Camels rest, their drovers do the sams.
The Armmnian watchss, quictly reckoning,
Bat I, at his side, count tne miles,

That separute me frome Suleika, repeat
Ths pah-prolonzing. irritating twistings. .
Let me weep. Tears arimars the dust.
adready v 5 stisnimyg.

The German poet thinks of himself as baing in a caravan in the
dasart.  Itis thysamez situation that farms the basis for all of the Kassids
of the Mualia juat posts.  The Muallaguat ace. after zll, Bedouin pocms
sungz in the dzszrt and ai the eases amongit shepherds and camel drivars.
Go:tha's cheef motive is thet of weeping because of the abisnce of the
b:loved, a moative which ret srny in all seven Kassids of the Muatlaquat,
and ot that, exactly as it stznds at ths b2gtening of Gozthe's porm.  The
mest therough as wzll as th: most brauriful fashionirg of this motif
is to bz found in Imriotkais pozm which, like Gazthe's hegins with the
plaintive pattern, Let me weep™™.  Eventhe strange word that describes
the path prolomzing —iwistings'" is to be found in the Arabian prototypss.
And there is v2t angher siriking correspondznce in the gensral content.
Gozthe's pa:m elos:s with an ostimistic fura.  The tears ammate the
dust, and aul of it comss fresh green, naw growth-out of sorrow and
fcars. This is a symbolical expression for the thought that the pain of
parting from the baloved w astimulating grief Tor the poct-out of sorrow,
blossoms n=w po:lc inspiranop. This is compleiely in line with
Gortha's own axperience, for it was always the distant and somchow
unattainable boloved who most inspired his works. “The sorrow of
lov2*" thus adten funcnians for Gozthz a3 the deonvay fo new creativg
astivity. A very simitar phanomznen 1s te be found in the posts of
th: Muzllaguat, Vor with them it ts 2 kKind of rulz 1o give the baginning
of each Kasside the charuster af a lova {amnznt. Only by these means is
tha path 1o postic cxpression and avolutipn made free.  This is required
by the tradiional schome of thires. Goethe recognized somsthing
spzoial in th= eagly Arabian Muallaquat poems that corresponded in the
mast curtous way with the arganizational rutes of his own works. Tuis
an extremaly intcresting fact that Gozthe, when suflering himself from
a particulacly Lragic Jave, remembeced that it was the Muallaguat more
than any oth=r poctical work in th= litezature of the world, which placed
the sorrow of separation in the forcground richly yarying and meaning-
fully charzererizing the motif of a great love which for some reason
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has heea lost forever. 1t was the dialomue of a great poet with othar

great poets, bridging the gu!f of a thousand years, and al) the allzndant
diflerences of peoples ard cultures.

The propattion of rwems from Arabizn medels which proclaim
love's bitterness are nevertheless fewer in number in Goethe's “-Divan™,
than those with a predom:nartly huppy note  Goethe is also indebied
to the Arzhizn world Far some ideds w huch stimulated him to write these
more chearful poems. Lei me but name ¢ fow of these Arabian motifs.
The alternating songs of Halem 2nd Suleika refer 1o a turhan of whiis,
silverstriped muslin, tha' 2 beloved winds ahou? the head of the post.
To Ratem, such a turban sezms to be the proudest and most beautiful
head adornment for a mar.

A peemin thy firs baok of the ~Divar®". 1he*Baok of the Singar™*
praises the turban as ‘b, firast pessible heud adormment. Eniicd
* Four Favours™, thns ¢ moas dzrv od Irem an Arabian proverh. 1: 1. aids

To the Aroms goviuls mevieg
In thait porion Tof the world),
Aliah ha: z.en four favours
For the cencra wellbeing.

First the 'urban. which adorns bztter

Than all iz crowns of emperars:

A tept, so thut 3. man can move from one placs
And live evervwhere;

A sword sl eronedts mote ofocnively

Than ¢lir™s and igh wails,

A allt o eng it piesed ardis usefd
Bogause tio purli are wiusing 1o hear it

Tha turban, the teni. the swosdiand the gift of song-these four favoucs
cuen to the Arabs by allah ae praised many times by Goethe 1o the
“Divan”. The free liiz of the nemadic Bedowins. unstable znd cunstantly
thremened by dareer. i< just @3 much the subject of his postic Invention
as their pride and aggressive clan.

This “dreamine of himsell'" into the restlessness of the nomad
life. and indeed into what was a totally strarge world {or the poet. had
an asstounding effect on himt; he felt hemsell refreshed and fired with
enthusiasm.  Throush this conteet with the shepherd and warnor life
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of primordial Araby, the poet fzlt himself 1o have becn ‘'newly bern'’,
and the expressionis his own. From this comes 1be poem *Reckomng™,
which originally had the significant title of “Caravan™. The poer says
kere,Within the immesasurable disiance/tn an ocean of starsT was oot
lp.t But as if pewly born/—Whitc billows of sheep Spread over the
hills/Shetiered arcund by scrious shepherdsiGladly sharing their woanty
haspitality 'So quivtly-——dear peeple. That each one gladdens me™. Hard
on the heels of this joylul and peucelul shepherds’ idyil comes a dzp:ciion
of 1ne danezrs among which the Bedouins live @ In the terr Aing
mehts/Menuced by hatile/The monning of the camels:Pierces 1he ear,
and the soul”. Toward the end of 1the poem comes a persiriing
p:eture of the dife of the nomad, in which 1he poet symbolicaliv exp-:zsses
the precepts of his own life-riphm @ “And always it went furtherf
Becoming ever wider/Ard onr constant moving/seerned 2 litziz like
fzzing. ‘Biue. behind the desert and che mul.itude/A strip of false sca™,

in this caravan poem. Goethe gives us a picture of the oy css
romad avistence which early Avabian poctry had enahled hom tgers. on.
Thz whele ~West-Ezst Divan™ is shot through with somcihing o this
romudic restlessness.  Already in the first great poem entitied —~Ha ™
thr poet elhedes to Arabian 1ife wnd Gadirions. His own -Hedsczra™
woan inzzlizerual emigration to a simpicr s2ake of existoms which s
o kim 1o be purer and righier than his ownimmediate worléd T be
calls cut 1o amself ;

You must flee to the pun: east
To saveur the abty of the patricrchs o

There. amongst the pure and ¥ right.

[ want o farhom

The origing of  humun kind.

Where they il revenc, fre: God

Heaven's 1eachinus in the lanzuage of the land,
And don't have to werry their own heads .

1 want to move among shepherds.

Refresh mysel{ at oascs

When [, living the wanderirg life of curavans.
Barter with shuwls, coffes and musk;

JJ want to tread cvery path
From the descri to the city

-+
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These lizes come from thz poem -Hegiee', and have the quality of
expositien. They provide information for the meaning and intent of
the entie work. As th: poel himszif says in his commentary (o the
“Divan”  ~The Poet’". coniinues Gozthe. —aees hmsell here as a
travaller. Haz hus already arvived inthe Onient. He takes pliasure 1n the
customs ind usage. inthe wares, eel ous comvictions and epimeny. aad
does not sven repeet the suppositian that he himssllmay be 3 Moskem !
Gosthe's assounding coniession gows this far, and shows wy with wina
pleasure e iived among th: Arabs in his thoughts. discovering so mueh
of thy custom of patriacchal times in thair way of life. There is proof
of thrs '».2 for the world of Arabr which had fassinated him from his
vouth iz #ven oiher works of his.  ~The Journzymur Years of Wiltheln
Meister'". for example. comtmns a passage 1n praise of the Bedowins,
This is - wiously no accident.  §a-ihis great novel of Ris ofd ape, Goothe
wanted 3 show that all ttue me= aere wandzeers. thal wynderine 3.a
condit: - = of human extstencs Moo sl bR Boaours oo the
wands s parexcgllonee. chl protareeg of v s s mrzakiad, ood as
such £ 22y appeur in Leorardo's sncich o poater aupin Goltin s
grouy ¢l

et aneggh of this opw cadies and feiivmen, tor 1w o
speak C v v ou abddt somathine clie o bRs shet i i remains. oM.
thing - .- cmportan for ows sab o andthor s of G oo1ss’s connecupn
tothe T5-ssand and one Noghis' than 14, 1 2 4o which ntready
becau-: ¢ ot lanzuaze brloazs comnaely o the Arshian wor'd, and
whose . s o ledst oo s sdghians o Ararian eoin. During
Gox=: s rmea. one spoke o the work cmply us - Arohinn Tules”™  The
confi. an briween the podt 4ic A Thoosend ood o MNeales™ s
pariic. o=y onresting bovadac csaTln w0 venwernod Mone wih ons
althr crzu-taandard voarks of wor d e ters aind seecrdiv, becauss the
exten: s influence en Gortic 1 this o 48 posiie iy wporma-
Berdcs 1 have already spoken aboot the solavonship of Goithe to
Atk sand and ong nights in anothorlscture, |should here fike enly to
refer 1o soms of ths high points. withoui lookng w0 closzly at the derals.

Sosthe had loved the fwpvetale of Stheherezade from his
child® «od. and daring ali p2rivds of his poetic creanvty. he fet Sehizheres
zade . =spire him 1o works of his own. Evenin afew of his most Tamous
poems Soncherezade had seived  ws godmacher Tor particular mouts.
charazzes. or tuens of pliat 1n hes old agz ton. Goni: lost nonz of his
love for A thousand und oa2 neghta'. for thesy tales drova away the
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deprousion eccasionsd v illness or long winter nights.  And those who
surrgunded Goethe 10 'us old age were amazed at the intensity aod
perseverance withwhick the apéd pot read and re-read the many volumes
ol A thawsand and azz nmights'. References 1o the work are to be
foundin dozens of Gosihe"s letters, dizries and transmitted conversations,
and 1ngse remarks o i=+i1 toiality already provide extremely important
information. One obty~s here a compicizly new conteption of Goethe's
art of storytzlling and o hisinventive fables, panticularly il one takes note
of their long overicoksd re'alionship to **A thousand and one nights™.
Goclhe consciously and repeatedly compared himsetl with Scheherezade
as storytelles and po=:. and this comparisea is reflected in particular
aspects of his writings which have always seemed obscure and dificult to
researchers aod speciztists.  His liking for a kind of loose organizanion,
evident in cariain of %75 works, i3 here explained. Just fof this reasan,
pzople have puzited thzir heads zbout the organization of his now:l
“The Journeyman Yez-s of Wilhelm Mcister™, the structure of which is
handled in a partienlasly freg manner. They ask thomselves if o hidden
unity and formal cam=actness could not b [ound in the nevel il ons
wore to szapch far 1t .= 29 approprizte way. Al these questions become
sugerlluous whan on: -2members tha Gosthe, as he himse!f expressed it,
landled lus materias .1 the manner af Scheherezade. It is therefore
by oo means a sign o comiert in old age that the form in ~Wilbclm
Meiszar” appears to nav: been slighted.  Rgiher, the whoale way in
which vary diffzrant s+:ones are linked to oune anoihér, the procedure
of “interweaving . taz form of a *wreath of flowers™, of “gariands™
— remzmber that [ am gueting Goxthe's own expressions -all this
rests upvn a constwasly omganized principle of style. and Gosths
expressly confrsses. thal it was A thousand and onre mights™ which
led him to this pnireeais of organization. He wrote the “Juourreyman
Years™, so he sad, inothe mannze of the Sultana Scheherezade.

But this discorzry alse leads to an explanation for other thirgs.
Gozthe had 2 pronsuaced. almost obstinate preference for pressnting
his lurgz-scalz warks- {ioostly storwes. but also some dramatice works)
— 1o the public. not in their éntirety, but in szOalized cpisodes. It was
part of th= narure and plaasure of storytelling that, and I quote his own
words, through “curiosily™, even when it appeared to be “aroused in a
fris olous way ", the storvieller could delight tus hearers, and grasp theie
attention by intertuptions’, thus extending their interest by “every
possible arifice™. In his “Comersations of German Emigrants’™, a
work which hiz 2fso tligwad to be publisked in serialized form, he said in
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so many words and with preconceived 1mtention. azd I quole “He
proceeds in he maaner of <A thousand ond one rzais™ where, as he
s2yy, ‘*onc eveot is encased. one interest displaced ¥ another™.

But Goethe alse handled hrs ovn suteb) »oraphical writings,
partjicularly -"Peetry and Truth™. in the <ume mas=z2¢ as an Arabian
storvieller, ai i2357 as far &5 the sirwctuscseoncerne? Al the forsis und
artitices of w2ich v spole are Aso ty b (ound bo=2. und the volumes
of "Poetry acd Truth'™ appezred. exace!. Ko tha -M:—0re of hus lialian
Jourpey™, at widcly separsted iater-ol: We £+ 2 an explanation
for shisin the magner in which he relerred to this v -=: as‘'the thousand
and.one nigkss ol his own wavward (15" “The J: _~zymun Years of
Wilhelm Mc¢is.e1” apprared by no mea=s all at o~2: byt also in seria-
luzed form, as did the second past ~F & : ~Faest™” t-:aodv. And when.
at the end of ong of these partial g .~ ~:a~s. Go: . wrore the lacoric
gomment, s be continued™ wor . oncor po L o the reusans.
For he alwzos consudered forecit o - 0l e =d for this 1wre
is plenty of Acndence moutAl o o0 e D dre st iercaad.. Buk

evenymore icocresting tham o0 0 0 v g cad eme e
on Goethe': srmplorgae o - o LT S Tt N R o T
wias actual.. semuleted B o N R Coob Tl Arshign
Canthalogy, Pxms drem o perecs Y e 2 wodo o of such

VB aee o STh

coteanl ridoss oo Rt

stimulation. -2z ~ming witl oo st of

lover™. to s last rhyr seecgpa

partiy gonc. s characteri-n det
motifs or persenalities. wnd par 15 Ctarae'er
Goetbe to +=-2ad an mmosphare o zromriment o
ol his wors Bt 65 alva B+ d_monstrab?,

cy Tl Geesr

Marect, oL sERIRENE

* ek helped
T st Didy o iony

ol adopted. i

extremely - orEsung Casce ALl G s o7 Mo tiarrs o pheey
and the sta- o e omy as et T T A raess L and e
Inwha b Lm0 camisoxul Coemahlo
few exampl:- Fuoyouw wili eerhaps 2w ma o ™ “clon o this point,
that ¥ pubi::"2¢ a book on the subwer ¢f Goeths _-d 4 thousarnd and
one, mights™ = 1960, whch. 1 oem Fappy o sav s . also heiog irans-
lated into JAczabian.

BRI

DS T Sive Ve g

Alreads. in an eardy wark bv :ps jeveri::-avcur-old Geeths,
“The whim: ol a lover™, tha Arabian mame of the hargine, Amira, is
borrowed fram a story in - A thouserd ard ene = shii”™. And much
more thap 152 pame is adopred at that. The shape 7 Amina’s persona-

lity and 1l character traits of a person rormentad £ jealousy were also
tuken over. Not only this. but the w221 of 1he pizo . s ulso in wverda-

90



e with “A thomsand and one pights'”. Here, jost a5 in the source
material, gn extremely jealous mar is brought to repet his suspicion
and his brotally egoistic behaviour. ¥ should like 1o Eection in addilion,
that especially in Goethe’s own fairy tales is to be found a profwsion af
characterizlica which can be shown 1o have been based opon - A thousand
2nd cne nighis™.  This 2pplics to the Mairy tales called -The pew Paris™,
and “The oewr Melusine”', a3 well as 1o the Tain talz ia the “Conversa-
tions of German Emigranis®. In -~ Thke Journevmar Years of Wilkelm
Meist=r'" the poel allud=s very cleacly 1o “Alsdd:in a=4 his magic lamp™
and “The Barber of Baghdad®™. The tale of Abdulbaszas and Schemse-
Initar from “A thousand end one pights™ alio servied as the subject
matter for the final portion af Goethe's novel “The Rzlarives by choice™,
while the port made v of the fairy tale of Prioce Azesed and the Fary
Paribanon in his Novella

The mos1 astounding influesncss of - A theusz=d and one nights'™,
rizverthless, ¢an be discoversd in the second rmz-1 of Fuust™. Here,
whole acts are based upon monls Frem stenies oot of = A thousand and
one mights”, for example, Faust's courtship o the beautfol Helen of
Troy, end nuptials. The scenes a the Empersr’s Louttin the first act
are also stroagly influenced by the faig-iale wor'd of the Orient. Here
100, (Goethe purposely paid hamoge to Schekzrezzaiz ard A Lhousand
and one nights™” in the words of the Emperos 2dimessad to Mephiso-
pheles, his master af pleasure. Thz lines are as fio Jows -

What kind fortune hast thee hers but sent

Direct from J001 nights 1o Qooiden:

Shoudst with Schehesezade's funss ihins compare,
Thouw'it eoetve lvom M cigat Ronoars. that [swear
Be always ready. when our wor'd ar Lo,

As alten Rappens, sore displeases m.

At this point in Faust'. Geethe pressed cizarly bis own
gratefulness to thege Arabizn fairy tales. Ar the tme that he wrate
this homage to Scheherezade, he owed harin ore w2y or another — end
more thag £t eny time in his literary Carcer — the most decisive debt
of gretitude. Large sections of the second par: of “Fuust™ were inspired
by “'A thousand and one nights™. for jusi at the Yime that ke was formu-
ating them, a mew study of the fairv-tale collevtion came into his hands.
when ooe Xoows this, it i5 much easier to urderstand why Goerhe felt
at 1his time the negessily of expross!y acknges iodgieg Scheherezade as his
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mentor. b spocificails bonourning ber name. 1t is no accident tha the
lige “~Showld’st with Scheberczade’s fancy thuoe compare™ appcars
canctly this way in bis tirst skeich,just a3 the linc originally Howed from
bBis pen:  -As mentor dost thou koow Scheherezade'”.

Rur we bave voo another beautilul testimeny of the cratged. of
the seventyeflve-yvear-o 4 poct to his work whyh embodics the o
of Arabizasturveetliv.2. a wore which bad ginen wings to hisimag.ra .1
As he somesded 1 compicuing \hat scene from "Faast™ to his aws
saligfaction, assisted = one way or unother by A thouwsand and i
nights”, h= wrole a soortpocm un & page which tontuined shochos
forthzlipss from **Fa.si”. Thisis an obvious allusion to the intoprz:on
of both wastern and 22:1¢mn elzments which even his work on “Fex
bad upsxpectedly asi_med. And this poem of Gosthe's forms a niiing
copclusion 1o our dizc_sson ¢

H: whe azaws himsell azd others
Recosric:is ulso nems

Qrizwt 2 d Ocodent

Are e oo differert sphares.

By reilz. .as rol disputing,

I s2ek =0 .way hotween two warids:
Sotom g oiwisd edst and west,
That iz =20 fur “he best.



