ARAB CONTRIBUTION TO LITERARY CRITICISM

By
M. Z. EL-ASHMAWY

Since we are to make the Arap contrbotion to literary cri-
licism our issue, we ust bear in mind that it j3 at times dilficult
to disentangle it from the chaos of the ganeral sriences of language
especially Balagha. We want to stress the faet that the really valu-
ahle material in literary criticism existed before literary erilicism
becamne corrupted into the dry seience of Balagha.

By crigeism Lere 16 meant 2ll the writings which either attempt
e analyse, appreciate and judge a literary text or offer a sionificant
iheory of literature. Balagha, however, is pomarly a formal science
which iz concemned exclusively with formal disiinetiony and elassifi-
cations of the various tigures of speeches. We shall haye to exclude
a prion eoy book which has-other objeetives than Bterery criticism
especiglly il the aims it pursues are theologicall  When we fay Arab
contributivn we mesn by the word Arab all the writers who wrote
their booke in the Arabic language irresgective of their race,

In a hurnied survey of Ambie litcrary enbicism lika this we
need not linger long at its prmitive stage. In the second hall of
the asixth century A. D., when Arabic postry was in its flowering per-
d, a sor of elementary criticism ean be olserved. For sometime
before Islam, there was a grest numbor of markets over the desert
where many people of different tmbes used fo aszemble and recite

pueLTy.

The vourts of kings in Him und Ghassen nsed to encourace
antient poela to recite their poems in the presenca of kings. The
judpmenle which were usnally passed on poetry at thess assemblies
can be considered a sort of rudimentazry crticism. In that period
the Arabs, induced by sudden admiration, ueed to pass quick jude-
menls ¢n poels s¢ that a poet might be considersd the best of all
thanks to one verse or one poem only. Every judgement passed on
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poelry, il3 Eeaning, construction or musi topresented. at that period,
a sorl of voticism, but one, which was purely arbitrary, not based
on aryucmentation or an invesligation into peeulinr arlistie qualities

of the work

With the appearance of Muhammad the Qurzn was so eomple-
tely different trom all the existent forms of literature and poetry that
is absorbed, both as a new form of literature and as the relymous
creed of the Prophet, all the minds in its coutemplation. This brou-
sht ahout a natural pavse in poetic activity.

In tho times of Muhanimad®s caliphs, groups of arabians used
1o go to Almedina where they diseussed end admired the great pocts
ol the pre-Islnmic priod. Sometimes be Caliphs themselves took
part in the discussiens. Omar the second Caliph, conaiderzd “Al
NMabizha™ the best poet and wken he was aslked why, he sald, “itis
because he never inserted unnecessury words, aslways aveided the
unvouth in poeory and never praised u man wnsworhy of praise.”

But whatever we may say, criticism remmined prmitive and
made little progress until the last years of the Grst contury of the Hijra,

We can say that criticistu entered, at that time, a :new phase
and -began, as il were, o new life. By Lhe end of the first century,
the pew Islamit way of life had bred a cerlain kind of peaple, and
the way was paved [or them lo do researches io a number of dilfe-
rent directions, Awmongst these scholars thers were grammarians
and philolomsts. Work on the Arabic grammar way begun. and
non-Areba welcomed the new evience and- began to study it. It was
not long before the oew scivmece grew and branched oul, so that two
main schuols of thought appearcd: one in Baara and the other
in Kufa.

The twoe pariies siudied Arabic literature and tried to deduece
snd bring te licht rules of grammar, different derivations of words,
melres and rhymes. Most of these prammarians were mot only
concerned with the linguistic aspeels of words and syntax but they
also passed occasional judgments on certain:poems. ‘Apohasa el Fil,
for ‘instance, was a.relator of the puetry of Jarir and Farazdayg; Abo
*Amr ibn al ‘Ala’ and Yunus ibo Habib made many good observa-
tions in literary criticism. We cannot neglect mentioning the great
work of Al Asma apd Abu *Amr ibn el *Als’ in collecting mast of
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the per-Islamic pociry and prescrving it froon loss. Tooso doinpe,
they collected sy all the oliservations and judements that had bren
passed on postry Befure their $ime. These srommanian: went much
deeper in the enjoyment und appreciztion of poelry than their
predicessors.

One of these srammarans and philoloriss was IThn Satlam
al Jumah d. 230 (AL HY He was not merely a grasmmanan Lt
also a te'=tor and erite. Ilis hook Tabagat Al Shcara’ is eonsi
dened to be the Arst book on litemry eribicism and 12 areely
reproschtative of the ontical ubservatiynz ot his contemporaries.
He posseseed some of the gualities that every ende must have, and
waa aware of some of the principles on which coticizm should e
Vrged, It needed in his opinion long trainiog and cxperence. A
rritie mesgt be an expert on hiz subject and woll-versed in tho
practice of kis are In gther words laste alooe does not mest the
requirctnents. but ruust be sepplemented by expevienee and Jons
sttuly.

The sreand and mast important point sioessed by Ibn Scllam
15 the impoadance of verifying the poctiral teatz and ol psrerfzinigg
their oririn.  ‘Lhis s, in fecb the [iest step in textual emideism and
must he the Fondition on which aoy zuch cnticiam is based, He
direeted » violent a#tack at the manner in which the Ambs had
vollepted their poctry and  also questioned 1he comrectness of many
of the toxts.

Tha vther important pont in [bo Sallna’s book s tha division
vf ports into elasses. With teeurd to Gme pocts were either Tstamic
ot pre-Islamic. He tried to casaty the poets of eithier eran elasges
aprording to the sbundance and excellence of their poetry.  Also
the place of vrigin fuund enmsideratinm in his divisiona

1hn Sallam. however, like ol the previons eritics, failed to
support Judinnents he passcd oo poets and portry by analysing the
texts or describing the qualities of sach patlicolar port.

Thanka to the attempts of Ibn Sallam, coticism certainly made
a step forward, especially as regards questions of venfication and
the elzmsification of poets.  What we miss in his book: however is
criticism in the aense of a discerniny study end a methodieal app-
roach, The het attempts at method are oot t9 he found earlier
than the [burth century -after Hijra.
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Al Jahiz (d. 255 A.H)) who wes one of the leading Mutazilites
and wrilets of his time med in bis book Al Bayan wal Tabyyin to
give a picture of criticism in the pre-lIelamic pericd and (he [irst
century after Hijra. The criticism of that time, ke mainlained was
elemenlary, but to & marked degree sound and convinciog as it
emznated Irom pood and praclical literary 1aste, The crities of
that period, according to rime, managed to disenver & mumber of
raal artistic defeets in versea and te give valuable edvice to oratars
and poets,

The other part of Jahiz's pook was an echn of the intellectusl life
of that period. At that fime, the mosgues of kufa and Basra wers
oot only places for womship and administration of juatice, but also
schools for the teaching of langusge, prammar, wadition (Hadith)
and jurisprudenrce, as well as places for relators and narrators to
relate, to the sudience, the stery of the Prophet life und conguests.
The Leaders of theological schools and religious -division used to
go there for dialectical discussions, and nomber of pueple attended
to learn about the different branches of knuwledge. Anyone whe
spoke before the sudicnee in the mosque bad to possess the ability
to express himeelf clearly, to attract listeners and persuade them.
Thus u new kind of study rame iuto being to show the gualities
an orator needed, and to point cut the defecis of ditferent epeeches.
Many observations on speeches were regiftered in the bouk of Al
Jahiz which can be divided into four maim aectipna, disecussing
all these principal points namely

1. The correclness of prununciation and the defects cansed
by dJdeformitics of the vocal organs,

2. The correct use of languege und the musiczl relations
exizling between words, with consideration ot the defecls mesulting
from the use of dissonant words.

3. Synlax and the ralation hetween words and their meanings;
clarit, concisvnesa of specch; worda suitable for dillerent audiences
and hnally the relationship between the kpesch and its sobject.

4, The appearapce of Lhe orator and his sestures, In the
theorctical observationz of his book litcrary criticism is latent, but
noy explicit. His book does nnt desl with the diflereiit speech.
fails o defing the qualities of 8 good poem and to develap &
method of practical literary eniticiam.
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As for Ibn Qulaiba (213—276 A.H) we notice thet is a
eertainn measure of independence and orginality in the apparently
ressonahle idcas which he expounds in his book “Al Shi't Wal
Shyu' ara’. Unfortunately, however, he does not apply these idess
jn hig asctnal criticism. Still he had a really seientific spidt and
urged people to fuorm indupendent judgnrents and to use their own
powers of appreriation. He attacked the philosephars’ methed of
critivism, or rather the attempts they made to use formal logie in
the appreciation, the criticism and the writing of the lengnage.
Very concerncd about literary tasts, he med to save and pretect it
from the regidity and formalism of logic and philesophy.

Tha obvious defect of Ibu Qotaibs’s wiitings is Lis exvessively
rational method. His thoushts on the theory ol literature are richer
and more fertile than his sensitivity to lunguage. Most ol these
general thonghts on the theory of literature are found in the
introducion of kis hook. Yet when be begins writing shout poets
all he bas tn offer are biographical nates, adorned with examples ho
addices from dillerent pocts.

In the same period, mention wmost be marde of the Ponee
Poct Ibn Ei Mu'tazz, mot becauss he was a critic bul because the
influence of his book “Al Hadi™ on the general trend of Arabic
criticism was cousiderable. Hue was the first to bring to light
the real nature of the dispute befween the moderns and the
tuditionalists which originated sines the century ol Hijra.

lbn El Mu'tam divided the principul elements of the
seicnce ol Badi’ iote three different sections, each dealing with
a dillerent subjuct :

1. The metaphor which i3 pillar-stone of poetry.

2. Ways of expression sonnected with the form only and
not with the essence of poetry itsell. There are three of them
in his book :

(a) The “Tajnis” which is the complete or parial conlormity
of letters or pronunciztion of twa or more words.

(by The “Mutabaya” which is ihe use of words and their
oppositcs in one veme or sentence.

{c} The pimilarity hetween the first word of the verse and s
last word,
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3. The dialectical style which takes the form of & logical
ErpuIment.

In his book, the metaphor which 15 led “lali*ara™ iz cons-
idered the most important element of poelry in. general.  Poetry is
threaded throurh with melaphors which are to peetry what grammar
14 tn Janguage. The patural disposition of the Arabs Ienda itsell to
metaphorical expression.  This leadency enhanced by the preat
poelical talent of the arcient poets has echicved great effects refarred
often to a3 ‘oricntal imagen.’

It has Lwen suggested that he assimilated zome of Arnstotles
iileas on melaphor. This can be pertialy accepted.  For, Thn El
Mu'tazz had a pure and unadulterated Arabic taste, and his attempt
at elucidating the adilicey of Badi’ had the unmistnkable stamp of
eriminality.

Qudama 1hn Ga'far (272- 337 AH.). »a the vontrary, however,
was completely enthralled by the new philosophical manner of
thought, It is obvious that he was extremely fond of lomic which
made ils appearance io this period,

He :ays of poctry. in his hook “Nagd el Shi't™, that it is
regular speech with metres. thymes und meanings, Then, proceeding
to an explanation of this dehinition he says that it iz a kind of speech
because poetry is a form ol speech; that itis in melres to distineuish
it form that which is not metrical, in rhyme o distinzuizh it from
metriral speech: which is wnrthymed, and hos finally meanings to
distinguish from that which has all these slements withmtt express-
Ny & meaning.

He (umher states the four clemwents of postry which are in
his opinion {1) words {2} metre {3} rhyme (1) meaning. But then
he finds that he ooght on the relationship of some of these simple
elements to one another, and  introduces new elements which he
calls complex elrments, and which aro also four in number.

1. The suitebility of werds and meanings.
2. The suilability of words and metre.

3. The suitability of meaning and metre.

1. The suvilability of meaning and rhyme.
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Having set up thiz plan, which is appailinzly like a statistical
arranrememer, he proceeds to expluin both the simple 20d complex
elements of poriey.

The rteader of L book “Nagd il Shi't™ will see thet the
attempt of Dodama reeeained lormal and wes influenced by the new
current of philosophy wnd laaic to which a corlain type of meatality
was subject in bLis tiie, However, those who folluwed Qodama’s
gystem were wot the crities of the foudh ecitury, but the Rhetoritie
ars who cunie afior the Bith century.

The firat products ol meilindical eritivism are (o 'be found in
the fourth ceotury AH, o the “Mowazana” of Al'&midi  (1.371
ALY sail the ~Wasata” of Al Jureni (d. 366 AH)

Tiie rew systematie trneatment exemplified in Al'Amidi’s ook
Pelies tor ite eritical approach om pire Arshic tiste ond on an
esserdially preetical way of anslysing amd erticizing literary toxta,

AAoyidl's wethod i the compurson betwern Abu Tammam
and Al Buhion ia to adihare the anmuments of the supposters of each
poet apd the regsons they vave for their stand, followed by 2 study
of the fealts unil the poctic plagianisrrs of hoth,  He wsaally checked
the correctness of the tevfs hefore he proceeded to erificise them.

Critical comparison thus beeina to br worthy of considerstion
znd etudy with A Amidi. His criticism was whaolly graverned by
the poture of the poctry of Abu Tammsm and Al Buhton, a poct-
vy which represenis a new aliempt to enmich classical poetry by
hew featieres but merely  resilts n squerzing wadinonal thouwshts
and ideas inte pew fooms and constroctions, AP Anidi pestricted his
comparison to adislic and pactic fouwres. What gives kis compar-
1500 its value s his success in poing beyoud the poetry of the two
poets compared to a sorl of comparalive study in general. The
method -of adducing comparable exumparable From the poetty of
the forerunners enlarges ths scope of his jcomparison and wives it
the scientific valur of aceuracy. The eniteria which guided him in
his work were the traditivnzl models, his wide knowledge of Arzbic
poetry and his cultyated literary taste. His “comparizon” stands
unique among works of il Kind.
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‘Ali 1bn ‘Aziz Al Jurani’s study in his book “Al Wasata hain
gl Mutanabbi wa Khussumihi” can be rogarded more as a logical
defence of Al Mutanabbi than a practical study in critieism., He
fullowed the method of mentioning the merits of his poetl:besids the
defects of others without going beyond that tn the apprecialion of
the subtleties and hiddeo minutige of poetry. In pleading on behall
of Al Mutanabbi, in affording arguments and n ¢vercominz thosa
of his antagonists, Al Jurjanioverlooks the .necessity of interpretat-
ions and analyses. We owe him many imporant and uscful i1deas
on the theory of literature.  Moreaver, his honesty, his fair judgment.
and his hoparlielity have increased the value of his study snd
imparted 1o his work tha qualities of scientific research.

We may safely say that Al Jurjani’s purpose in dealing with
plagiarism was the same as Lhat of his predecessors in ecriticism,
namely to seize opportunity for a thorough comparison beétween the
ancients and the moderns, illustrated by an gbundance of useful
details in the form of guotations fron ancient poetry. The last
parl of his hook represents the essenno of gll be has wotten in the
field of erificism. Here the reader finds himacll eonfronted by a
real attemnpt at mediation hetwcen Al Mutanabbi and his antagonists
As far as criticism is concernded it depeuds on textual and practical
studies, Al Jurjani tries to examine, one by vne, the main censures
passed an Al Mutanchhi’s poetry by his antagomists. He applies.
here @ direct, practical and analytic method of coticism which has,
in contrast fo the dry theorctical appruach we have observed in the
preceding chapters, proved a cumplete suecess in handiing the
subjees matter of this pard of his boock.

After the snccessful endeavours of Al' Amidi and Al Jurjani
one would expect Al Askan’s hook “Alsina’atsin™ to he at least, a
eunlinuation of the ascending line of progress in criticicism. Yet
Al Askern (d. 395 A.H.) undertskes a2 different stlempt. Of the
direet road of practical ¢riticism -which depends on parallelism,
comparisosn and analysis, his bouk constitutes a reversel to the dry
classification of the various kinds of Badi and to the interpretation
of the ditferent subjects of the science of Balaghs. Al ‘Askari’s
kook is, to a preat extent, the same fype of work as (Judama’s
Nuqdishi’r. Doth of them represent 2 systematic method and the
didachic manner which is interesling in its defimtions. His extensive
knowledze of previous Arabic poetry belps him in interpreting
Qudama’s classificalions by giving examples of eaeh kind.
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However, Al ‘Askari eometimies hite on the right idea, but that
happens only when he detaches himself involuntanly from the
conception of Cudama and the Balaghiste and summons all the
lilerary talent' ho has. He is really quite suceessful on the problem
uf poetical plagiarism and utters the following, quite sensible yiew:
“The mesnings of poetry ure commen among the rational. The
good meaning may oceur to thayulpar, Nabatean and Nepro. and the
choice and distinetion belween them come to light in form and
pestic expression’. [t is n suecessful idea not to alempt to traece
plagiarism in common ideas that oceur to diferent poets hut in
gonstructiona that give the commeon ideas their peculiariies and their
characteristic [eatures.

all in all, we can say that aba Hilal Al *Askari hos followed,
in his baok, the method of the Balaghists whe depend on the did-
actic approach, pgving directions by means of definitions and explan-
aticns of the terms of rhetornie.

This snceeseful contributions of the fourth century will leiar
us to & trnumphant elimax in the Bith century in *Abdul Qahir
Al Jugeni’s theory of construetion (d. 471 A H. 1078 A.D.) in his
twa hook “Dala’il Alijas” and X “Acrar Al Balagha”. We are
cntitled to czll it a climax heczuse everything preceding *Abdul
(zhir i3 a sort of tsing and ascending, and what comes alter him
i5 like going down a stesp, *Abdul Quhir's achievements in criti-
risrrt and the charaeter of Lis research have led us to regard tum
ae 2 land mark in the history of literury criticisin.

it may appear, from the titl: of ‘Abdul Qahir's book “Dala’™d
Alijaz”, that it is a book oa the dugma ol i%az or & Luok written
to demonatrate Lhe uniqueness of the Quran. It may also be true
to say Lhat the emergence of the research on Balagha was due to.
the tendency dominant in theological ecircles which was intent in
proving that the superiority ol the revelations is literary as well as.
spiritual, Moreoyer Moslim theologians have always been in need
of the best literary style possible in erder to be gble to explain to.
the people, in exprossive and abtraclive words, the meaning of the-
Quran, Tha fact that the Quran iz the sourze from which different
kinds of seience such s philosophy grammar and rhetories have
cmerged, is also true, buot this does net mean that each of these
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scicnces has remaimed independent and restneted by one aim ooly,
which ix 1o show the dogma of ]'j;:x, aud that have no ohiestives
which transcend thelr pritmary purpose.

In Dala’tl Alijaz, ‘Ahdul Qahir shows that rescurches aimed
to prove Lhe umiquencss of the Quran outght te he hased on a
renerel method of literary criticism as it is applied of the analysis
of any other literzry test. Ahdul Qahir found that the unly way of
draling with tho intmitability ef the revelations was 1o duepend en
the rtight eonception of the nature of literary rxpression, He also
drew our attration to the importance of poetfy and grammar as to
the (wo kevs hy which to lay upen any bidden literary problims
and obtain their correct sitwation.  In “Abdul Qahir's opinion, litera-
ture i= the ant of language Therefore the methad of its siedy shoald
be philologteal and artistie.  He slates that Janguage is wot an in-
coberent ma-8 of words, hui @ connested system of relationships
hetwcen forma. Without merphaloyiesl factors the individual words
of the lanwuaze are meanincless and are unable te provide any
Aefined seqse.  Thes the vniqueness of the Quran and the sepetio-
rity of literary expression are not, in *Abdul Qahir’s opinion, due
ta the suitpbility of words, whether simpls or compound, hut to the
merits of veraia traits of the eomposition itself.  He intenda to deny
the apinion current among his predecessor: in eribivism and parti-
enlarly with Aljuhiz (4, 255 AL H.) when he eonsiders that eloguenes
is due to seme qurlibes of the words themselves. Dwelling an the
point of wondz and meaningy, ‘Abdul Qzhir asks the reader to con-
ternplute, .along with him, the use of a particular word in more Lhan
ane eonstructian, and he led ta the admissjon that the value is:not
latent in the word iteelf, but a censequence of the suilahlity of tis
use .in the context. This is what vur modern eritics of today used
to nay.

Words are, therefore, as “Ahdol Quhir says, receptacles of
meaning, are, as it were, servanls and aflendants of the meanings.
When ‘Abdul Qahir specks shout the meaning, he does not mean
mere intollecinal apd emotionel acdlivity, but does -mean in intetler-
tual and emotional actvity that provides the pressure against which
the author achieves ariistic efTect.
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‘Ahdul Qahir insists, therefore. that when the Qurin states
that it i3 inimitable it dves not mean that it is inimitable io its
words er in the suecession of its sounds, hut that it is inimtable in
ite meanings, that i3 to say. in the festures of #s eomposition and
the superiority of its consbuction.

Form here what we call the theory of construction emerges
It iz the context in itsell that iz the only repository lrem which
vvery possible shade of beauty in literature comes fomh. To prove
that ‘Ahdul Quhir depends vn a thurough investization of the phils-
logival traiis and tries to show, through intevpretation end analysis,
that literary cxpression varies aesthcheally and emotivnally aveond-
ing to the differences of these philological troits,

‘Abdul (dhir'a philosophy of lenguage has vatablished the go-
peral fonndations ab Arahic erticism. It is the only thesry whicl
can be gafily applied in our modern days without any =ense of
hesitation or fear. It hzs established a general eriterion which, in
very briel words, is the process of scrulinising and making oot tle
mezming of the aontext by the power of pereeiving emotional aod
aristic features that lie in the struochure of the langeare tsell. This
14 the general criferiont in ‘Aldul Qakir’s theory, Bul the theory
alone did not satisfy him. On the contrary, his superiority as o erific
iz due to the fecvour with which he pursues every problem by sub-
nutling it 1w ansly=is and explaining it. The organic unity cha-
racleristic for bia work comsists in abaolude reliance on a general
theury of language,

In spite of the copsiderabie diferemees between [hald’il Efi-
jaz and *Abdul Qahir’s otlier hook Asrar Al Balagha, the latter
containg |he elemenla of both his methnd of eriticism and his
praehical analysis. Astar Al Hslagha gives the interpretations, What
gives Astat Al Balaghc its value is that its author displays-his great
literary skill in the interpetation of the terms of Balagha, and de-
pends before ull, un a praciical analysis and cultivated literary taste,

Alter *Abdul Qahir critizism entered- & new phase in which
une can rarely fimd the practical study that depends on accnrate
criteria even in the work of Thn Rashiq {d 463 A, H.) or Diya’ ad
Din Ibn al Athir {d. 637 A.H. (d 1239 D.C.). The progressive
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ovolution of a safer and more rlaborate system of eriticism hag
been transformed in Al Sakaki’s book “Miftah Al *Ulum” into the
barrenness and sterility of dry classifications and didactic laws of
Balagha,

In this research we have tried to dislingoish between critieism
and the science of Balagha. Qur aim, 1t will ba remembered, wasg
to dissociale ¢riticism from other sciences of lanruage which were
used, at the beuining of their exiftence, as tools ol cmiicism.

The wornl Badi *wkich pomarily meant *The New” and from
which Abu Tammam’s school derived its name became, after Lhn Al
Mutazz had chareetensed its main festures in his book Al Badi, a
new indopendent science which acquired traita of the didactie Wassi-
fications of Balagha the fArst branch of which it became. In Asrar
Al Balagha, ‘Abdul Qahir distinguishes between the simils, the
metaphor and the analomy (amthil} on the one hand. snd the
embélishmente of Badi on the ather. He has found in the first
group {(tha simile, the melaphor and the analogy - tamthil) tha tools
which render the expression clear and explicit. Misunderstood by
the [ollowing generation he is alse, though inveluntarily, the fathre
of Al Bayan (clarity) which hecame in Sakski’s hock the second
brancl: of the Balagha:

The ongin of the third branch goes to gusther misunderstanding
In denying the value of words as individual wordw and considering
the inimitability and superiotity to lie in the nonstrustion of Lhe
context which 15 the only way of deciding the meaning {ma'na},
‘Abdul Qahir has unintentionally paved the wuay for Al Sakaki
wbo eslablished, on the base of his evidential examples, the third
branch of the sciente of Balagha called the science of Ma'uni
{ Sernantics ).

Tha dehnite scparalion of these three brenches does not take
place until Al Sakaki (d. 626 A.H.) writes his book *Miltah Al
‘Clum™. Sinee then our literary enticism temained in the caphivity
of dry classification of Balagha until our modern literary rebirth came
into existemca at the past ocetury. This rebirth depends on the
revival of the classical Arabic heritage zad ils imitation.
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The traditional school of rhetorieal eritieism which limited ils
subjeet to the fromal bronches of Balaghe : Badi, Bavan and Ma'ani,
was prevalent in the het stages of this modern reqinh. The leader
of this scocl was Al Sheikh Hussein Al Marsafi {d. 1307 A.H.) the
suthor of A} Wasila Al Adabiye™. His bock is not only a study
of the threo branches of Dalagha but it includes as well, a large
eollection of quotationa frum poetry and prose the interprelation of
which paves the way for practical analysis and literery taste. A
quite large nunther of the greatest men of letiers of Lhe past gener-
ation e.2. Dr. Taha Husscin, Mustafa Sadiq Al Rafi and others were
influenced by this hook. They 'lzatned how to distinguish by means
of thetorical methods of erticism, between different kinds of
linguistic expressions, and how te compare encient und modem
poets, tracing the plagiarism of the later.

Qur writera and crtics, who hed a European cullum were
not satished with rhetorical conventional lingwistie e¢nficism and
they started making avail of the Europeas conceplions of literary
eriticism in studying and uttacking traditional pests soch as Shawgi
and Hafz. In their apphied eriticism they deslt with the from of
the Arabie poem, its vontents and the way it develops, The Jesd-
ers of this school ‘were Al'Aggad, Al Mazny ‘Ahdul Rahma Shu-
kri. In their opinicn amongst the requigites ofia good poem were:
ofganic unity, sincerity, the avoidapce of exaggeration, artificiality
and inflated language. This school, however, did nst give any
consideration te the new literary forms which had begun to appesr
gradually, at the begining of this century, like the novel, the shor
story, the essay and the drama.

Being influenced by French and Furcpean eulture, Teha
Husseiv was the first to establish the new seientilic methad in study-
ing history of the Arahic literatnro. He also unchained enticism
from the caplivity of the rhetorical methad and paved the way e
gesthetic apslysis of postry.

One should not forget what the Lebanese dispereal in the
United States and South America produced. The Lebaness poets
aided in the resaval of a new conecption of literature and criticism.
The essays of Natima in his heok Al Ghurbal were an effective
factor in altacking the pon-literary eriteria which wem prevailing in
the 19th. century and wer2 threatening to stifle imagipalive thought.
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In the early Lhirties of this ventury when literary eriticism
bersme dissgctated from Halagha and tawght as an Butoncmous
subjact in the wnivemsity the interest of scholars was directed to
it with a result that a pumber of academic thesis and dissertat-
ions were written on the subject.

Atter the death of Taho Ibrehim whe. was the lecturer io
literary cotictam ot Caoiro  University, bis lectures were published
in a haok ealled “The History uf Arabie Criticism umtil the Founh
Contury of Hijra”. Taha Ibmahim’s book is the hret to make the
fundamental distinction betwecn the Arsbic hierary enticism and
the scicnee of Halagha, In 1048 AD. Mandur published his [fodt-
oral thesis on- the methedicy] erifcism of tho Arabs which mainky
depends on the [ourh cemtury of Hijra and in particular on
AlAmidi and ‘Abdul ‘Aziz Al Jugani. His i in fact the first
geademic study to deal with our history ol cotwism in a mature
and scientifie spirit.  Few years later, influenced by modern French
aegtheticians, Mandur called for the aesthetic methad in eriticising
literature. At the same time, Khelafallzh pointed out the necessity
of applyins the psychologics! method in. coticism.  Many useful
apd detailed discussions between the two scholiw can be found m
Maodur’s bouk “Fil Mizan Al Jadid” and Khalafallah's book “Min
Al Wiha al Nafeya”.

We moat not forget to mention the stifl ideclomeal tendeney
aoliced in seme of the younger penerution of crtics like, for ingt-
ance, M.A. Al *Alim and A. Anis in their book “‘A] Thagafa Al
Haditha" which roveals an over valuation of content and umiue
negleat of eesthetic eonsiderations.
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