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fhesis statemenl

This paper laks at heا way pliuiلac oppression and cia]
wicLimizaLion are exerEised Over a cerAin category of pople in a
cmpitAlist sociery. Though it pays close anention to the domcsic
sعene i a numuber of plays by Hlarold Pinter, it shows that the
playwnight's pomuayal of uhis inteal scene cannot keep itكelf

-contemporary Scioل aled of or divored from the enteAعع 
poliucal milieu. Ln fact, the papr argues that Pinter's plAys cAnnot
be wnderstood in the absence of the srciopoliticلa circumstamces
thAt detemine what gces on in the domestic scene. Moreover, the
paper dcmonstetGs how uhe following plays: The Raom (1957),
The Birthda Pary (1958), THe Caetaعk r (1960), and The Dm5
Waiter (1960) dramatie uhe tension beTween wo gToups of
sciey mainly heا onc that wiels poliuica] power and eRercises
h gemonyع on the one hand and the ouher which is uhe recipient of
plitiلac oppression and scia] exploiuaLion eprsented by the
downtdden and the vicuimized mebems of scciey. Since uhe
pper situنates Pinter's plays wiuin a sciopliuiلAc context, uhe
alnrel and pliticمl backgrounds against which these pLAys wee
writen are explored. The paper therefore shows uhat Pinter's carly
plays, mainly The Room and 1he Caetaker epress uhe pevalent
spinit of intolerance, hsuility And raciلa dكi cnminauion agAins
politicلa refugces and alien labrers paruicularly duning the era tha1
followed heا decline of Bruish imperialism.

however, the viotimizalion of' the working class and the
marginalization of uhnic minorties duning uhe !ate 50s and  huع
early 60s, which coincide with the period of time duning which
Pinte's plays wer wtiten show that wough Bitish impnialism
hمd come to an end, Pinter's plays reflect Bruعن h cultre and
outlooks toward whe wotking class and ethic miniuies who
poured into the coutry in search for jobs or refugees قم in the
pos-coloniAl ema. The fact that foreig laborers end refuges were
sti] prceived in the &ame negaiive and biased way as uhe
colonized people werc pToves that London - rcgarded A theق
impnial metropoliو continued its impTialcolonial manipulation
And exploiuAtion of a cenain category of society at ٥ time when
"colonial wiolence, physical and psychologicAl, was reprduced in
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Bruain" And felt most wehemenuy against Uhe working pcople
(Sinfield: 125). Hence te paper eplores one spectه of
colonialixm around which mnost of Pintef's plays revolve, namely
the relaئionhip berween the oppressr and the oppresRed, uhe
masuعr ndه the senvAnt since the camiation of ths bجوic
relaLionship teetween power Aand powerlessness cplains the
actions of Pinter's chanacters and acounts for their lienationة
from the outside world. While the papr fcuses on uhe way
language in some of Pinter's plays becomcs heا vehicle uhrough
which the character's isolauion and fagentation is reinorced, it
concludes that Pinter panicipates in the rpetation ع of a
dominant social order that impses is suandars on non­
conforists and dissenters whose chances for resistance against
totalitanian regimes are almost non-existent.

A domestic scenc not immune to erternal threats

Perhaps it is appropriate to point out night at the star that the
2 settings of the four plays chosen for this srdy share one commnon

characteistic, ndة that is, their descniption of a domestic scene in
which fmily members are engaged in tiلaiw لat k relare to food,
eveLs in dتa ly newspapers And the weathet. The fact tat Pinter's
pruAgonists Limnit themselves to heseا topics shows the impact f
whe materiلa isic lives that uhey lead weme it is inconceivable for
uhem to go beyond heا doors of uheir living roms uhat almost shut
tem of and depnve them of heا pssibility of exploring ouher
interesuing aspecوt of their existence. Moreover, thcy intensify
their feeling of suffocation as heyا remAin limited their من
mundane conceptions. A quick look at the opening scene in these
plays therefore reweAls uhat they are centeredl around the Liwing
moom in any Briuish home where family members nomally gauher
in the moming and in uhe evening. Hence uhe living room acts a3
the sanctuary uhat prvidcs them wit warnth and proteclion.
However, what Pinter shows in these plays is hatا te home,
which is supposed to be heا shelter for its residents, is not immune
t٥ the extcal forces tat thrcaten its sاabiliry and direct a blow at
its veTy foundations. In ouher words, Pinter shows that the
domesuic scene is not seale off fim the socio-political one that
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ipfinges a iUs borers in spite of its appaet exclusion fio it.
Hence Pinter's plays are primarily concemned with the presenauion
of socio-politica] issues wbose impact is felr iamediarely at the
domesاic scene. More speeifically, Pinter poruays te workings of
politics A كة repressiw force thAt tighuens is hold on uhe
individua] and depnives him of his freedom as it resors to vanious
methods to propagate iاs ideologica] pninciples and as it reeniUs

,nan regimes. ln facما erests of totaliا her the inا ersonnel to furع 
te environment in which Pinter was brught up "in te East
London of the 1930s and the 1940s" wherc it would hAve been
inconceivabke for 'a Jewish boy isolate ما himself from the
contemporary politica] sccne played a vi rle لصا in developing his
'plitical consciousnes' to the eRtent hatا it reflected in the kind of
drama hatا he wro . عا (Brater & Cohn: 129). Moreower, it was an
cnvironment charactenized by violence and tension uhat a countedع
for the feeling of inccurity and fear experienced by is
overwhelming mAjonity ofaliens. Manin Esslin sheds light on uis
very fac1 as he states uhat

The East End where Pinter grew up as a child of uhe
nincteen-thinies was a poliuical barlefield. A large lewish
popuation mAiny refigces from te great Russian
progmems of 1905, but swelled by newer aniwals Afer the
First World War and later,the vicims of Hitlcr, was
btling for a foothold and a liwelibod among coxckneys,
ChineseNegroes ndه Lnish (EssliR: 32-33).

One of thee poliuical refugees is cenuainly Rose in The Room
whose nAme is probably suggestive of hv betterع fiture life uhat
she desires for herelf away from uhe vigilant eye of the agens of
thE facist regime. The fact Atا she is in her sixUes when Ue
name Rose is sybolic of youاh is an indication hatا it is not fate
for her to star a fresh and peaceful life in a more suable present.
However, since she is one of the victims of poliical oppression
who cannot wipe out her hstorical past, her continuous references
o the cold weather and the hostile enviroNment reveal uheا 
trcmendous depuh of her psychologicلa anxieTy ndع fear for Her
ow sfey. Though she secms to be enjoying peace of mind as
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she attcnds wo ruuine houGehold chores; she is perturbed LhA her
pnivate room may be intnuded upon. I; is afer her الد only secure
shelter that she fears exclusion from. Hence she is currently
satisfied wiu her wamm room that keeps the cold out. For Rose,
Uhe mom is her Eancnry that keeps social coldness and
iمdifTerence out; te coldness brought about by pauriarchal
dominance and capitalistic exploiuation. For this reason, Rose
persists in keeping herself wo herself in te room and she sceks oا
disconnect herself from anyhng tat may link her to hcr rooLs or
past that she has been sriving to bury. Thus she tells Mr. and Mrs.
Sands: "We are very quiet. We keep ourelves to ourselves. I
never interfere. I mean, why should ٢? We've got our room. We
doN't bother anyone else. That's te way it should " tم (Ihe Room:
]15). Later on, Rose repeaue the same words to the landlord, Mr.
Kidd she كه says to him: "We're quiet here. We 've just moved
into this disurict" {l21). Thus Rose seeks to keep the distance
between her pnivate inTema] world wiاhn the boundaries of her
room on heا one hand and te public extemnal world tat she Fears
and tries to shut herEelf fom on uhe other.

Ln fact, Rose's inuroductory speech draws A contas between
two polar opposites: the extremely cold weather ouLside their
moom and Lhe wammLh and coziness wiLhin; the comfortable room

whieh she resides with Ber and the damp basemcnt that she isمن 
obessed to know who is residets are and the sense of security
that heirا room provides for Bert and te fear of his being eposed
to danger outside it. While Rose fails to elicit any emoUaal
mesponse from Ber who remains dcuached fom her throughout
her converauion wiuh hin, Ber's aloofHess, tacitumnity and
coldness defie the natre of relationship between the couple. Ln
oاher words, Rose's and Ber's failure oا establish any means of
coNstructive conmuNication sets the pace for whAt is to come
when evasive rauher than direct responses to questions tell us a
great dcal about the characteIs And what they are trying to hide
from each other. As an example, whe Mr. Kidd comnes into
Rose's room ander the pretenge thAt he is checking some pipes, heا
converSation tms to family mAtlers hatا Mr. Kidd is rather
caulious not to disclose to Rose out of desire to keep hemا
person3] and confidentia! and probably out of fear hatا he mnay be
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conrected with a persecuted background. Hence he prefers not to
imprt infomation related to his dead sister as a security measure

mily history is not teced down. For the same reason, heة t his fنhح 
only assumes that "his mum was a Jewess" {109). But wعh n the
conversatio geLs too personمl ndه Rose delves into family
history, he changes thc topic and bnings he to the present moment
hat confines Rose once more wانn ue temiuary of her afeع
haven. Tbus when Rose aوks him: "WHAt did she (i.e., Mr. Kidd's
sister) die 0?", he responds first in a way uhat hs wsم absent­
mindedness: "Who?". But when Roوe repea1s the question and
memninds him thal she asked him abou his sister, he chooxes not to
answer the quesuion of past tense by using uhe perfeet teRse in the
following sاatement: "I've made eds mee١" (109), While uhe
audience may wonder if some sor of recemblance hinks Rose to
Mr. Kidd's sister, the shif to the present moment intensifies
Rose's fear of a possible intsion of something unpredictable into
her apparently &ecure shelter.

Ewashve communicatiom

hT incidcntع shows how incommunuicabihity berween Rose
not atributed s much to failure ofكز nd Mr. Kiddه 

communicaion as much as to Mr. Kidd's uwillingpess to opeu
up his thoughاs in such a way 1hat whey may he used against hm.
Ln othr words, language becomes a weapon to concel rauher than
reweal infomnation about individuals and possib!y used as a wAy  ها
ensure donination o victimization over othes. While Pinter
:us tesم "To enter someone else's life is too fighTening. To disclose
to ouhers thc povery within us is too fearsome a possibility", he
also shows tha1 we so له communicate our thoughGs to othes in
spite of ewasive commuNicauion. Hence he says: "l thiNk that we
commnunicate oلN y too well, in our silence, i what is unكaid, and
that what takes place is contimual evAsion desprate reargued
atemnpts to keep ourseHves to ourselves" ('Beheen THe Lies'! 25}.
Interestingly enough, Rose who s ysق in respnse to Mr. Sand's
statement: "Mrs Hudd seems to know Mr Kidd very welI", "No, l
wouldn't say that. As a marer of facL, l don't know him at .l له
We're very quiet. We keep ourselves to ourxelves" (l15) repcaLs
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the last pan of' the quotauion fom Pinter's article. Victor L. Cصha 
nighLy observes that characعt rs uخe languagc in Pinter's plays as "a
vehicle for protection rather tan communication" (CAh5ص: ), He
aلso attributes "repeated questions, awkward pauses, silence, and
repeuitions" and reliance oN "collognialisms, professional jargon,
and convoluted word patem" to the charaauers' reluctAnce to
revea] "a uidbit abont themselve3 or their background that might
create a point of wulnerability" (3). Hence heyا resort to the afore­
menLioned streLegies "to firther shelter themselves" (3), as hisا is
quite ewident fom the conversation bcteen Rose and br. Kidd.
However, Pinter shos that evasive cammunication is revealing
because "So ofen, bclow heا words spoken, is the uhing known
and unجpoken" (Benween The Lines': 25). In other words, Roxe's
repeated reference to her wamm room is one way that reveals her
fear of the extلame social and physical coldness. Moreower, her
obsession to know who Lives in the basement conceAls her
emotiona] anxiety and her fear of the disclosure of the past. Thus
she desires to keep herself to hersel though she canot liberate
herself even in her room.

Moreover, Mr. Kidd's evasiveness is fuuher obsered when
she asks him how many floors he hحs got in his hoعsu ; a question

:hat any landlor should be able to answer. However, he respondsا 
"I don't count them now" (108). White Rose's anxious mind is
reveلa ed to us pAricularly as the topic of discusion Touches on
he pTospect of having new tenants or rvolves Amound her
summoundings Uat hs wantsع to ensure that Lhey conuinne to be tطe
safe shelter that keeps sociel coldness out, her fear and aniey
that her surroundings will betrey her dive her to acquire more
infomnauion about them. Howewer, the sense of seeming secunity
that she wans to enjoy at home is imediately shattered writh the
intusion of heا painfl past hatا sbe escApes from and urics 10
hide, if not suppress all the while she has beer a tenant of Mr.
Kidd's room, The fact hatا she is a tenant or more precisely a
political refugee throws her into heا lot of the homeless, heا
vicUimied and the colonized who do not have a prper homne of
their own since they mAy sufer evicion once their tenancy
conmact expires or in case the landlord decides to let ouher tenanLs
istead. Afer Mr. Kidd comes into her room, she meets the
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young couple, Mr. & Mrs. Sands who ifom her uha uhey are
"looking for a pLAre, ..., somewhcre quieL, and {they) knew this
disunict ws quie" (117). However, Rose tells hem that uhey
"won1 fnd any moms vعa unt in tis house". Rose's aniety is
obvious throughout ber conversalion wiuh the young couple as she
dces hEr best to keep them away lest they at eل he room, thue
seurE Sanctuary that keeps her from Lhe uauma of the pst Her
conversauion wth the young couple may be regarded as uhe
barbinger that deconstucts the pillars of her saNctAry. L ouer
words, she senses that heyا are uhe nEw enanLsا who will 1ake up
h rع lodging and yet she is adamant to send hemا away even if she
has to resort wo Lies or sumeةك the position of the landlord, an
auuhoritauive agent of capitalism.

While ht yougع couple rely on the auuhonity of "e man in
the basemeot" to esاAblish e ا fAع t that room "Nunber seven" is
vacant, Rose teats tعm al their owo ground as she relies on the
Authonty of a more poweلfr man who is mo oher hanا  huع
landlord hنmself oا prve her point and defend her argumert thal
"he told (her) h wasع fuال up" {118). It is afer aلl Rose's fear of
evicuion tuat eplaiNs her behaviour towar th rew surangens and
possible futre tenants. Though he audicnce may woعn r wHy
Rose hs acted in tis manner, it is DOt until Mr. Kdd comes to
tell her about the mAn who insists on seeing her tbat we
understand Rose's fEar of the intusion of the ctenal world or the
rcnum of pعst history. But it is a1 this moment when Mr. Kidd
comes to tell her about the mAn "downstairs (who)'s been uhee the
whole week-end" (120) tha Rose finds the nght moment to tell
him ahou uhe "to pople in here j1كu now (who) said ths room
was going varent". WhAt is interesuing in uhe following
cnverSaUion between Mr. Kidd and Rose is that Rose wanLs uhe
LAndlord to atuend to an immnediaLe business tAking place in the
pesent And having a beaning on ber current circumstances while
he later hankers bck to the past that Rose wans to flee fom.
Morcover, easive commصu icauion describes Mr. Kidd's responses
ta Rae's questions as the following excerpt demonstales:

Rose. Mr. Kidd, what did they mean about hisا room?
Mr Kidd. WHat rom?
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Rose. ls this rom vacAnt?
Mr Kidd. Vacant?
Rose. They were looking for the landlor.
Mr Kidd. Who were?
Rose. Listen, Mr Kidd, you are uhe landlod, arent you? There
isn't any other landlor?
Mr Kidd. WHat? What's that g0 to do with it? I don't know what
you'r talking about. 1ve got to tell you, hat'sا a119)....ال ).

The ecerp above provides n examnple where language
becomes a vehicle to withold reLher hanا impart infomation. ln
ouher wors, uhrough the repeuuion of Rose's wors such sم 'Toom'
nd 'vacAnt', Mr. Kidd wses languAge t0 preserve His privacy andع 
keep his thoughLs {rom disclosure. However, heا nu weredكمت
guestions, ,ht pausesع uhe repeuiuions and the gaps tell us more
about heا charerters becaue Pinter believes uhat "below the word
spoken, is uhe uhing know and uمspoken" ('Berween he Lines':
25). Evasive communication therefore reveAls the peعrsonality of

ughrs toم is thط spaker in spite of the fact uhat be keepاhع 
hنmself. Hence it is obious Wat Mr. Kidd chooses aot to rspond
to Rose's quesuions relared to the vacancy or cccupncy of heا
mm, As he hAs been evasive earlier on i respnding to her
quesاions rclated un his family hstory. Moreover, Mr. KIdd's mind
is precccupied with one thing. and t اhم is, telling Rose about the
man who wats to see hcr and therefote, he cannot focus on any
other issues. Meanwتh le, Rose is pnimarily conceدهdl about hعr
stats and she is anRious if Uhe new uenanوt are going to tAke up
her rom. The incident clearly ilustrates thar Rose is womied uhat
she nay lose her only s cureع shelter, Her fear and anxiety account
for her regression or inwand retrcat in an attempt to estcape from

,past memonies. Like Mr. Kidd who is nuher reuicentحiمfا 
reserved and cautious abou revealing family history and whose
regression fiom uhe exteق] world is one symptom hatا confims
his schizophrenia, Rose expeniences the same symptoms oa split
that disnups her noلam relations with ber suroundings. Hlence
Rose's feelings of ni cunityعك - attributed to her fear of submission
t0 power or dominauion - account for her Life of dعate hmet and
withdrawal.
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Riley's intusion

Accoring to Harry Cumntrip, a schizophrenic's fear of
subjecion to a higher authonity leaves him "feeling cut oTf, Ehu
of, out of toueh" wiuh hu res1ع of the wrld nم alمs feelig

. alienated fom oue people (17). hT syptomفن applies to Rose
whose A ienAtionل is apparent right from the start of uhe play sinc
neiعhu r hعr food nor ber wors succeed in bridging ue gap
between herself and her husband or ber suroundings. MoreOver,

oughts oscillate between inside and outside, the rom andا s herع 
uhe basement, Whe past and uhe present, her woكn Ere loaded with
her aniey of a pssible inunنكion of the .stع ln faع t, it is ber
anxiety uhat causes her to repress the pas. This i quteو evident
when Riley comes up to couvey a message to her fom her faLher
asking hعr "to come home" (124). Riley's intnsion therefore
evokes in Rose feelings of eile and baNishmعnt that her family
sufered due to political oppession. However, before he coneys
uhc message, Rose suspecs hatا it ininges upon uhe piivacy of
her secure sheluer that she is no1 willing to par with. Since she
does no want to Tesurcct her past f milyة hisاory which is a
constant reminder of pain and anguish to her, she behaves in a
way uhat reveals her schizophreia reflected in her desire to
disconnect or abolish uies witb the extemق] wold and rauher
wiuraw within. Thus she says t٥ Riley; "We're setled down
here, cosy, quic, and our landlord thinks the world of us, and
we're hنs favourite tenamts" {123). h oher words, Rose's loDg
verbal assult against Riley in which she bccomnes so hysteriلac is
meant to reinforce her belonging to the world uhat s eل hi bitم
mauhcr thAn the world uhat Riley wants her to leve to, uhat is, uhe
world of her fatHer or patniarchal hegemony where she is reduced
to the role of uhe subjected daughter.

PerhAps it may be appropriate at this junction to draw
atenion to whe coDLrast betwceN Rose and Ber As far as thweir
reactions to Riley's inuusion is contemed. While she mages in a
way uat reweals bcr uncontrolled feminine anger, Bert resors to
an ac of violcnce raLhcr than words to show t theاق masculine
world that relies heaviy on action is so difTerent fom ue
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femiتin e one. Hence Rose want to &end heا nessage across tطat
she is pc-rfectly satisfied wiuh uhe bere-and-now of her posG­
impلaine room tha nus tresع everything for her, which implies

anced timrspace of herا fe wiuh the long disكaكنا t she is disهطا 
father's home. No wonder that she repudiates or defies the father's
h meص at the. precent moment because of its acscciation wiU the
pasl primarily whe war and. due bolocaust thAt she wans to wipe
out fom hcr memory. Howevet, we observe a change in the way
Rose teais Riley As her initial verbal assauht - her oلn y weapon to
defend herself against the intnusion of ihe past - gives way to
teder feelipgs refected in touching "his eyes, tعh back of his
head and his temples wth her haNds" (125) ust ز b foreع Bert's
retum lt is at this criticلa moment wben Riley has succeeded in
tiggening off Rose's nemory ofhعr connection to her family that
she is tom berween A desire to respond to his cلa l pn ht oneع hand
and her desتتe .u tumم her back to th past to ensure that she
continues to enjoy uhe feeling of securTy in the presenL But apar
fiom that momet of conflicing emotions, she has been
supprEssing pas1 اhع beause of iاs aكsociation with paiلfn 
memories for Her.

Like Pinter whose "ehildHood was disturbed by the war as he
cperierce the insecunity of evacuation from hنs familiar
surroundings into alien envirnment" (Peacock: 15) Rose's
recollecuion of her nu tledعك past Accouns for her wish that she
would newer reTumn bome. Thus when Riley repeats bis statement
that ber faLher wanUs her to come hume, she responds frantiلa ly:
"Home? Go now. Coae an. It's late. It's late (124). how uhat Rose
is pnimarily 'concemed wiuh her presnt sitation, she wanls to
forget a yhingم that takes her to the pasL Moreover, when Riley

name, Sal, he discloses Whe famiy secreلق Is her by bcr oniginلهه 
tat sعh hمs been repressing aل] along and causing bعr anxiecy and
fear. While Rose wanLs Riley to understAnd her present sitation
and eeع the impossibility of her retn hre a soل wants her to see

,hal she camot libeate herself from the painful pst. Moreoverا 
hعr room does uot ecure her islalion fo the reproduction of a
patniarchA] hegemony in uhe figure of Bert paricularly tat he
comiUs An ac ofmurder i it ht endع aث ofthe play.
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Riley's murder

HT factع that Ber's murder of Riley takes place in Rose's
room is not without implicauions. First of All, when Ben inflicrs
the act of violence aginst Riley, he eeks to wipe out anything
that comnecs hm end his wifE to the past in his finقl attemp to
increase his sense of prsent security And also ascerain his seRse

• of belonging to Ue present and the place that he lives in Ln ouher
worقd , the violent physicلa act is a masculine deed tht aims at
severing any ties or connections wiLh the pairful past. Moreover,
Riley represents uhe subaltem or the marginalized in a post­
impenial capiاalisuic society whose blindness, color, Hrish name
and race caregonize him under the powerless, the wictimizcd and
uhe erploited. In fact, Riley whosc name begins with an R like
Rose connecUs Rose to her past And the two characters share many
uhings in common pauicularly the same history of victimization
ha1 bnings them emotionally together. But uhis bnief emotional tieا 
is iصmediately undone once Bert renms. Hence his act of
violence against Riley as he is stnuck, "knocked down and kicked
on the "head against whe gs-stve seveلar times" and also rferred

1he "NEGRO" (126) shows uhat Ber cAmies out the function4٥ كه
of the paاriarcbلa and the coloniAl oppressor of the weak And heا
under-privileged g1oups of society. While Pinter's inchusion of
people of diverse races and difTerent backgounds such as uhe
Jew, te blacks and the lrish in his plays widen uheir appeal to an
inاemقلionلa audience; he so لة wants To show Lhat these people
irTespcctive of their ongin are the vicUims of sccial irjustices and
oppressive political practices. In The Room, Riley is cerainly one
of these victiكm .

Afer Ber tells Rose that be "bumped" one car which would
not move on his way home, he repeaTs the same act of violence
against Rose's father's messenger who is regarded sة "lice" (126),
a derogAtory tem that reveals Bert's utter contempt and sheer bias
agains1 A blind black nan, While Rose sاands at the end "clutching
her eyes" and repeating uhe words: "Can't see", we are leR
wondcring if she has com to uhe realizAtion ht tت her father's home
uhat she has been repudiating is in fact mansfemed to her own
room As her husband assumes the patiArchal role that conims his
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cploiuation and wictimization of the oppessed and uhe weak. Ln
ouher wons, what Pinter shows in The Room is that heا pliticلa 
oppression that Rose fears and her rEpuiation of the patriarchلa 
h gemanyع occurs the ن presumably safe sanctary thuat she
blieves it to be sice she is t عfa ن victimnize, colonized and
dominated by Anoاher pauriarchal figue, namely Ben. it is
herefore obvious tha1 The Raom is a pاay that dramaLizes the
stuggle for dominauion in a capiاalistic sxciety.

Daies as wicim oa capitalist socieb

iHT hemeو is further explored iم The Caretaker, "a play
about Two brothers and a rampا in a rom" i he words of John
Russell Taylor @agner: xiv). However, this tamp named Davies
is amother ictim of the capiلa is scieiy what discArds he
individuحl when he is no longer uعefl like any other conmcdity
that has been used up and then thrown away. According to
erbert Marcuse, the "consumer economy and te pliuics of
corporate capiuAlism have created a second nature of man which

commodity fom (endع ly and aggressively to thل ies him libidinaا 
where) uhe marer has a waysل been one of exploitAcion end
ahereby of domination" (Marcuse: l1), Moreover, Davies is
representative of ht thousandع homeless or displaced individuls
or colored immigamts liwing in East London who have sufIered
discrimination and ill treaLment i a hostile pos1-war London that
re-imported the inperialcoloniلa exploiuation and manipulauion as
it has been implemented in the colonized counuiies. la fact, he was
in the srvice of empire "overseas" where he had "spent haIf {his)
life there (i.e., 'in the colonies")" as he tells Mick and conims
later on uhat he "was over there. (He) ws one of the frst over
here" (TMe Cuaretaker: 59.60). Hence Dawies's youth has been
wasted away in frhening the cause of imperialism tat has
cلniatre y benefited from his life-long serice and yet when be is
n٥ longer useful or when bis youuh hs passed away since he is
not "young any mnore" {18), he is lefi to sufIer homelessness and
wander about in search for shclter. Pinter is therefore criticA] of
impعralistic expansions that have neglected domestic concems
and iled }ة t provide adequate busing a dم proper care for



:'v:i::،ز ;لأ_ا٢ :v$:in 3nd! $ ٤Ial د
H ٤٢٦٠١-٤،٤i٤١١ i١ '0٠١٤٤٠٠ Fl٠٦٦٤

١٩٠٤٤٠٠;٠٠4٤l٤١•٩:٠:.,٤/٠٠!١٤٤١ د١!

housands ofyouths like Davies. L other words, imperialism has aل 
teaning on tc exploilation of the woring clAss in parcular. Ln
uhe words of Althusser:

Lmpenialism tore off uhe 'peacefl mask of uhe old
capiualism. The concentration of indusuial monopolies,
heir subordiation to finamcial monopolies, had increAsedا 
he exploitation of the workes and ofuhe coloniesا 
(Althusser: 95).

This is exaculy what we see in THe Careraker hatا shows how
he working class is being exploited and victimized by beingا 
seduced into cheap labour. ln far1, uhe play demnostaعا s how
Davies who represents heا homeless is ironically dniven out and
exchuded fom bis home counLry though he is invited to "sit down"

her words, when Aston inwites hin to sitا s the play begins. Ln oم 
down, the inviuaUion caries a sybolic ,r aningع as it is an
indication uhat Davies is cared for. However, it is ironic that Aston
extends heا inwiwation when herا is not a chair abou in the
shabby and disorganiaA room for Davies oا sit on. It is only when
Aston realizes hsا frt that he "looks around for a chair, sees one
lyمi g on its side by thc rolled carpet at the fireplace, and stars to
get it out" [or his gues (16). Now tht Davies hدs been ofTered a
proper chair, he begins to pour out h sن gnievances since he hs not
"had a proper sit dowm" (16) for so long and as he has been on uhe
nn though he has not "been so well lately. (He has) had a fe
aracks" (18}. The first impression that we therefore ge1 of Dawies
is at ofa wom out and embattled individual who "couldn't find a
et, not one" because all uhe ouher sاeAع - which is certainly a
reference uo a propcr home and shelter - hAve been uAken by,
"Poles, Oreeks, Blacks, the iot of uhem, all them aliens had it. And

(,here ... they had mc working hey ا17)"... had me workingا 

Discrimination againstforeigu laborers & second-class
citizens

While Davies complains Uat he is the uarget of discrimination
and exploitation since he bas been denied a proper seaL, the above
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speecb eprexses the spirit of intolerance, rciلa prejudice ndه
hosiliTy wward aliens in genemal, pariularly imigtants who
poured into Briuain in the late 50s and early 60s fiom heا counuries
ht tه gained their independence fm British imprialism sعu h as
lmdia and the subcontinent in addition to the mefigees "from the
great Rكsian progmams of 1905" and "he wicLimns of Hitler"
{Esslin; 33). In fact, ose ا immigrants and refugeGs weruled in easl
London ndة uheir overwhelming majonity was cLAssiied  Aك
working classes who stuggled to make rwo ends mect.
InterestingIy eough, A "family of lndiمns" (TMe Caretaker: 22)
happen to live in the house next to Aston's and Mick's. This piece
of infomaLion disclosed to Davies arouses his distnust and
perhAps his contempt for "the blacks" (17) who are looked down
upn as intnuders into a counLry hatا is supposed to te exchusively
for white subjects. Hence he asks ASton: "How mAny more Blaeks
you got Around bere uen?" and when Aslon eRpresges his chock at
the quesTion by saying "What?", Dawies repeats the same question.
owever, he chooses not to respnd end he changes uhe
conversation to a topic thAt relatcs more to Davies's needs at heا
present momenL, and that is, the issue of comfonable shces t tع
will fit him so that he can get his identification pprs from
Sideup. While Davies i consideredف [ike n a ieل wto cannot
pove his identity without uhe papers that he "cant move without
(since) uhey tell who (he is)" and he is therefore "stuek without
hem" (29), it is unforunate that heyا have been kep in possession
of an uمidentificd maan for "fifteen years", i.e., ever since "the
war" {30). If he is looked at sه an alien, it is ironic tat he has a
negative attitde toward other aliens.

Later on, when Aston asks him: "Welsh, are you?", he oلn y
ges an ewsive rplay: "EH?". Then Aston repeats the question:
"٢ou Welsh" and Davies pauses for a while before he says: "WelI,

(,een around, you know ... what I mean ،.،1 been abut .." 1 ا34)
It is therefore obvious that Davies feels embamassed whenever the
guestion of his ethic ongin is brought up paricularly at a tine
when eLhnic ongin played a viاal rle in classifying or
ctegonizing British &ciety. In farL, somne people not oلN y at the
iime heا play wAs wriTen but a soل powadays are humiiiated whcn
hey are askcd persoNa] questions related to their racial and ethnicا 
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,ab kgoundع an issue appraacbed wiuh grea4 care and utuost
sensitivity in British sciety in particular wiu ius move toward the
creation of a muال i-cلu tلau commuity where such concems are
relegAted to the ab kع sene. However, wy spning up because tey
h veه been begueathed to British scciery. fom the colonialist era
wben a sham division and a system of suratification were erected
bعTween the colonizer And the coloniaed. Hence meeial prejudice
ahd feelings of cultura] ascendancy have uheir onigin in Bruish
imperialism No wonder the atitdes, "feelings And behaviour of
native white people (like Davies) towards the black nd brow
migant workers were influenced by the knowlege that these
migrants had been subject eople of the British Empire" as
Layton-Henry argues (1). But wنh le Davies cAnnot ge nid of the
sTereotypical pemceptions of aliens who have no night to epive ه
him of a job opportniry, his masters who represent govemmenلAu 
authonity stil classify him as an alien himself, victimiae hنm and
exclude him 1oo. Ln other words, a puنrely arbitIary SyStem uhat
relies on division, sial stratification and exclusion tears Bruish
scciefy apar and widens the gulf not only between Bnitish citiaens
and a iensل but alمs among the British citizens themselves where
the quesiion of mece, color and euhic backgroud has 5 bcaning on

y ك or supeHioniry. Hencc Davies feels uhat he iع cial supremaع 
classified among ue under-privileged social goup that cannot
claim to have the same eqلau Iights that he is adamant to defend.

Shorly aferwards, whn Mick asks him if h wsع "bm and
bred in vhe Brtih isles?" he prompty answers: "] wةs" (42) out
of a desire to aserain his sense of belonging and also
differentiate hmself from vhe foreigncs who do not suand on an

m when it comes to te question ofن fooUing with hقلuوت 
employment and citizenship rights. But it is ironic that Davies
should be ureate in a way that reflecs mcial discrimination in
BruAin if his claim is TuE hatا he had been bom and bred in whe
British Lsles. Moreover, one would wonder wby Davies has been
"going around under an assumed name (which is) not (his) real
namne" (30). Ln facr, he infoms Aston that uhe "name (he has) been
going under (is) Jenkins. Bemar Jenkins", But he adds, "it's no
good going on wiuh uhat namne. (He) got no rights" (29). Like Rose
in The Room who goes under the disguise of an adopucd namne to
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escape the persecution of f scissة اhع and potect herself, Davies
ah toو go under en assumed name uo hida his racial origin. Hlence
it is a sfety measure uhat probably keeps his farnily histary
confrdential. However, it is ironic that Davies can neither
represem himself by a psco name uhat he chooses to meet his
eristential meed nr by A real one, whieh is insulting t him. Thus
he falls under hu categoryع of subalter classes who live in the
pcriphery nd suffer marginalization since be must be mepresentcd
by the papers in Sidcup. Hlowewer, be des not express spmpaLhy
for he immigrants whom he sees inLnuders قح though counLry اhع
relies on them for its redewelopent since they up عakا dirty jobs
shunned by native Briuish subjects.

WHle mos of uhe colored inmigrants pured into Brtain
fom fomer colonies, K yم and Miles hold te opinion that their
legةl suaNus ws subordinated to their socially significd suAtus as
they were regarded a 'coloredق people' (Kay & Miles: 168). I is
therefore clear uhat Hu seseع of naciل prejudice against
mmigants who were regArded as 'subordinates' who canno suAnز 
o eqلقu footing with Briush ciuizعns was at iاs peak when TRe
Careaker was poduced in 1960. In fact, uhe repeated dergALory
renarks by Davies against blعa k immigrants reflect the spirit of
anuهgonism against them and portend the tension tAt exiss in
Brtقin sه the ccietyع is divided bctween 'e' and 'thعm'، As an
examnpLe, Davies conceives ofblacks as diry people who mess  اhع
toilet and probably potlute the counاry just because heyا happcD to
ive in the same meighbonho with or right next dor to whiteلا 

pople. Moreover, Davies attributes the noise that Aston
complains hat it disturbs his sleep to black eopleع "making
noises, coming up through "hu wallsع (32). If we think of the room
a Creatق Briuain, climbing ower its walls is an obvious reference to
their rrespassing into te country thAt they bring havoc And trouble
inمt . Hence they shoulder the responsibilty for any tesion,
disturbance or riot occuning witin is walls. By looking down on
immigants and expressing hosuile atitudes toward them, Dawies
reflects common views of the time toward colored people seen in
Bitish eyes as nuisance. Pinter therefore draws en unfavorable
picture of Bnitish society where tension will always exist between
people who do not share the same culturلa and ethnic backgrounds
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and where the distant 0her is lwaysه blamed for any domesic
violence or disnrbance due to the lack of hamnony between te
two distinct groups And the absence of tolerance uhAt cunuails
hatred and racial prejudice.

Pavies is treated like other immigrants

55

Howewer, these immigranUs share Davies's fate as they are
invited and welcomed by uhe govemment to e اAل up certain
posilions ndه yet they reه expkoited or victimized. Similarly,
Davies is invited to take the position of whe careاaker. But
evenلAt ly he is exeluded and throw out into the steet. Thus he
meets the same destiny of uhe immiتg ants and refugees whom he
clكدia to be "teuing (him) like dir" when Mick does ht sameع  tم
him and forces him out of Uhe house. What Davies is not aware of
at the moment be complAins uhat uhe immigrants reatا him like dir
is uhat hey have been teated in uhe same way by impenialiss.
MoreOver, what we see in uhe coure of the pاay is uhat the pwer
holder or uhe representatives of govemmenual authonity, namely 17
Mick and Aston wil onع reat him like dir. This becomes
evident wHen Mick in paricular confides in Davies ut he is
"inking of ingافل over ue rning of uhis place . a bit more
effcienuy (as he has) got a lot of ideas, a lot of plans" (59). Thus
Mick is a political or bureaucmatic leader who knows how t0 rn
uhe place or the counTry beter. If we think of the house as Bnitهin,
hen te message behind exchuding inviting Davies by his mastersا 
and then ecluding him is very clear. One reason that jusuiies
!ooking at uhe room as Bniاهin is the hengاhy description of heا
seting uhat shows that the random environmemt of uhe room is in
dire need of fxiug, repaining, rebuildiug and re-decorating just as
London in ht post-warع and uhe post-impenلa era wفa in need of
devclopment to0.

For this demanding ,askا the two brothers would like to hire
uhe slave-service of someone like Davies who will do [ له uhe "diry

anis Areا ob" for "a few bob" (28)just as Uc Lndians and the Pekisز 
paid very low wages for very tinng and timne-consuming jobs Uhat
the BrUish citizens regard sه being beneauh them sacially. Hence
cheap labour offercd by immigrants conاrbuted to ue
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development of the city just Davies ه is hired to akeا care of
Aston's and Mick's house. It is therefore clear that DaviEs and the
immigrants have a lot in common. Bu He still expreSSes prvalent
anاagonistic atitdes towars them siace he "espouses the kind of
macist etitdes that arcompanied the cAl] for inmigation controls
(though) he is the indigAnt wicuim of racial prejudice" as
Woodrofe wrgues {505). Ln other words, while negative
perceptios of the Other were widespreed duning the colonialist
ene, "the prejudices and atindes of superionity mDs strongly bred
iع the colonial sitation were furher disseminated among the
ppulaLion in Briاain" in the pos1-impلan era (Layton-Henry: 7).
Hence Davies speaks for the age when the immigmans were
mلa treated, called bad nanes such a 'Pekkyو or 'Blacky and
considered sة people who "have no history" (Cramsci: 294). But
Davies's contemptous Bttitude toward foreigners though he is
asked by Miek if he is "a foreigner" himself (42) may be
usifiable on economic grounds since they take up he job that heز 

thinلs uhat he has a betler or sاronger claim to fll. The fact that he
has akenا a number of menial poتs tions that some Brtish youth at
the time might have felt embamassd to do such as "clearing the
£oor, cleAring up ,t tablesع doing bit ه of waعhing up" (18)
shows his wilingness u compete with the foreigers for the cheap
labour tقhا the county hres the for But sinuال aneously he
wanus to defend his righs particularly his rght to job
opporunties that he cAn fill sه goo and efficient as te
foreigners can.

Ln faع , he makes a reference t a cerاain govemnmncnلقا policy
that eims at recnuiting Brtish ciuzens in place of foreigners if the
fomer caegory is qualiied for the .askا Hence he sys: "WhAt
they wam to do, they're trying to do away with these foreigners,
you see, in catering. They want an Englishقn to pur their tea,
1hAt's wbat they want, that's what theyre crying for. It's only
common &enSe, en?" (36). Davies is ht reforeع an advocate of
sعu h a pohicy that favours the meplacement of foreign labour by a
nationم] one, which is common Sense, according to him. But
though he is invited to akeا up the job of uhe carcاaker, the To
brothers treat him in uhe sمme way a subaltem is aeated taking
edvanuage 0f his pesent circumsances and his need of some
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money to sauisfy his esseLia] neds The mwo brothers therefore
manipulate Dawis so that he may be uكed cheaply and then
discriminated against. But eventنally the elder broLher excludes
him because he makes loud noises while he is asleep. The play
therefare dramatizes the process of iviuAtion and the very cold
exclusion of Davies by the neبw Bruish subjecs who have thought
of plans for vheir futre leaving hنm :wOnder ما "What abow mne?"
(83). WHile AsLon wl "have a workshop (and he) culd do a bit
of woodvork. Simple woodwork "stArt ها (49) and Mick has "got
plenty of ouher interesls. (He has) got @his) own business to build
up. .. (He) got to t nkن about expanding ... in all directions" (83),
Davies hAs to meet the same fate that awةis laborers in a
capitalist scciety where his mAsters epec him "to do aلl the diry
wok up اله and down em ا sAirs jاكu so @he) can sleep in this
lousy flاhy hole evey night... Treating @him) like a bloody

 "لمmنمه(76.)

Theplays as reproduction fa colonial encounter

The play uherefore shows bow workers Are exploiued,
dominated and mAnipulated in a capiuaلist society where uhe gap
teetween the rich and uhe por is bund to get wider thقn namower.
Hence Davies's story is a rprducuion of capitAlist exploitation
and colonia] encounter between heا oppressor and the oppressed.
ln fact, ht relaLionshipع between Davies and the two brothers is
defined within this famework particلu arly when Mick says to
Davies: "You remind ae of my uncle's brother. He was a waysل on
,hw moveع tat man. Never wiuout "h pssprقن (40}. But it is
ironic aIا Davies reminds Mick of his uncle's brother when whese
Two men stand at plar opposites, While whe uncle's brouher is a
fomer imperalist who has been all over the colonies: Hong
Kong, India and Jamaica, Davies has not been able to move far كم
as Sidcup to fetch his identification papcs because he cannot find
the rght size shoes. Though Davies bمs been "in the colonies",
there is nouhing to suggest his enjoyient of any of whe pivileges
that Mick's uncle's brother hكa enjoyed. While the fomer "had a
penchant for nuts" {40), the latter has "eaten @his) diNner off the
best of plates" (18). Hence uhe difTerence between these two men's
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hifestyles is stArk indeed, as British imperialism has lavished much
of its wealth on the first one who cracks nuLs out of pleasure End
desire to ty singاه something delicidus and different while heا
second one has live on the wealth of the wealthy. ln other wors,
he is so inpverished that he h to pick up whatever inyا scRaps
the welthy leave ower to quench his huge.

Moreover, while uhe uncle's brother has a waysل been in
possession of his poper identification card in u fomع of a
passport that gives him heا unlimited feedom to move about a he
likes, Davies is the wictim of a system of classifcation Uhat strips
him of his real idenuty and forces him to go under a false name.
Hece his movement is confined on account of his lack 0f a
proper identiDication card and his need of good shoes. Besides, the
uncle's brother "had a marvellous stop watch" conقidered as a
commodity when Davies lacks basic ersemtials of life. LAter on,
when Dawies is appointed as uhe caretaker, he finds himself
exploited bccause he dces not have a "clock". Hence he complaiNs
to Aston: "] need a clock uo tell the time! l mean, if you can't tell
what uime you're at you don't know where you are " {71). But in
spite of the stark difTerences between the to mn: Mick's uncle's
brouher and Davies, Mick segregates bouh men by calling uhe firs1
one "Sid" and the second one "len ... Kins" (71). In ouher wors,
Mick's insistence on calling Davics y ط Uhe nane tat hc goes
nder rether thAn by his real name - which pamallels his calling ofن 
the uncle's broUher by uhe name 'Sid' rather uhan by his real name -
reinfarces h segegationك of Davies and his applicaLion of a
system of classificarion and division. Furhcmore, it poins to his
deliberete itemtion to margialize him in prEparation for his
erploitation and wictimiation. Hence Mick's referenee to his
uncle's brother foreshadows the colonial encounter beTween him
and Davies and repeats the impena! dominaLion and iGs exerise of
arbitary auuhoriry and power over heا weak.

THe fact thAt Mick sees uhe Two mcn: his uncle's brother and
Dawies in the meم negative way as hisا is infercd fom the
following statement about the first mAn: "Your spiting image he
was" (40) corfims that Mick does not treat Davies like a
respecuable humAn being. But rather he treaLs him "ike dنn" and
"hike a bloody anنma]" (76). Ln facu whe dehumanizing images
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associated wiuh Davies who is "nothing else but a wild " لجهنمه
(82) And "a barbarian" (83) in Mick's eyes prove uhat Davies has
been robbed of heا digity that he deserves As a fellow man and
shows how far Micka gone in meducing his slats and exploitng
him. Not only dces Mick s eع Davies in a bad light as "an old
barbarian" (44), but also he direcاs other charges ar him as "an old
scoundrel ... an old robber (who dres not) belong in A nice place

، lie "hisا (44) ecause "Ever since {he) come into uis housc
here's لله been rothing but touble" (82). While Davies has livedا 

his life trying to cajole the world into prowiding shelter for him, he
iك eventlly excluded since he does not belong there. We Are
therefore lefi with heا impression that uhe British society has
failed to cAter for the necds of tamps who are driven into the
street Afer heyا have beer marginalized and exploited. It is ironic
what denying them their right to feel uhe sense of belonging to the
society that should be responsible for them enteils that they Are
excluded and segregated.

s9

An encounter between a deviant arist & agents 0fa 21
totaliwarian authori

1f T٦e Caretaker is a reproducuion of a coloنn a] encouter
between the oppressor and te oppressed and if it provides an
eample of capiualist exploiuation and impenialistic hegemony and
domination, The Birthduy Parg shows how the fgures of a
totaliarian authority, namely Goldberg and McCصna , who work
for a certain pohitical orgAnizAuion, uجe their oppressive pOwer  ها
force Stanley who has tAke shelter in a boarding house nn by
Meg and her husband Petey to confom to the idcology of the
organizAtion uhat they reptesent. It should be know Uhat Stanley

sL a pianist in fact who has enjoyed the freedom to playا an arكز 
"the piano all ower the world. Ail over uhe counry". Moreover, he
is "considering a job at the moment (at) a night club. In Berlin..,
Playing the piano. A fabulous salary". Then he will 'pay a 0ying
visit' to "Constanuinople. 2Agreb. Vladivostock. It's around the
world tour" (The Birhday Rarg: 32). But the representatives of
1he rpressivc regime seek to resurict his movement and deny him
the opprniLy to pursue his intellectal and crealive
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achieveren1s. As he tells Meg, he "hd a unque touch.
Ahsolutely umigue" (32). Burr "uey caryed @him) up. Carved @him)
wp" and te كد story gces, when he "went down hereا wo play @his

,copcert), "he hole was closed, t place was shutered up1عص 
nt even A caretaker. They'd lcked it up" (33). Whie Sunley
dces not explicity sاate who 'uey are, they' refens u heا
toualiتng for of power thAt rbs uhe aruist and uhe inteflecnal of
his ceativity and forees him to confor to a cerاain made of
behawiour. ln fact, M.W. Rowe who studies the pقا y in relation to
Heidegger's Being ad Time; one of uhe most imporant
dcumens of existentialism rgards heا they' sه" a subtle,
unobtnusive but utterly relentless pressure towands averegeness

conomity; it is a set of mores, a whole complex ofل ciaه عdn 
accepuAble modes of thought and behawiour which ts عم w bring
nuingعt dissع indivdal in lعni wiuh "ht goupع (Rowe: 91).

hence authoriاanian violence alienates heا ualented individل 
s it locks up the gates that lead to his acendancy. What isة 
uhعrefore lef for him is only Lhe attempt to resist repressive
authoniry or elعs succumb to it. Ln fact Stanley has been resisuing
ht confommiryع uo what Louis Althusser calls " higher auLhority"
(٩ud. in Siverstein: 27), or the syste of "dominamt culلarn 
codes" hatا expects individuals uo ssimilateه Lhemselves into Lhe
culلamt mainstream that mNy be temed The Ouer, even beforc he
mees Goldberg and McCصna (Silverstein: 20). Right from the
sart of the play, we see that thee is tension between submission
or confomity u aم dominant sociAl order reflected in Meg's
repeted atempts to contro] Sلnaا ey on the one hand And Stanley's
rcsismce of Meg's attempts to bring him to hee] and subjert him

meeting between Meg andلح tiت inع o her dominance. Thus thا 
S ey اaلص foreshadows hنs subsequent meeuing wth Goldberg and
McCann where ht samneع tension beteen confomity to and
resisuance 0fa dominant culnumal code or a controlling social force
is repeated. Edward Said rcfers this ا force or 'the Cther' as
"system 0f values .. (which) dominates fom above wiuhout at the
same time being available to eweryuhing and everyone it
dominates" (9). Ln he light of Said's deDNition Stanley has been
forced to confomn to a dominant sociلA order right fom the sاar
of the play. While Meg insists on his confomity to it by sayig
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"please" wHen he asks her for "some te" and a soل wten sk aكلs
him to "say smry frst" for havig f iledة w "say please" (27-28),
Meg in ht wordsع of Marc Silversمiet 

imvokes the hiلhg y coded discourEe ofeuiquette, wonds
nd cnventions surongly marked wiuh the Oher'sم 
evaluations, its judgments, iUs abiLity to nctionق
accepاable language ndه dcsire And withhold recognitiبn
from any mode of specch or desire failing to confom to
iقU specifcation" (21).

Though it ppars ة tat Meg is engaged in tivial and poinLess
talk, she A soل exercises some fom of influence over Sاanley.
However, Stanley ties to get himslf away fom Meg's hold by
h sن consاAnt aTAcks on type عطا offood tAt she ofTers hنm sch as
her strong tea that he cلA ls "gravy" (p. 28) or her comflakes that he
describes as "h ribleم" (p. 24) .a opposedك to hc repeaed
reference to them as "nice" when she places them before Petey
(19-21), Moreover, Starley's resisuance to the culلaNt order ht tت
Meg represents reflects his desire that she keep her distمnce fom
him. Tbus he "recoils fom Her band in disgus" and ks كد her to
""get away from @him)" in an atuempt to iiberate himself from
submission to her authority End maintain his autonomy. However,
Suanley senses that Coldberg's and McCann's inunsion into uhe
boaring house thal shelters him direcrs an imnediate threat at the
autonomy that he wants to maiاقin. Ln fact, his fear of' and
iety over their intnusion is reflected in the series of questionsم 
that he asks Meg relating to their idenUity. Furuhemmore, when he
says to Meg 'decisively' "They wont come" (30), he sاnggles to
keep tem out of h privateق life since tbeir Anivلa means uhe
i evitabilityم of his submission to .hemا Hence he hتs to strugge
ageinst any fom of dominaDon or eploittion 'that will hand him
over to their auuhoniTy.

Stanley's emphatic stitement is therefore his resisance
against the pmctcal dominauion of capitalis hegemony hatا
"carves up" a deviant pianis in the €yes of uhe 'higher auuhority'.
THis authority or orgAnization recnuited كمط Coldberg And
McصnAC مt constuct Sاaصley's idenrity in the [ight of the
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acceptable ters as defined by 'the Cther or accoring to the
domiant cultural walues and codes ofuhe sciety that reuces him

the rote of the coRfomist. It is interesting that when SuAnleyما 
tells Meg of ue وh 'uniقن touch' and wbat 'they' -1e., te agents of
the organization - have done force ما him to subit to eir
authority, that he uscs heا cpression "They carve me up" {33).
WHتle earving atess to heا creativity of' the aruiبs carving
someone up indicates hntا he hAs been tcd into the ianimate
objects that be crates. Hence heا erpression intensifes the
negative consequcncgs of succumbing to h desiresع of heا
representatives of uhe organization who wil impoveish Sاanley

m of the viuality and creatiwty that he sLands for onceن rain hك ndم 
he has been caved up, or hmed into a mere lifeless monument
wiuh ih coRfommiryك to uhe domninant cultmel values of the people
a1 Monty who will evenally tum him into anoUher GoldLerg or
McCAnn and rob him of the individuality tAt he Has been sriving
t0 proteet l له along.

24 Wat does Monty standfor?

Ln faet the implications of submitig to a higher auLhority
are better undersood if we look more carefully at heا name
Monty though which Puuer creates a powerl meuAphor of an
insttnuion LHAt exercises physicAl and menاal coercion that nay be
equated with military conscnipion that similarhy forces ciuنzens
inما obedience to a scial order LHAt they cannot liberate
themselves from. However, constructing StAnley's idcntity in uhe
tcms of "uhe Cther" cannoT be accomplished without
deensmucting his owu present identiTy just sه heا characters of'
Goldberg and McCaNn have bcen deconstrucred so that they
function as A mouLhpiece for te 'Other', ie, uhe mepressive
totalitarian rgie thet has employed them to force individuals
such sه Suanley t be shaped into heirا image. Though Goldberg
and McCann are Two 8genIs who belong two ما different ethnic
goups Damely the Jewish and uhe Lrisb respectiwely who have
suffered displacemcnt And have becn subjected an izAtionلmargi ما
roughout history, it is ironic that they paradoxicلa ly play roles
for ' banality عا of evil' (Rowe: 90) as heyا subjugate StaNley to
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uhe same fate uhat uhey had ben exposed to in whe . pهsا In ouher
words, since uhey expect Suanley to be molded uhe فه
repesentauiwes of uhe repressive megime desire, uey also expect
hنm to lose his own individuality jus1 As they have been deprived
of hu irع distinct identities since uhey spak on behalf of the voice
of ue Ouher or more precisely for Lhe auLonity atا they have
teen working for at Monry maLher than in their ow voices.
Moreover, Lhe ganization at Monty hs come to define success
for is agents in tems of uheir subservience to iLs auuhonity and

hreir ل implemenuauion of its nors and values in a very mechanicaا 
way. Hence Ley deriwe uheir power fom LhE epressivc poliuical
regime thدat has recrited hu mع to work on is bchalf and 1hat
pwer is reflecLed in uhe considerebHe inluence hatا they can exert
over Suanley uhrough the vaniety of discourss that heyا
manipulate to bning him down on his knees, or as Suanley puts it:
"They want me to cmawl dowm on my tended knees" in comnplete
submission to their inuerogations (33). However, uhough uhey
exen inDluence over Stanley, they are no mome anا puppLs in uhe
hands of their superiors who expecl them to confom to uheir
values, uphold uheir ideologies and never deviate from heا 25
mainstream social order as agens of uhe orgAnizaDon at Monty.

Just as Coldberg and McCann are u derص uhe sway of whe
'Cher', they attempt to subjugate Sاقnley hc ما ا same auLhoritarian
powcr that has denied them their idividuality and freedom. lt is
herefore obvious that submission to a higher auuhonity threatensا 
the maintenancc of one's autonomy as one is force to submit
oneself to uhe dominant cultral valucs of uhe 'Oher'. While
Coldberg As an example tries to asceruain his individuality or more
specifically bis Jewishness in the speecb that describes his Uncle
Bamney who "used to akeا (him" u theم seaside, regular as
clcckwork. ،.. After lunch on Shabbuss (they)'d go and sit in a
coupke of deck chairs" (37), be tom كز berween bing ethnicelly
specific ou uhe one hand and on teing "an a l-roundل man" and "a
cosmopolian" (38) on uhe other. hlowever, the way he cxpresses
himself urugh cliches such as "It's a wel!-known facL. Breathe
in, breathe out, take a chance, let yourself g0, what can you lose?"
(37) proves tha1 he lعa ks uhe abiliry to speAk in his ow voice. ln
ouher words, by failing to express himcelf beyond the mainsLream

« ، د
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seia] orer, he shows uat he lعa ks the autonomous woice that
speaks for him. Hlence he is tuنmed into an instNment that speaks
on behalf of the Other. ln fact, throughout uhe play, Goldberg
constnucاs his idcntity in uhe tems of the Gter or the dominant
cultal values of the scciety in whieh he has been brought up sه
in the speech in which he descnihes his idyllic home lifestyle when
his mother - who called him "Sirey" uكed to shout at him to come
home for dinner where "the nicest piece of geDilte fish" would be
placel "on a plate" for him (53).

While Goldberg's nosuمlgic spcech descrbs bis early
childhood, it charactenizes bis past life in the parlance of cliches
srch as "quick before it gets cold" and "nicest piece ،. you could
ever wish to find on a plate" (53), which once more atesUs to his

side the dominantا express himself in temms oubilitytه٥nز 
mainsuream cultmre into which he hقa been itegrate. Hlence
Goldberg's discourses so horoughlyا sufTused with the dominamt
wلa ues of the mainstream cultre provide ewidence to bis
subjection to the Ouer. But while the name "Simey" defines
G3oldbrg's identity mor in the pnivate sphcre and more precisely
wiاhn the family, he becomes frious whcn McCann c a Isل him by

"he samne namne. At that point, he "seizes McCann by uhe thoatا 
ad says t hنm treateningly "NEVER CALL ME THAT" (86).
Ln faعr, one reasou he is agEravated is uhat at the iعmi he and
McCamn ar supposed to "fnish the bloody thing" (86), ie,
camplete the task uhat they have teen entrusted wiuh, he wants 1o
repress his identity As defined within the private sphere since it
mns in contrdiction with bis new identity defined in uhe public
sphere As an interogator for MonTy who is expected to reconsLNct
Suanley in the proper image of uhe Other. Hence he is the vehicle
at will effEect Stanley's tmansfomation. Just as he has compleuelyل 
succumbed to the cul amh codesل and values of uhe Ouher, he
crpcU9 Sلnau ey to show uhe same degrec ofconforrity.

Tie signifreance ofStanley's silence

WEile Goldtrg and McCann llurcه Stanley into gening
adjusued to ueir system and wbile they seek his integauion into it
in brain-washing عhا scene in Act Ill by prmises of success and
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prosperity sirce he will "give oners", "make decisions" and "own
yachts" bsides his enjoyment of numerous pivileges (94), it is
doubtfl if uheir seIies of interogations succeed in "reducing
Suanley to a spechless, confomis clone" as Row claimns (91). In
fact, Stnleys answer t tمط comes whe من fom of diكconant
sounds: "Uh.gug ،.. uh-gvg .. eeehhH-gAg ... Caahh ... caمقhhh"
(THe Birthdoy RarHy 9495) is an indicaLion of h resisuanceقن  tم

• uhe artempts of the representatives of whe rpressive regimne to
bning him down on his knees. While Stanley's language is reduce1
,t fragmentsم incoherent sounds and eventنally to silence, his
spcechlessness should not be interpeted as a sign of submission
but maher defiance. As El-KhAlfi righy oberves "THe only
means Sاanley hتs lef to preserve his self fom complete
desunuction s his silence. The fact uhat he dces no give in to his
victimisers is reflected in his passive resisuance hough his
silence" (134).

ln facL, Suanley's silence is conparable to MichaeLs's silence
in J، M. Coetzee's Life & Times of Michel K in spite of the
Bedical Officer's repeated endeavours to make him speak. While
uhe Medica] OfTicer exhons Michجels "to make (bis} voice beard,
tا[ع (his) story" (192), uhe only Answer he gقاc back is the dense
"silence of the kind one expeniences in mine shAfs, cellams, bomb
shelters, airless spaces" (I91). Silence in uhe interogauion scene nت
Coetzee's Lie & Times of ichael K is uerefore Micعah ls's
atempt to resist ht stateع authorities' atempts to ipose uhcir will
on him. As Micعah l Marais commens on hu sن ,cneع he sees
silence as "a potent plitical tool through which ue other escapes
and cلah lcnges the onceptعl consuains of imperial cultures
whose programnmes of conguesl and a lationمnنhث are enshrined in
language" (75). In the bight of this commentary, StAnleys silence
should not te seen As a sign of his submission to or assimilation
into ue values of uhe organization uhat has recnited Coldberg and
McCann to bning about his uansfomation. RAuher, it is a counter
strategy through which he can assr and preserve his ultetior
sاats and by so doing, "interogaLes uhe fxiry of dominant power
stnuctures and positions" (75). Though te ending of he play
leaves uنs wondening how far Stanley can resist or stuggle agains1
manipulation and wicuimization, we Are ef] معلة with uhe
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impmssion that there is no Safe haven rcmaining for him to escape
to since the people at Monty are aamAnt to get him n materم
how hard he tries to hide himsel fom,them. As Suanley tells Lل u
in respone to her question "Where could we g0?" "Nwherc.
There's no where "t goم and uheefore "it wouldnt matter" wheher

٥fay thee or move somewhere else {36) because the agenLsا hey sه 
thc oppressiv regime are everywhere and thereforc he can nver
nun away from them since heyا are detemined to find Him
iعespective of the apparent sccurity of the place thAt hc chooses as
shelter.

Den in TheDumb Waiter as another Goldherg

Like Goldberg and McCann who enter Meg's boarding house
at the behest of Monty, Ben who works for a similar repressive
organizAtion in The Dumb Waiter receives ordens to Kll Gu.
What uherefore uies the two plays together is the blind subjugAtion
of cerAin people to a highعr autorty that expects uhem to caلry

28 out is orders and follow iUs commands. Lmplicit in bou plays is
uheefore a dominant socia] order that enters into the drama to
eercise hegemony over deviant indiwiduals sعu h sه Sلnat ey and
Gus. While the exclusion of uhe resister, narely. Stanley, at uhe
hands of the agents of an auuhoritanian organizauion appars to be
the fnal solution in The Bithduy RorNy, the person who
"auestions this auLhority "which is coming down from "uhe chap
who is upsLair" coniming its lofy sاatus and also "rebels agaiNst
it" is doomed t be s uashedم" at the cnd" in The Dumb Wairer
(gtd. in Innes: 287). Ln the iight of Pinter's conumentهry, one
should not ask whether Ben kills Cus at heا end of the play or no4,
but should rather search for any ustifable ز reasons Ior Cus's
exteminaton just as one should ack why Ben asط tAken for
granted the authonty of the dumb waiter. The Answer lies pary in
he difference benween the personalities of the two men and uheirا 
res wiuhin the unnamed organization that observes a srict
hierarchy Or power structure amnong its agents. However, what
detemines supenioriry or sborination within this stnctre or
predign is the degree of wiLingness on the par of any agent to
serve the best interests of the organization at the expese of selF-
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denial. Ben is ht typeع of man who is ready take ها and camry out
any ordes wiLhout ever questionng uhei moلem inplications. Ln
fac, he tells Cus: "l'm never iلd e. I know how t٥ cccupy my time,
to ius besl advanuage. Then when a call comcs, I'm ready" (TMe
Dum Rairer. 134). lt is Lherefore uhis reAdiness to act as he has
been told uhat &et him apan fiom Gus who is always wondening
and questioning if they reه right 0r wong in their blind

• ervicnceيus bن to the organiaation.
However, Ben is detemined to silence Gus and put an end to

his incessant wondenng. At one pint, he fbrcefully commands
Gus to "stop wondening. Youve got a job to d0. Why don't you
just do it and shut up?" (143). Early in the play, when Cus is about
٧٥ suArt a quesاion "I went to ask you someاhing" (130), Ben
immediately intemups him, ignoning his cuniosity and changing
the uopic evasively Ln fact, when he asks for the eaا uhat Gus is
suppsed to make for him, he shows that he cAn exerise some
pOwer over him as hs subordiate. It therefore looks as if Ben
wanاs to ach عا Gus te !esson of obcdience to aurthonity since he
never hesiuates to do what be has bcen comRanded to do to the
extcnt uhAt he nmns out to be a mee pupt in the hands of the
inscnاablc waiter who bas comnplete doination over him.
Similarly, Ue dub waiاer is nouing moe than a device uder
he conurol of the orgaiaation or WiLeon, employed to
communicate to Ben his superiors' commands and moe precisely
deliver the message that the person he is reguired to kil] "hAs
amived and wll be coming in sTraight away" (16). In ouher
words, just a theك dumb waiاer conuols Ben who is employed to
dominte and eventally get nd of the rebellious Gus, the dumb
waiter is controlled by the orgnizAtion tha sLictly abides by a
hiemerchiلمc system that defnes the rle and suatus of each agent
within it.

TEnsion beteen Gus & #en

Hence Ben sاuctures his life and identity around bis job for
which he is willing sacrifce ما himself when Gvs, by conurast,
resisUs blind obedience to ht organizationع and questions wheuher
their actions should be considered night or wmong wiuhin a morl
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or euhical fiamework. Howewer, the way Ben reacts to Gus's moلهm 
dilemmA wheuher the mvrde of "H st ع ي] oعn " {i.e., the [ )الع]146
is iiAble اus ز or not conims Ben's rluctance to drag in heا
quesion of moلm ity into an isse wkere pnionty is given to  huع
implemenuAtion of Lhe,commands of ome's supeniors without eve
raising objecuions agAinst ueir validity. Ben uherefore accers
becoming heا M a hiawellianع who will not have second thoughts
over any devious action a long sم it gels heا appmoval of his
superiors. For this rason, ke has to resor to repression and
evasiveness 4s possible meAns not to confnt uhe morl
dimension of uhe issue hatا Cus hAs maised. Moreover, Ben reacls
wehemeniUy to Gكu 's censonious remarks by intemupling hنm
numerous umes As if he dces not want him to l لت into question
the morality of uheir career and al s byم resoring to uhe language
of violence and theals t putم an ed to Gus's disconcering
٩uesuionك, This is quite ewident whe he retoوtr in a way tha
shows uat he has read Gus's mind and anived at what he has been
dniwing at wiuhout giving him uhe chance to ariculate hs
dعutكi bing :houghtsا "What are you doing, criticizing me? ..,
Youll ger a swipe round your eanhole if you don't wateh yowr
step" (146). Not only does Ben remind Gs of his superior stats
but lsoه he threatens violence to force him to come down to his
subordinAte position that he hs sepped beyond its limi t byع
bringing in an issue that shoلu d b relegatcdع to the back scene
since it has nothing to do with uhei execurtion of commands fom
Above.

The fact uhat he ends his violent speech by heا words: "A
bloody literty" revcals his aritde toward someone who is beiow
him in the social strau and who has nansgressedا into uhe domain
exclusivly reserved for his supniors whose decisions must not be
quesuioned. By closing the door to any coNstncuve criticism
related to uheir job within ,hu organizationع Ben is detemined to
repress y حه atempt to subject the organizauioD or its
reprcsentatives to censure or blame. lt is only whcn Ben bars the
door t furher discussion of thc matter related to their last victim,
i.e., "that "inع by remninding him ofuhe other duties uhat uey have
to see to and "get on with" tat Gus camouflages hatا he hAs been

thinkingات skig a perfectly legitimate question since he "was juم 



69

ebu uat ,irlع ua's all" (146). Hence he leaves Ben in Ue dark
wiu respect to the Tue idenury of "hat girl" who can Either refer
wo heirا las1 victimn ot the girl of uhe newspapr repon who hهs
killed the cat It is oلn y whcn Gus deliberately confuses the
identiuies of these two girls that H mayع dircc1 censuc at uheir
blind obcdience oا te organizatioo's behesاs. It is tcrefor hs
strategy to passjudgenl just as Den resors T anouc strategy s0

• as not to reveل himself. Ln fact, duning Uhe cntie convertion
beteen whesc two men, Bcn has been hiding himself behind the
"black nd white" of th newspaper what has becoe for him the
on)y source of rcliable news when in fact it aاع s a aك screen  ahtا
obsاnucts, if not mars, his wision of things in heirا nueا light. Cوu 
on te oher hand qucstions the coDtcnL of the wiren letters, i.€.,
the black iuself that he does not have access to tough he can suil
See in bctween ue lincs how the reader is maripulated though
what Euthoriry Ariculates in black and white.

Two different readings of ٥ newspaper stor &  ف
commandfrom authorih 31

As an cxample, when te play begins, Ben relates to Cus an
incident hatا he rad in thc newspaper about an old man who
"mawlcd under a lory" while he was crossing the road (130).
While Gus's responses to what has been relaعu d to him show that
he does not take the newspaper suory for rantedع since he
promptly ejaculates. "Cet away", "It's "u believableم and
"incredible" (130), Bcn bases his judgmet on heا veracity of ue
newspapr's account to the extet that he fails to link cause to
efec1. ln other words he oNly relates the effect or whe oucome of
whe icident uhough it is disAssociacd from nsible عاht osع cause.
Ben hcreforeا does not se he whole pictre but seems sauisfied
with a fragmmcnt of it. While Gus is skepticلa if newspapers ever
give uhwe rcadcr a complee picture of any given real siNation, Ben
authwenuicates lnis Story by his dogged refcrence to wht h sees in
front of him wnftcn "drw here in black and white" as if he is
uable to discem anyhing in other Whan ue "bعal k and white"
tems when he has evcry ight to rescrve judgment or give
objective opinion on a case uhat seems To lack suficient daاa. The
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incident therefor shows that Ben lacks heا pOwer to mationalize in
a way uhat assisLs him amrive at 'an independent judgment.
Moreover, it demonsTatcs uat he deniwes a certain nuhا from hs
supetiors irespective of is fom that can eiuhcr be a newspapcr
what he is consuقnty secking skeltcr behind or uhe head of the
organizAtion, mmely Wilson, who dicuates to him what his next
job is. The reacion of the to men to heا newspaper's account of

he start of the play therefore serves toا he old man's story night atا 
bning out the sاark coDtast betwen .ht mع

When Ben relatcs'to Gus the next newspapr slory related to
he "child of eight (who) killed a ct" (131), we insuantly assumeا 
hat their reactions will not in any way differ from uheir opening
responses to heا sory of heا old man. While Gus once more
doubts heا veracity of heا incidet at ا has not been accurately
represented since he can in n٥ way believe uhat the litle gir] has

s igenious enough to piece a plausibleز he sAmuina to do it heا 
story together and erentلقu ly point t heا tue culpnit who is no
other than H rع" brother - age eleve" who has blAmned it "on his
sister of eight" (132). By rejecting he newspaper's
misrepresentation of the tne story, Gus is calling wpon heا
audience to follow suit since ue way heا episode is presented is so
puzzling hu tق one needs to bc self-reflexive Besides, the way Gus
reads iauo Lhe newspaper aricle shows how uhe powerfl victimize
the weak or the innocent in such a wey that suspicion of heirا
conpiracy or involvement in disgracef] and violent deeds is
arusel. Moreover, the episode of the gi] beArs a striking
similariry to uhe cvent in heا play since it does not probe into heا
measons behnd the murder and how it has been committed jus1 as
he play never expliciUy tells us how and why Beu And Ous haveا 
killed heirا most recent victim. Furhemore, it foreshadows what
will happen by Uhe end of the play wben "one of the pair of uhugs
tus out to be the victim heyا have bcen hired to murder" (nnes:
286).

Though the dumb waiter keeps uhe idenLiTy of the next victim
stnictly confidetial in line with uhe organimtion's policy hatا
never imparts i U secresق until the end of heا play when Cus who
Hتs been divesued of hs organنzALionلa accessonies such as "hs
jacket, waistcoat, tie, holster, and revolver" {65) stumbles back
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into e room where Ben's revolver i9 levelle at him one senses
hat the GrganizAtion has been ploning to get rid of hm right fiomا 
the opning scene where it is obwious tha he is not uhe son of
person who wil toe ue line be كه detercus the problcatic in hs
job and dirccU censure at whe organization that he scrves und the
walues it upholds. Ths is nowhere more obvious than in uhe scee
when Ben and Gكu quarrel aver the eRpression "ligh the keTle" or

. "put on ue kerte" (l41) particularly after ht yع comrnunicate wiuh
whe figure of authonity wbo is sendنng commands from upstaims
through ue spcaking-tuke. Sine he Has :as dن "Light the ketle",
Ben tkes it to be heا conect expcssion or the right command that
must be followcd. Ben's languge therefore rcDlecus his comnplete
iعd ntifcation with the man upuairs. While Ben insists on the firs1
expression, i.e., "light the kcTle", be expcU G u asف h sن
subordinatc to comply with his order without the slightest
hesiaAtion. But Gus cntcally gutstions th ordcr and insists on
cerrect usags Ths he tells Ben hatا his erpression is wTng
becauنse "Ley say pu1 on th kettle" rather than "li g htن the kettle"
(141. Evertually, tH disagreerncnt nver corect us.Age is rcsolvcd
through sheer fore as Ben rminds Gus what h is "the cnior ؟
partncr" whose authonity mu5 nDt b questioned (142). L> other
wors, Ben wins bcause of his supcrior positio within the
orgunizAtion and not becaushe is aCcumate.

However, Gus keeps on guestioning the imprper atder uhat
he cventally mocks uhraugh the pantomime with the match and
his shoes rcvealing a rthcr low opinion of the organization, which
is held in high esteem by his cohleague. By stiking the match on
his shoes to ee if it will ever ligh and then by rowingا the
flatened box under the be, Cus resisrs the Hypocrisy of the
higher auuhonity and dclibemately debases ht organizationع an
what it stands for. ln tum, he is debased ndه cxteminated. Hence
in the eyes of his superiors, it servcs him rght that he is
cventالق y hrowا away to counterbalance his previous symboLic
action of uhrowing the box away. But irespcctive of the faimess
or the harhness of its measur5 meted out on its dissenters,  tع
ptay's ending. hike the ending 0f Ihe Birhda Porty whcme
Stanley is taken by force to MonTy, shows uhat Finter h drawnق a
rauher grim authonia] world wision since he pricipatcs in ue
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prpeTuaron of a dorinAnt sعxcial order leawes لقا iittle or no
momn at for الع resisاnce agنs any repressive regime hat
expects llه iنل viduals to cofom to ts ز pniciples and values.

Conclusion

LN corrclusion te paper has looked At a numbe of wictins of
plitical oppressio amd sعcial crploitation in a capitalist srciety
where the Ouher or the dominnt cultumal values isare imposed o
pwerless pople including rfugees, thc homeless, the deviant
ura tكن and uhe rebellious Agent wbo should b workingع for the best
interests of the namneless organizaLion uhat hحs recnited them. Ln
fAct, the four plays chwosen for this. study dramaاize the tension
beTweem the oppressor and the oppressed and show that these to
groups inطabit mwo diferent realms or domAins. Whereas uhe
oppressed seek shelter within the domesuic scene uhat they nk اhن is
cut ofT from iUs surowndings, the oppresSor cccupies the extemص]
space hatا exعrcixes pressur an the walls of the domestic scere

34 umtil it cannot hold out any longer. ln fact, in uhese four plays  htع
domesic scene povides a temporary have for a plitical refugee
hike Rose in TT Rome, a tramnp Like Davies in mhe Caretaker, a
dewiant or non-confonnist artist hikE SuAnley in The Birhdمy Pary

iuarian authonityلقا nd an agent who mccks and resiss the very toم 
ht tه sends hنm orens from abowe like Gus in TRe Dطm Waiter.
HlowTver, what these four characters shمre in common is their
concem for their secunity wiuhin their domesUie sanctنary - be ita
rented mom as in The Room, ht living-roomع of a deserted hoعكu 
in a seAside tow as in TMe Cbretaker, a boarding house as in THe
Birtkay Party or a basement mom as in The DmB aiter. But
this ecunityع is doomed to be shAtteed with the intnتsion of tHe
etلame world or the merum of painful past hisory related t٥
family persecuuion paricularly in Rose's cAse. Hence ue domestic
&cene in the above plays cannot be sealed of from the extلهe 
scio-poliuiلهc ane uhat d ueminesع the course of events intemally.

u paperع Aف has demonstated, a thorough undersuAnding of
the sci nd لق ه pliueم] bckgound against which ue chosen plays
were witen is a pre-reguisite for their understanding. Ln ouher
wors, siec they were wniten et a period of uime that witnessed
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an ifux of foreig immigants and ehie mimorities into Briuin,
the plays reflect prevalent atuitdes twads tعm siعn E heyا were
looked upon as itdens An classified wmxong colored pople wh
were subject to discعnimr uon and vicUimizatian Ths tey were
perceived in ue ameع rgauive And biased wy as ue coiعd
pople were. However, Pinter is critنعAl of whxeir mistreatremt  له
7icuimiaLion; A vicimiztion that forees uxem to wiuلrew fTo
the ouاside sene An rctreat eirطt ما mppedlyم safe .h venه
Howerer, the paper shows thAt anxiety اhع that some chuamecten9
like Rose and Stanley experience in uxe domcsuie sعere is
aruribted to their fear of sbission a ما highwer auhoity uhat

ir lives ard deprive tem of tHeirع te tbEم domineks tع٥ 
inتd vidualiry. For this reAson, heyا are cusuAmuy fearf] of
subjugauion to any fam of authanity. Hlowever, PinLer das not
merely concem himself with plitنعمl refugEes, ub eploited
orking class and ht noN-confomnistع individuals as wicuims wt
reeive the most extensive treaument i his plays. His vision is
broad enough uo inclعu pople of diwerse backgrous dح
different euhnic origins such as blacks, Lrish ndه Jews who reه s له
the wictims 0f oppressive pliucal pactices And scial injusices
Though thy are divested of any meقns u resist or struggle
against ij su ceا or oppession Piter lemves wiu فلا a meاher
pessiisuic vision ht non-confomistsلق or dissentes cemt
escApe from the cluعt hes of totalitnian or aنtboruهriهn regines
hAt wil hunt them dow irrespctive of the Apparent ercuityع of
the hs lterع tat houses uhem. No matter how har hryا labo  ما
exTicaعt themselves from uhei qppession, uhey wre bound to te
twced down since repressive regimes are adamAnt to execise uhxei
hegemony and impose teir dominanl ideologies and vElues on
inتd viduals who are reduced to play ht mleع of pppeus ia teeir
.ah dsص Evennually, they wre lef wit very litle roomn a no nt  له

.for resistance, let alone cnirieis or censurE1له 
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