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Pauw, in delense of Aristotle, lays out, in his article the rigorist of
Aristatle in his poetics: fact or fiction??, an interpretation that calls for a
reconsideration. Pauw sugecsts that when Aristotle lays down rigorous
rules, these naturally pertain to the topmaost Layer of tragedies only, and are
nol for one moment meant to be the masier plan according 1o which all
ragedies must be constructed'?! Upen a closer analysis of Aristotle choice
of words, Paow resumes, it is possible 10 distinguish the ideal tragedy.
Aristotle, deliberately, uses obligatory terms such as ““must’, “should™,
“ought™ and ‘*nceessary’ to refer 1o ideal tragedym. Sofarso goad, but it
desenves attention, here, that while Pauw refutes that rigidity cavers all the
Poetics, he maintaing that it exists where ideal 1ragedy is meanl. Never
theless, Puow does neither argue the justification of some of these rules,
not does he take into consideration the playwright"s frecdom of innova-
tion, Let us examing, gs an example, one of these rigid rules.

One of the four Aristotlcan demands that a dramatist should not ignore
in depicting a tragic character © consistency. Aristotle lays the principle as
thus: **And fourth is congistency, for even il the person being imitated is an
inconsistent sort, and that kind ¢of character has been posited, still he
should be consistently inconsistent”’!¥

Aristotle, here, as elsewhere, is succinct in defining bis tule. He does not
speak about it straight forwardly, but formulates this demand by in-
dicating a special case of imitation; an inconsistent character. If that
characier is premised as inconsistent one, the play-wright has to keep this
inconsistency throughout the course of action that characier akes. [n
representing such a character, consistently incansisient, this accamplishes
the consistency demand. Consistent inconsistency is, as Else cxplains, a
““Melancholy’ state. So the character porirayed as *'consistently inconsis-
ient” will mean that (ke individual’s traits or actians assigned to it should
all spring frem the common concept of **Melancholy’” and thus be ac-
counted for by varving amounts, states, and condiiiens of the same
physiological prin:ip!c”},
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NOow,_ Il an incansistent character can be coosistent when its ingonsisten-
€y oceuls consistently;, on the contrary, an incansistenit character is that
which does not on all occasions react iwecording 1a its original behaviour,
but abruptly <urprieses the andienee with an unexpecied change 1 the
ourse of the action. So, the character, to be consistent, should always
remain the same withoul change or modification in the course of the play.

ft may be obvious that Aristotle demands consisteney in both eharacter
and actions. So does Howcct"". but it murks a difference betwecn the twa
positions that Herace formulates this demand from the view-point of
character, Aristotle from the view-paint of plot canstruction' .

Aristotle's emphasis on plot lies, | assume, behind his giving [phigeneia,
in lphigeneia 1n Aulis, as an example of inconsistent character; for
Iphigeneia as a suppliant is-in Aristotle opinian-unlike her Later seti*™ The
offeace against the law of tragic characlenzation is not required by the plot
and docs not contribute to it. Here. Iphigeneia, in Aristolle’s eyes, has iwo
different chameters speaking 1 twe different situations, In Aristolls, such
chaructenization is not pecessary'”’. For Aristotle, consisteuey denund is
poverngd by probuhility and neeessity rule' " The fault writiczed by
aristorle is that Iphigeneia’s inconsistent behavior stands n oo organic
refation to the plot and its outcome. It shauld fallow of neccesioy orF pro-
bability that a tragic character, being ¢ given kind of persen, will suy or do
gven kinds of [hiﬂgﬁ””.

Iphigeneia's heraism is ingonsisient, to be sure, but is it meantugless, or,
in other words, is Aristotle completcly right in taking it as a defest against
the law of tragic characterization?, Unlike Else 1 do pul find it hootlews 1o
ask such a quesnion. Actually. Else himself could not resist answering it; he
says; Jphigenea’s supplication is certzioly natyral and plausible enouph for
a young gicl, and her decision to welcame martyrdom is conccivable in coer-
min strong ecmouonal states, but Euripides has done nathing (o convinez us
that she is capable of such a state. [phigeneia in her second speech, to use
Aristotle’s own phrase (1454 b 24}, "‘says what the poel dcwires“"z'.

Nevertheless, Else's two crtical potes, on Iphigencia’s sceond speech,
are, both, incapable of convinuing us that Answtle is not Figorous in re
jecting inconsistency in & character. 11 does not seem (o be an abligatory
duty for a playwright, and especially for Euripides, Lo intraducee for & cer-
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@in change in situation of u certain character. Itis, above all, an emotional
slete which owes ils exislence to new circumstances, or a new feeling.

In the case of Iphigenzia’s chunge; she recognizes that she is fighung
against difficult odds, so she sacrifices herself, making the best of a bud
sitwution. For only by relinquishing herlife does Iphigeneia gain het new
friend-us rather her bridegroom. In case she wished to make use of this
friendship 10 prolong her existence, she would have to destrey its necessary
conditians and thus forfeit the friendship itself, for the expedition will not
ket Achiiles save her and if he will do he might be destroyed.

In Iphigencia’s second speach is what (he poet wants te say, still itshould
not be taken as a token of faulty characterizatian, for Anstotle allowed the
poel the frecdom to devise the righl way of trcauting the mythm’.
Euripides did not trace Jphigeneia’s change through its seperate phases, (o
be sure, yet, it is means to be as such, abrupi, for some dramatic purposes.
In fact, Iphigeneia change of heari at the end of the play has been hotly
debated by the crmcs“ﬂ, since Aristotle first objected Lo this alleged in-
consistency in her characterization, But Iphigeneia is not the only incon-
gstent character in QGreek tragedy. there are, also, Agamecnon in the
Ajax””. Meneladas in iphigencia in Auljs“ﬁ' and |smene in Amigum“-”_
Inconsistency of such characters is justified by literatule’s relation with the
“psyche’” in its ability 1o act consistently or the reverse. The playwright
might have been aware of his characters inconsistencies, yet he creats them
thus, for seme dramutic purposes.

The idea »f inconsistent character is widely accepted by many critics.
Webster says; in spite of Aristelle, Inconsistency §s justified by un-
predicated but intelfigible rvactions to ¢ircumstances that may arise in the
oourse of the p!ay“ 8l Conacher aseribes Lhe surprising speed of chunge in a
character to vircurnstanges, also, and (o the dramaust’s requircmcnum’_
Lesky says: the change is related to the conception of the psychologial
rocesses which induce such an altcmpt'm’. The Sudden change of
characters van be seen us Trypanis observes- as o step towards modern
mychological drama'™? Other critics sec thut incansistency has the
privilege of causing a dramnatic effect. A Change of heart withoul the
benelitl of persuasion by athers may be used by a dramatists to heighten
diect'?? Disregard (or strict consisiency in chzracter is, in Kirkwood's
opinion, a legitimate dramatic liberty and it may ¢ven be a dramalic
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rbceésity. By inconsistengy an effect can be achieved thrapgh sicucture or
through the heightening of emotion at a crucial moment'?.

None of these opinions can easily be rejecled in disgussing the con-
sistency congept in Aristotle’s poctics, Indeed il seems wiser o evaluate
characters in the Jight of 1heir sentimenis than to classify sentiments 25 ac-
ceptable or unzccepilable on the basis of premature gvalyation of the
characiers. Marcover, an analysis of the inconsistent characters refated to
the “'psyche’” should be 1aken inte consideration.

Much more could be said on Aristotle's regiorism in the Poetics, yet [

have chosen one example which helps (e show how Aristeile, in some
sense, was 1o¢ rigid in laying down such a principle.
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