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ln his semial artice, "Suggestion Toward a GenealQgy
٥f the Man of Feeling", R, 3. Crene traces the arigins of the cult
of "sensibility" to numerous Anglican divines of the
Laاitudinarian tradition, writing from about 1660 to 1725'. This
tradition, accorDing to Crane, was not shmply a docfine, bu a
«omplex of doctnines, that reached their widest dissemination in
the later half of te eighteenth century. This essay proposes to
re-examlNe Laurence StemE's A Sertmenta! Joumey" as a
wmork that simuktaneously represents, shapes and undercuts thir
cut ٥f sEnslbility. l لأ١i د frst attempt to locate Sterne's novel
within the context of such a genealogy, through a tresh
examination of the navel tat builds upon the methods And
techniques of ew historielsm. Perhaps the mDst signiieant
diference beteen traditional historicist approaches to
eighteenth century fction in generel, and to Steme'E novelir
particular. bas been the later's Adoption ol discursivE analysis
for a mimetic theory that sees novels primarily as refeating Dr
lmitating fdeas and phiksophies already prevalent in a culte
within a given historical period. By examiring Sterne's use of
the voice of Yorick as narator of the text, 1 will etempt to Ehow
a representative tan ٥4 Feeling with a ditinct voice, who
preaches a €ult of sensbility, while yetexposing that texuلa 
voiee to the critical exemination of the criticlreader. [will then
eamine the theatrical devices deployed by Steme to
contextualize Yorick's pronoUncements upon sensublllty and
"feellng", through the enactnent of scenes, wich at onc
supply a stage for the rhetarical expression af sensibiity, but
simultaneously create a context in wtich the validit of tاah 
feeling is ironicaly ealked int5 question, Sterne's dsploymen Df
such strategies wl beا shown, frm a new-historicist
perspectie, as pertoming an ideological task, namEly that ot
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defining and propagating the new cult of senslbility. lwll Also
attemp to show that, trough lts use af hrony, and through the
choicE ٥4 Yorick's namative woiee, the tert eludes cerain
ideolcgIcal restralnfs, and rreates for iself a subversive space
withln the sentimental tredition,

New Crifiea1 readings of A Sentmentaأ Jumey as a
carwanica! text have tredifional edopted one of two broad
approaces to &terne's tex. Either they hae placed it in
relation to other Slerne texts - in particutar, Tnstrem Shandy =
or they haue examlned some of Its teRrtual features from A
fomalis! peةr pective, through jndiwidual studies ofcharacter,
imagery, stnoture, sfye, efg، iuen the recent lnterest in
literary theory, and the enengizing zea! of new-historlcist
Approaches to elghteenth century stuDies, i may eط time to
xAmhe A Sertimente} Joumey afresh.

Robert Markley, wrting In "Sentimentality as
Peromance", has aleady reopened Stemne's ter for
examination from A new-historicist perEpectie". Howewer, his
methodolay, whleh undercuts Crene's thesis. {alls to Dfer an
altemnative genealogy, And ends wp retying Sterne's teRt
cntreny to the baslc princlples of the new-tlstonicist appoach
he had etع out ta introduce. have ا difficulty in accepting
Markley's rejeetion of Crans's basic thesis. and alsa wth his
erthuslasic endorsement of that of Greene, and wih his
owersimpLfied ideotogical meading, derived from his neo-karxist
orientation, of Steme's work as peromlng a rystifying,
canservaLie, funGtion.

According to Stephen Greenblat, one of the major critical
contnibutions of new-historicism, that distinguKshes it sharply
from the old hkstorcist Bpproach, is is emphasls upon the
constittion of the individual subjectivity in history"". Far from
belng A manlfestation ot a trans-historcal, Immutable,
essentialist "core", traditionaliy described as "spirit", "souT or
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aimply 'man", human subjecnvity is €een as flexible mueble
and forever malleable by shapngeconomic, cutural snd social
pressures within A larger cultumal interplay beteen pOwer,
knowfedge, and discourse. The corplexity of that proess of
indiidualism on the one hand, and of the historical moment a1
which the critical act itself is undertaken, on the other, render
the ect of inierpretation Al best provisionaأ and limited by its
on historcity. lt is Crene's contrbution, in his seminal work on
the eighteenth entLry tha! he fist pofnted ta the rise of new
dlscursive fommations, signaled by an upheawal Dr rpture
caused by the demise of Purtan infhence on Brtsh polifcs and
culture, a npture for wtich the date 1660 may be said tomark
an important turning-point.

rane's work, while it' noted distinctiwe elements ofه 
aentimental berevolism" in the witings of ths third Ear of

Shattsbury, regards these elemens as manifested in
Shaftesbury's woRk, but not as origlnating with it. lnteed, as
previousfy mentioned, Crane seeks ls origin In thwe infuence of
the Latitdiaran traditon, which enabled diinestreach an
audience through their congregations, but aiso 8 much larger
one through their books. I is imporaR hn this regard that Grane
also identifies elemenLs of the new emerging phiasophy ln the
sentimental heroes End heroines of countless English nowels,
plays and poems, between the 1730s and the 1790s. ln other
words, Crane treces the genealogy ٥f specific discursive
fmmations, in different types of discourse, which already refect
a process of fndividuation at woRk in eighteentht-century

iscourses, Both #ullan and Markley directly link the rise ofك 
these new types of discurse tHat reinforce one another to a
shitt #n class power relations, wth the growing ascendance of A
new urban bourgeoisie. Markley wrtes, "Sentmentalismn, then,
is neither solely a literery not a phNlosophical phenomenon but

fom af mora] self-promotion that maniests itseh in theج 
discursive practices of e varety ot literary and Ron-literary
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genres: the novel, moral conduct books, phiosophical
discouree, and, as Rousseau and Mullan Brgue, medical
{iteralure" {219). Crane Isolates four principal espects ofthe
ethical an psycological traits that compGe and reconstitute
subjectivity witin the cult of sentimentality. fach of these tralts
will ba showr to corstitule a strain of discourse tor Sterre {nA
Sentmenta! Joumey. Each, ht will be ergued, operates At the
surace of heا tex and yel is undemined through the teRt's
Imonic depth. The frst of these is wat Cmane temms "irtue as
univereaأ benevolenae" THe shift that the category signals is
from Bn emphasis on the value of human wrks which had been
Edvocated and disseminated by fhe Puruans, to a stmorgly
natralized pwer of gaodness" specific to "man only of all
ceatLres under Heaven" (Crans 69}. The second ehift, Crans
identiies as a pronaunced slrain of antistoicism tha
constitutes berevokence as Ieeling". Such a view strongt
challenged And undemined the hitherto prevafent notion af te
efgheenth century as En age of "reasan", umndersfood as a coid
intelleclualityr. The third categoNy debates the Hobbeskan notion
redLctive of human mDtivation to egoistic selF-irterEst based on
competition. THe ne discourse disseminates an opposite
ideology, one that defines "man" As essentialiy a gentle and
sypathelic treatre, organicAlly linked to socieTy not ferely by
intellec1, but by passions productiue ot a tendency to lOve and
godwil, The fourh category ks what Crane tems self­
approving joy", 7his last is exremeا y imporant far readings D1
SLeme, fr (t may be reinscrbed in FoucauldIan Lems as "the
eroticisation of benevolenee" Good deeds pRecipitate a
pleasure {uissance)!'.

Crane's categories and findigs, It must be roted, have
bEen critcized on several grouds. Anummber af studies hBve
attempted t reinscribe an alاenative history of senslbilty, cne
that emphasizes the lmporance ٥f ShaftesbuRy. wh!le others
have attempted mainly to deconstnuc1 CranE's definition ٥f
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Latitudinarianism, and ta question is significance as a
precursor ot "sensibility" Greene's article, "Latitudinarianism
and Sensibiity: The Genealogy ٥t 'Te Man of Feeling'
Reconsidered", is 8een by several critics of eighteenth-centry
literature to have accomplished the task of refting Crane's
categories. Greene contesls each element of 1he compleX
doctrines that constitute We fedging philosopfwof sensibifity,
on {he onE hand by relying OF more recent work on the history

,Anglicanismn Ir the seventeenth and eighteenth centures٥ إ
and, on the other, by bluning the specificity of parllcular types
af disclrse in a parieular historical period, in {avor of a muoh
broader, emast ahlstonical, thematic understanding Df "feelirg"
es constituent of the literary ١n Western discourse. Thus the
identificalion of virue wit bEnevolent actions and the
admiration of wam human emolion, according to Greere, long
antedates 1660. By collapsing the tems "hLmanfty', "good­
Nature" and "Universa! benevolence", Greene fds it possible to
trace them back to Wycliffe and Chaucer In the fourteenth
century، and ewen frther back, through Biblical writings to
those ٥f the Glassical peiod, and even to Homer. Sensibilit is
thus reduoed to a {alse, sel-conseious afectation, uIsually
acompenied by e drop in the popularity of the genre, wvhich
celebrates it i eny age. Greene's geneslogy thus universalizes
a Western literary tradition in clebreting {ts mimelit funcion,
wlth no theory of tanguage to help account for the semantic
stability of skgnifiems over iime. Simllary, hls tracig ofthe
doctrine that human beings are innately Gapable of mutal
afecfon and benevolence toChristian teachings hong predating
1660, fais to grasp that discourse, even for the founding fathems
of the Church, perfomms specifcalHy idealogical tasks direcالy
relat6d to thAt complex interplay betwean power, discourEe and
knowedge previously slluded to as oulined by FoucaulT"". Ths
preoccupation with a transcenderta ehistonical moral teaching
somehow miraculousHy constilutive of moral being, marE
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G3reene's understarding 0f Crane's detedion of the doctnne of
"self-.appreing joy" ١n the writings ot thE Iatter halF of the
seventeenth. and most oi thE enhteenth, cenury. Greena

iews Crare's work as fahling unwItingly into a clebration oلا 
the complacent, egoistic, self-appmbator oyز of the Pharisees
of Luke's gospel. Crane's whole point, itmay be argued, was to
shaw the procass by which this "cunous typE of hedonism"
gained an ascendancy (B6).

StErne's A Sentimentet Joumey may be rEad as a text that
enacis each of CmanE's four categories; as a represenlative
eigHteenth-cenry text that inscrites 8entimentality Ir its Own
title and uses it as a urifying prirciple tor the entire wonk.
However, far from mechanically applying these categories ta a
set of characers and situafions, Sferne estabtishes a comic,
ironic dislance bebeen himself as auther and his texrt, thrDugh
the Buthariztion ٥f Yorick as nanatorlsenlimental hero. The
humor that animates both Tnis!rm ShaزG and A Sentimenta!

oumey ths erises from the reader's ability to laugh both wiل 
ard at Sterne's narrators. The sElf-consciausne5s a both
Tristram ShaNdy and Yoniek is prsented ss represcntative of
the senslbility of the Man oT FeEling al werk, bul also as apen fo
parody and to satiric undercutig. Sentimentakity and feeling as
reRacions of Inner wirue are. indeed, a characteristic of many
of fhe major writings of the eighteenth cenury, pariculary
thase af Steme, Richardspn, Fieting and Srollett. Each of
these wrtems cetebrates the vinuEs ٥f Hg human heart", as
they manifest themselves in the benEvolent aefions o1 their
individual {usually male) heraes. Thus, impulses of generosity,
"manl tears", charitable gitts ta the needy, become outard
manifestations of that complEx o "sensibitity outllneD by Cmara.
The "self-approving joy" depicted as experenced by a Sruire
Bramble or an Alworthy'? is represented es being its own
reward. Sterne not only works within thEse traDitians, but also
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parodies them, in ways, which wll shortly be examined in the
presEnt paper.

THe character ot Yorick first makes its appearance in
Trstrm Shandy. Yorck's relationship with al the major
characers of thls compkex narralive 1s pivota! to its structure
and to its moral debates. hn a work that deafs primariy with the
ects of readIng and witng, and with preseNce and absence,
birth and death, Yorick is central, He is, paradoxicalhy, although
deAd, very much alive. His semon, read by Comporal Trm,
wile oubardly a digression, is in .tact integral ta our
understanding of the moral Universe inhabited by the
characters. Itts hteresting to note, moreover, tHat Steme's plan
for both his major oeuvres inDuded the witng of Volumes 3
and 4 of Sentimantal Joumeybefore resuming wor on Tnstem
Shandy, so thuat the geneses of the tw works are intimately
related. Yorick's namne obyiously Invokes the deceaseD curt
jester of {amlet, a tello of fnfnite jst" {،1, 171), whase
disinterred skull is also, hGuever, a grim reminder of mortalify".
Yorck'e authorizafion by Sterte as namator tus raises the
crucial question, ho seriously can a [esler be taken? Th
ansver, the narative seems to suggest, fs boh very seriousty,
and not sEniously at all. On the one hand, Sterne's Yorck is a
grave clergyan. a man of God, deweut, morally uprgh,
wirtuously benign; on the other, he Is A playful, even Teckless
hibertine, whdse narrative discourEe mocks and undercاs pioUs
axios, even as It aricuاates them. Similariy, his didacticism in
the promotion o Bctsإ ofcharity and his celebration of his ow
moral wrth as "benevolent" man are underu by his sElf.
absomption, his sel-congratlation, the caleulating awareness of
mOnetary values that underles even his charities, and his
carnal sensuality.

Virginla Woolf waas the frsl of a Iie ot criics toattack the
exeesses of "sentimsmtal self-interest" i A SeniimentA!

oumey. WooIf's reading calls ettention to th elf-dramatizingل 
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aspecls of the namative'' Her insights, however. tall prey to the
critical fallacy of fdentifying author wth narretive voice. Ths, in
her irtrcduction to the worK Woof wites "Instead of being
conviced of the tendemess Df Stene's hEar - wlch in
77fstram Shandy was never in question- we begin to doubt it
For we feel that Sterne is thinking of himseIf" (yiii). Her
parenthetcal comparison of 8 SentimentafJoumey to Tstam
Shendy Indicates the crux of the critical problem. The narrative
voice in both works Is misteken for that ot the auwor himself.
orick, although he shares some auixotic qualiies with Trishram
Shandy, diTers in that he is a @ulxote ir search o self­
knowledge thrugh a [ourney both physlcal and
psychologiee!'

Certain chuaracter treils #n arick are emphasized even
bEfore thE aceount qf his jourey to the Continent begins. From
the first, arick is presented as el-consciously a man ot
fashion; as somewat maudlin in his ctiakrc devotion to ElizA;
as e dIlettente, preoccupied with triwa; end as a being given to
fights of fancy, a creature of impulse. As a would-be man of 1he
wrd, he claims a firet-hand knowledge of French socieTy,
which He dUes no p0ssess, sم a man of fashion, he fnds it
imporant to tell te reader what clothing, haever simple, he
took t٥ France: "half a dozen shirs and a pair of black si..
breeches" {3). His sEntimentality wherE women are corcemed
appears elready in his allsion to the bttke picture" ot Eliza he
has promised to carry with him to the grave (4), The
preoccupation wih material deuails his packing and trAve
arengements, the frcasseed chicKen he ate on the Channe}
ferry at three o'clotk in the attemaon - presage an obsesion
with tries which continues throughout his narretive. The vivid
fantasy of his death, and the consequent seizure of his propery
by the French Crowr -a fertasy triggered solely by his mention
٥f the meal that might have, butdld nd, qause hs death "that
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nighl af an irdigestion", suggests the extreme susceptibiiity of
his imagiration. Yorick's impulsiveness sLggests itsef, abGve
alا , in tte alacrity with which He dashes to Dover and omo a
boat, merey ln order to secure to himse!f the seme nights to
pronounce an French affairs As hfs opponent in a casual
ergument".

Detemmined to record his jaumey, 'orick takes oا pen and
ink and begins wring his Preface as sGon as he Ks seated i
the DesobligeAnt Nou for the first time in A Sentimenlal
Joumey sElf-constlously a writer, Yorick shows himsel to be
aware a workirg within a literary tredition of the travelogue, an
1ntegral part of which is the travelogue ptefaaa. Yorick's preface
parodies the introductions to such wrks. #t also brillianty
parodies tte assured, togic! prse of the Enlightenment
philasopher in the manner o Hume, Lacke, ar Bune". By
putting bimself in the company of many a peripatetlc
philasopher Yorick selF-consciously satirizes their systems of
classification in juRaposing them with his ow. Thus, for
instenc, his researches into the etrcient and final tauses of
treweling are parentheticaly hterTupاed by the seesaw
movement of the desobligeant, wich he has playully chvose
as his parodic wersion of the phllosopher's sludy (82} Itfs In
this discourEe that Yonik also classifies those titerary
precursors who have written tevelDgues, They are calegorieD
as idte, tnquisitive, lying, proud, and so on; as travelers from
necessiy: as "delinguent and felonious trawelers"; es
"untortunate and innocent"; and, finaly, as "simple" The
sentimenlE} Taveler {by which of cDtree Yorick means hiseln)
giwes, we ere Told, his particuاar accun! of his trawels ou ot
necessity. Yet the novelty o Torck'sإ enuenpniss isfmly
wnerscoreD: "I am wll awame, atthe same time, as botmy
travels and obserations will be Altogether of a diferen! casl
from my forerunners; that 1 might have insisted upon a whole

 اد
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niche entirey to ryselr (4). The reason Yorick giwes for not
thus celebratnng ihe novelty" of His vehlcle" is an alleged fear
that he might "break in upan the confnes of the vain taveler".
ln his parody af the philosophicl passagss af a tnavelogue,
Yorick rakes fu of the travelogue's traditions, not only by
parodyirg its style, but by his debunking and dismisslve
classifRcation of travekers. and, by implicatior, trevel witers.

On wrk that Yorck singles o u tن as the object Df especialiy
biting saLire ls Smollet's Trevels Thrugh Frence And ttaly. For
Yorick, Smollet epiiomizes the disgtuntled 'splenefie" traveler,
who is mockingH presented inA 3Sentimental Joumey as 'The
learned SmeFfungus" Smel!ungus we are told, traveled from
Boulogne to Pars, and "from Paris to Rame- and sa on-but
he Eet out with the spteen and laundice, and every object he
passed by was discoloured or distorted- He wrae an eccunt
of hem, but 'twas nothing but the account ot his miserable
feelings" (B5) The writsrs of these immensely popular
eighteenth-enury tmavelogues ony succeed, eccoring ta
Yorick, in projecting their subjective personal moods and
feelings upon the settings through which they pass. tronicaly,
howver, the same may be sai ٥f Yorck himsel, the
sentiental taveler. As a representatiwe Man ٥f Fcc!ing, he
projecاs his inner states of melanchohy. joy, and Joi de wixe
upon the mst banen and unpronising of natmal setlhgs: "Was
] in a desert, 1 wuld find out wterewith in it to cal! forth my
atections - ١f( could notdo beter, I would tasten them upon

ome weet mytle, Or seek some melancholy cyprEss toم 
conrect myself t". He woul "cut my name upon them, and
swear bhey were the toueliest trees throughout the desert; if
their leaves wither, would teach myself to mourn, and when
they rejoiced, l wuldrejoice along with them" (98).

This passage already anticipates whal, decades after the
writing of A Sentimenla} Joumey, would be identhied as
charActeristic features of literary Romanticism; the
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"ponlaneous overfow" of feeling; Lhe subjeotie, even
solipsistic, tdentification wtth nature and projection af subjectiv­
emotloN onto natural surroundings; the conseGuent cultiuatioN
٥f prvate renecion ln tha seting af the wildemess'', Unlike the
personae of a lange proporionf Rpmanii Wyric, howeuer,
Sterne's narrator in 8 SentientEl Joumoy wndercuts the
possibilit of reader identification with his musings through
ironio exaggerati0n.

An٥thwer important device by whieh Sterne iustrates yet
undercuts his narrators attitude toward nature and ratural
objets s through Torick's fascinatian with sentiments Aroused
by contact with sentient beings, including arimals, At tha hotel
in Peris Yarick's meditations upon the Bastills are intemupted by
a ory far help from captive brd. The sppathetic Yorlok
watches i fltterng from ore side of ls cage to the other,
apparenty lamenting its captivit. A comic scene ensues, in
which Yonck and the staring appear to engage in dialogue: "I

butlT-١ant get but,"said the staringGod help thee} Saddة 
fet tee out, cosl wtat lt wll ,- Te bird flew to Uhe place where
I was atlempting his deliverance ..." Howeyer, Yarck's efoكn 
are in wain. "] fear, poor creatureأ said 1, l canndt set thee at
liberty - No' said the starting - !can ا get out-1 can't get out,'
said the starting (240). Yorick's quixotic errend of rescuig the
bird, in whieh Yorick himsel becmes the objec of an
Impressive sell-dramatization- "٢'١\١Et thee ot cost what it wiil"
- causes the narrator tb dwell with ovlng selfapprowa! upon his
٥١ finer feelings at this moment: "] ٧ow 1 newer had my
affections more tenderiy awakened; or d٥ 1 remember An
incident in my lIfe, where the dissipated spirits, to which my
reason had been a bubble, were so suddenHy called tme"
{241). The Hncident Is rendered speciousty poignant By the
narator's enthropomomphism. The blrd Is seid to press agaist
the Inside of the cege as ff impatEen4", The Bird's repeated cty
٥f " can't get out" appears to the narrator as fomig part of an
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active verbal comrunication befween bird ard huan being.
The prOfundity of Yorick's emational response, and thg impact
٥f the bird tncident upon his sensibility, are undercut, however,
when wc reallze the basi of Yoriok's deluslon in the trained
bird's continual tepetition of a single utterance, The final
debunking of an, at frst sight, pathetic case, ocrurE with the
satire on social snobbery - and ts tmadiional place in first­
person memoirs - for which the caged bird ofems the
opportunity. The bird, we are told, was presented as a gift to a
series of English aristocrets and cmmoners. Theparadox, as
٢orick sees it, Is that whereas his bird wanted to get out" o its
cagE, the commanere w acuire the bird that was the
property of a Lord, wanted, rether, ta "get in"-inlo a higher
renk in society, that is.

hn his article "Sentimentality As Pertomance", Robert
Markley sees Steme as dramatizing sentimentality 1n ways,
which explicktly assert the values of middle-class culhure. Yet,
whereas Markley reads tragic, rather than pathetic
ndercurTents 4n A Sentimentat Joumey 1 reaD a comically
ironic undertone In the text, which, l would arrUe, constitues
٥ne o4 the defnitive qualities o! Sterne's e لأرز زز ircidents
with the Frenciscan ronk and the chambemaid may seRve Es
rEpresentatie examples of the ironlc tension between a
seemingly benevolent Bct and the conteR within which it occurs
and is irontcail lntepreted. The Franciscan monk calls wpon
Yonck, in the name oF tHose great claims that one hman being
may make upon BnotHer of benewotence and charity. While in
private conference with the mork Yorick [ecturesim sternly. in
self-ghteous tones, about the moral disgrace of idle parasitism
and the greater desenvingress of the truty needy disabled and
poor. In A diferent context, howewer -in the pesence ofa
pretty yoUng woman to whom he is sexualHy atracted - Yorck'٤
Attitude and motives become considerably more complicated.
When he tells his reader how he behaved with apologetio
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graciGusness, and material genErosity, toward the same mbnk
whom he had Eartier scomeD and slighteD, tHe readEr may infer
that his motives I doing so are, 0n the one hand, more than a
litle blended wit self-approbation and on the other, not
nrelated to a desire to display himself in e {avorable light
before the young woman. For Yorick tis cpmnplex df motives
{ssues in a stafe in whidh self-approbation and sExual atiraction
ame oddly compcunded: "] knew not thal cortention could be
rendere so sweet and pleasurable a thing to the neres as  أ
then telt It" (66). The ritual exchange of snumboxes between the
two mafs protagonists iN the scene, and their accompanyin­
expression of elevated sentiments, is ironlcally cantmasted with
Yarick's erotic gesture of kissing the young woman's Hand. {He
has in fact been clinging to the hand, aلا l the while the tigh-flown
rhetaric has beer passing between the bmen.)

Yorieks encounter with the Ille de chambre consliues
another momEnt wherein the hetorio Of benevolence and
sanstbiity is cleany subverted by the narator's evident erotit
Btraction to the object of his charity. As torick slips a Drown
١nto Uhe girts pursE, he gives her a plece of moral advice; "Be
but as good as thou art handsome, and heaven wll fI! It (223},
Markley reads Yorick's advie as articulating 'the ideologiaal
values" ot Sterne's "eertimental narative {210). The coin, ln
MarklEy's reading, is transfomed into a spnbol defnitive Gf the
relalinship between a gentleman and a gin of the [ower
classes. his potential Wicim. Howewer, such a hmor!ess
reading fails to appreciate the irony both of the religious nd
sexual allusions in Yorick's account of the inGidenl, ar in its
kater outcome. The clergyman's rhetoric tat Yorick employs ln
addressing the fte de chambre is revealed as nothing more
then a poor substite for the language of desire. (The telH-ale
phrase here Is, "a kiss o charity, as wam and hoy asan
apostle" {227), Yorick's paternalistic semmoniting. as from a
fatherly minister to one of hls wirtuous female parishioners - Be

 ل
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as good as thou art beautifu!" - alsa carries clear sexual
undertoncs, in orck's slipping af the mpney lnto the pursE with
the ambivalent words, "and God will FIl it" The iroy is
compaunded, and Also the ecene's potential later aLtcome
implied, by this ambiguous speech, as is made plain in Yoriek's
next encounter with the young wran, with a scene df erotic
conquest. At the hotel in Paris, Yorick explicitly contrasts tHe
language of sensibility end that of devotion, wth the larguage
of emoticism; "l felt somelhing at Frst wihin me which was nO Mn
striat unison wih the lesson in virtue ! had given her the night
before. ... THe deul was in me" (308). With the fle de chambre
'falting ofT her center". any lingering ilusion of piety is fmally
dispeled.

Whereas the incidents of A Sentimenta} Jourey whfeh
dea) with the fte de chambre setirize conventions of
sentimentaliy bymeans of ironicparody and ewen farce, that of
Maria, the beautiful maid driven mad bylove, epitomies the
pathetic, but also implicity contAins it5 on form of iron. Mana
Is a combinatio of a heroine of pastoral idylf, of {he scduceD,
ebandoned maid of medieval ballads, and .o Opheliaإ For
Yorck, she collapses the distiration between the imaginary
worlds he [oves to conjurE up inhis musings, ard {haL o4 his
immedlate, physical surroundings: 'The story he had told ot that
dKsorder'd maid aFerted me nof A litle In the reading; but when
١ got withln the neighborhood where she lived, it relumed so
strong inlo my mind" {380). Its important to note the Ouixotic,
mediewal" auafity of Yorick's prse at ths point. "Tsgoing.  ا

own, like the Knight of the Weeful Countenance lr quesl af
melancholy adventures". As e representative of melanweholy,
Maria is dresseD in whie, wilh her hair hanging toDse, with a
pipe at her waisf, end wlth a goat and a itle d0g at her side, ln
A pastora] tableau that Yorick himself enters as he sits doun
beside her, atorce weeping for her, and wiping her teArs. 'The
scene both hes the potenlia! to arousEa degreE of sympathy,
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wile, paradoxically, also taking the reader into the realm of the
lf-cansciously literary and pictresque. The narrator thusعع 

unwittingly draws attentian to the arthficiality of the scene he
describes, and even upstages his pathetic herolne to the point
where thE narrators finer feelings, rather than hers, are forcEd
pon the reader's attention. fot surprisingly forick's efusions
pn ths occasion are among the mast af-oteD passages inA
Sentiental Joumey, lllustratlng and satirizing asthey do the
propensiy af the Man of Feeling to indulge in and celebrate his
owm emotional reaGtIons: "DeEr sensibifity! Source imexhausted
o٢ all thAt's precious in our joys, or csty hn Our sorrow. ...
Eterna! funtain of our feelings!" (395). ln this speEch, which
confouns within itsehf the language of feefing, of devotian
{"Thou chainest thy martyr down upor his bed of straw -'ti5
thou who if'st لا hlm up to Heaven") and ٥أ pleasure. the
exasperation of senslbiity reachs its ironic acme. l ragister this
as a noveI conflation of all the streins within and influences
upon the tult of feeling traced by Crane and Greene
respectiwely, but aMays with a self-parodying, iroric twist.
Steme's representatioN ol sensibility In A Sentimeta! Joumay
approprlates the cult of sensibitity identifed by Crne as having
origirated in Latiludinarian teligious discourse, by GreenE as
having been seclarized by Shaftesbury, and by Markley as
operating in the senwice of an ideological function - as the
defining mar of the gentleman. However, lie his mertors,
Cervantes and Rabelais, Sterne eludes the ideological
constreints which originaliy provded the space tor his litemary
prattice. putting to wsE his awareness of the tuk of ensibilityق in

manner which both celebretes and parodies tt, defamillarizingج 
it in a novel litemary formn.

 ا ،





-97-

NOTES

'See R.S. Crane, "Suggeslions uwards a Genealogy of uhe 'Man of
Feeling"." EHL, 1 (1934, Pp. 205-230. Ever since its publication
Crane's essay bas been a ouchstoneا in Steme cniuicism.

"For ٥ broad discussion of sntimental novels in general, see Joh
Mullan "Sentimental rovels" n T78 Camhridge Companion ta the
Eighteenth Cenuwry Novel. Ed. John Richeui. CUP, 1996.

hTHe ediiion uscd in this essay is Laurence Steme'sA Senrimemua}
Jowrney. ln Complete Works, Vol. 1, Ed, W'ilbur Cmss. New
York: AMS Press, 1970,

For a defnition of the agc ofseNsibility see Frye's imponant study
"Towards Defning an Age of Sensibility", in Eighteenth Cennury
English LiNrattare: Essay5 inodern Criucisn. Ed. Jamcs
CIifTord. London and New York: OUP, [959.
Other imporuant contributions to our undersuAnding of sensibiliy
and upon which ] have draw in this aruicle include JcAn
Hagstnum's Ser and &Sensibiiyy: ldea! and Erotic Lowfrom
Milon ta Mo=art. Chicago: University of CHicago Prcss, 1980;
and CHris !ones, Radical Senrihiiiبyr . Lierature and ldeas hn the
1790s. London: Routledge, 1993.

·For a succirct intrduction to heا impact ofnew historicism on
eighteenuh century studies in general and he eighteenh century
novel in particular, seeJ. Paul Hunter's "The Novel and
SocialCultلar History" in Johu Roche14's titlc cited above.

'THc mmmا 'Man of Feeling' has been universally adopted by critics
from the title of Henry Mackenzie's inNluenUial frsr novel, first
published n 1771.

"See Jonathan Steme" و'L mbه and iregular oratory" in J. Richetti's
title citcd above
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"For a represenuative sAmpling of such approaches, see John
Treugot (ed.) Laurence Sterne,: Collecrion ه ofCritica! Essرa s.
Englewood CLifIs, N.J.: Frentice-Hall, I968.

"See Robert Markley "Senuimentality as Perfommance: Shafesbury,
Suemnc, and the Theaurics ofVirue". THe New' Eighteenh Century.
Ed. Telicity Nussbaumn & laura Brow. New York: MeLhuen,
1987.

'%Greenblan's own definilios of rew historcism occur in two
l works: Renaissance und Self-Fash:oringfraom More taح emimع 

Shakespeare (Chicago: University of Cbicago Press, 1980), and
Shakespcarean egoriatios {Berkley: UniverEity ofCalifomnia,
1987).

'New histonicism iاself, it may be ArgUed, prospered in the shadow
of the French thinker Michel Foucault's work. The two imporاant
studies Lhal have a beAring on Lhis aricle are TAe Order ofthings:
An Areheolog ftke Humn Sciences (1973) end THe Hislory f
Seruaiig kolume l: An Irtroductior (1980),

431M addition to the aricles on sensiblity cited above, se Ann
Jessie Van Sant, Eighteenth Century Sensibility and the Nove}.
Camnbrdge: CUT, 1993, .John Mullan, Seatimenr ardSociabiiH:
THe Langvage ofReeling i the Eighteenth Cerury. OUP, 1988;

,nd Janet Tadd SnsiBility:: An inroduction, Lomdon: Methuenم 
1986.

'3See Smollet's Humphrey CIinker, and Fielding's Tom Jores
rspectively.

'SHakespeare's Hamlet. Beirut: York Prcss, 1992.

13virginia Woolfe's essay on Steme is included in uhe Fenguin
edition of the Sentimertal Jovrnry as an lntnoduction, pp. v-xvii,
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)For uhE Quixotie tradition in the eighteenth century fiction, see
MrcheDl Mckeon, The Onigins ofthe Ehglish Movel, 1600-7740.
Baltimore: Johs lopkins lniversity Press, 1987; and Roلn d
Paulson, 3attre ond thae Nove in EighreenthCenury #hgod.
Ne Haven: Yale Uniwersity Pess, J967.

""Far a simiar argument, see Henri Fhchere Laremce SteraE:fom
TrstraM and foriek. London: OUP, 1965. The diferenees
beiwveen my handling aNd his will become evident as the anie}e
pr0gresses.

.See Syndy McMiLlen Conger, Sensibitiuy iM TraRsformatioM"؟ 
CreatiRestslamce to SEentimentfrom the Augustans t0 the
Romamtics. London and Toronto: Associated University PreSses,
1990. ,

lRFor a f llد discussion of ''Romantic Sensibili1y", sre M.H. Abrems
7h٨٤fi٢٣a٢ and the Lmmp: Romamtic heory and rh¢ Critical
Traditibn. New York: Nonon, 1958.

For aNouher critigue afMarkley's inNluenuial essay, &ee Davidة 
F-airer "Sentimenلف Thanslation in Mackenعie and Steme" in
£rsay ir Critieism, #2, Wol. XLIX, Ap19991س .
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