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Light and IHarkness: a dramatic suspense
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In view of First elass articles on the subjget of Light snd Darkness v-
dagury i Quedipus Tyronnas' ', the appearance of yet another article on e
subject seems Lo require some extensive justilication. These studies reduce
the inuge to the mere cantlict belween Oedipus and Teiresias without
sechiny il theoughout the whole pluy. We puay bepin with the reasonghbie
lypothesis that the image is functionally integrated into the drama: it we
(ind that-the evideney of the play buars this o1t we may conclude thal this
worrespunds (e the aulhor's intention. in this way we will not only gan in-
sipht into Sophocles’ drwmaiic teehnigue, bur we may hope alvo 1o denve a
e apptagiationt ol the moral mplicedion of the play. Hence Light and
Lyarkness co be dleult with as the subslatsoe Tor the enrive unitary aclion of
edipus Tyrannus, Methadolagically, this article sechs 1o apply (0 the im-
age of Light and Parkness in Qedipes Tyraunuy the dramiinig suspunse
which s accomplished through the grade:? revelation. | suppose that the
lunguage of the whele play is orchestrated in serms of g ciewendo and
dimigendiy of light and darkness imagery. o fact, ¢very nown, serh and
adjevuve thal construel the image of light and darkness in (he play is
sSpnificu in this respect. it we examine esch word and podee i aecording

10 itx oceurange 130 Lhe play .

The imagery deadt with, here, ogeurs not $6 much as such, but ratler
those clements which Light and Durkness svinholize, Since knowledpy s
the stale of having seen, recognition is assoviited with sight' !, imnorance,
presuniably, s the stale of durknes,

EFrom the very begiming al the play. Light and Darkness imsigery runs,
wutualy through the play up 10 1he doshle recogmimion of both Jocasiy ad
Cxdipus. The play opens with a mysterious plagne which is destroving s
citizens and ) the livine things there, A group of sapplizias, 9 whom the
iuaey Ol 1the plague arg abscore, communwate, throngh the priest @
Qeadipus, who formerly sofved the sphiny's riddle with his intelleciual

.oy
s er, Lo nncover the present lll‘ht‘l!lll_\'
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Qcdipus, here appescs as o man oF vision, sble 1o discern Chat s leh s
4 . ) .
abscure to others'™. e is seenax (he reveuler of the derkness ac, 11 other

words, the cuuses ol the pedilen,

Qedipus guest for the hidden reasons of tie pligoe had already begun
since he sent his brather-in kaw. Creon, 1o consslt the oracle w Detph
When Creon reiurns, Oedipus is exger Tor his news, which eem!ico be
good. Qedipus eagerly addresses him exen belore he s w chance (0 speak
Ee welcomes the radiunt looks lu.p'l:pbg "ol € reon, and expects g
radiant answer from Lhe aracle: such ao aonswer which evades the darkness,
the state of ignorance. The oracle declures thi the plague will conic 16
end when 1he murderer of ).oiuy is detected and punished, and so the scarch
bepins. Of course there is. stilf, darknoess i the tong slrtlﬁgle L reach the
tight. in other words, to got Knowledge.

Creon was ol given, at Deiphi, the whiole knowkdee whicli he went 1o
seck. Though the oracle shed light oo thy caeses ol the plavae. i awr
shadowed the defiler’s idenuly. So, durhness 1s stil) there as Jong s the
dehiler is obscure. We, presnmably . weed notto dwell on the fact that the
Oracle did not deccive Oedipus, mercly it pave hisn the opporistity to
make an errar. Ocdipus. resolved to take the imliative in getting the
knowledge, tells Creon that he himseld will hring dark things 10 the
ight Eyw wa.w'b "' Oedipus, the revealer of the darkness, having
heen faced here with 3 puzzle could not resist following & Lt to s Jogicud
ernclusion. Yet, a sense of tragic irony pernieates the purswit of knawing
which is the powerful mode of the action. The pricst’s supplication 1o
Cedipus w uncover the ohscure causes al the plague is directed precisely
the man who is unwitlingly the cause of the plague. Oedipus the resealer i
the onc whp should he revealed.

The (irst appearance of the Chorus seands in relation with (he stale of
carkoess which, still. overwhelis the weton, In the paradoy’ ', the chorus
reacts 1o the tidings by expressing s hewilderment. Howeser, the chopis
aihough thrown into some apprenhension uy to what may -be the hinal
outcome of this affair, is conlident thut thy gods, who have pratecred
Thebes Belore, will do so once agsifi, showing themselves cantinuingly on
the side of law and order. The chorus pravs that the patron duilies may by
ing |igl1lm. I is one of health: a light than putsanend (o the plague o, cne
can suy (hat uocover the darkiess whicl enwraps the deliler,

&)



tredipnis, wha declared inmmerly to Ciean that e Giensg!l wall bring dark
thones iy the hght, wssires [or The chorps That hie will continue his screly
suecesselully, 1T parhing thal helps o the revest iseoncealed, | he cliopns.
who tenthloally sesnres Tor Oedipus s compleie ignorgnee of the deliler,
i1 irat help expressing the ambiguity of the Delphic answer' ' So fur. the
dirhinse does rat vanish, The ghares saggesss o nwn who s apalile to
upcover sich a darkness, (1 s Teirestas whocouldsee gplvea “
wnnd puide a0 searcher ab this matier to the lgeht'

a [t worths noting that Qedipus’ I;l'rsl words oY welcome to Teiresias are:
ah Teiresias who cbsetve every thing & navTa ym&y Y pe o:‘&z'
Such a weleome seems to bear Qedipus® admilunceol Teiresias power of
knowledge, and may, besides, reflect OQedipus vehement zeal to uncover
darkness. However, neither Oedipus’ appeals'm )

. ROr his anger ', sug-
) o L. . 5
weds in convincing Teirestas to reveal the obscunty of the aracle!™,

By this point in the play the weinion begies 1o presail the aeion of the
pkiy centered in the persens of Qudipus: the scarcher nf knowledge, and
Teiresius who (ries 10 heep (things dark The conilict is inflemed as souon as
Ocdipns, inreaction 1 Teresins” coneailmenl, assimes that he s the con-
wiver of Laius’ murder, and wwits him, in a0 srrong anger, with
hindness'"" Then. Teiresias, in reaction to Qedipus’ decusanon, declyres
thal Dedipus is the ctiminal whom he himsell’ seeks' ' and. moreover.
ndicates. covertly, his incest '™ Yet, Ocdipus’ reachion o 1 prophet’s
judgement is the denial of his power 1o bring things to hght, <ince he, being
hind, ix the offspring of endless nighty 1@ ¢ ﬂrpéve L ,[pé( UUI“‘?BQ
o addition (o that, Ocdipus is quick 10 aevnse Targsias and Crean of plot-

o . _ ) e [
ung agmmt his royul persen and siation”

More simkinpgly, Cledipus shows himsell 1o be overconlident in fis awny
abilitice, expecially in sell esteeny Tor s knpowledpe and inteliigence
Cedipus heligves thiat he is granied with knnwlcdg,ffwj‘ln gupﬁm' 'I.]'
while the prophet is blind in his art ‘Fﬁ\l .t-'éxmy pe §0 TUQ'LQ'E.
Ocdips, here, builds his gudpement (o Tewesis' ignorance v the fuel tha
he himsell was the anly one who could solve the sphina’s fiddle' . Hy has
a eonlidence in s own intellectual powers wund can por 1lene any one
w1 gueestion them' "' Hlowever, Teircas, properly . ot the contrast
between himsell and Oedipus ip ironie wards: the fiterully blind  ses | or,
knows, whils the sighted is Bl or, 1y ipocant’ Moyl whenever the
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truth is reveaded, Ocdipus blindiess, sosays Teiresias soreasicilly, will be
i I « . .
actual one' . Teiresias judgement secins 10 reciblm the inner meaning of

bight und darkiiesy inmgcty.

The occurance of light and darkness imugery. fere. has been ahind.anly
iterpreted. {aghl and duarhness Tmicges ate centered e the personsy ol
Cedipus and Teiresizs. The scene represents the clash ol the rmayes
asyociated with each o them, In thal wene. night has heen-set in opposi-
gon Lo Iighl' "The imaggecy uf the gl and the darkness the vision and
blindness, ix allied with 1he tension heiween the wit of Oudipus wid Lhe
Gvine wisdom of Teiresias' Iyesight and ignoranree, blindogss and
insight. these imporiant themes in Gedipus Tyrunnus are {irst established
firmly in the Tenesias scene . The image of sightedness and Rindness i
clearly rundumental: the blind seer eiresias and the siehted Ogdipus blind
W the realities al the world ahout him constlue an opposition eenlerid (o
Sophacles mcuning' & Ly the Teresius seene there 1s the cantrast. soem-
phaucally made, bemween the physical blimdness of thie prophet aed the -eal
blindness of 1he k!

On the whale these views are, perhups, sadispatable. bul thes (gl short
of secking the 1magz throughout the whole playy . This is particularl. strsnee
in the case of a play which v ulmost universally regatded rs the hod
technically perfect work ot a most techrically proticient dramatist, Let ns
assume that Saphocles, steeping his imagination in the actions, e
pondering its churacters and their experiznces as a dranfist inevitubly
docs, cmbodics the imagery of light und dovkness thraughout the whoh:
steucture ofF the plity . The construction of actions i the play is stramed by
the continual ovcurance of the image, while the dramalic suspens< 15 con-
sistenily maintained, along with the (ragie irony, as the mended meaning
moves on, The real function of Teires1as soene. perhaps, is Lo show how far
from the truth Qedipus s, and 19 help, in the jprrovess aof the gradiad reve,l

The gradusl reves) moves on when Teiresias, who elaborates his prdpe
ment of Oedipuy’ 1gnerange, eils Oedipus, nra prophetic words, that “"this
by shall bnng you forth and causes your destruction"ﬁb‘ h-"épa-w}ua
ge wat O ‘wpgepé‘w But Oedipus, who boasts with bis knowladge,
is ynable to guess e meaning of Teiresias® words which sgem 10 him

P Tk T,
mscure riddling words u‘ YinNta 'lhdtwn I . Teiresias |5,lzndccf!.
speaking in riddles. Seers, like oracles, tend 10 express themselves in a rid-
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dling way But lock at the man 1o whom this is sasd. He is a lsmaus sover
al riddles, a darkness revealer. The Jronic coptrast stands oul the more
dearlv precisely because andienve knows the truth: the old man, literally
hitnd. sees more Lhan the vigorous king who prides himselt an his
knowledge and inteliigence, yel is mectaphorically blind. 1t s clear that
Oedipus, up 0l now, is unable 1o uncover the darkness easily. Sephocles,
so far as | can see, does not want Gedipus to leara the truth in other way: it
is essential to his conceprion of the action thar Oedipus should find the
ruth out for himself.

However, belore Teiresas leaves, he, eaphcitly, gives informations
about the murderer's indewtity which, distinctly, apply to Oedipus"4'
Teireaas' Mul sentence 15 & dely to oedipus. Re agrees 10 be conuidersd
gnorant if he is to be proved v.-rong"m. It warths noting that Qedipus’

reaetion 1o Teitesias dely i5 just goang oul in silence,

Oedipus goes in silence because he wvan not yet make any sense of
Teirevas’ paradores. For if onc can not see the salution to a riddle then it
rensins nonsense. and there is rothing to be said’ s probable that
Ocdipus fiule 10 comprehend Teiresias' words and sospects its truth
because events have gongpired 1o push him inta accepting plausible bul
(alse premisses. Trom which only false deductions are passible. The siate-
rent which Qedipus had believed that in avoiding Cerinth he was avoiding
parricide and incest appears as an essential element in the make- belicve
warld of Ocdipus which was respensible of his lack of knowledge. The
reveal 15, sull. suspended. Though the truth is revealed, it remains in the
torder ling between light and darkngss

We should absetve. too, the canumoatim of the contlict hetween Jight
und durkiessy in the vhorus’ ode that follows the departure of both
Terresias and ()udipus”-’ The Lght, s¢ 1he <horus says, [lash
od ém‘. LR Yet, though the truth is revcaled, it stands off
neither in assemt nor in denial''”. Another evidence of the chorus
bewilderment is found in admitting, on the corerary of Qedipus,. its blind-
ress, oﬁx ﬁpa’ 4 The truth, 10 the chorus, is, still, enwraped in
darkness, Sephogles, here, makes his chorus express incomprehensjon.
Thal frank admission of incomprehension challenges the audience 10 ask
itsell whether it has understoad (he past or can predict the futnre of
Ocdipus-Whether 1l can or not it hus surely understpod more than the
charus. In such cases the chorus’ ignorance is functional in relationship to
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die Gudience’ awaness: the less they know the aiore swe kinow' " Iy
representation of the chorus® tpoorgnwe tn ta- deras off ligefre amnd char b ness
mapery mav he, perbaps, justilicd by Sophoechos preparation for g reveliy
aon ol e 1ruth (e later seenes of 1he play

A purtial revelation steps np as focasta. i her deors o clear Qedipus of
the murder of Laws, lets out part of thie dhie secrel by her allusion 1o the
“Iriple cross: rouds ™' Then. Qcdipus. apxiously, pets from Tocista
more detsils which hagpent 10 neming e of s crieounrer g1 il .sr.ul'
Ocdipus, confusedly. is almnd fest the prophel is seang (oo vlearly

un PAbmwv & pavric f.

Oedipus, in a hall recoil, seems, bicre, 10 admilt the prophet’s kpowledge
Moreover, Oedipus’ informanion whout Laies” aitendants, which gor
respoads with his cncounier g b second conerete tibna s sler
the mention of the cross-roads. of iy role m 1 sy death. Qedipus Gl
that this informatian throws ont light Tdd! l‘]‘)'ﬂ Diagg Vﬁ. o

Although durkngss secis to vannsh, and wruth stands oul in light
Ocdipus. still, suspects Tis role i Lams” death, The story o [aiug” servimt,
who was the only one of Laivs™s purtv 10 escape alive. that (hey wae ol
tucked by several vohbers, hexps the reveul of 1 Qedipus semmons by’
wrvant o make certwn of his story! " The andicnee emotons niight be
hotly stirred, here, for the reason that Ocdipus s not enly ienorant who he
e+, but, he. alsa, s ignorant o} whas hwe is dons,

1t worths noting that the chorus, in the ode that follows Qedipus’ depar-
twre, acknowledges its faith in the oracle™” The wo central stanzas of (he
o’de begin with the statement: hybris creats the monarch 't'lilp g guiet-
vet Tihpayvov, | Such a statement calls for interpretation. It is
interpreted that the chorus prays that Ocdipus will not be guilty. for il he is
he will he desiroyed, |ltogically, in (he light of its apprehension (hal
Teircsias may be rght, but undersiandably in the light of its devorion 1o
Qedipus and the Fact that the evidence is not complete, the chorus hopes
that somehow QOedipus and the gods may be able 10 continue their efforts
together ta save Thebes™™, But Winnington-lngram rightly claims thae if
there is any sense in which Oedipus is arrogant, his pride is Intetlectuzl, He
has too much pride in his keen intelligence: what he must learn- and each-
i that he has been too wrong again'™". So far as | can see, the chorus, here,
censures Qedipus, implicitly, for being over-confident in his knowledge.
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Je chorus, presumably, reacted thus atter i had heard how closely the
story of Oedipus ¢orresponds 10 the circumstances of Laius’ death. These
deliils are enough ta create for the chorus i very strong probability thal
Ocdipus killed Lanus, in which case Teiresias appears 10 be right aiter all. |
this is true, it beoomes decessary, Lhen, to censure Qedipus’ intelleciual
pride.

Hawever, Sophocles,, by o srohe of geniys, heeps the 1evesl ol us 10
todupcmg the Cornthian messeoper who declies 1he news of Ocdipes
supposed Laher, Polybis' ' Jacetr, on haaing that esndis in the wp-
purcnt proot of the irrelevance ol Lhe chilling nracde She woes on 1o nree
bor seeptieal views on Oedipus’ ', whao goes slong with locasta’ Y R
the news ot Palvbus® death, although it ¢ases Oediprs imvind ol ong half o)
the praphecy, in that he comnne longer ki s Gather soll Teases hirem ans
Wiy bost the other halt, the daneer 0F ocest waly bie poathgr’

Another exasmple of supreme Sophoclean srtisity s seen in his handhing
ol the Cormhun nessenzzer, swhase bhithe wesireption that e can allv s
Bogerinp lears a0 the mind ol Oedipus by 1eseaboe Hat Polybus and
Merope were nwol, s fact, liis p:ir:;[lu' sorve ol 1o mitvasiy Oedipas’
wwnoranee Oedipers beging, consequently . the gaost Tor kis own idemniy
which s the domingnd niovenne ot 1 the centeral pars ol the plos ool the
kpowiedwe which Oedopus pacns canes (0 be tiw cud ol the plas

Beside the durkiess that happenad 1o englose the jardeter o Ladns, wha
is the ciuse of the pligue, OQedipis, now. s conlroated with anonher
darkness that enuwraps his emn wlennny Oedipas. who, gonweall w o
noranl that both axpects of darkness are combingd (oeether, poes on
shed tight on his birth'

The lension nercases ay Oedipus gives 0o eud o Jocesta who, 1 o
desperite attempt (o present Oedipus from braging Hie truvh 1o highi, begs
lum 1o stap asking guestions’ " Jocasta's attenipt (0 restram Ocdipns
(rom ashing further grivstians has been abundantle irterpreied. Jocasta.
winlrary fo Ocdipes, iy o gverige persan s ho wans 10 be seane and 1o

avoid The threat, nov like Oedipies 10 meer i1’ fovasta's desperate .

- r ¥ 1.
winpt cmphasires Gedipus’ regard for the foorly! 1osecenbiates s
deterpnaston 1o knew which is the driviag power ot the play’ " She dans
nat reveal the truth she just cotes to undenskind” — Those opiions aic

el salvabde fne handling Jocnsia™s chomcter Yol ane as conpe e
thn the real function of Sophocles” depicuon ol Jocaska, Nele, iy perhaps.
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to create a eomplete isoladon of Qedipusy, snd 0 precipntaie the ultimale
aatastrophe. Oedipus happens ta be the anly one who fuces darkness, for.
now, the veil is torn for Jocasta Siece she is now aware al the truth. she,
weing that her et1ort s m vain doey 1ot wanlb anul Laras’ servartt cames L
Hut rushes oi1 inta e palace to kil hersell. The sudicnee enotians are
stirred, again, lor the reason that Qedipus is now auly ignarant who he s,
bt he is also, s ignorant of whaet he is dosng,

Now, the action worokls agunst the backygrouna vl the oraculir pro-
phesics of the pods, those eryptic, partial roselations of the divine
knowledge which the human intetlect can not accept or understand wntil
they arc fulfilled™' The chorus, inits iltusion to Cithaeron. in the ode that
fallows Jouasta’s dcparturcw”. 15 preparing 10r 1 very soon revelation of
Oedipus” identity,

Laius' servant, whom Qedipus has sought (or to reveal the merderer's
dentity, comes, very lately, to reveal Ocdipus’ identity'™ . Sophocles has.
bv a srrake of genuas, combined vanim~ dramatic inctions in one person
and thus achicved an astonishinyly voncentrated action, Just as the Conn-
thiun messenger 15 the same nsen who rescued the condemned child on
Cithaeran, sa the Thebeon shepherd wiho handed it over was (he sume who
accampanied Laws an his was ta Delphi, He witnessed the killing and {led
w0 the country with hiy knowledge of the new King's secrer. When he now
appears by arder of the king, he {irst rernses (o speak, as Teiresias did, bul
again Qedipus forces him Lo el the sruth: he. the king, is the son of Laius
who, zlarnied by the prephecy that his son woutd kill bim. had exposed his
child on Cithacron, Ocdipus is an incestuous parricide. With thic
knowledge Ocdipus is led inta insight. Qedipus, here, as most enties rightly
mint out, serves as an example of the fragility of the human knowledge.
Oedipus’ now knowledge g1 the end of the play 15 a recagnition of man's
Enorance.

‘Now, the darkness vanishes, the ignorance is no longer there, and the
light of the truth becomes so distinct that Oedipus, how wishes that he may
om behald it for ever: @ glag,Tehevtalby g npooPrévaiis
vov %, Suddenly, Ocedipus, ashamed of what he has wrought, jabs out
hs own eyes™”. Oedipus® self blinding'® has been variously interpreted.
It is an ect of madness'™, it executes punishment™, and it accomplishes
prity’") To ather critics, Oedipus* menta) blindness is peralleled in his
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#If inflivied physical blindness’ ' If we do examine Ocdipus’ words at the
end of the play. something of interest emerprs. Oedipus says that Apallo
was behwd has blindpess, but only his bands have brought it ahout' . He
prebibly, indicates The prevail of the divine knowludge in contrast with the
human knowledge. The light, in ovher word, the knowledge of the oracle
thul uncovered the darkness, has proved (he igitorance, in other word, the
Hindness of Oedipus. Ocdipus reassures the tdca of his ignorence when he
tells his davghiers thut. before now, he was blind and ignoranit ofle
6p5.w obe icrropwv- ot | So, Cedipus® blindiiess isorgamcally
rclared to the tructure of knowledgy as it upfolds itself for Ocdipus. To ef-
fect dramatic suspense. Sophocles devores the greater part of the play to
the gradual discovery, in the terms of light and darkaess imagery, and
makes Qedipuc himsell the author of 1the revelation,
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