The Arab szciion of the survey follows the pattern of the main
poriion as closely es [easible. As entréde er ntatidre we have the impres-
tions made by the Cordovan court upon Jehn of Gerze, covoy of Mo
I; there follows a survey of histarical and literary developments from
the Moslem conqucst of Spain to the abolition of the Cordovan cali-
phate. A tthis point comes a discussion of the Dove's Neck Ring of
Ibn Hazm-one of the fuw pages of this saction which recall the percep-
live ¢ritical passages (such as those on the Rhythmus of Modera and on
Ruodlich) which, earlier in this velume, enliven the drier factual manner
of the bulk ol the exposition. With the courts of the reyes de las faifas
— the nearcst cquivalent to the [eudal signoral eourts — the author
is able to return to the identical method of regional survey which he
uscs in the earlier scctions. This portion ends with an account of the
two strophic forms of Spanish Arabic poetry, the nuovashshah and
zajal, followed, very abruptly, by a page on Sicily. It is a very great
boon to have, after thys, @ bird'seye view of the arguments for and
against Arah influence upon madiaeval courtly literature. This inclu-
des a history of the contioversy, beginning as far back as the sixteenth
centory, with Barbicrl’s supposition that rhyme is of of Arabic prove-
enance. Professor B2zzola divides the question inta the study of genres,
themes. and motifs on one hand, and of verse forms e¢a the other, and
ends with a cacefully balanced judgement of his awn.

It is ofien said that a reader 15 impressed by 2 werk of synthesis
unti] he comes to the topic he knows something about — when his eyes
open to the deficiencies.  IFI say that this happened in my otwn reading
of this volume, I must immediately qualify.this criticism by emphasi-
2ing that the Arub portion of the work is marginal to the whole scheme.
This may be the least sound portion of an impressive work, but it is not
the weakest link in the chaln, since itis only a pendentive toit.

Itis stimulating to have a view of a fragment of the literary history
of Arabic as seen by a comparativist with a general interpretation of
culmral dewclopments in mind; but, perhaps inevilably, thare are distor-
tions of vision whichirritate. Itis notclearif the purpose of this sunvey
Is pure comparisen, or whether it is intended to throw light on
the question of infusnces; in either case, one ealls in doubt the dalimi-
tatloas and proportionate trcatments of the topics discussed. Arab
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Europe was not culturally a scparate entity in the Arab world; as much
as any other portion, it sharad ths heritage of Islamie civilization, and
such new dovelopmants as affected Arah culture in general in the cenbu-
rics reviewed, Professor Rezzola, by dezaling only with the specific
coatribution of Spain, without filling in the batkground into which it
fitted, mivcs it a false cmphasis.

This dozs injustice to the Arab literarure of Spain itsell; thus
though he accords it the priority for fully developed stanzaic verse, be
does not (a3 Pérés and others have dane) recognize the particular emph-
asis pivenin Spain te specific themes such as the description of gardeas,
and the use of fower symbolism.  He does not sufficiently bring out
the way in which Arab Spain made for ftscif out of the culbure of
th= eastcm Caliphalc the stimulus of an admired znd emulated model
—this though he does broach the'subject (pp- 169 £.) aswell as mention-
ing somez of the eomings and goings of lexts, traditions, and schofars
between Spain and the east {pp. 159, 163, 167, 170-—71). Thisis regrets
table, because the Spanish situation would throw light upon Bczzola's
awn vicw that classieal culture played 8 similar réle in madiazval Buros
pean szcular developments. Presomeably in an atterupt to justify the
ending of the survey with the eleventh century, we are told that '‘La
grande périods ds la littérature, de la philosophic ¢t des sciences
arabes en Espagneira duxe auxizsidele.! Yet Bezzola himsalf rominds
us that Thn Quzme-m, in whom he is parbicularly interested, lived to 1160,
and thz slalernent ignores threc giants ;. Averrves (11285 — 93), Ibn
*Arabi and Musa ibn Maymun (Maimounides}, to whom no one, surely,
will dany the status of an Artabic philosopher. FProfessor Bexzola,
liks so many weslern obs:rvers, fails to undsretand the peculiar way
in which Tslamic civilizalion was at one and th= same (ime so hetero-
gensous n it elemenly, and  yot so uniqusly itseif; thus ene cannot
consider 1ba ul-Qutiyyah’s history as representing a * non-Arah’ point
of view{p.171{) simpf}r by reasan of ths historian’s beiag the son of a dese-
endant of Witize. THhe respected position which a poet was accorded
at Arab egurts 15 emphasized (p. 175), but although Professor Bezzola,
in this same context, racognizes the existence of poctc laste among the
middle classes, he roveals no swarencss of a prime  difference between
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Arab and Euwropean culture at that time — the importance of cities
in the first of the two. Ibn ‘Abdi Rabbihi publisked (p. 166) *toat un

receull composé de vers érotiques toujours swivis de podsles religi-
euses’, Al-Zubayri is known (p. 168 a 2) for religious and moral poems
as well as poems of fin' amors : but the Arabic szcular tradition was
altogether very much more closcly knit with religious considcrations
than such passing remarks show — - as closcly as it was also with linguis-
tic studies, which reeeive scant treatment. Ibn Hazm not only, like
Andreas Capellanus, ends his trocatise witha re!rar.:ciaw:. but also begins
it with one, using — as Chrestiende Troyes does in his Lancelor, words
which lay sorne responsibility for the work upon the person who re-
quested it If the Pove’s Neck Rimgz can be loaked upen as a study in
‘comparative love’, 15 it eptirely fortuitous that its author, a totally
‘committed” Moslem theologian and a kecnly observant tumanist,
should have written, in his Kitad ul milaf wan-nihel, one of the world’s
first works on comparative religion ? )

The dctails of literary and political history are not always exuct,
and are sometimes not stated in the elearest fashign. A reader not familiar
with Arabic history will be puzzled by the incomplcte roeference on
p- 156 to the ‘premier Umaiyade [sc. first Umayyad ruler of Spain)
Abd el\Rahman lee (776 — 788)°, especially as the next page rcefors to
him as the nephew af the ‘dermier calill umaiyade [i.e. of the East],
Marwan 11 (1750), while p. 165 speaks of Abd wr-Rahman 11l as the
first Umayyad [i.e of the West] o adopt the title of caliph. Well may
Professor Bezzola warn 4s at the outset (p. 153 n 1) thut the translite-
ration of names follows 0o yniform method ¢ we have reckez for rejar
(p- 159), Asdi tbn Hani C(or Tbn Hani® al Azdi (p. 168}, Ameish Tor Al-
Mutizz (p. 168), and, tkroughoot, the impossible form fon ‘ADd al- Rabe
biki for 1bn ‘Abdi Rabbihi. The title of the Sakunlala is spelt in two
different ways within the space of four lines (p. 190 n. 3). Misprints
which would rormally be unimpertant can in a work of such a nature
be a trap to the vainiliate: among names, titles and expressions misspelt
pre Ibn Yahya (p. 169), Sivaj wlpuluk {p. 167 0. 1), Ibn Bajja(p. 179),
Jafar (p. 182) and ribat (p. 192). On p. 172, itis said of 1bn Hazm's
grandfather that e was ‘converti au christianisme’: this surely should be

20



‘oonverti du christianisme’ ¢ There are double references te the same
works and perspns under different forms of the names, as well as in
translated forms : thus Abu ‘Alt ul-Kali (167, 170}, A! ‘igd u! Sarid
(pp- 164, 166} and Sirgj wh-mufuk (pp-.lﬁf n. 1, 179) are each twice
intoduccd as now to the reader, p. 16301 contains ne sign Wat two of
the works referred Lo in it are translations of the same book.

This type of erroris not conlincd to mefiers of special know-
ledze, but threaten the common-sense of the expasition. We are given
a grneral supposilion that Ar-Ramadi ‘devait étre un poéte  d'smour
raMné” for Ibn Hazm to have singled him out as the pered lover (p-
169}; tso pagﬁ. laterwe are given a much mozse spacific reason (his
poems to.a woman whom he had only glimpszd onee in his lifc). On
the same page we arc told twice over that Hisham 10's motlkr was a
Basquz; Amari's work on Sicily and Bloch's an feudalism are each
teferred to in full twice (pp. 182 n.l and 185n.2; pp. 19201 and 198n.1),
In an tmportant foorpate {p. 185 n.&) listiny motifs, item no. 34 has
dropped out.  Ariaga’s fract criticizing the theory of Arab influence
is dated (p. LIRS n. 6)‘Venisz, 17917°; the copy which ths present reviewsr
owns was publishcdin Rome in the same year © wore thete two impress
gions of it ? Somctinmes the fodtnat.s semzwhat alter ¢he arpument in
the toxt - thus the eriginal Latin text of Alvaro’s Imdicalius Laninosus
{p. 161 n.1} makes it lcss indubitable than Dozy's trunslation (in the
body of the lext, p. 1617 that it is Moslom (and not classical pagan)
works which were distracting the atientuen of this ninth-century bishop®s
Bock.

Professor Bszzola's work, in bricl, thoueh it is magistral in its
broad lines, rentains in parts something ol a patchwerk of which the
tacking threads have not yet been remeved.

For the readers of ihis book the survey of the debate on Arab
influsnee upon European literature will be th: most interesting part
part of this scction.  Ets value would have hoen preafer if it had been
o mebememtie s dbe s S tht 20 2e sy detailed makes it ook mone

er hand, the valid arguments
it among arguments scarccly
had caught up on the work
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A few examples of lacunae and weaknesses of different types
may be ecited.  After Thamas Warton {p. 184) it’ would have been
welcame to aee a referepce to Joscph Berington’s Liserary History o
the Middfe Ages (1814), especially sinee this werk set out to do, in its
lIeisurcly and unprofesstonal manner, very much what Professor Berzola
hag succeeded in giving us today. Complete with an apperndix *On
the Arabian ar Saracenic Leaming’, it is the work of a Bezzola of the
Napelconic period. Then: is no reforence to the recent theory that
Gerbert, who justly figures prominently in the main periion of this
volume (e.g. pp- 52, 53, 58n4, 74 n.5) studied Arabic thought and phi-
losophy at Rippoll : this, if true, brings ferward Lhe cffect of Arab
Icarniog on Europe by over a century (cf- p. 192 0. 3).  The indebied-
oess of the Divina Cempiedig to Islamic eschatology is a notion  that
ghould not have boen readily dismissed in 1960, some years after  the
Liker sculae had been published.  Arab inlluence on the fine arts and
music may safely {pace Bezzola p. 183) be classad together with
infAusnce on the seiences, medicine, and philosophy. as ‘un falt prouvé’.
No attempt is made to udduce the evidenme of indisputable influence
upon Buropean writers, such ag is scen, later than the peried covered,
+n Ramon Lull's use of Kafilah wa Dimingh. In the discussion of parailel
motifs in courtly iterature, no comparizon is made with oriental analo-
gues (probably dus to a much carlier wave of trarsmission Yin pepular
romances sucl as Hercog Ernst.

Over stanzaie schemes there is.same confusion. A distinciion
should be made between the overall scheme of the mynvashshah, in
in which crossed rhyme occurs, and the usually monorime schemes of
the kharjah of the mumvashsheh, which has & rough equivalant, in Middle
English prosedy, in the short-lined whee! at the end af a section of verse.
There 1s cerlainly same reason 1o suppose that the kkarjeh is borrowed
from lost Ramance sopgs; but there is a ‘profo-muwashshah’ sitrbuted
te an castern Arabic provenance and to the ninth cc;ztury. (For
recent contribulions to this controversy, no fewer than three articles
in one number (vol. xxi, fasc. 2} of AbAndalys for 1956 may be adduced.)
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Professor Bezzola’s survey, which comes ta no dogmalie conclu-
sion reganding the transmission of verse-forms and the cult of fin’ @nors,
should persuade any readcr that the parallcls between Arabic and
European literaiure are, ou thess rvo points, toa striking for a scholar
of the European tradition to dismiss Arabic literature 2s ‘exotic’ to
his theme. Even with no influsnce proven, the rcligious and cultural
similaritics (Bezzala, p. 199) are illwninating; but when s king of Seville,
and patron of poetry, is showsn to be descended both from a Yemenits
uibe and from the Wisigothic rulers {p. 164), signs of inter-penztration
must surely be carcfully considered. A student of western lave-literature
who is gt all intepested i the inlerplay between faith and the emotions,
the tender nostalgic sorrow with which a belicver who is also & ‘huma-
nist” folds away the scoond-best raiment of his being, wil} inevitably
take in at one glance the closing stanzas of Chauver’s Trailus, the last
book of Andreas’s De arre fioneste amandi and the figal sections of The
Dova’s Neck Ring, a book of which Professer Bezzola (p. 173) writes

Le moule ovidien du ‘Livie de la Colambe® ¢st encore vecon-
naissable, matg le genre didactique & base sceptique s’est transforms,
par Uinspiration d'un vrai pote €t philosophe platonicien, en ung char-
mante suite de sctoes non stulement bien obscrvies et décriles, mals
profordiment vécues. A cdté du Fawy gl-hamama d’Ibn Hazm, I'Ars
gmandi d'Ovide, malgré son raffinement forme! tout péaftré de la
sensualité la plus cynique, et lc De arte  honeste amondi 3’Andrt le
Chapelain, dans 1a sécheresse de son  exposition ct de sa casuistigue,
font assez pittre figure.
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