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As i ouherص post-coloصisl literaturcs, where the rAjor and
common festre "is the conce with plAce and displacement"
(ARhcrof et.al., 8), ad Soucifsعi Ahع In the Lye qfthe Sun
"place, displacement, and a perwesive concem wiuh the myhs
of idenLity and authenticity" (Ashcrof et.al,, 8) are the maنn
focus. More specifcaly, tis nowelis a Bildngsrona about
a bi-ultmal youg woan wbo seeks to tansced the
conflict bctween two idcntdes about "the amnbivAlence and
self-uestioning of heا post-colonial itellecلat wis--wis
Westem scieties" (ManteL 24). Although Asya El Ulama
sets out wih many assets, her mAtuato and prgEss
towards an auلhentc self are s lengtby pocess hatا inwolwes

.eveal sagesع 
7٥ follow heseا steges, and conseguenty Asya's dilema

and its resoluto it wGld be usefl tot to Fmenz Fanon's
essay "O National Culte. Fanon's words Are meant for
he "inteLlectal native" who is tc witer of, not a chmrwcter
i, heا nowel. In the cكe ofIn the Eye of the Sun howewer,
Fanon's analysis can be egually apptied to the heroine, for te
novel is hiلhg y autobiogrephical (Sهصla wy, 3) aصd the
nowelist herself cknowledgesه " the cemel cosciousness in
the book is mine as itwws the " (Haلim, 1I). This parer is
not concemed with the parllels between AbdAf Soueif and
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Asya El Llara, only with the fact that both women are
intellectual natives And that, since Ahdaf Soueif daws on her
ow life oا depict Asya, then the fiction a charecterل can be
analyaed in the light of Fanon's theory, which this stdy
relies on to a great extenl.

Fanon fnds uat the classic question is that of "natve
intellectAl" who is cauglLt bctween tvo nationalities and bas
to sacnifce one i oner to kecpother :

The i teliectalم nabve who is
Arab and French, or Nigenian
and English, when he comes up
against the need to take on two
nationalities, chooses, if he
wants to remAin te to himself,
the aegauion of one of these
detemminatios { Fanon, 269).

Asya El Ulama does not hold two nationalites but her
imاmersion in English is complete. Hawing spent her early
chidhood ,i Londonم she reus to Egypt a child tt is
virtally iliteate in reading and wibng Amabie. Her home is
"deteminedly mnLaditional. Asya's home hAs modem
paintمgs byfiiends of her parens... Ithas stdies and situng­
mooms and no dining-roou or dmawing-rom "(78), thercby
i dicatingم that hers is an utypica] Egyptian upbninging.
Furthemmore, her fauer's position as Minister of Cultre and
her mother's as professor of English Literatre, in additon to
her own natmal inclination in that direction, guarentee that
Asya wll be steeped in foreig, particularly English cultre.
Nor is there a conflie befween ber English and Egyptan
identities. She moves with ease and comfon between her
westemized home and her Sa'idi gandfathe's in uhe popular
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ln t:أن . utl she prIate: ard mnies, the retd to choose
btweEn naHioRalities that Faron alludes to dors not apply to
.sya. Sh fii!y enieys the pnvIleres batl cultures corter
upon her : fotn hEr randfather spaiarchal honne she derives
the scnse ol' continuity and secuTity that the xtrded tamily
and adherence to maditon provde, while frn her paremts'
house she is allowed acvess to the Enropean world beyond Ht
is evident tlat "on Woslenn hackground a European way of
]ife has been quite successfully supeDnposed, cReabng a
middle-eiass existcntee that is easy and stil] quite ricl"
(Kenuodc, 19). When Saif Madi, her fimture husband. 1neets
her as nه undergraduate and calls her "Prncess", te ttleis
not limuted to her sovereigty over his hean ior slre is
precisely that in her own little world of 1anily, fiiends and
university. Mohamed Salmawy eesن that the nove] revolves
mund the vanaus foms of oppression the heroine is subjected
to in a malc-dominated society (Salmawy, 3) This mnay be
part of the authonial scheme, but the namative iLself iEveals no
oppression of Asya gaver than her parents' retusal to allow
her t0 [et mamed wntil she guduates or to stay out of the
hnuse unا l afier 7.30p.m. or to keep a tbe of Clearasi in the
bathuroonn. Weighed against the l0ve, respect and freedom of
choice and novement they consuanty supply her with, thesc
mild foms of surveillance - even by westem standards -
cannot place ths eighteen-year-old i the category of
oppressed females and cمnnot be tonsidend othcr tha trwia
that any adolescent would blow out of proponion into a
tagedy ofparental and societal oppression.

Unnil this stage, then, Asya's personal 1ife reaps the beneIits
of a perfectly balanced Anglo-Egyptian culture and reveals the
abiliry to " p0ssess niore than one world "(Boot), 24).
There is, asyet, ao need to make choices. It is when she goes
to England to do her Ph. D. that complexities anise. Sewered
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from the wann sheltered atnasphere of hr parents then hc
husband's hone, taced with tuمncial diLculties, suHfErng
ton uhe cold -real and cmnotional - that enguifs nniversity lite
in the north ofEnland, working in a research ure that makes
absolutely no sene to her, Asya feels for the frst time it her
life an alienatun and lonehiness that she is inadequately
eguipped to cope with. Her first real conuaut. as an adulL, with
England is an agony tat is rendered in " a highly eneutive,
menorLhle piece of wnun;" { Boot, 29)

Divested of all the pnivleges that had been hcr birhright in
Egypt, she becomes a foreiger, a third-world woman liing
on a shoestning bdget, and, s ة such, she proves to bea
person who simply cannot survive on her ow. She is not
rescued by her ow resourcefuless or resilience, but by her
dotng husband. He gives up his well-paid and prstgious job
to belp her : he sets her up i apicturcsue Hittle cottage,
relieves her of her fnancial dificuhties, supplie het with love
atd intoduces her topeople. Asya comes into heT owT once
these materal and emotonal olstcles have been removed for
her. Though her source of comfor has been Egyptian, it is not
to that culhre that she binds herself now; rater, she makes
the choice Fanon has refered to and tms confidently to claim
her English identity Ndه to conquer the Bnglish on their own
soil.

At thIs point sle conoms to RAnon's statemnent that the
"native intellecal will try to mعka Europen culture his ow.
He will not be contemt to get to know Rabelais And Didero1,
Shakespearc and EdgAr A anل Roe, he will bind thenn to his
intelligence as closely as possible" ( Fanon, 268 ). Ln Te first
phase 'the native intellectal gives proof' that he has
assimiated the culture of the occupying power" ( Fanon, 270).
lt is at the moment Asya has her first major quanel wiu her
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Egyplian husband in London. and 1s about to subit lo an
Englishnian - thaI is. when she is alout 1o exchange the native
ma {or the colonizEr - that she wanders off to contenplate
Whitehall and

the accoumements of Empire.
Built of course on Egyptian
cDton and debt, on the wealL
of lndia, on the sugar of the
West Lndies, on centnies of
adventure and emploitation
ending in te division of the
Arab world and the creation of
the state of lsrael, etc. etc. etc.
Why uhen does shenot fndit
in her hear to feel resentnent
or bitcmess or anythiug but
admiration for and pleasure in
the beauty, the gaciousness,
the hammony ofthis scene ? Is
it because the action is all in
the past; beceuse hisا is an
'empire in decline' and all uhis
magnifcence is only a -
monument, mather like the great
temples ofAbn Simnbel or Deir
Bahani? Cr is it because the
thoughts the words, the poeIy
that wound their way dow the
years in parallel with the
fortuنnes of uhe Erpire have
touched her so nEanly and
pulled. her in so close that she
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feels herself apan ot all this'!
(511-12)

Yet Asya, hang assimilated Enlish culture and negotiated a
reconciliation between herself and her countrys colonizers,
believes she is not only a passive recipient of te F.mpire's

:ifTs; she too has her heritage to offer th Empireع 

Dut ] haven't come to you only
to 1ak, ] haven't come to you
empty-handed : I bnng you
poety as eaf ع as yours but in
Anoter tongue, I bring. you
black eyes and golden skin and
curly hair, l bring you Islam
and Lxor and Aexandnia and
lutes End tambounines and
date-palms and silk rgs and
sunshine and incense and
volupHouS ways ...(512)

But that is not sHiicty tue. When she eteIs ito a sexual
melationship wibh the blond Englishman, Gereld Stone, at her
volition, she bnings hنm no lslamn and litle Aabic poety. She
conRuers him totally wit uhe perfect mixture of eastem and
westem attributes : "voluptous ways" and black hair (the
archetypal oiiental female tools), a 1oniidable intellcct
{supposedly a westem male monopoly) and a complete
coTuand over English ways. Ohnce she has commited
adultcry wit hنm, she does no identify with Anab heroines or
fictional characters, but with European.ones : she tells herself,
"you've joined Aua and Emma and parted campany 1or ever
with Dorothea End Magge" (540).
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lt ٢: her Englsless that colonies lin her pearls and
cashmere. her expensve soiEnE imagre, her tble tnanners, the
classical nnusic she histen t6 • all c0HIIrast witl fs p07erTy and
[ack of sophistication. Where Saif had called her Prnces$,
Gerald comnpares her to " the bloody Oueen " (554). The role­
she adopts in EuIop i9 a wafened-dow feale versior of
Tayeb Saleh's namator in Seaso ofgratio to rhe Morth.
Minus the florid pamaphemalia of oriental exoticism Tayeb
Saleh's nanator is suounded wir and the vanous foms of
death hc causes. As leaves in her wake a tail of broken
hears, lives and spints ln Ftaly, as an ,w dergraduafeم she
reduces the young Swiss to tears of despair and love, and
arouGes dvsire in Two ltalian men. Hn England, she stirs deep
emotions in her hsband's friend Manio, who eventually mects
his deat in a car accident. Cerald Stone, hang reached
dizzying heights of pleasure with her bdy, 4alls physiلac ly ill
every tme he feels she is about to abandon him. And it isin
England Lhat Saif will meet hs psychological and emotional
death. When he fnds out that the wife, h0.for nne yearshad
denied him entry into her body bccause she couldn't tolerate
the pain of the sexual act, had willIngly offered herself to an
Englishmen, hIs whole lifE caves in : he " looks like a man in
a flm the moment he's been shot before he falls to uhe
ground" (623). Nor is Asya herself undamnaged. She watches
with gnief as Saif recedes fom her, tnies to shake ofF a now­
cumbcrsome, imritating Geald, and {ails to make any progess
in hEr research. Her conquest of England has backired; her
total assimilafon of" all things wesfem has only brought her
defeat and despair.

Hu her abject condition her father sends her a leTter in Arabic,
with one sentcnce in Enلg iعh : "You are making a mness of
your Life" (606), indicating that itis specifically by donning
her English identity that Asya is losing herself- Again it is
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5nly when her Egyptian herige ad cotnections come to ler
aid and exticAt hr fion tlwe "mcs;'' ttat she man:ges to at
leas1 finish ler Ph. D. There reuains Gerald. th synhol of {he
Empire in its duath tlwoes, Corquered y«ا the Egyptian١ fenlle

,ho has mastered the tools of English imnpenialisnn - lagI:gن 
cullume, educatioL. vealth atd power - but who no !ong;er
firds :ny saHis1:Eton in the. Sipج ifcautiy, it is not 1
England - the Lunpinv in duline - th٤1 A9yacan reject hin
once and for all. It 1s i ?ew Yorle the seut of te new
Frpire, the Emnpire at its mightest, that Asya cRlls hi to his
face what he rcally 1s, "a sexal impcralsr" (723). Her
TEiection of him marks the detiat of {h westem Ieale
impenalist at the hands of the pnst-colonia] Arab fEm:l,
whxe decolanization and conversio from impenialized to
innpenialist signal also her final rejectiot ofher imervion i  ا
the c u treل of the Empire.

Sbe returs to Egypt wvithout her westemized husband And her
westem lover, i order to resume her post at Cair University.
She ha5 thus ab ndoned ة her Englsh identty and 1ikE the
irtellecMal nabve Fanon !as bee analyzing and who has fled
westem cnlhre owing to uhu void he finds there, Asya muf
look ior her cultre elsewhere, "and if [she] fais to Dnd te
substance ofcnlhre of the same gandcur and scope displayed

}y the nling power, the natve intellectal wil very ofen falا 
back upon emotional attitdes and will develop a psychology
which is doninatcd by exceptional <Ensitivity and
suscepbbility "(Fanon, 269).

Now 1hat she has chosen her Pgyptan identty. Asya isready
to serve her counIy. But she is faced witb a changing society
she cannot come to tems with. in Abde] NasGer's days of Pan
Arabism and war against the Jews, Asya had entered into the
fray wholebeartedly -not by acually serwing admittedly,  bس
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with all the idealism of a romantic adolesccnt. Despile her
knowledge of the oppression of' the MRbalith. despite the
defeat of '67, Asya. along with the rest of te Egptian nation,
moumed {or Nasser at his resipation and then at his deatl.
Now, with SadaT's open-door policy, his peace with lsrael and
his encouragement of fundamentalism, Asya fEels aiienated
and, As Fanon s1ates resorts to "emotionلa sensitvty". Her
expenience of liE aow, a5 a matrer person who has
undergone suffening and who has retumned to the bosonn of her
mothenland and family with the scnse of securiTy and
continuity, rooted i timnes immemonial, hatا they ofFer, is
rendered i a moving tthil nanatve. When she mnakes the
nital, annual visit to the dead with her family, her sensibihiry
takes in much that has contributed to the penpetuation oflife in
Egypt agAinst many odds As her aunt hands out rahma,
bounty to the poor who live in the City of the Dead, Asya
conjures up the hostile image of Gerald, whom she had called
uم generous and mean (723}, fo contast the eastem and
westem atiitudes to the hmane concept ofmercy :

And what would Gerald Stone
hawe mnade of tis lite scene ?
That it was seigiorial ?
Petronizing '? Penptuating the
ewil system ofprivlege ? And
so they should have come
empty-handed to wisit Ceddu
and Mama Deela ? And uhe
children would have crowded
round, and they would have
,s idج 'Somy, we uhink that the
"mercy" we bring here eveIy
seAson delays the pmcess of
your libenation; we've decided
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to speed it up. to help yoby
increasing Ile pressune o yo
Just a little bil more - And
what would the children have
done ? Asya can see their Faces
tun1 sullen and
unconprehendig as tey
meteat and walch then fiom
across the road. (746)

However, even Asya ه luxuniates in the wwarnth she derives
from the Egyptan environne, she is conscious of ajmnng
note that disturs Dis seeming hammony. ls it that hcr critical
facultes are mOre pronounced than those of others? Not
necessة rily, fot the members of her family are intelligent,
sensitve peopfe. Once more it is useful to tum to Fanon'  و
dcscniption of the second phase the intellectal naDve [oe9
through :

Ln tle second phase we find the
native is dishrbed; he decides
to remember what he is... But
since the natve is not a pan1 of
his people, since he anly has
exterior rElations with his
people, hc is content to recall
their life only. (270)

Although Asya has deep personal relationships with family,
fiiends and even domestics, her .sense of belonging on the
public level is slightly more than superfieial. She may talk
politics and discuss national and intemational afRairs at lengh,
but these dialogues are not "slick neat, pointed" (Mantel, 28)

on the conurary, they are "nherently improbable and deeply
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fatging" (Mumtel, 29). These political discussions. as well as
the docunentay passaPes, hch are equally tedious,
constitute a weakeninr int5ion on tle narrative atd their
imposition indicates that their infegration in the novel is as
forced as Asya's interest in Egypt's national afRairs. Beforc
she went to Enpland, the need to actually mx with the masse9
had never really ansen, and te circles she moved in were
mnre or less as westemnized as slIe was : Zamalek, the club,
the elite English Depamtent Hn England she had mmly
avoided mixing with other Egyptians because they were "so
insistemt on their Egyptianness" (352). Back in EgypL she
does not seenn to ft in the way ler sistcr dDes, wlo ties to
fight comupton in her own way yet manages to cotnmumicate
with ease wit the prison uardsع and refises to live in a posh
area i orderم to keep her Iinger on the pulse of the masses
Even Asya's inabiliry to have proper intercourse with her
husband is a denial of what he impersonates : the Egyptian
force of pocreation. Her sexual need for him is great, but
baicading herself against his penetraton is equivalent to a
decree prohibiting EgyptianNess to actally penetrate her. She
jusf will not consummate her mamiage with contemporAry
Egypt

It is not tat Asya does not Iish to belong. Having lost the
Tw٥ men in her life as well As her total idenrifcaDion wth
England, she seeks an altemative anchor that is ultmately
native. But Pan Arabism has disappeared wth Nasser's death,
and lslam too has tumed into an alien concept. Grahifying
tough te wisit to the dead had been it drove home the fact
that Islam in Sadat's time has changed. The fekki who comes
to recife Koman in the mausoleum bears no relation to the
traditional blind old fekki wth 'imnua. He isyoung a dم plump
and wears Korean cloغg a see-through "straight galtabييyb 
wit cufTlinks and a gold wist watch, and his hair is slicked
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back like a car mechaniv's on holiday. His eyes 4re
cvcrywhere. He pretends to clD% thm as he reuites, bnL fion
under the iids le is examiuing the legs 0f the omnun {748).
Asya'4 students in the English Dep%rtmnent ofter another
wervion of Islan. The girls wear the tiز uh and wil netspeak
in claذ s leuau:e a woas voicE is 'un. They wart to le:r
EnglsH be aus ن i1 ١٩t ٤ ن !::n!/٤:ge of'tHe en1eTm, (7:74 ,y4 ز.. ها
therefore. can idEntify wiu reither ا the omtarcializeu
wersion of lsla nar wIth tHe OppressIve, silencing Gue.

But identfy with somnethng or someone native she mut Sle
must fnd a "nabonal cultre" to belong tD, ore that "evisted
bcfore the colonial era" in order to avoid being swllowed by
Westem cnltre. and thus she behaves like Funon's
intcllectal natves, who "reluntlessly detemine to rnew
contct once more with the oldest and most pre-colonal
springs of their people" (Fanon, 265) Since Egyyt's pot­
pharaonic history has Lcen a sUcession of wanious foms of
colonialism - from the Perians Ptolemnies and the Romans
through to the Moslem Arabs, Ottotans and Tnglish - Asya
has to mvel a long way backin search of roots ad natiotal
culture. She finaly finds her roo1s and her alter ego in
Akhmeem an Eneient Upper Lgypuiun willagE, and finds the
"ido]"- a statue of a woman fom the tmE of RAmses the
Secoad. Likc other statues, she is beautifuL, but what makes
her moTe beautiful in Asya's eyes is uhat she is 'not sanding
at thE door of a tenple or at the kee of the great pharaoh"
(785). In ater words, her real beauty dErives forn her
independence, fon her ability to be herself without any
associaton to insbtutioNs, religions or men. She is half-bunied
in the sand, but unlike Ozymandias she s not thcre to bear
witness to the transience ofman and his impenal power. This
woman has been retieved from the sand After thee thousad
years precisely .to demonstratE that personal aatonomny is the
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enduring tait and that is why she has been "delivered back
into the sunlight still in complete possession of herself - ofher
pride, and of her small, subte smile" (785). The novel ends on
this note, and Asya's admiration for the exhumed woman
irdicates that it is with this particular fgre that Asya
identifies and it is in her that she has fnally found her roots: a
womnan whose identty is ukown (And therefor whose
categorizaton is impossible), who owes ellegiance to nohing
or nobody but her own self, and whose onign is distincUy pre­
colonial, and therein her strengt, survلav and longewity Lie.
Asya finaly shakes of all te shackles ofmode cuNre,
whether English or Arab or lslamic or male, wnd adheres to the
ancient, pure Egyptan culHre of which she is a direct
descendent through her Sa'idi gandfather. Her last visit to her
deceased gandfauer's house is ample testimony that the line .
will remain unbroken despite inevitable deaths and changes :
the 1able on which he used to place his gass 0ftea has bcen
owertumed and used a كح taiD by successive gcneratons of
children, grandchildren (including Asya) and geat­

""mandchildren. When her uncle anD aumt toast her- "to Asyع 
(18), they say, obviously 1elaying Dhe whole message of te
novel it is this Asya they are celebrating : heا one whose
body and psyche have been he battleground on which the
AnglcEgypuian bate has been fought and who finally comes
through "a EgypNian woman who has endured Dhe comosion
of modemityand exile, and remained herself (Said, 19)
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