand, the cntributons to ThebomanERؤr presmethat
ShAkespeare's works arEB sitable fdcus for femiis oritical aلn ysis
0n the othes hand, the contribuuors to YrtinR&N
rejet Eny dispssion ofShkespeAres terts nd cnsider it aمrgiNal to
feminisi concenns.

Lnded] oعn ofthe frdamental debates amog feminist cnities
i heو validity of aiticiaing powefl male-auhored Liieary  nقaNoن
such ShakespeAre عة or Milton. Aecording to Abel, feminist aiticism
houtd move fom the pimitive stAge of idertifying the mixogy»y ofع 
maleauthomed teals And cateloging the problems of maleereatu_
ateretypes of femioinity to a more wdwance end medical fas op
feminist readings of tents by feoale auhor. This womuan-centered
apppach Bقs beomDe nartنdom ق tend miuhin AnglcAmricعn
feninist criticism. Im her influeتn l anuicle on feMinist literary thcry,
"Fowards Feminis ع Pocties"(19?9) Elain Shawalter distingishes
between "femDinis cnrtigue" witb is concemr abort the woقN A6
reAdgr pfwrksfmAle Auاr6, And wألa1 she cAtls "gyoeritics" witE
its ecrب about the wDman sTite كد ofliterury teIs. Showalter

E it is4نم inis1 aritigueb"ة about theف picioد be sems Iع٥ 

Fa fweغconupmeh وع صت .ib iogwpbyتظ ipنR عن C. Koا nSgkصتcثdن 
{eYon.

.}9Iت اnها 

 ممج"، ،-0 ماء ءستعستسععتد.سه
ety1Birn-a1, Mقry #abns, @aصda: Cuo Rela, I979} p 2241
Sbdeaال armلsعt gme Uعmwgi Feeinin CiهiciL itWudenعs"l9)
nSmulpifercrm. dt.M  مة ليجللكA# .ا .ه3rting ي9.36
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"Hstoricalhy gonde inguiry which probes tHe ieologiلae 
aوsumptions of kitemary phenomea"."

One of the problem athe feminist cnitigue is thAt iti
mلa eoniemed. Lf we study 61ereorpes of women the
erism of Tلa e ciritic4 and the limited roles wmen pley
i {iterery hisتoy, w 4re no keaming whAt wme hAwe
felt ndه eperiengedl, bt onHy what me have though
womenrhuld be'

 ة

A the s meم uime she clearly قز excited1 abGut "gyostirics" w ehنhث
<mmphasizes the "prycتhodyamiesaffernAle ereauivity";:

Cyorrities begins at the poiN wber we fee ouxdlves
fom the inearا abxolures of male Iitewry ,isloryط stp
trying to fTwomen betvبeen the tines ofthe mAletnمdlitioN
End fos hsteAd o the newly wisible world offEale
"a eهe tد

Arguments Pgainst the exclusie fbc1s on the female taditio in
litertre and the creaLion ofa sepamate Gnon ofwmen's wTting bave
stresed uhe disadvamtAgss of isolatioism in wome's annies. Ro
exAmple, Mya Jehen deplores the feminis tedeiey to create "n
alteative comtcR, A sort of female ne lavEع Aprt fiomtniverseof
nm linis1جه arsmptiong"? Her cnviction is that feminisls shuld
cDuinue t challenge the dominAnt m eلق cleure by cصiing the

"Eعaتau SboalIer, Taaars a FemnlNis Rie3, ,.ciL ه p 25

"w.27م 
·a. w م

e .ل6 Pnax af Femmiris CrUios",Signi. wdا nuع mahsد alehlsn, "Arch{ر 
a 4, (Suصm. I9h}  م576
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tmaditional patniArchA cAnons in litcatre fom 8 woran's perspeliwe.
She cven wams feminist critics against the tcmptation of rebuiding a
gheto where women studies wil prolifErate while hawing lirtle ipact

e discurse". "" Howeer, Jchen's argumentل the univerze of ma"ته 
for the separation of a stheticsع ani politics in en attempt to echieve
objectivity in reding, seems to undemmine hcr emphasis on the
political need to "engAge the dominamr intelectuA! syslem diretly"
wih a wiبwe ofchanging the uiversلa male perapeliwe in crities.""
Jلhe en's wish to distiDguish between aestheic and political reading is
a reuciveلsم in its atempt to solve the problem of hoيw to apprمch

s aesthetically&ل y canons which bAwe been acknowlegeت iteeا 
waluAble but plitiGally distastefL." Jehlen's assmpuion that Lierery
tens Gn te reAd objeuively, is anoLhc cnentioوu iasue WhEt
femiNis1 critics must avoid is ٤ fom of invered eismع where a
siaplisuic noti ofa universal mAle consciousnes is displace by ye

]fbr, JehleD's meuhad of""radieف beit a female ome. Aل other, aمه 
comparatiwisT", which she to وعين crpare enry lemnes' ARrEit
Dy with Edith Wharuon's HoseofMirH, it doe natpmoweم م1مf 
praeiical fbr feminist Shakespeare critics since there wcre hardiy any
cmnpamble women dramatists hisا early penic.

Arguments in fawour of conduating stdies of cAnoniAl mلa e
e thorsت chAlل enge the assumpo that uhere is adiet And definie
reاationship bctween the sex ofthe author wnd the literAry teRt. Ln her
eploration af the relations between wmcn, femininiry, femiRism and
uHe production of terts, Helene Cixoقu indicates:

" م577

 .سررى."]sًمسدعنعنغ صد«سادمم١٥5 م. معه
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«reat care must be take in workirg on mef nneت witing
not t٥ get rappd by nمmes: to be signed with a womars
n meم doesnt necessrily mAke a piee of wniting
feminine, lt cold guite wcll bemnascline witing., En
convesely, 1he fErt uhat a piee ofwriting is signed wiu a
mAn's aame does not in hself exclude feminiaity. ht's man¢
but ym cn someiaes fnd feminiity in witings sigrd
by mer it docs hAppen." ,

ln her ssy, "hotorious &iمs, Feminis ciriticixm and Lieery
TraditioN", Adrienne Munich w &oل challenge over-simplisuic notioNs
that neفtly euate E thomehpن with gcnder peدeive" Moreove,

e arge that feminis1 criticism iGeIf hAs sometimes reinforcedلع 
mAleaLhod tents and tha! i is ths wيred e breل that  قمط
whtimnately prducrd gedemed polnities which iom all iwitings،
With parviclar referenee to the Book of' Genesis, DoN0ixaLE, and
the ,eeiAال she clais that heا taitioم] ac onم m' yق not be  فو

some fEmnist qriticism bas assmed". Ln fact, Aumeكف scinisم 
critieal digجouse h٤s teded tobe more misgyNist than the tets i
eRAmines"." Conseguenty, ske attAcks ue axsmption uat'feminist
critics should !imit themnselves to feDaleeIthDred tedr. Accoring to
Munieh, rejecting the work of' m eلم writes wuld bc reiRforcing  و"
pnimitive taboo forbidding women to appreعh sAcmed objees".""
Feminis critics of ShekespeAre fnd these isses afgeal rence.

"eleue Cدs LE ES oع L tعau م ر {I96} q AhaeKuhn, C aarهقuaن"
ao 1.tI91),p. igs .له52,7 vق .anrن puتيت 

",uicnن mry THaماق N Lه usهuiن نinو SigsFeس ch, "NgoNioت neeMm"يم 
GeEd ,تhف ,عص gikملا CoeliAKع Gruو 

.Mcuusn 19&5), p  msitنLث :م(238.259
"a.  م اقد
"a.25م 
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They build up on cunent thearies in criticAl partice, which gestion
±sIes of'mening and interpretation and how they are genErated fom

and the tet. They alsoح he itcracio between the indiidal readcا 
dعew on the @lلamt mateialis appnaah tht grses art And the art of
inenpruaثion sreinforeingع eisting seRal polities. The mythic vلe ue
٥f the ShAkespee cAmn is els &een within a cثamuri hiearhy tht
isaruifei A lyل impsed. Bvidently, mلa e eritics bawe moted ue poteruial
of" femniNist criticism tB rewise Le Shakespeare aoع And nDtز st to
meinsLAلe te wuk af women witers Ad cmete A fernaلe lienwry
taditioD wirb whieh They nن idenUify. For eample LAwTence
Lipking obsrwe omebing ,ق ن" pelier basbcsn happening lately to
the classies. Soعm ofuhen mow emع les heroie, And some Df thm
leيs fnny" Oate wtole feminist aritieism piguهnty qwesuions
e citeمir of weslletic vtlue inits reestimaLion ofthe twe worth ٥f

e elAEsial mAstempieesمع المج 

In addition o the Aeshetic and political argrments t tم
emnpharize ht imporaneeع of" the fEinist eritigue ofeanoical male

reenixm inwolveع n element of cف nnot overtookق ors,oneثtتم 
kespeare Most of them5 مpceially onthepr offemiihist eitics of' Shم 

inع em to hawe beep rcluGAnt to uhrOwaay their hArd-woM experiع 
Shعkempeare sdies in orde to deote therslve entirely to e stdy
fwoRei witEmE ShowAller spaks ofa "diwide conciousness" inه 

gp eلht &nع between "ue profEssa, who wwntr ta shdy
majar works by major witers & to meitatE
impetoally betwcen theيe worاs ndة ue readings of
other pدnossefor and the minorty, eا womAn who wanls
coanecions between [her] life and [her] work wmd wh is

ing {ر "Anisadle'6 Siuer: 8 Ress afAfunanmnL. £rtiر mene Lh1٥ ب"
INttY. wol. 10, n٥. 1, (8epemkr I963) . م m
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committed o لا ٤ revahtion of" conceioLsness thal would
make fher] concemns those of the um joriyق "

Cerolز $wi also obsenves tha1 a% af'minist critic ofSlakespcare,
she has Hecomc a "tenuهer fiن ! pr،li; "r »ن wslile hcr pecrs wihe are
spcializعd in wemum srdies are ofcn teaching pan-tin¢ W'i٢}
rEferenge o whether femiMisl cnius should stNy an tcac
ShAkespeAre, she eplains.

٢e recogniae that we du no want to deprive prstl¥es af
thc pkesure af tcaching the playwright wh5, with goo
retsn, is estccmed ue greatest in English FurhemrtO!-.،
w٥ would then be leving pwenful ة suademic field to
colleaucنs who, even with thu bEst ofintenfiDts. mnAy not
s tisfyه the mes of femalc stxdents Anwy nwore than er!ier
profissarsi&"

Wheher feminis crities lopse to arproprzt¢ cr ccnfront
3#akespear€, pقmxrc ! inveslren isundeniable The fac4 rEmais that
feminist cniticism wields polinicAl signifcAnGe end eltural eurhorin
1hrough its sssoriation with ShAkespeAre As R cuktral icon wha tas
acruired mthic prppoins uat tENcand uhe kimitaticns af nariona!
idenuity.

Shakespeare Elso proves to be more susceptible 1o women's
eppropriation thAn othg anonical ي ه male writers like Milon for
canp!e. Aعring to Viriaia Woolf, ShakEspeare is her prime
exAmple of the cat تع Artis's endrogpous mind, cnntusting with the

ss Feiis Peties" o dit., p .ShGalusr ت41 "Ioaru٤ عمما"
""T1م ,n 5wiN 'Toarts a Fcmunist RهiKح: Woman-Erumring

$hukepنarc's Trنع G".الomp'rRcVLyeRsOfSNkeary. a1.  Mذmع
Kowy. Ard حRtn )ا Chiيac o: Uniiers afllغi As l99yp 212
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eععssive masLliiry of wrttes liعk Milton Kipling Jonxon, dهح
Wordبws orth She specifically refers to Milton es the "bogey" beyond
wbich Literete wome Twنs Iook i order nt to hs tل ou tlHe wieيي ة 
ndee1, for most feminis cniticA, it is dificlt to approprعa Miuo to
thصr se هع or een reveal thust tE tet itself is less misagynislic thدmn
the aritical discourse tha1 hمs eEnteed on " ز Howeer, iis Enill
pعsible to reread PAradiseلps wiطi the Limite!ious of itsowm
hi s oricalت come uld 1طاuص ل& be disunc ndه tislocated1 fomn the
preent. The sbtlety of te langugc qn be emphaszad in orcr to

it has afeete e Wertem clumal consnctim ofب ho hwع 
.m Linityمق The mele-biagr atitNdes h veق 4htم becomc deeply
ingAined in modem Wstem thogh cAn aلعn be epoلe to shwaw
how they in tum conوolidate the pwer ad e limityط of the terL.

The [act uhat Shakespeare is lقse overuy misgyisiic thهn
Milton has tmed du to b a sute of inspiration for feminis cnitics
wto hawe cmphsiz whAt hcyا see As the positive And enigbewdl

ike hisل is works Ths twy elAim that, un٥ اfts4حر
couاeporariEs, ShakespcAre holds morE progressiwe wiew٤ bout
wسn &nd tنh be wittily queslio the LimitAtioفn of'corventiu]
gadrr defniions. "hT Apolgiaمص r "Reisioist" criics  لتفا
erEرh csلم5 89 a pofeminist by tostreting h his feعke

e مr mokesم tht tAke &eعyereج Gaudeصل are notوcrم ucت 
rpe Ationsت forgrEnte]. [n th ,ense ف ب Shkespeare's pLAys reه
inaprete s ل ه y مtل cposing xcا ly عادبmله ndع potiicمlly iopl
anvifل:ع iry umalying nweriعl ,iierاp نهى wich cpامime

3 ملمو ؟o6ARomndf9sOA,19e :يةrاع عغات نما
me 1995),p 1R7

oزم aRe:Reلص عا؟ ryياH"امة n)يمع" طممح .بظ 
s, .م .لا-&رTo مومهya beeيسeه Bey", 19T8, PM8  'مطلا91

 نطs منأفmمع ا سيصل& ص ,Hلا eب هuظcاهy«i تsف
 ه بتنلا ياثلا تهد مطر oكي[ ,له شظwe عا:(

Uuy lT Hععن كب .( ه 5؟ا

 د، د
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mAle spemady And fEmale sbordiation as npratiwe or iNstinctive.
By loselyك eamining Shakespeare's feanale proAgons8, feminis1
riics point our that charctes like Certde OpheliA, Decdemonaص 
And Corelia de have ar existence And imorNnce beyond thc limite
perception f themn by Hamler, Che!ho pr Laar. However, it is the
comwmio n maleلق qnitieism thAt has always prompted the study of
these Pomen charadrs thmough thG ces 0fthe her qronly in asf4r

the أ hero's psychologicaة inate eetAin Apcctsص they cn ilhعم 
mAke-up. FemiiNist eritics reaxonably argue that wonen tAmac1er¥
oe ppar on etAge without the hemo and tat they are somctimc

of them isس en in relEton to othuer womEn. Hecthe hGo'E viewم 
y, fEminis eritcs ofل perDieal wnd unlieble. Altguatiweم 

Shkespeare have thorouلg ly explored and foreyamndad the
impoAnee af relAtions bcDwen women M th plays, The eRet to
which they confde inدnd s pportل ech auher tiscloses a fEmale sub
clnmrE that cmparete قز Bm the male wrd berause it is capable of
aperaning in temms of different values and .ttitdes م For eramplE,
wome's cnception of fiedshp cnbe rather eamplex. They nبم
become iiieds io erprising ciomsaNcصs such as when the plot
mnakes tkeem rtwels fbr the loe ofthe seme .nاص Julia's sycpathy {6r
Sة lvA i IhgTwoCentemgngfVerop4And Vola's for Oliwie ia
TwrfhNiعh reع 6w In تعت pنnt، Wumen cهn also cMnspire
tgethcr to outwit A manزus the ا تم enuciAl TrtoaerIt whc he thnks he
is wiumphing over oue of' them by forcig he t ba ch د siم
MومsيeferMcAsrE ndة AلRsWelITB1EndswelL

Feminis1 studies in hisال arca haw indicale 1uat it is notjust A
mnale qritiلمc legacy of ShAkespere's work9 thمE pepeNed قمط the
misleيding imge of the patriArcلقh Burd. Thee is s لة a whole
taditioa ofthetricAl reprexenteion hatا hمs cdorsed the steotyping
and m4rgiaalizing ofwomen cbهraGtens beynd trtual reuiemerus.

nistن he Woman's PEN: Fenا y entitlEd. "PLAyingق n inspiriag cssم 
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Criticism and Shkespearcan Perfommaهcn onsidذrc whe ways in
whith femiاsiN flm theorists hAwe IeeAled bow cinemLic
rGpresetiation tnsTnets We female as the objeet of the male
spertaتor's " عمع I tع n raises pemallel questions for uheaucal end
perifically Shakcspearcan represnteLion. te what extEent And throughى 
whAt 6trategies dees ShAkespcArEan perfomance AlsDconsnct femAle
chعaauers {br the spectator's eye? ThE sggesuion is that objectifing

ny fenale characes on sege is a maaifEstanion ofه nd eroLicising mق 
male <ua} nxietiesه mether thAn a tnulfl dramatizauion ofthe rle

omEns..bords.itShekgspearesلا ,b study emtletئ later fll-1engمل ه 
Eayy, Lrene Dash udies how cnirticism and slAging intcraat
syeristical!y as well respondirg قة to Gntemporaneous cلhral,
politil, and teehnological dEvelopments. By 4nalyzing
promptbcks Inertcd stag direction, pmduction rfes a dد primted
Acاing weEions of ShalespeAreF plAys, she demonsrates how vaniDus
Artor-mange¢ and diretoms thoghou theaLieAl Bistory tave
cposed l مpcrso د and a inقa&e biلmivال their interprealion ofthe
roles of uhe womgn charscee, Ths, throgh the use ofcutting
rermengemem Andd mniting as wellas tough editonal and criticAأ 
comment, Shkespare's fersle charatters hAwe ofen been convettedl
imo whtever was seen A propentyق womAnly A! ny given time. 'The
bok e opesبكل other ssp bilitiesت in onder o ا ented thc feminis
critigue ofShakespeare to contemponwry theauieal prAeice"

:Mari ه Femnis Ctueis#ع وعسهuع yinمRو Elaعضنم1" لا 
SNتemaرط R@maNس", ,tehT wl41نرلnلت mo.2, (May 1989.p. 1%
300.

.enwl, مص "6م1هسaMu نwey, نتلا"Fحمe فصمNامحmدiweCiena", ج16
TeMecrdIhclrmpt:Es3yEnط KuعAmهم p. 3. مدص(1975)6-18

(nPl,  ستة.ااةسةةشةي#يجخ ل" امقلاها ، ج ¥يi[ م@rn:R مtce هdK نيyع195
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Pemninis mrurdie tt have erchsively f sس on the psiie
aseتts qfthe feaسle cAaacters io Shفkespeare's pkys are pioeoig
and insightft in the way they foregpuNd mمny isses tht h weق
hitkeuo been «verlooked and uknow. Howeve, they areofEn
subjec to the same kind ofeiticism dierledl Against feninis oiticism
i gensral whieh tطt قز thعy ere ta parisA3 and subjective. Ln eRee1,
4Hey Are compentsating far the bias in a ciiicAl 1eiion tt has
tedg1 t cmpHasize male chareccrs, mAle theme and male famاهsثe4
LronicElأ y, tsr accLGations ArE thexme pit@Ells offeminis ciitiaism

ry forه devored uo the srudy of feruale euhors oly. It i uecexsو iلعظة 
feصinis aiics to ndte how £Er ShakespeAre's female chصaaas Ere
whtimعtأء y rsried by te patarchم] stnuctنre tHAr ieviuAbly
dominate thEir kives. FemAle fiiendships, w rtterم hdw smogthey
m yق be, are reguerly smpplante yا mAninge Moeover, Helea wd
Heia povde a counler=erAmple ofwoen who do notdewlop ٤
sister1y rlidarity bt ised behawe wccorit themAle sleerype
which assmes thجt wonen تله Are Atdlyص rvals fbr Lhe Atteion af'
me WhEn wope bave passionafe adع intimalerelationships,  ة قز

Ase tat they must cgOw, whreresط ned to be &n adolEscemt pهsصد 
mEn Gan cortirue to have sogg Lies with each ather Afer thay 4re
manie% Apparerty. powefl women like RلمGa ind wnd PorDA hawe
Mn rcnonce their Ahonity < xey becme wiwes. R indلم
fصtHentnoe meduces heneelf to he stEt£ ofa m eلم possssion weeo
sbc ys قة to bath be fehesnd hshand, "Tayo lgive Byxelf, {  ت ا

shE daaDbesق, kelt, 7,iv,10). Asfr Portiزuoار كن( يلاتnهه "د 
berوelf unruthfilly u essoadل قم صف" irع worhyy "لأ ص ofBassamio TEg
MerhanpfYeniEe IL, apotogst اة5 .)و م feminis aite Lke
Mariaصns Nowy jusuifies by تصtid tiم euعي i اعdنم ng لأ 1he
importaue of "mutality Shkespcare'E من couceptioa afmAngge.
She arges tHهt maniAge alkows wen, Whugh lyلheoretieا iafaicr

3رعEds هcpمnst ف عصمتا ةKايؤل
(.e .Rakley هCتتتتف«195 Laiemary)رaج 
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t menم udar pauriArcby, tq beaccepta in prardie As renlpar1aes"
Howewer, other ciitics. including myeelf find ths defenE not cmrirely
cnvineing"

A4 lcst fEmimist ciicism Ackصn wledges some of these areas
problemti¢ and aDdresses them in exlieit ways. 'Thcre bave berقم 

many reassesmens of chararters tat Fve long bcen recgiتed as
probiems Thee chتErten» incHde KAthefia in3heTEmitgofthf
ShrEw, Ishella i McوrEfarMeasre. Gertnude in HarlEt sه well

llyقز dy Mwcbeth Some epierdes espeه s Cleopatrq, Cressida Andlر 
ending9 of cعruain plays reا alx been &e1 dowa as pmobkematie.
Kethle Mcluskie is pmobably jstife in iتed ifyiag pan ofthe
problem in temms ofthe plcanrre induced fom comedy and twgedy  قة
dramatic fomms. She indicates Ft لها may be easier for feminiss to
cAllenge or dey thepleEsure ofcomady ia their struggte to wdithhoid
thei sentنك fom the i lمc مع approwel ofsexist HImor, b i mny be
moe difcIt to dey the "erotiهl, moraأ wnd acstheic sةثisftauion
forde By tragedy"" 1٦euest-Axchcmre to ععسmق he the cmding of
FingيAع[ . According oا Mclسakie, when Lear enدne with his
daghter deقd in his amms, "Lhe mw sony-heantedl feminist outd no
withhold her piy eve Hw ghnض it is cAلled fonh at the epيng ofher
reslsمnce to the patفrchق] relaLioAs wlich i edoe3م peer

,Nممسعa±و يهمجm. , (CHpl
; Hللن ¥iدnit cmن drNaruh Cmoliu Aeوs, 19}
"gbومل p. 13-16
"FgيAممت Meع عتتفEm Eلهما B : بوسم كنمطهم داعا، هه مترمصلطد
KagLra sddkrتa rfrMere.PliitlSاعlGsstsks. Joهلاح 
Dلl:aamesa .iricld& ل محا# @arluجer;MaerUniensity Re1985ع, }p.
 م»$8
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EniEkson similarly atIibutes to aepsekahS eت parتra hal vekes and
:rly wbal he wAnts fomCardeliAعerق swerts tbet laar at the ed gEد 

Upon Her re-eDtry uo te play, she obliges Lعمr in the role
of' te good. cfarting mthe, to whieh he hd ongiلق ly
signa hertad in wbiEh se cantnusts sd siriingly wihعد 
he ,"mpthers فها" Gonenil wnd Regقn)... Her
[Cordكia's] bushad havitg been coavenientWy
sppmegscdl, she is bo qutcmقl ndع virginAl natunag
a dح noi-reatering. Fowevcr, tHis apprpritio of
Cardمنlء is nat an a ofص lre but s wioleioR oFit ht tق
erhcs 4nd rgpats lهr's riنt a1 poدesxveuصss in te

?peing weneه 

2H emphasis on ettertAinmemr welue giwes riseto suanهht quع ofte
legitiaAey of fEminist criueism ta diiصish qr ewen desry teا d
of plesre tat te eienge h weع traditioلمu ly derive fom
Shakesearn plays Waye Bcb ls لت i1 the "aقndal" of we
femiist critigue whereby " nd لا tا my pleusure in some pArs ofthe
terl has aow beيn .snmnew1قh تd mlNishd by my diticl ," ريم
MeL7#ie opealtAtes on e chل feuinis podueiقدo that cukd be bAxe
on femlmis ى critiuE wih speciدl refereace toMgsreforMeApIrE
and KinglAAF. Tlweer, she rejecs them beتسs tey rwuire  uم
medic8ل reision of We tert wNoxe dAmics reه bAwed o mقle
1emms. An Thompsnn eله ly rejets Michc] Bogdunovs
pئdr uction ofIbeزnimgT ofthgShrgfr @e Ryه SHkeseare

The produdion tok qnigh4 مع femidis line by

dit,112-114مو' nع± وعr 
,BaRh اdhللهعaF كنطهن Frenaflnpeai:Bakinedl"وو 

٧oL 9,No. 1 (8p. 192p 68,Jvت."هتفتtأا 
p97.96"pوإ M ، .عنقدمل و لض
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playiag agains the tedtiلno meaning of te tet. Acrdingto
Thompson tHe produeioa was aot enjoyable in a sraighfrward

undicnce ought no tobeع she beliees tha1 thcل( ay een thegع 
errragcd t epcnienceم thie tex1 as "simply rolicling gcdtn »'

Another objection tosعu h fm:nis1 readings is ht tن thgy could
٤oimposing modemn interprclafiom% on old tays Chersponsهط 

sch An aنcc sation is that i ilusory ك to sppoae that orie  cم
iderin its nwdcn relevner. Thisisك ppmrch any ten1 withoutcة 

nof to dcny the imprtanee of the historiel contert in whfeh the plays
were witten and produced. lNdee1, i isby relating tbe sccio.pitiلac 

mpomeIyح N theAtical conditions oF Shakespeore's time to or corttaع 
widcr perspestiveق onEGn gct a better udersuanding andه iey thع 

of uhe rlationship berwccn te &es. FowGwe, femiaist crities who
Adop a hisorلقg appmgch reع frced to reogiie ths cmplex and
ofte cmtmwdicory disourse uf hisumicق] decrantatioو itself;
Moreer, thsy tAwe uo caueNd with the h yنgل probfematie
rlationsbip bcrween Literature And hisory ar Ant and life The plays
ame bot aestheic or fictionقl creations as wll As bistoricA] or sciلa 
illustrtions. Therefore, historiوبl tصd cnnملم simplg be impontad imlo
1he plays or deriwed fiom them. MosHistanicAl feminist cnitics of
Shakespcare wuld agree thAt Shakesptare's porreyal ofwomen in b sن
pإays is uniiue Ant upreccdented, therey reirfUrcing their preferred
imقg of"him a4 the c mpuratiwclyم ffberهl t kerمن TBعيe cftics woyلd
alo wgee ta the position ofwomen anid thE gencal sttitudetowards

ance, but theyتسsع ex rokes was begimning to chnge in whe Reع 
disAgree ebout uhe srten smd diertion afthat chمnge،

In ShAkegpeAreم ndthe Nع reقfD orEnJuliاe Dsinbere
contends that wmen in th RenصisgNc gAincd greAtor aurhoriry and
feelom beaسxe of the hmقnisr of thegeriod wbich encurwgedl

.ShetCaahiadge عeف @NaiاااEAنجmمته11ؤ pمهTw"عم 
diwaddity Pe 19&),M.  لا40
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improwed ccnton ofwomep as wel sم PuiاAnism wtich &dwcata
.hip مbاtHe تeوeن Sbe argesع idea of mniage far campeuionعلا 

inteest in uaw sع role anid maritق] mkظionbips i pri ق ئة  وي
meeفةع in s' عد«وعلقاك .Bys م e أعانة عه  ونمنمة مة ت[مرء
Sbe ewen coaclues harا i on ونطeثثت عب oismng. oobplcx female
charwcterE, Shakespeare ml only quegriome comwtioaa1 stereOtyts
af wome, but s لم s wه" rea And women sع cp]"." cفherne
Belsey p msنقلع معله the" 1ثد omtG @ar tc genning ofعt Bmnity
i 4he hثixcenع And sweneeدلh cmrtumries...moucwtAriy wfire the
crisuir syeem of diRErcnrs". ln this ene SHملespGares plays
meprese ony A tenupOnary disruplio of tne seيقl teretypiug
wهich subsnuerly wep leث xgA nث K shapم cmntadrrtion to tHe
previous two esessmepts of the of هاة womea M hisory Mnd i

,bok هDaughعسع ، $tilLHAriDg٤'rن JAdمعنا thae isهmemق, 
Jandine whe مع dnaA a4 a recon t, n ٥ م rflerdioof l هقك
melities, isoeysTه reose the ما sepenw wmriesصي of

crges of the peiod. Acrding toدcع لمت he geنم طم اAiمcلy 
Jardime suog ftale ehmaien» iم the dمmar of the imeت ArEmt
eemplary ٥r Libcaeing b reم satiric ceatons ٥r c tionAryن
wamings ht tم me onم uعd ghمsx by ue dmm. THeyهre d
up y له w beم snppresse Sلعh egeAre's plays reDet :ht misgoyفث

nxieties andلم ع eafion af strong woemeflecus pAtrachي mepreعلط 

 يضز·nتاoe معلنو عؤuدعNؤeWoeen,(NYork: يسمع&
M  ءي195 كم

 مهة3ق
 عاصان"Bs,D يفnsن تسع :معتنا عHعظ مص مثم@ ة ع@
 ."فانله عفيسيئلة erصلتر ,ه هامل .منار -طسم(Hطص199

 م19
 ها" سلا عظتا&

,er م{6 L95س r@nigHwuطؤةeشي 
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h sن admirable heroines ft uhe "saving seretyps" which the period
creted ofchase &acrificing AnD paicnt wope.

The fact thAt Dusinbere, Belsey and lardine rcly on tbe sAme
i vestigationsم conducted by scial historians such As LawerGs Stoe
and Keith Wrightson, shows the complcnity of this hنsoمعr l
approach. Stone desعribe ue nise ofwhAt he c lsل "companioBate
mamage" in this periad3" Ye Stone himself is not srethAt the
disعو nting tradition really pmomoted the liberetion of women. He
points ou whAt with iL new emphAsis on heا individه l meAding ofuhe
Bible, PotestAmism furuher favoured mEn who were more likeHy to be
1iteete uan women. Thaefore, i pracuice, Protestantiوm gaYe
busbands more power thAn ever befoe as they took on uhe role of" the
irp inعsث tke family," Ihe m corrovesyعaع is disssed nن
Wnghteon's research, EnglishSocisty158EI680" Alمt g
feminisl hisuoica] citics employ Eimiar mAterم] and suErt qu wirh

they constnct diferent (sometimes coreDia1ory) thee9و, aimع milaنع 
mpassing tHe period, dramA And SbAkespareتwم 

Femninist histoicl cIiics lsم cمmine ShAkeseRre's p ys عا i
relation uhe ها theAlnical conditions in which be worked. As McLkie
poinوt out, the pLAys were heا" prcduc1 ofan euentainmnent indusry
which, A farق as wE kcw, had no women slareholdes, ,ctosة witens

 مسه:«<سست«س«مسه"تثقا
# مsذععرقعضعmدمهم""

Wقبe eاd adNic19ومجل ),p 154-155
EK uBن"" wnghlsn.EElishSrirt1580-16@.نم@ HعمنBعu n 1 .{ mث
CHprr 4.
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or sage hهصd. Feniais criics Hw eplore the coentian
tereby mal& Artors played fEmale roles a cveniian wkiigh
quesاions the whole meaning ofaea! idemtiy," Oue ore bمnd,
te male diguise of the femnale heroies eold be inempeted As an
wndenniying of sلae diTErene herefore هnق 8 dعllenge to
pصtiقrcتah values Analyzng the epilogus woAsYtuLikeIfoma

,perspectiwe م Belsey askg, "WHa is spgking?" when the byaفنطلا 
plAying Roxalind addresses the audience. BelsEy concludes th  و
mلa e oهعت a e د م اما chAraoter "nkingزs قن aa tعt  hمت
cnwentiop wال ows Shakeseare oا Jeave te e تجة ofلقنnes iyo

nd, tis thetniaal corveion isمط hgا md unresheA." O the oد 
someimes ierpreed a عم frher cekebwLion of pamriarchy. Its
PeteEذickxon wes this ug Asعpiiaب

n ع reutه fuhr wwist of lagic whicb defusesم 
theat of female power. Rsقتid is no o o ع ا be
hpiB eneت afsince she is mAleafer ... للف Jn reealing uhe
pelf-sfieient mAle arting Gompamy, the epiloge so لم
ofeن te counler image of mAle boads bدga  Htع aم
celusion afwomeR."

HTowevsr, &n AlلernAtiwe to dthe qppropriating this m leمl لم theiical
cnwemion 4owards a femiist. cهIse ddouncing it sة Eerist i to

eneruAiment لع for A bcerseوف ier Shakespeare'splEysغDص 
his time And igmatempary wheeue. lt hsbeenم dience both iم 

 مملة" ،عنفهاa .م,ء9
9-.3 ym Jعتلا Aل p aلعنaوصl.,p عنه م ت  عك ذاh ما عr جهي ما م

,agpryطM "Aمذ Mo eeمM ى علا a' the ByHerمes ue  gnEهل
." uعمR Sسعتح PMAA10:t, (1987
s.aتc Bضرiم" I81 ,لك م
"perEs.و d,p3435ج. 

 د ب د لا
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pointa out thAt women did make w; 8considerable mmber afthe
aعeid uce in ShfakespeAean Egا aم1م. ae HelNs considens we
mcdlem efeet of&nme of the tntual strategies and stAge pmectices thهl

y deigne to femiize tee boy acior, By contast, theا ee onginalم 
BbsegueDt preece of he feuale body the صم female wice must
confont thعوe surelegies upon which ShkEجpegres corsunuction of
gmder iو baeed."

d entingه Ophelia: orwen MAdnessي her cssay, "Repeما 
the Responibiiities ofFemninist Criticism", ElAine Showalter pionemrs
a diNerent kind of historiلمc Appreh." SL mekes a sudy ofwhat
che te ولله Ophelia myh" nceل& "tbe repneeeaمton of Opbelia
chمngكe idependently of theanies of the aningد of the play ar the
Pfnce for i depeds on ariiudes towardls wmem and mويende ".«%
She thuنs goes beyond whe minimلa inلommaio oRere by the drarAtie
uer And tmaces the repreيertfo ofOpkعlثs in pairting psyhiaty
and 1iteeturre well قف As on the stnge. $howalter cplores the ways in
whieh Ophelia hهA bcromتe An archetype of fEmale melancboly or
rtadngss whieh is see iyتnecess قه semdl inonigin 4nd emoicin
cression. Sh s٥ له xe minesع f ofOphelia'sعصلاht iع suahs -­
ic in literAtre and psychetherapy. THis kimd of ferLnist criticism
which euciAres the mbtle w ysة in wHich aditlons and  mnlcلد
preromccpions dcelop fom and aound n ealثnا tets لهlassiت ke ا

ie .لم فMت Cمو" ممر لسصر 
(MiaaaUoisssr Au 1m1«e2&ا :سذ Tt1ي

i.,p  تمت#عندها" و<19
 عفمSHal ,عا"Resrming@l تقنWa .هسMفسsmdt م

Rهوسسغلiis aTFeعنمن ت iدنتلا3ثيإعويي", rm6ا 
'ndee صطك195) Yet Bتس Rkrand GntHey HamمciتزMبقم 

«A.9192م 
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Shakespeare's works, is an areA of great potلقite . I woud be
interesing uo endua1 uاher tudies ofa Cledpatre or a Cordelia ryh,

٨n ually ع imporant feminis approEah to Shalespcare in one
bتeوa on pschanalysis. In "eality in the ieAding of
Shakespeare: amleال ndه Mease.1oMcasue". Jnggueلline iose
shew bow pيychaarslyic and lierasy criticism shAme with
ieratre they address a terain oflangwage fantas and seRaliry -g
teein in whieb ths womas ccupcsه a crucial, btdificlt plsce•."
CHهracere tike Gertnte in Hamlgt and Isabella i MeAsurEf,
Mesuنrg have oRen been ecnsed by botH psychoفnA lyuit And titorery
critics for e fiihure of the plays on the aesthetie Aصd sexuA Hewels.
Mas ritiح [ gه cmmerrtanies have emphasizAd thc prohle oftHese two
p ys قا in temms Df wضa much senality on te part ofGerundE and woo
litle on the pant aflEabellA, Wheher it is senual ercess or defclcncy,
tHe womAn in- bot plays is accsed of csing a "diمs rder" ant
provoking "a iq sك whieh overtms tHe cAlع ideity ofthe ceotra!
mلa e charadcr uhe ه dramA". He Eailure in her dmy to hold m sلع
seلهm عd sire in plaee, leads to h sن cime" Rose uses T.S, E iot'sل
aitigue of Hamls sه exemplAny of ths repressive kind of'litgary

nngeable or evenم iteism in which "hatis felt as inscntahlc, unmت 
honible for an helicاsع4 uheory which ill ة only llow ء into it
dcfinition wht cn begmtolled or mnهge byy art. isnohing otbe
ninity تh1 feمت iمع M" She indicaues tt "mrh meert litery
hey can be geen es ar attemp to wndo the ferocioسs cels" ofuhi,

Rading afShkdpare- Halet gdlkfearع wy iauالح Re, "SعN"تتعدر 
,"f rM4eamwreق .re&tkpsreشNلاي& . 1ع John , pةkمتن a. dt,p95
·na. s م
"a, I٥1 م
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tadition which "siphons of' or distraGs augion fom the dنfielty
oflanguage itيelf" by fsng onthe wamn.±

Within what hAs now bccome A coدsiderable bddy affeminis
criticism fiom thc psychoanalytical perspectiwe there ere anmber of
essAys t fه are concemned with exploring uhe importance ofideAls of
wioleme in the psychosn is لفنyو لقصه ٥٢ ShakGspeare's mAle
chareater8. For eAmple, Janet Adehan AnuAlyzes the importance of"
tnuctumes of psychologica1 dependence in aceoutting for Coriolansى 
phالش ic "gression@ه Similarly, Coppeliz KAhn describes 1he fed  iم
RoreoAndlزئlزcته a ed dlyم passage fom bybood to mAnhood i  ه
patriareh ociery [ق ع wticb is ultimately selfdeslncnive ir its pomgtion
of maslinity at the price of life iUelF" THese essays bild oM
feminist psyehaanalysis whicb plAees mothxrb&od Et t centeع of
male psyehologicمl dewelopmen. hence Fطan exlains. "tHe oritical
thrent to idenlity is not, AF Fيr d maimtaiNs cAstretioN but engulfmet
by the mohe... me Aire How wme es tbe mLrx ٥ll ء
Eatisfaetion from whieh tHgy rnst sلnggle ٧٥ dileremute
therselweg".ة Ths, enitics eنggest How stnuatures af mele
dominance grow ou Df And mask fns offemEle pnwer ndع ofmale
feminنzAtion wnd powerمensصl s. Such Etudies of' Shuakespeare's pا ys
also mمke cnensive uge af psycboanlyie insighLs ino um leم

 اةa م,10
ndAggedion iه ,ingDendcyت My MEI": Peو 'Ang"ضmن اA±ببو 

Cinاams", Reنrنtntمgg&Rkeيي reMgeRcgrlyiglEقيgysar. Mugy
M Shwamtz ,Knh تCagel هmت imsUahestرشh HoمJ:اa @م mess, 19&),
p129149ج 

 ةcموت مزKaلn"Coa نngaAg ع ةVeuea",TLe لاon'sRar, ,علب «ته
BnuhSeil Lent dسeaتC leج Cerul ThaaقrMerfy, a. oil, 171-19
"caار ia KAh"asEs"Magيlirt.kritinSMkdsure.@rkelsy:
cliلaحنm Uniwumneir Pess, 198l}p. il
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a bivalenceص Uowards femnale :une« iyلقس uen's iabiliry to rencile
tetder fionه with sدc l desi and their corstمm weillgion
betwaen iddاiaation And degradntion of womnen. However, the
problem with thks Line ٥f" femninis1 «niLicism of Shakespeme is its
prccupation with the mAsuline iderlity meher thAn tee femininE
eperienc. Khan hrtelferpressrs woniG nbout the appropiEtenwess
af this readig sategy for a feminist ditie.

To red ShkespeareAn tragey or any other pALiarcعذ l
lieeture sه uhe Arcount of specifrلمc ly mnوculine
dilemmas of ition عd efiلLf ق it might xem ist privilege

s isد voie to BpeAk forwomب emperience And allowلقن± 
thse كة wssmmptias whieh weا ell, AGapting jsس 

feriniss are pains غف to chaTlenge"

Toaethelعse Kةhn shDws how ths liaiterion nهه be tmned inف ع n
AwantAge ithe aim of sch feiمis studies is fbregmounded:

Twe qnuciAl dIfEereaE,,، betweeo uhe feminis mعder i
erp itي of the matemal subterdt ndع MAyArd Meek or AC.
Badley is Wy اahل tلe it for keمht mع tل unargصdل
eperien potةr yed i Sتعh eAren tragey is

iosly nDtes theي fmtipis madrrooع while Thلقلات»نصن, 
mn fom iم rspeiwe oftisgee, wnd tries tokعع عجdnع 

hم يتl rirchلهح wntking myh ofع nttءbم 

Anoukr dtard ofpychيnقlyieد] crikis oaمs qهnes mز
ger telمios ¥'reرسمkمSh لها ueodifere geaes. Most
femiris citice hAe wggeste [l Shkegpمe's coelie, with thxeir

lSueusiعه RNnMKnoaRgor:Mمع#T"منا· ملفا فصعت 
B» م,ز1 r اسمماه ,"سفا لا ؟(

"
 الا
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afumetion ofwi And fexibility, wahiddtc %omnen's astaghsة hile ue
tageن ies emphasize muale struggles Andrltirtely vicimiae wome"
Mar,n Frenh inueprets hisا notahle inconsisemey in temms ofa
dehate betwe m leق ard female priciples where te m eلع pninoiple
stands 1or violencE, competitivereEs And the pGwer t ll م ا w hiletHeب
feمm le &tands for hpwe va mmtgE wnw giwe bin. HI sث isan Area
wbere feminist ritics oRe disager on Eccnnt ofwhAt MclرskiE

snuie thut 4retypifed byاعنه delifes as whe "esmntilism" fذ 
Fعner h Aernrirg to McLskie,

femeinism ths inwolwes defig crrtin cHarecteiistics sم
feminine nى Adnining them A Aق benuer wAy to sتrvivein
the wTrld, lnader to assent th moلa conneion bctween
the mimeie world ٥f ShakespeAre} pays nd the  erل
wurld of the ,a diencت the chrauer hAwWo te Gen  كد
rpmescttaliwe men an womeu dه thecstegonies mفle

,n fEmale ere esscmrial unctangig definable in mcdernم 
commoNseose tems.... [This] esRemialism...iق pant ofa
ted fn iibcnpl feminism which reGs thE fEmiais stnggle
4s caaced with rerdeting the walue ..i كم .5 t8 ren

lly cbAring 1he mteialم d womm wiuhDt fndamenMصه 
ciremsancs i which Leir rcLntionships fnrtioA It
preenIts fEminism as ٥ Gt ofوع a] Artitde raلhe n-­
a projeet for @ndament! "s changeلقذ

Gryinيه miERoNgETrattM3;AStdnTGsNtr£.طعتmجBعيبة فمنا 
$tؤلزتr. (3Sufad SuهNfard tairemiNy me 1932} Cro ,mUT Meyع
3rgkcnbnialsin&BتkeيpؤRنwg (NesFavو: Vaلe Vniwsig Rgss IB5},
Mمرنا#ه L. Wiننهدع.mEوEttiaيcf¢fSMlيpar'sCamdtias (mmit: wAme
Sعkau Unتsrew t Pr t9)andPaEie ap. . ة4
"/, :y= Freيتh. Shakegيcre'sDtisipngEmDiga (M: lanهhقn @re.
J982y.
aK nن" Mlتنa c asit.,p. 69.9
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Jardine is sirlarly dismissive afBanbers mimetic essemtialistحوشا 
model ٥f feminis eriticism. JArdine frthemmore s estsنPي ht tه
feuiism should quesion iherited ltmel ئب defiitions of  قeلق
identity endorse فه by Shkespeares dmamA inseمd of smpty
atriburing objecuivity wmd universaliy toShuakeseare's dupiction of

and women inhis plAys. According to lardine, this pmcedure ofص 
denigetio ofه iesا y impلالف ppropniating $hAkeseare wsuه 

feminism"

A marher cmpler mode of femioist psyithoهna lyicAl aiicism
٥f ShAkespeAre dnewg an tHe work of Jدgues L canم ndد lAe5
Denida wnd their feminis counterpatE Julia Kristew heleaeCious

,diesي ter-basedsم al chanaد ike the tdiiaل ce lrgaay." Uaت nd Luه 
Ds kind af ariricism fbregronds the useoflAngage and motions of"
textplity in us eplomation of the lمع«ه politics u yingمretا
SBشkespere's plAy9. For earple in isا csxny, "Ihe Tum of'the
Shew", FinemAn لجال epاains how w heص tmms "te sbverdive
discarve o4 womaN" iع عp arزngofthg$hrewfinally ames to

dor± mle enthority" He te relales his fndings to Awderص 
guestian uhat is ofen posed by feminist cities; "isit possible to woice

xoneع dces not spAkغ ngE, whether of' mAn ar ofwoman,thaتngwقLق 
at later, wأغ f-canseiosly or uncoaعciosly. for order علا And arthoity
٥f muAn?»" FinemAg's eppnaach is originلد in the way be enlore whe
thematie Limiuetions of thepky iN the light ofthe theorcdial debA1es

cit, p  من"aمتنسe, ق$8
mو. ,باف TsMeنمنم .سع عتمهo#س rEسعه ه donا 

TuعTHه eaم r«1هر 
a.6it,m 13-159

 م.ا»138
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ithin psychownalysis, especiAlly the feuinis deonsnetive radingق 
ofLaan.

Another applicaLia offenuist psychanalytiA} techigues To
he tلعاae imterpreAtion of Shakesgere's pاsys is ore wdope by
MAdelon Ghlke in ber sلا y, "I woced thee wiuh my swond':
Shakespeare's Thegic Paredignو "" She cxمmines the tragedies by

,yzinag ucr system of metephor. The pemise ofHer work is uhatةnلأه 
"i me4aphor إ عق a owsلل اما us to ,Dhredم to rcad an the m rginsج af
diوعrurx to lyzeة what MaIent قز or implicif intee sunGtmes of
conseiosnes or of٤ te Wiuh sذ ] emphis on alم
meuaphrs Goblke housو th way in whicb «ehice cmnsisletly
ountdنكuAmces tqor". 8T tه is to tay, metephor is a "fgلb y cHarga
imagistic epmession" whRe implicAfions meeA] more thمn the wtiter
or ehتعaمعr conseiously imrtende." Ofparticنlar inteest to the critie
is tk eRtent to whieh the Langage oflove in the trageies is infuوedl

women thereby disclosing aد inه phors of wialence apم it metم 
mكاهc nم fEar on the pArt of the hero of beoming ieminiصz . Ln
'akesgcareMeAningAndMetAphor, Amn Thorpson also revل s  صم

imrtemesting idelogica] dimension in Shakespeare's uعو of primiNg
meuAphorE wbich whe obsetwes are ofea assrcate1 wit quesioسs of
rty, owrership and legitimacy. Thompon elahoate qn uةuظا 

aعsmnptioa that pople are geerally reمrded as book4" wاich cn
by ف ohers. indicating that the coci9 ofuEe bokwere"يفre"ة- 

٣omn is concerd reم pnimAriy cاemd1 with he  >nثق
hrcence sr guil. Froa male perspcaorive, ueرe r 1ع ق itوelfig

en&ق woAم !n UsEه iwaler tp the prinirg procegs in wieh a mب 

rPid عنare'sTwg ع uNy swad.Shاhو7" عoمd لGhلما 
acit.M.تWoransRa1 ,"ك1ثعP gهد  %ا17
«w4.  م١ غ
"١a,151م 
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iاsn emt ar a "mess" to repmdee opies of Kimslf. The
implieation is 1hat mهniigeis rقimy ehot acuiring "eopyigk"  iم
the womn's body"

A key guestion is pased by Gohke' "WHat in جملا
psychoaAlyie temms, would constitute the bggmings of feminist
discourge?" Hgr conclusion might Beem far sme fecinists s م meuer
simplisis i its comfoning sense af cloمre. Hbweve, in my
epeieng it does repeartt thE Acccpاable fAce affemninisl ciLicisu
fbr a nmber fmnAleه and emaleا citics. Sh :cnchudes ع قنطة

hT tم e eي er إ ع should uke Hself As the nomm i perbapsق pan
٥f the Nolemaic uRiverxe afchildren wnhich ms undcngo

tnity. No1 Loم ntening befare mج stAgcs of drتو veعع 
undعrgo 1his pres of deeentening is to elabomae
stncures of' dominance and sنhmissioa in whicb
o angعن» beoomes the mAsk of' weakness And sbmission

.elnggle for pgwerلمسص the mمن bwersive suategy&د ت 
For nهwbm م wo rلdدe herself ligielyهق though the
paلahءrعit diوعouwe sم "oher" is t ٥ent ة to  اiو
stnGure For ,qitic م Am eل or feمle u meAd hisة
disurrيe repreenleiiwe فه of te muE Rature of
mAجعiliiry or femininity is to scp .hisatnreا FdrA
feهinis ciitic uo deمnstrve cour&eوht diعن iق 
&imuluneously to r giaم her wa histaaieity nم t
gage in the prيs of tbe uعonكrioكا by wbich heه
bcgios to Effim heow reliy?"

 موم"Toيs sonShغق
.lly ctpe5ح Saspi(.986لا 
I6-I67م l.pمج"" هتات ه ك 

-s, ar.@BNghعت Hrد# 
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In ShakespeareمndtheOesLiongfTRegy, &eel othe
esssys doptع this s meapproarhم which conxaiously integrAtes rوent
litenwry theory within feminis citicism ofShakespeare. " Howevg,
pat feminist اله criuies welcome this mode As potentially biberating uhe
way Jacueline Rose suggesg."" SHowalter Gertainly hasher qwn
resenwations, which she oulines us fotlows:

3he new iences عق of' the tet based on hingistics
comprers, peneie rnctumalism, dconstnxctioaism, meo>
fomalisn1 and defomalism afeeuiwe stylistics And
p5ychoaestheics, hawe offEقe Witeery crities the
opportnvity to demonsumate thal the wonk they do i asق
n yهnل and aggessive melear كف physies- mot imtuitiwe,

,nprcssive And feminine but strenuou6, ngorusه 
imperEonAl and wrle"

TT pamedoxع 0fShowehter's position iق tat in Her rejecuion ofTiterary
therry beamوe it sذ yلbigb ه intelleeual And "maniy sye of

ndه scors he edorGes an essemialist vision of feminiityتة 
feminine dircurs sف being nodiscurEiye inationL infitre ndه
sbjective. She tbereore ems to be Eserting thesE gender
stereMypes Rther than deconstnucthng the binAry opposition of
mAcaline And feminine. Shلewo ters appmoach echoes similEr effans
on hEا part of Ligaray and Cixous to establisb a theory offhmininity

distiet feminine discrurse. Moi pruinemly ariticiLresم defineمtلمم 
".falling into wlat dhe temms as "the essentiAlist tapفم mptه atمcتم 

n spite of certEin divegences thee endeavours are "dome toل 

"pيufeia Prkeen Crsy lrm, eds, s

3n« ،it
 م£مى$ لا7

r,Taar عالup Shaعمنو" A Femins Reia".o i1.pك 38
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becoعm anotber eActmErt ofuhe inexomeble logie of uHe Saae". This
is t eظ patrArcلمb logie whose concep of powe is ceدrةlized And
monolithie" An altemative to tht is not only to tiensfomm the
cisting pwer &tucume but ls to tansfou the wey cnept of
power fteelf. 'Tawards tis end it is necessry for femninist cniicism to
meefine its atitde t0 dher cunent Lrends in litertry aiticism. More
infision with other criical thearies should be consdered in oner to
awoid 4he iض lation af feinist reAdings to an womAn. للف .hIett6ع

Ch te whole feتm nist critieism bas made posiive impaet on
ShakespeareAN Budies L shn كقط bow heا meanings ofعt teds
hawe been detemmined by gEneretions ofcities, direeاons, editoy And
ecn teAches. By shcwing the pDsتs bility ofother iterpmeations
whee women meAdوre Are concemne, feuinist citics hAw ephasize

ily and Gltualy &Nstnucedl Andم emilly hsoricي ing iseصد mلمطلا 
not nbeddedج in the wet. They hve thus uhc llengedم the pliاiلac 

ltra] &ignfiaance of" ShakespeArc's playswhoseدeر dى rityتيهb1ص 
meanings weofte inومribed As timeless" or "univerلعك " ironieAlly by
th hibena]sط ndد eanservaliwes in tbei attemp t٥ meiaforee
crtmdcory views ofan "euلقmc " hmدn .R tureق

however, firther work is sril reuir on the pan offeninlst
ia icsث i ordeto encompAss the wholE of the ShkespAre .mnعي So
far. of عصه te enاies plays ech ssTitsAndroricIs, Hguy.l, or
HErryI Have largely been negledd ar st leAst ndt gve the ameق
critiلقc fs a ather tegedlies nd cmedlie9. ,y لاar لثصنث
SHAkespeAre's sonets have ye1 tabe exploed in sme iated fomل A
feminist perspective Neweruhelsو, the nAretive mep haveك been
gven some Arenton. Far xe mpleم bancy Vickens And KقlhArine
MAs botb e mineم stuctures of femnale domination and mAle wnxiety

"tei1 Mi,a a,1142.143و. 
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in te rhetorieal manoeues ofTheRgrtgfLuerere wekers
remقالs that Targuin is mot inflamed by the sight ofLcrees beمuty
but by her hsband's verbal desrription of her during an "All-male
boAsting-abou1-womuen Kession", Furthemmore, thepoen ets with the
men, Her husband end father, nbenroniclly competing with eAeh other
over the right to claim possesxion ofher body anud to aveuge Her. THe
wnderlying coneept tهt فز rape isperceived primnarily as an ofTEase
against the property or bour ofmgn. Wickers uNs wonders wheuher
"here i8 aworan i this text eplicitly deicated to the cefebration of
a woman",3

ShakespeAre femiist critics mst A eoل aيsme ueir
re9ponEibilities with reevanee to heا cdiing And prduciion ofte
pا ays. Few feminists have underAke the tack ofediting espeaially
for the revised Omfard, Camhridge and Arden editions And hencc te
hittle impag of" feminist criticis on the reader. Am Thompsans
Cمmbridge a iionئ of3eTarigoTtheShein 1984 is ome
exArple w hichي shows the aEI powerل of the editor ia her ediLing ofعht 
Notes and CommertEry on the meaning ofthe test, Otherwise many
ediiions of the 80'٤ nd 90's drah yل make note of feninisl criticism.

far thetdicl preentAtion, mos prduoions uend to follow theم 
tradition] imenpreeiun af" theplays. Despite the feminist studies of"
the cfce 0f perommne qn defning the mثne ng and tw wanios
w٤ys of chAlenging this tradiuion of femAle stereatypin litle Hفs
bcmn pIt to practice.

"espeares Lcgaeل s1':8ي rytbم od'ser'beت THeBa"م Ve"مري 
i  عم يهلاn6مhقنK لعى

"TukئngTHes &riosly: i عاصا@V هجسيها لم Sملتيجre'sR»و famوsم hxEلي& sim: €niriem&لاد ذ@ ، Aدياتة +دالة، rm3نل&رح«-2 ددم- م
 نع٣ ينويا باي٣uy مملا1٣٦7٣ ي ،دو عجد»فميم موي جووس+ ء حصده --<د٥٥٠هج٣+

p e.@, .ف112 vieksr"م 
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ritics At 1iisك ly importAmr underuakng fbrfemaistلeuaهم 
poin of proliferatio is to uncower their rE in A litemary madiiion of
feniis criticismn o' Shakespeare and teidentify their relatio to it.
This endeawor has paruy been ddreseه i theم anthology, oRerEال
ReyisinsofShakcsneare" T eة book teces te responses fه
famos lterary fgume srch as Eتm ly Dickinson Yigioia Woolf,
Genrge Eliot wnd Adrienne Rich towards SHaaspeare himselfas w ellي

ys1yle afthe essAys and the٣ لomen characters. Tbe docmmenAs Bisم 
ry ofits ciriics emphAsiae a tadition ofwomen wiilerswoقcمت 

lso eprgss some sriticalف ifeatian wih Shakespeareا r ideق theمة 
disممe. Jnter recemtt bookEngaangwthShakespearE:Reponse

CberWomenNpvcliss MArienne NoYy eplores
iح gاr dmpth themeferences to Shakespeare And his wrks mainy in
the wtiing of 3orge FIor NovysultimaIe aim is wo show bo٣
Shkespeare ws appropriatel ndص redefnad criieAlly and rN lyلهl ده
whmogh A canuplcr proeess ahu includesل displacmnt ofebjc and

mAngeuwing of cltralى هd ite, a twnsposition of conte1sب 
tem0ع .كhw wtole, i wuld be inteesting u have imilar Re
Visions ٥f othعr witers like hAme Aser w Chan18tteمdل Bromnte inan

.ftemm to render 4is projeet more cprehensiweم 

Finمliy, a greA1 chllenge for femiمist eritios ofShkespeare is
in tke feld ofeducمlio. &o ben تقه وصا كقط litte impee offeminis
aiieism on the teAehing of Shakepeare in ecbools colleges end

e Addison Robenus epresyes berص ver&ities. For eAmpple, JcAnتصن 
woris wbou the way elucatioلaN sysemns "institLiomliae for
ermndAry hool studets 4 peinfully consiicte vien ofpossihleن 

e, T ryم.mNa )ل 0fله," .Ny"صمهضوز 
oimwss,  مilلا19

Ndy, EN"مaiع 
ph٣omnNrcliss@n6ن oflama: Amen Bke, 199٤
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fereAlE rleg».D" Ofcourxe, feminism sه ageneral political projet
eems tg bc working in advanee 0ffesinist critieism in abolishing allع 
foms ofseAl diccrimination. Huweve plitica1 refomm seems uo be
independent of wعتadcmic procings in whch interaciion between
teachr and studen! is cncial in charging conwentioNقl &exist
etitdes, scnutiNizing curent femnale ro!cs and ultiraaNely sهh ping
tmediton. Tndced, CEroly SwiN speks ofa "fEminist menaissanc" iD
which "feinist teAchens an students tensfom a thorityد to femلa 

erspctive M flerر therefore essemial for femninisi1 وiعمو"" 
1ough and infomm all levels ofeducauion. 'Thce is An urgcnt need to
devclop distiDcly feminist strelegies of tعe hing ShakespeArE. So far
this isse has teen mecoتig but only within Ue wider conert of

'btle use ofنو materiBlism and is genend] concem About theلارتmuhل 
ShAkespeare in e ucAtionل in order to frward an exsuing sociel ordgr
whieh enploits pcople and diseriminetes agninst them or grounds of"
rAعe, class and gcnder. For eمmple, Afan Sinfiehd shows tow
ShAkespeAre's iconie ar myhic s isاtع eltrally contnuaudd and
1epodcd ina wAy which discouragg the Tue individAl respoge of
studcafs toers heا terts ndه diverus their attentio5 fom the
RهnoeIwes of liteary criticism. Sifield Also demonstrates how the
menings of" Shakespere's tents Are plلAciti ly insLitrianalizd
&hrogh complex م ysuemة ٥fGCEeramination questions fr wbich
students mus be prepare nd Erurd wbich Awhole Appamats of
study aids d صم schaol eلitions has spruNgup,""

Wam تصmاi صhهع aN @herIم gهaتتت nMعم nRهامA"عمر 
EwqrsioNs". SbAkgare0rIoty.wol 37 (1986).  ،م367

-anدWanكنصعnص: Swi TosaRs sFeiis Rت cg&CتS"عتاد 
Cenuering &akcتsparet Tiagai"ل pmpو Re-ysiongDtSbakعمg o. ٤,

 اد٦-

hلaa Sinicld "re 4N wanسnt df Shakيgpr 4N Eaيration, 4Ringwty yo
tلمن ا yتى efeauive ndد wta yoa HarApgrciعa alut wgm. Supr1 yنo 
ammeus aih pم@عerefooue".PoLulSh.krrxrta. ci4.,p.134-157
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At oeه point it {ilه He Rece5sgy for feminist gitieism of
ShakespeanE oا address uhe cnciA gUestions ofpst.feminism: WHt
dd women relly wanl? LE the perfect indepeRdenee aTwomen vo be
deie" Feniniو readinوg of ShakespeaNe haw been pusing
against cltural restnicions and questioine gender assumptions i an
atاعmnpt t arthoriaeم women. Hawever, CArol قف Thoras Neely poinIs
ou, cerاقin spetsه of Shakespeare bave prowed mos1 dنfclt to
incorpale or revise namely, his representation ofthe fAther.-aتgbter
melationship ٤d مة his imnitedال reprsentEtion offemale senruality whieh
ercludss mrch of tعh nange of female dهir" $eh problematie

Shakespere cenon would hawe to be cosidee withimغ es inتة 
the pontertofpost-feminism.

± ي ي  ي و

:onسM Pe&ndd0rCn!Eigg(Bمnف Rس "awم Em Nes,
1967.3 10 &eeAls mعeلle C  .طص 6تةلا

NYor ,صعمي19.) Siu &S).يMokerBsعeىEsياht 
"dهoعه أaHT Meعتلy, "Rmeabrig Shakeseaسe. Reidng @reعs".

q. d.,p  ع247-46

 دد





- ٦5-

$ELECTEPIRLiOGRAEHY:

 لظمEانتدط ,اه
1982}

.G يr, reuت (Brighton: hم Dee1عeسب ر 

BaNuxe,  Lحلم

Bouh. Waye.

٩

Cixg Heleme,

CAmnJcualie,

 ا

,umnda DieDeت 

Press I982).

Fa alلrpcuNاian: Bkhtم ا dعw CHجللجe of
,fogir ."هاضننiنئGأeF ،i2اثف VoL.$No,1 (&p
1982}.p 45-76,

Knhnصaعا T A(,1976{ع" عر& به ما عيا 
C oعaا" « DaلهianT. Si wl 7, m 1.
(1981) p 41-5٤

o Uriesry Rمم ron- P)im2&غا7كل م, 
198I.

EلydstsMtoيجmMon, (ew Yort o ت ن& &
Shusاer 1999),

,Lmepeمم} لعت: 

 ممنلااe,Jo ا

,a1ما Joلاaعنلط 

pdnHme Jلiو 

 له8لهsiمقعل4 ،.كلهBلألeا جصيا£
hchusus. Mهchesver niwesry ا BeE 1985).

(.I965ظسضM)مdسهتاتاي :مRm والةnتiiغ 

. (Ne York:
 دد اكص٣ يييإال٣ -ي٢ وب

Enen, Pيعs, Py
 ميFiغ[] د جب ومجب موجد ه يبا-+

)Rعyelrkt: ·د. 



Fteeh Mحrih,

,ilEn &nda Mت 

Geeeaع. Gyle

hاaI, .F هنة

Hclms Larهim.

Jخuاoد bary, , ه

Jar  ,عمن تكانا

Jلhe sMy,

 هلهلا خفا.ت

 ا،

,.aK mtiipCمن

Kyh,  م

-76٠

:L{ nnم oهtu 
Cp1982ع, )

"Puiareح] Peury dمم WamNanR:4عR eauiops t
M ua'sلق BgAy, 1976E893, .R-.38 م36

femitist:سfg3DNxuطMفط ,.عثةKع مااCpتمه 
1itعمrثiاicisr@n:h195صطس y

"Uو far DN م Wte Mلe: Shaلوaمme. Femiصنs,
,rtely.wl 11.m0  فمهMمن ,و يوعظ eلههل ت(41

(Fe. 1995}. p .l لا95

"Pاaying :Br ذ'هw Woع Rednis ihG cن md ع ه
,"aهkahS Hعasمس D Iomlعنص wl4l,

.0sy 1989.p  م190.200,0.2

:u{ anم
Cmm HeLm, I9)

 ن علا٣هو الم ولخعكزوtدلالا2a4 ويريا وي يبد3 فربب و بدعد،

si tص ,"iuiه Max 6T Femiتتكمم· لته 
Sip6. wo1. 6, a5. 4, (Suاmn I961575401لإ وح -

·Eتدمعم i TNe Dm Minpam Regonr:  euaMل
SubERus b icاL Dagiصفaءصمل rinMلص (Suسcr
1982}, p .l 23د

fomaن ly:CAlحaع 
LRiدiRP 19l)

18ePer9ftIRagE:EgysonRcprggotatio
(.Pau, krgE عgت1985 AKي li. @Lonunu Raه esu؟ 



-77-

Lعnت, Crotya Rumh SwiN, Gوyle Gneea ndق Cفلoقد اHm لععM y, aلs,
,hessااmكص ty ofن Unirevقس: RaN, (nrnي٤ 

198).

wraهp Lمت1 rA e'sلمع" Siعنs r A Peli ot Ahتndnu,تو]
lgiry, wl. 1G.1صد. , tSpeher I983). p 618l،

,TharaEunyميr٥ ماtGrOTVoics. @EsoE: BeيaRes,

Mمت, Tai,
Muheg, lمm,

 سreCايlNliic0 مn:Mh ,ص19 )كق
l مدصكdMam هيع,"تصمه»rدw ل ,دا Me7 عه"

٦٥. 5,(Aum 1975),p.6-I٤

Nely, ,عorC Tuل A tام
4le لyPt ,غ1985.) Uniwsiلا 

(eeالae:

Nay, Mتn , ها لص

 مر
 ك

 لس

 "د

Pسr,  aMدث

 قNاnث( ع
٦ggp: uuلErew Hy oTDLi Fres, 199),

 بيير= ليدي للابة دبوا الي3 بو ايجلا قفة التظاالذلةلة الا «ملاط ذ٣ و

"pyoagitig Sقتطحمعe" S whؤللا لاemoج
9, pa 1-2.I96np 17-2T.

96yو ا Bمى 

 نقعينHnتم بطه ومتعثر يوم eل
9upionofTNar,@New YaM1سسص W5).

Adogay, Mimعis, an the Maniag af By ها
Hعnve o g Rففنتw Enع ,"g صهعمنسع5 ا PM8
10:١,(1987 p 291.

Rnsn1s, ,mوAdi عصل "Mking ٥ Waهعn dد C  صتنلفاناi مث عا
Dwmdمs", ShakيرتrEOarueItE, wl,37 (19&)p.
3٠37.

.R cknم Fyعiلا 



&hwart, Bumay M.

Stonc. Lawre,

Thuوm n Aم له ,

 فن

Wakrr, ,h iAل ed,

WeynE Valaie, a1,

WiIبمكمaنL Marily L.,

 ؟oLf, ؟ngننفب

Wrigan Keiلt 

- ٦8-

and Celنa Kمh , م كلته RcpreيNtingShakesprE
ysيcN RYEhRrliglExلا :danم) khn Hقمia 
Uhivcmxir Pes, 198).

@aodD: Wcdnلrcld snd Nirholsn 1977}

THMTAringotths,HreE, (Cلمide  .عmمaiعه ه@
Unresiry Pes, 19&).

 GMي,٢6
hالتrwsur, 1988).
Mنلاgnمم theIdaofWoman(ran: Uniwحsr  كه
ELanمنa Pe, 1986).

9fوتيpيkhS , -e Yarkو) Cmll UlNivcsity Reع,
199).

Waye SRتe Uhiexify Pe, 198)

ARRmOOc'٤C. 1929 ! 4يC rtiم) C msidgم
Uaiwemslly mes, 195),

EnEiishsrricEl580-1680.0مdr HuعhiNsn 198}.


