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This paper is concemnned wiu stdying the ro!e what the Egypا An

obelisk had in architectيral decoratior and in uban orgAniعation i Rome
durig the ixteepth and the seventeenth cennry This prriod reresents  صح
era of interest i Egyptian items that began wit the Crecks and continuعs
wnti Ug presEnt times, However, s نا shudy does not inventory the لله
cxatples ofabelisk. 'lnstEAd, it deals wiul some Exampls «o prOve that uhs
development occurred in heا irplementation of the olelisk mouif;

ts sevepteeut cennry RomE where te obcLisk becane partد specially, iuد 
of de sybolie aay of Ule city of Rome, raUlier than just a decorative
archLitecturAl moUif"-

Roma inteest i Egyptian items dates back 1o the late fmst cenHy

B.. afier ue battle of Actiun i31B.C. wvhen Egypt became a par ofUe

Romnan Empire. hlems suct sق sphiues, abelisks, and pرaهiUs beeame ue

focus of imnediate interest ndم admiration. Criginal sphinxes and obelisks

were sluipped to Nore as troplies of wictory. AugusNuسs borought back to

Romne at 1east six obelisks as troplies .h rictoryيتf ه Evetally, Rane had

more than1 foryo obeiisks, helve afwhich sriIl survive. The tast obelisk

"Dr. hdel Mahen Mit6 sslsra»t RrofersarfAn Miraory; reculy g/Fme Ars.
Alegamdria THfwerslyy.
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was shipped by Emperor Constanius in 357, wتh eH ean still be seen in the

PiaaA ofSt. GiovAnni i Laterتa o,

Wh٥n {he frst belisk reached Rome, te cلu t of lsis a dم Serapis

aلrEady had a long and fmm establishment in !taly. As Rome fell iato decay

so d dن te obelisks, and most ٥f te abelisks shared thE fate ofRone,

• ٧herefore, may obelisks were broken or toppled and buried in uhe rins of

the ciry. However, in heا sixteenth eenHry the interest in Egypian abelisks

was reviwed. At that tie i Romeص the Vatiean obelisk was the ony one

which had escaped being «oppled as apagan symnbol becauseofits Christian

association. tn fact, it ٣as considered t٥ be a wimess ofSt Peter's and

other Christians martyrdom in te Vatican sguare. Orginثla y, Augusts had

phacEd obelisk وتدلا in the fonum ofJلu ia i Alexandnia, but Cةلigula Had te

fonun demolished, and ordered the Egptiar obelisk to be brought to Rome

where it was reerected in 37 AD. {Clayon, 1982, 11).

Oالعliskin general attracted Eropean Artists for its stiking wemticلa 
shape and cnigaنU c hierglaphic symbols. An early examples of usiag
olelisks in architeeture appcared in the dEsign fSt. Maria di Lareto
(1520-5) in Rome by Antonio daSangallo (the elder). ln its design
Sangallo wsEd the hybrid obclisk-pyrarnid as a deeorative deviee

whieh appears in the &oher over the ornice (Fig. l}. Another

example of Sangalla's use of the obelisk is in the chtreh oftbe

Madonna de Biago (I518-1545). The church has a cemural plan

dcsign, with te obelisk motif superimposed over the coners of the

tbird tier of the tower. Mast likely it was used to emphasize the
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vertical Line of the desig since uhere is no cnucial need for suth a motf i

tHe main dcsign ofthe church (Fig. 2).

The Obelisk moif was moved fom Rome to Venice by Jacopo

Sansowino who was amoDg uhe architects in the Dramante cirle. Aer uhe

sack of Rome, in 1527 he lef to Wenice seeking work oppomnuaity. ln the

.he became the most famous arehitect ofthe eiy. Ln his desig ofSt'1530 و

Mark Librery {l536-66) Sansovino used obelisks in heا coners of ue upper

storey ofthe librery in order to emphasie whe vericلa kine of uhe design ad

to sTengthen uhs comers (Fig. 3).

Scbasan Serlio in isط teatise L'Architectme or the Five Books of

Architectre, found i bookم Y, he design of a cental pla church iwhich

a large abeLisk is set i each conEr and takes the same height of te

pedient (Fig. 4}. Ln the text he referred to the obelisk as an exeellent

omament {Witkower, 1989, 65}. A1so in book lll uhere is a drawig offaur

obelisks which could bE identife as the obelisks whieh stand the ز

Piتza as; del Papolo, St. Peter, St Mania Maggiore, and Mavona (Fig, 5).

Late in of the sixteeruh centry the obelisk became A more iportAnt

element in architectrel desig. ln comparisou with carLier exarTples of

Sangallo and te later sixteenth cennry sRample ofte cburch ofSt. Maria

deIl'Cu, Rome, (1566-7) by Giaeomo de Vigla, the obelisk i St. Maria

elT'Crto facade had become a very important feature and made a

considerabte impact on the character of uhe design. The use of the oblisk

make the faeade a uniaue exemple amDng the Roman churches (Fig 6}.
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The iflenee of Vignola is seen in the church ٥f S. Mania degli

Angeli in Milan by Antonio Barcn ca. (1600), in which two obelisks are

erected on each sidE ofthe upper storey ofthe facade (Fig. 7).

The EgypEan obelisk acguired a newsymnbolic meaning in aproposed

plan of Pope Sixn V (L585- 1590) to replan Rome. The Pope decided to

connect the holy shnines by reans ofvide staight roatls and te re-erectio

٥f four obelisks ir font of the major shrines to temminatelong wrban vistas

so as to give visual prominEne to saered places, and to claborate the

tiumph of the Rouan church. The plan also included, new fountains to

supply the new Areas with water, HoweveR, the idea of re-erecHng heا

rgpا an obelisls in Roman piwzaAs was not the originلa idea ofSits V.
The issue. was frst addressed by Pops Nieholas V (1447-55) who asked

Alerdi h Veticanع obelisk. Alberi suggested the obclisk be moved fom

tHe side of t oldع basiica ofSt Peter to the font ofte new one. But uhe

operation fEced a corplexity of problems: frsL, finding ue technology
whieh would hve to be used to unove thte obeLisk, and secod, detemining

e preise axis of the uظnished new churche ofSt Peter. Therefore, uhe

project was newer cuted, But with the tremendous teehnica skال of

Domenico Fontana; Pope Sixtus V mAnanged to re-erect the Vatiعan

obelisk, in its present locatign[n St. Peter's square.

Ater Fontana succeeded i re-ercting uhe obelisk of S1. Peter,

SinHs V obsessed wt Ue re-erecti٥n ofthe Esquiline obelisk, one o1 a paنr

of abelisks standing before Whe mausoleum of Augusts, wkch Fontana

managed toreisein 1587. SixNs V nert nned to Ue obelisk which used to

be in Cicus Mximus. This obelisk had been brought from tue temple of
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Amun in heا Karoak to Alexandnia by Constanاine the Great. Afer hIs

deaاh, it was ransported to Rome by his son Constints . هز357 Fontana was

called upoa agAih and it wes svccEssflly erected beore S. Cioai i

Laterana in 1588, ThE obelisk aelعi Piazم Popolo ws thE last one Fontana

re-erected . ما1589 I was uhe frst obelisk brought frort Egypt to Rome, and

its fagmnents were found ir Circs baximas (Clayton, 1986,11).

Mn generaL, the new plan gave a coherence to heا city and a differet

eoucEpuioM of space which rather fted uhs Barogue conceprion ofe city

which was based on exparsion ofspace beyoad the naditioلan borders of

the city. 1t difered fom ths RenAissance city wiطt its staUic Matre and its

enclosed spece. The plan of Sits V (Fig. 8) wasa plAn of spaees rauher

tan a disuibutioa ofbuildings, coRfgured on bonizontal expansion mmrked

with a vertica! axis, SchuLz Ewplained this conception by sayng:

THe ... p/aa organizes eRtensions in relation ta faci, amaBg
whteH one iو usuaل ly dominant All thesE foei reprcsent a
temination t٥ thE hص rizanuعl movement they $hould be
dEfined by mncAny ofa 7erieal axis. Sixtus Y and pominico
Fontana werE conseious of this Basic spata1 probtam, and
wed Egpptian obelisks found among tE Roman nin to
mark the nodes of their system (Schulz, 1986, 12),

There is an ecclesiastieAl impulse for Sixns's 7 plan. The connection

of roads wiuh 4he shrines of the city, refect the i lementationص ofcounter

Refommatiom ideas and the newly awakened witeلity ofte cbuich. Fouuana

expressed the real intention of4he plan he canied out by sayng:

Our !ord, Mow wwishing t ٥ase ج ths way for thse who,
promnpted by dewotion or by voWs, are accUstomcd to wisit
freguemtly the most holy plaees of' the city f RomE, and in
pantietlar the 3even churehes so relebraued far teir greal
indufgErees an& relicE: Opened many' most ommodious and
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srraight sKrects in many p1aceE, Thus one eaN by foot, by
horse, or in a carriage. starting from wbarever place in RomE
ona may wisb, A٥d continuE virttaly i٨ A straight line thE
mast famnos devotions.....how at a tru!y ncrcdible cost, and
in canfotmity with the spirit af ±a reat ق A prince {Sixtus), has
erLcnded 4hEse streets from cne end of ths city to the other,

iuhout cncern for either the h!lls or the vallays which theyبر 
erossed: but, causing 1he former to b¢ lveled and 1He latter
fiLled, has redueed them t٥ mdst gcntle plains, and charning
sites, revealing in sewera] placcs whiehthey pass. tE lowest
porions of the city wvith various and diverse perspectives; sa

sfde fom th¢ devorions, they.afso naurish with tbeirمل م{, 
charm the senses of uhe body {Giedion, 1982, 93)

Fonhana shows that the plan served as meAns of persuasion, t
manifEst the religiows expenience as much as possible, by makنng a
systematic wisit to the holy places by the faithfl easy and possible. The

hole city ws imbued with religious values which made it a real "Cita

Sمa uA" ora "single holy "irhs eع (Schlz, I986, 11).

Two visral documnents represent Sixts's V plan ofRoae. The frst 1s

a schematic map by Cian Frencesco Bordنni, publisbed i aم shor

enicomiasUic book in 1588 (Fig 9). The secondis A fescned panoraa of

the city, laborating ء te wAll ofthe new Vaiican liberary (Fig. I0). While.

Bordii's is conceptal, the Vatican panommnA is an aenial perspectiwe ofthe

city. Hawvever, both indicate the caherenee and the scalE of the new plan

and both "are, indeed, icons ofrefored totahity" (Burroughs, 1994. 190),

Bordini's map has a speeial emblematic signUfcance The major

shrines have been indicated by sybols, while secuar moDصw ents are

representEd iconographically in a star-like shape centered bySta. MAna

Maggiore Church. Sua. Mania Maggiore was an early object ٥f ue
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weneration of Sixtus V, Before his pontifcaton in 1585, he built  hفن
residence "Villa Montalto" in a y اihل populated reaه adjacent to he Chureh

of Sta. Maria Maggiore The ehoiee ofthe location ofthe Villa Momلat to i
relaDon to StA. Maria Maggiore is related to the venerAton of sacmed
mouNtains i the Ftancescan order to which Sixtus V belonged.Vila
Montalto, therefore, also became icluded in the hgraldiemptifofSitus V

.which agoup ofthree stytizrd hillsontcult are surmounted by a starمز 

The onuieliر device is sumounted by the four obelisk Sixts T erected in

Rome (Fg H).

Ln BordiNi's map the Moricui motif marks the element monti

(mduntهin) in the namEs of tie churcbes ofSt, Trinita dei Moati, and the

MAdona dei Monti. Thus, te Momrtculi devicE affims uhe associato of

Sixts with the disTrict conuهining bot the Vila Montalto plu uhe

Magnifcent funerery chape! with the promنncnt dome thath conststed

adjacent ta the hurohء afSt MarA Maggiore (Buroughs, 1994, 193).

Therefore, tHe momticulr in Bordتمi's map is considered «a be the coTe

of the reformed symbolic topognaphy ofthe entire city. Mnreaver, the sar

,he suaight roads ofuHe ciiyا Bordii's map is not a real represcntation ofعز 

but is A sybolic represenاaLion ofSta. MAnia:

THe str in Bordiais is syrbolie fgaration saturaliag
the lofy tenrain of &onti with thc presemee of the Wirgin
in her familiar Manifrslation as ،Stella Maris and Stella
Mututina (Burroughs, 1994, 193),

ncient Rome, expansion of the impenial boundaries wasة s inم 

celebrated by a xpAnsion ل ت ofthe city, so SirRs's V conception ofa new,

greater Rome was iplemented by vastly expahding the realm ofchre-
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Activities. The two colums ofTrajan and Marcus Arilus in Bordنni's map
were rededicated by Sixts V. t6 St, Peter and St. Paul. 3hesE two colسas
had been long associated, especially, in Hapsbug emblems, with the pillars
٥f Hercules what marked te opening of the Atlantic world. Ln thenew lands,
Earopeans devised various weys to inscribe and legitiize their presEnce
a ongل the Afican eoast. For instanc, the Portugvese erectedfour-sided

stoie pillars Padroes marked wiL heraldic crests and religious sybols and

eamrying the symbol of de cross. 1he Padroes have navigatioDal and

ybolie significance reinforced wnilh symbols abstraeted fom indigenorrه 

cultral landscape in the colonies associated with the saitiy cults and

providential ideology ofChrisuianity.

THus iF Rone Bnctioned as a microcosmic mode] for te wider world

ofChristanity, SLxts's W obelisks pcrhaps echo De Padrees and witH other

mهrkers erected by European voyegers and corquistadors on distant seas. Ln

he same context, symnbolIcally MadoNna ravelled with uhe vdyagers, forل 

instance, the frs1 s pثط that reachsd America was Cohmbus's SHa Maria and

he first gold brought from the new world was put i theم ceiing ofSua.

Maria MAggior. Furthemmor, te Merian cult soon established overseas as

part of world vids neTwork of observances centered at the MadoNna's greAt

ih eع· i Rome. The obelisk i the rear ofSta. Mana Maggiore in Piaتتa

Esquiia hكد A particular importance coNcemig the ciny-wide anTay of

emblens. The obelisk closed the wista dowthe Stiada Felice, the maior

stree! in Sixts's V plan, and was aligned wwith other sTreets, notably wia

Panispema, approaching fom the heart ofthe city, aNd with the ponal of

e villa Montalto on Piazze Esquilina. The ancient inscriptions on its base

refered to the Emperor Augustus, who had oniginaly brought the obclisk to
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Rome and set it up a aك Tophy ofhis wictory ove ClcopaTa. Lscriptions

added by SixNs to proclaim that the tiumph of Augusns and thc pagan

Empire had beer surpassed and superseded by that ofChnist, whose birt i

the time of Agusts was commemorated by the great relic of Sua, Maria

Maggtore

Tbe very manger in which th Christ ehild had supposedly
been laid, naw centerpiece oF Sixts grand sbapel. The
iconography of the chapel's rich marble encrusted
decoration is an elaborated agglomcration of narrative and
embFEmatie elemEnts. Its message is inscribed in a more
condenscd and emphatic wersion an the ncarby obclisk or
ratbEr i imagined as proclaimed by the obelisk, spraking
in thc first person t٥ the piazza, the radiating streets, and
hE eity (Euroughs, 1994, 197),

Obelisks induced the development of the Roman squares. For instAnce,

Piazza del Popolo, the main entry to the city, until te tنme of Sixts V was

simp!y a starting point of tiple-steets but wiLh the obelisk re-erected in

1589 itbecamne a tue urban centEr, and about uhe middle of the sEventeenth

century it was tansfomed into a Baroque PiaععA (Fig. 12). L St. Peter's

sguare, Fontana erected uhe Egyptian obelisk in 1586. The obeLisk

functioned as a node or a center i which all directions are u fedنص by a

longihdinal axis which leads to the ehurch (Fig. 13). In 667 Gian Lorمzne 

Bemنni (15981680) managed to Fnd a genuinE solution to solve

architecnrally the relationship between tbe sguare and te cathedral by the

colonnade. The colonnade, like the obelisk, had a sybolic basis as Beنnنm 

said in his own temms:

Fr since the church of St. Petrs is th mothcr of carly
all the others, it had to have colonnades wbich would show
it as if stctcbing out i15 arm maternally to rEceive
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Catholics, s0 a9 t٥ c0nfirm them in their faith, heretics, t٥

reunite them to the Church and infidcls. ta enlighten them

in the true faith {SchuLz. 1986, 27-30}.
٦ ،

Piazza Navoma dates back to 86 AD. Itwas a place that followed the

outline of Erperor Demitan Stadium. In the Middle Ages, houses were

built on Roman nins but the shape of the'square was kEpt, and used for

popular games, Sits IV (1471-84) made the sguare a market place. Pope

lmnoccnt X decided to glorfy his family, uhE Panpلih i, by reconstnucting a

new residentلa p a aceل on the westem side of he square, rebuilding the

adjacent Chureh ofSt. Agnese as a fلima y chapel, and enhancig the water

supply. The space iم PiaعA Navona is narow and long. Buildings around

e square shared a general scale and colors and classical elemneuts which

created a sense of continuity. St. Agnese church has more complicateD

classica] elerents which ereated A hierarchical sTucnure which dorinared

te others. lts facade is concave which creates a Baroque sense 0f space in

the piAعa, rather than hawing abstract geometricلa quality as i Renaissance

space (Fig. 14). Tbe square was plaNncd to have three fountains, ane at each

side and the foutain ofthe Four Rivers in the eentre. The three foutaنns

divided the space into four vanied zones with human dimensions.

WHen Pope Innocent X decided to have a foutain in Piazza Navona,

Alessandro Agardi submitted a design ofthe fountain with an  aلa egoricلل

fgure of the River Tiber. However, when lnnocent decided to incorporate

he Egyptian obeLisk brought to Rome by the Erperor Antorius Caracalla

and had been long buried ir Capo di Bave, Fmancesco Borromini subNitted

a desig of tlIe fountمنa inluding the obeLisk wvkth four rver-gods.At hatا

time Gian Lorenzo Bemini was disfavored by Pope X lnnocEnt because of
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his counection with previous Pope UJrban XlL. owever, Pnince Nicolo

Ludovici convinced the Rope to see BemirI's model ofthe foutaLn. When

hs Pop 5aw it, he iصm cdiately liked te work nd ة .ordered Bemقnن 

responsible for the fountدتn. Baldunucci i his Kta del caalier torenzo

Bentno deseribed this event by saying:

[po seeing sueh a noble retibn ع ndى a design for sutha vast
monurent he was nearly ecsttiE. Sincc he w9 a prlnce ofte
lcarest intelligcnce and t± IoFtiest ughts, afek speding halFة 

a hourل dt more arond the mddlel, eoniصuausly atmiring &md
pnaising it he burst Dut with thc prEsence of the whole secret
couneil wiuh the following wrds: !t wili bE necssary to make
asE of Bemnii dcspite Dhoss who do not wnt his Warks, mst
nat took at thrm (En4تgg s, 1970 1I2)

Berثصi model كhi مز representd the four principal rivers of' the workd:

The Nie for Afica, te Danube for Europe, the Gauges for Asia, and the

Rio de la PlatA for America He anranged the four rivers in the accordance

with the fbur sides ofthe fountain, The he plaeed the obeLisk over a gotto

made of taveruine fom which water gsh to give the ilusion that the

}ranite obchisk resed on ai (Fig. I5 &  ع16

Baldinnuchi descrbed te fountain in s ثط biتgo ephy, but most

imporuantly, he grasped Beنnim 's intention to dmamatise thie i pactص ofthe

obelisk by creatg 4n ilhsion hat made it look as if it was resting on air

wkile icluding the gushing oFthe water as part of the desig.

But 148 nor rant to pA9s too rapidly to other matters without
first saying romcthing abut th fountain whicb is couaked
amang Beminis most marvelous creations and vhich proved
t٥ be one of the mosr beautifvl arramnents of uhe Eitg of"
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Rome. In the wery entEr, then, of the Length and breadlk of
the great Riazza Hwvona is situated at ground lew1أ stp ar
bدمk, ٤٥ to speAk, wbich fbrms a great cirels abat 106
Ronan palmi in diameter, Ahaut (9 palmi from the two
crtremities [ies a great basit symbalizing, t beliewe, tht sea,
in thE midst af whieh there rises up to a height of about 30
palmi amass ar, lEt u36ك y, 4 grotto made of travertie. Thi
mas tnneled و} through so (bat from al four ا sides one can
see througb the other side of the piazza. By mcans of these
opentngs th¢ nck is divided ints fur pans, which are joiصed
،d anited at tbe top. These four parts represcnt the faur

eontinents of tbe wond. The sctions, by broAdsning and
jtting out in warious craggy massلا , provide plarEs fot fbur
very impasiag giant figures of white marble represemting bhE
fo٧r rivers. Tbe Nile symbalizing Afrtea is the fgure
covering the upper pan of his had rih a cloth as an
indication of the obscuriry that long prEvailed regarding the
exa64 paia! from whieE it springs &rom the earth. Beside it is

٧Ery مLو brautifl palm tre Tbe Danube, rhicl rspreReد 
Europe, i4 sdmiring the marvelous obelisk and MAs a lioa
acarby، Tbe «aags, which stands for Asia, holds a !srge oar
indicating th5 great extentof its water. A Iittle Bclow it is  غ
horae. Fimدlly, comes the Rio de la Plata for Amcrica, It is
represemrEd by ,Moor ج and nct tait are $5me coins t٥ show
٧e weatth af mincrals abounding in «hat cowntry. Beneatb we
fgre Is a terrible monster commonly know as the Talu 6f
the tndiEs. Arond all these river allegorieE water brought
٢Here fiom hو TrevF Fountain gushes in great quantitles. ln
ths Masin a thE water ltne appear somE largs 1sh in the act of'
d rinم mnts 4hE sEa, Al] of thcm most beautifu] One fIsb oa tBe
side toward Piaaza 0rsinf is seen swallowiag the water WAt
sustains is tifE, and hatng taken in to5 great a quantiy, it
blows ant thE excEss»٤ truly brilliant coneept, ،.. The pedestal

,nds splendidly at the exaet ceMter of the rock's $ummiه tم 
aboul tenty-htee palmi higl Upon it rEsts the grEat obelisk
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about eighty palri it beight. It is rowned with a beautif]
meهt l finial abaut ten palmi high upon whieh a gilded eross
shines. Above rests dave ه with an alive branch in its bcak,
th٤ erblEm of the Pamphili family, One marvels not a little
t٥ see uhs immensE mass of thc obelisk erected on a rock sa
botlowcd out and divided and obserr bow-speakiag in
Aristi tCms-i1 seems ta stand upon a void, Tbe water fatls
ir abundanee the sweet mumuring sowads and pleitude
make it a thing of wtility an deligbt to the communs
(Enggass. I970, 1 13-4).

THe design of tE fountهin of the Four Rivers weot through several

stages. The fret designs, as have been metioned, was submitted by Algardi

who represented the fountain with an allegorical fgure of uhe River Tiber

(Fig. 17). Boromنni subrnitted His desig whicb included he obelisk with

he four nivers of he world (Fig. 18). Probab!y, Bemii got the idea of ue

fbur nivers fromn Boromini's design. However, other surces could be

considered as well, For istance, the fountaنn of the Rock at uhe Vila

de'Este Tivoli ن {Fig 19), where to artifcial h llocksن rest o fourr rcky

piers and water cozes into a cavem cnucifom in sbape. THe gush of water

creates a verical ascent euivelent to heا shape of an obelisk. A second

influence was the Villa Lante, BagnAia where its fbuntain has four rivers­

gods cach wit one hand raised to hold ue hC giن coat of ams. The

recurubent allegorical fgures ofriver-gods could possibly be denived fou

the recumnbent figures in the fountain of uhe Belvedere ofthe VaLican.

Bemnini's design itself went through several stages as show i

iferent drawings The earliest drawing show a hAlf-lenطtg river-god

emergng fom agoto ia rocky mound, with both amms raised to suppor

he curling cartouches ofcoat of amms. The obelisk rests diagonلa ly, it faces
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pamallel wiLh four coats ofamms facing outwards above the rocky coners of

the mound (Fig. 20), The diagonal alignment of heا obelisk was a bold

Barogue soluton, hOwever, it wAs abandoned in favor of a more classical

solurion. TEe second design of Bemini shows uhe river-gods emerging fom

their gottoss in fll lenguh. They are set on top of heا rocky mound, looking

inward and upward, holding the papal coat ofarms. Below water gusbes

into currving shells fom which dolphins emerge. Most daning is the Iarge

opening below the obelisk (Fig. 2l), and most licly heا samnE desig to be

repeated on the other side as well (Avery, 1997, 194-7),

In rapid sketches Bemنni shows te development of the centلa 

opening i he composition. At fLrst it looks Like a diagam in wHicb the

blocks at travertine marble would be laid honizontهlly in two pies, with one

nidgng the gap between them. A variety of sitting or recliصنng poses for the

river-gods is also icluded (Fig. 22). In ouher sketches, the marble has

diagonal slans which give it a uore naturلa appearance a dص better sense of

ry tan th previous design and differentiates it fom the rocky hase ofنب 

the obeLisk above, horeover, the arrangement and the gesnres of river-gods

created a complex of spatal relauionship. which is a tpical of Bemnini's

sculpture. He tetعd d to avoid the stauic conception of scلu ptre that was

dictated by the block of fomn. Hle used Mannenism tadition of using several

Hlocks ofstone in the same work to avoid uhe limitation imposed by A block

of stone. Such manner allowed Berنi to wed his work with the

sumoundig space, to express energy and sense of ecstasy which distinguish

Baroque sculptre fom eariier periods.
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ion, Obelisks becamne objects ofinterest and were ase iك n concluل 
arehitects' compositons, as early he فم ا sixteeath cEntry. Architects lke
Sلعgna lo a dص Vigola used obciisks for their foral ndه decoratve

.lemen4sء 

Sixts's V plan ofthe reorganization of Rome based on a network of

loDg avenues, wsed statigicAly placed obelisks ta comnect the main shnines

of uhe city. The plan was a manifesuation of ue accomplished restoraton of

he Cauholic Chureh, and to express bhe roke ofRoae As te dominant focus

٥f the Catholie World. Obelisks in Sits's V phan usd as nodes or venuical

axs to teminate the horizontal exrtensioas of the city, However, the Roمقm 

Cburch gave parvicular iporance to uhe wisuaأ images as ueans of

persuasion, and to make the ory لع ofte Chureh visible, obeاisks usedas

symbols to poclai the wctory ofChnistianity over Paganism. For ,i tamceكم

h fbur abeLisks Sints rEerected were crowned with the hemeldic motfofل 

manticuli over whck the sybol of the cruss is supenimpased.

hn the foمiatnu of the Four Rivers, Benini placed thE obelisk overa

grotto. The dominance af the ,iskالbe ه the desig ٥f the golio and uhe

aramgerent of us fgues eRhanced the pla9tic quلity As well a uheع

cmnotional ippact of the eompasition, Bich departed it fom tadiiional,

staric coaposition of fbuntains. In ht sت founrai the oblisk has become a

Baroqve element and Like ouher Barorue works it "eoncentrates on wiwid

images of sitation, reدl and surreal, rather than on 'history' and 'absolute

forn' ar As Decartes says 'The chamm of' fables awakens the mid' (Scbulج,

1986, 10Y". TEe obelisk, at this time hAs become a Chrstian symabok, awingط

mansfomed fom its orginal Egyptim roots. It is no 1onger just A decorative
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or architectal eleuent ، The obelisk, embedded with the tiumpطal spinit of
the Catolie'Cbureh., is seered for al ta see.
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