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Pauw, mn defunsc of AritoTle, lays out, in his article ue rigorismn f ه
ArisTotle in his pccetics: facL or fiction?'', an interpretation that ca!s tor a
reconsideratiot. Puw 8UgEcsts that wher Aristotle lays doun rigorOus
nles, these naturaly pertuin tO Lh¢ ToprosT ayerا f ن tragedies only, and are
no for one moment meant to be thc masLcr plan according To which aIl
٢3gedies must be consuucte" 1pon a 'loser analysis of Aristorle choice
of words, Hauw resumcs, it is possibke 1o dislinguish the ideلa tragedy­
AristoTle, dehiheratcly, uses obligatry terms such as ''msr'', 'should",
"ought' and 'nccessary'' to refer to idلae trةgeار$٥"". far s0 gqxd, but it
deserwes attention, here, that while Puw rcfutcs that rigidiry covers al the
Retics, he maintains that it exists where ideal 1ragey is ment. Nver
thEles, Ruuw does neiuher arEue the juslifieaLion of some of thee rules.
roT does he Take into consideration the playwrighT'$ frecdom of innova­
tiDT, Let us examine, As an example, one of tbese rigid ru.

0ne of the four ArisGotlcan demands thal A dramatist should not ignore
in depicting a Tragic ehaIacter .consisery ة Aristolle lays the principle 3s

s: ''And fourth is consistency; for even if te p-son being imitaued is anا 
inconsisTEnt sort, and that kuDd of charaeter has been posited, still he
should be consistently irconsistee?»!)

Aristotle, here, as clscwhere, is succiact in defining bis ruعا . He does noT
$peak aboul it sTraight forwardly, but formulates this demnand by in­
cting a speal casc of imiteuion; an inconsistent character. ١f Ihat
dاaracter is premise As inconsistent one, thc play-wright tas To keep ttis
hconsistency throughout the course of Action that cbaracTcr takes. [n
reprsenting such a characIcr, consistently inconsistent, this accomplishes
th٤ con%istcncy demand. Consistent inconsistenuy is, Else كن cxpbains, 8
'Melancholy' statE. 5o the charatLer porlrayed as ''consistently inconsis­

mean ك 1hat the Jndividua's Iaits or actians assigncd to iI shouldا lز nt'' wعى 
all spring from the cmmon Concept of ''Melancholy' and Lhus be ac­
Gunte for by wanying Amounts, statc, and conنd Lions of ١e same
psiological prineip! ,':" م

٦5



Nbw,{ an أ inonsistent charaettT can bc otsisLent when is inUnsste٤1-
cy dccus consitently; on thIe enIriry, an inuansistcnt haracler Is thان 
wiuh does not on all ccasions rEaeL ording ث: is ا0 origlIa) bcts:viUur,
but abrupty surpriescs the audicne; with an wncRpeeled change ١n th
ourse of the avtion. Su, the charactcr, to be consistent, shquا alw3ys
remain the samc withouL changc or mdifiealion in the course of 1he play

Ft may be obvious that Aristale demlands consisteny in both eharactcr
nd acrions. 5o does hore""", but il marks a dIffervre betwccD the twoن 
positions that HorAce fornula1es ths demand from the vicw-point ٥f
daracter, Aristotlc frm tHe vicwpnin4 of plI constnctuام 

Aristoe's emphasis on plot LiE%, .assume ا hehind his giving LPHtigcrteia,
in lphigcneia in Auis, A$ an €ximple of inonsisrent haraeter; fer
bphigeneia as supplianl ة is-in Aristotle opiinn-unlike her LAter «e\ ٢,'-٢٨ ع
offcnee against the Law uf tayivharac nzation عا is not rcuyuired +y the plot
and docs not contribt To it. Hcre. lphigeneia. tn Aristol's eyes, ha5 tw
ditferent charETers speaking In {we d1ذ ternt situalions. Ln AristoI!4, ({ نu ذ
araetenizatiun is not meccssar,'' ٢٥r ArisLotle, consistttey dernud is
gverncd by proh:hility and rcucssiy rue"!" The fa:ll d نriti ت by
ArisTolle is thut lphigcnci'& iRonsisLeر Nt behavior sHends in Iu orgniv
rtatiu to the plot end ils dtomc. IT shaul fallnw of neccssiTy nr pr٠
hahiliIy that A tr iU ع Charauعt r, being # iven ع kind ot prvoN, illsa٢' o٢ du
gvcn kinds u٢ thing !!'٠ ا

lphigcia's hrGisT is inconsistcuL, t? be ,ure ؟ ht is i meanig46أ %, or.
in OTher words, is Arisrotle ompletly ن right in taking i s ة a detvvk ag:is
he law ot 1rugic characterir:tionl. trlike Llse 1 do nul fnd i1 hoorlsss tا 
Ask 6ueh a auesrion. 8ctua!!y. Else hirself could not rcsis an٤wering it; he
sys: Jphigcneia's suppkicatiun is erainly natral and pLusiTle crongh fvr

-٤troneciv:t!e inث yOung girl, and hcr decsioT ro welarne martyrdom isف 
onvinr u5ن n sTrong cmDLual stntes, tut Euripids has done nathing roنها 

that she is capable af uch ؟ a s4are. lphgeneia iT her second spcEh, to us
e ا'و4 ا (1454 b 34), ''say$ what the poel devireغ istotlc's own phraم 

Neverthelcss, Eلsc's two criuical notes, on lphigencia's scu:od pceuh,
are, bouh, hncapable of convinting that كن Aris u tleن 1s t ؟ rigcrous in r

cing inconslstcry in a chiaracTer. Il docs no secm to bc an Gbligat6ryغ 
duly for A playwright, and eseciaل ly fwr Euripide, to imLrode for d  ن٢٠
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cin change in situation of crtain ن huaactcr. ltis, abowe all, m ة cmorional ل
sا te which owey i exis كا nce عا to new circumstancs, ar a new fceling

In the case of Iphigencia's chن nge; sh recognizes tha1 she is fighting
aainst difficult ,ddsه so she sacrificcs herself, mTaking the test of a bud
9rurion. For onWy by relinguishing herlie does lpligeneia gain het new
ftiend-ur rather her bridcgroom، ln case she wished To makc us of Ihs
friendship 1O prolong her exisTcnr, she would hve to destroy ius nce'sry
conditiars und thus forfeit thc friendship ilself, for the expedition will not
E AchiiLes ا save her and i٢ he will do he migh be dcstroyed.

١n Iphigcneia's secONd speach is what the put wants tosay, still iI should
not be uakcn as a Token of faulty chAractenization, for Aristotle allowed the

. ٠٠٠}٢3٩pel the frccdom to devise thc righl way ot trcting the myth" ""
Euripides did not tracJphigeneia's chang through its seperAte phases, to
be sure, yet. it i9 mteans to be as such, abrupt, for some dramatic purposes.
1n fact, lphigeneia change of hEarL a4 nhe end of the play has becn hotly
cbated by tlte crit,1 nee ,؟ا زي Aristotle first ohjectcd to this allegc in­
consistency in hcr eharaeterization, BuL Iphigeneia is not the on!y incOT­
sstcnL character in Oreek tragedy. therc ar, also, Agamcnon in the

and ""أع 1smene In Antigoaااوز" s in {phgeneia in AuLما Meneأ,ديم""', 
1nensistcncy ofsuch characlers is justified by hiteratutr's relation wvith the
"pyhe'' in ils ability to ac1 consistently or The revcrs. The playwrighl
might have been aware of his chsracfers inonsistencies, yet h reatR then1
hu, for same dramutic purposes.

The idca of inconsisten١ charavLcr is widely Accepted by muny vritNs.
Wehstct says in spite of ArisLotlc, Inconsistcncy is jusified by un­
pediated hut intelFigible rcacLions to eircumsTanccs that may arise In the
ourse oك the .")lay م conachcr a%cribes Lhe surpnisinG speed f ehnge4?3
aarauter !o virurYاanGrs, als0, and to the dramaLIsL's reUirements'''.
Lesky says: the change is related to the conccplion of ١he psychologial

، 2up7٢cesses which induce such an attcmpt" " The Sudden change of
hة raTe٢5 ٤an be sccn rypanis خد ؟ observcs- as ٥ step towards modern
pر chological dram"" ' ا Oher cnitics sec that incansisIercy has the
privilege of causing a drarnatiu effeut. A Changc oT heart withoul the
tzneF1 of persuasion by athers may t ucd by A dramaisls to hcighten
1e'2} Disregard for strict consislency in chErarter is, in Kirkwoثc 's
opinion, a tcgitimate dramtic libervy and it may even te a dramalic
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mEcessity. By inconyistercy an effel can be acbieved through sIrueTure or
Drough the hcighlcning of emotion at a cruci («a momet'4ل

None of these opinions can easiy be tejcclc m discussing tHe on­
sاstEnLy concep in Aristotle's pcclius, Indced it aeems wiser t0 cvلa uatc
daracTes in the Jight of uheir sentimenls than oclassify scntiments ­Au ة5
ceptable or uncepablc on the basis of prematurE €valuarion of the
daracLeTs. Moreovcr, n ة anlysis of the inconsistent characters related to
the "psyche' should be taken into con>idera1ian.

Mucb Tore could be said on Nristotle's regiorism in the Paerics, yet  ا
hve chosn ane cxample which helps to show bow Aristolle, in some
$ense, wAs too rigid in laying down such a prnciplc
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