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The dicLionary meaning of uhe word "passion" defines it sه a
strong emotion that cEn eiuher be positive or negative. Ln this
paper, the stories uder stdy reعsep nt the two opposite
connotauions of .hv wordع For while Freemقn's story spaks of
passionate hate and exteme anger, Chopin's text depicLs uhejoy of
emouionهl And sexual flfillment.

Freeman's "Old Woman Magoun" teLls the story ofa couty
wbman whose hatred for Nelson Barry, her son-in-law, drves her
to kill her granddaughtعr mather uhan give her to heا fauher she
intensly deLcs1s. Conversely, in THe Stom", Chopin illustrates
bow pasion, even ilicit sexual desire, can lead to gmatification
and a sense of pace and contenument. By a lowingل Calixta and
AlycEe to fulfill uheir long aweited for desire for one another, heا
witer demonstrates how hisا sense of gratification has u timatelyل
improved heirا respective lives. As such, heا two stonies represent
he negAtive and positive connoاations ofpassion, respectively.

Despite uhe difTerence in uhe emotiona] prcmn presenTed in
ecch stoy, uhe to texLs are typicAl examples of what is known As
"regionl wuing", a popular genre hatا emerged and dominated
the litemery sceعn in Amenica duning the last uhree decades 0f heا
mineteenth-entry. hT sن tedition in fiction, as Brdubury and
Ruland reark, ained at "[capturing] the pecلu iar flavor of
regions and districts, dialecs and customs, drcss and
handscape"(p.19I). Published i1891م , Freeman's sory and
CLopin's "The Stor", wiiten in 1898 and published much later
on, ponray the typical charecterisics of New England and
L uisianaم Life, respecuively. Ln "Old Woman Magoun", Freeman
emnploys the seting of nه old New England village And wses
dialect to enhance the regional spinit she aims to poray. Chopin,
to0, &es her story in te predominantly Creole south and
puncnuaIes her text wiuh French expressioقn wors and names to
convey heا specifcity ofعht ldcale.

Just as each wtiter seeks to recor the features of heا region
she belongs to and knows test, eAch wtiter also seeks to dramaUze
the emotiona] erperience she imparls. Ln Freeman's story heا
emotionلa exprience presented is passionate hate which driwes
the heroine to commit murdcr and thus comTupt her soul forewer.
On the ouher hand, Chopin's sory porrays a case of passionate
desire which leads t٥ flfillment and finlly, a sense of
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contentment for bouh parTens. "Old Wonan Magoصu " is a story
about negatiwe cmoUions such as hatred,'anger, pssessivemess And
fear whereas "The Stor" illustares posiUiwe emotions suh as
desime, love and intimعa y. ihT extremeو difference in the
connotations of the wor "passion" is dramatiعz d by both authors
thmough the pivot around which each story revolves. Ln Freeman's
sاory, the ideA of pwer is the cenral pivot of the emotioلقn 
ptem while in Chopin's the patter relies on love And desire.

"Old Woman MAgoun" presents a seemingly simple plot
about a woman whose etreme batred for her son-in-law drives
Her to kilL hc 'grandchild rather hanا give her to him. However, Ln
realiTy uhe story is ahout a strggle for power beteen the Seres.
Ln addition, Freean als presents the "atrophie world her
women...populate"(Anderson) and thus portays an emouionلa 
patter dicuated by such a world.

To prepare the reaters for the auosphere of conflict, discord
and injusاice she underscores in her story, Freeman offEns a
descripion of uhe setting wich is, indeed, far fom appAling and
which, as Bredbuy and Ruland observe, represents "a gnimly
dتaاع led [porrait] ofNew England life"(p.193}:

The hamlet of Barrys Ford is sitated in a sor
of high vaلley among the mounاains. Beloبw it
s النht hع hie in moveless curwes like a peurified
ocean; Aطove it they nise in green-resting waves
whicb never break. It is Barry's Ford because at
one uime the Barry family was the most
imporAnt in the plAce; and Ford because just at
the beginning of the hamlet the litle trbulet
Bamry River is fordable. Ther is however, nOw
a nde bridge a rossع the river. ( p.207)

As is obvious from the description, the setuing is neither lively
nor pleasant to the ee and, As the auuhor gces on to write, the
tow is a soل shAbby and betays both povery and squalor for it
h dه a "misereble lite grocery, wherein whiskey and hands of
tobacco were the most salient featres"(p.207).

Furhemmore, Freeman makes it a pint, as early as the first
page, to show how ue inhabitمnts, particularly the males, of
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Bamy's Ford are neiuher hardworking nor ambitous as she posiUs
4hem against Old Woman Magoun who takes heا iانص atiwe to
ub ldن ht bridgeع and scolds te men sying: "IfI were a man...Td
go out vey كنا minue and lay ht fstع log. lf l were a passel of
lazy me layin' round, Td suar up for once in my life, I
would"(p.207). Paricularly imporuant here is Fmeeman's erphasis
on he strength of her hemoine as opposed to heا weakness of the
males thAt surround her. She ewen spells it out when she wites:
"The weakness of the mتsaline element in Banry's Ford was !aid
loبw before such stenuous feminine aserion"(p.207). Here,  htع
wTiter is mAking a statemcnt that suggesUs her feminist ideology
since feminism, as Susan Gorsky remnarks "inplies a phifosophiلc 
questioning of uaditiona] walues and ideas, fom women's
inعا llecta] and emnotionق] capaciuies to male-female relationships
to the ways women and men ,hinkا ac, and feel"(p.1).

Lndeed, hisا story is an example of female power and strenguh
of wil. The whole text revoIves around the hemoine, Old Woman
Magoun, and her defiance of male authonity as wel As her strong
seNse of conLrol. The wIiter here seems to demnonstrate what
Margaret Fuller believes About women who hAve te power and
energy to speak up a capableك of achieving soeial respect:
"Women who spak in public, if heyا have ...ar powerلmo ه  hاه
is, if they speak for conscience' sake, to serve a cause w hichب they
hold sacred, - invariably subdue uhe prejudices of their hcarers,
and excite an interest prportionate to ht aversionع with which it
had teen te pumpose to regard whcm"tp.110).

It is, howevG, uhe haured between the heroine and Nelوon
Banry that ilustates fully !hu powerfuع chقracter of heا herine as
weil as the stucnre that ifoms the emouional patem of the
story. For wheras the "men cqwered visibly" as the old woman
scolded uhem, Nelson Bany "swore under his breauh" while the
heroine vehementy declared; "ou cAn cuss you اله want to,
Nelson Bary...l ain't aلeid of you"(p.207). Here, Freeman
intrcduces the reader uo the confict beteen those Two charactes,
a conflict at uluimately teads to the complicated emouional
parem which tegets negative passions,

The quanrel between Old Woman Magoun wnd Nelon Bamy
appcars to be over heا possession of Lily Barry, heا old woman's
grandchild and Nelson's daughter. The personal vendetGa g0es
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way back to the time Nelson mamried Lilys mother, desered hier
when &he wes with child, and never bothercd Akout his daughter
afعr her mother died: 'Nelson Bany hAd manifested no iterest
whمtever i hisم daughter. Liy seldom saw her father"(p.208).
hT oldع woman hated Barry and made it a point to keep te girl
away fom him because to her, like to te rest of the towsfolk he
"s heا fairiy dangerous degencmate of a good old ,"f milyة and
while "The shifless population of Bamy's Ford looked up to him
s to An evil deity. They wondered how Old Woman Magounم 
dقred hawe him as she did But Old Womar Magoun had witin
her a mighty sعnse of reliance upon hcrself as being on te night
uعack i theم mids of a maze of ewil, which gave her
courage"(p.208). Ln fact, te conflict beNween tH old woman ndم
her rn-in-law. is a stuggle for power Uat manifesUs iself,
pbysically, in the srep nم ofLily

Sadly, whough, Lily becomes, Iitemelly, the viim of this
stnuggle for power. For on the one hand, ber grandmother depnves
her of leading a nomدl life ,A dص utimauely, desUroys her in the
arempt to protect her from the exploiاation and evil dispositon of
Nelsan, while op the other hand, the father wants to akeا her and
give her in mamiage t aم fiend sه a fom of payment for his
gambling debUs ,husا destroying her i anouher way.
UJnfortunately, either way, uhe young girl is dooned and Freeman
hints a1 that from the very bginمing by giviDg Liy ths unrلa ,
childish charactcnization tat pemits her to poruay her as an
object in heا stnuggle of wills between heا old woman a dص Nelson
Barry.

Our first inTvucuion to Liy reveels the author's inuention to
han a real character, sheا s an allegonicEl fgure rauherة herعsس 

wTites:

Liy clasped her doll -a por old mag thing -
close to her childish bosom, like a litle mouher,

rled her longن d which cuم d her face, ruعم 
yelow hair, was fred upon the men at work
Litle Liy had never been llowedه to nm with
te other children of Barry's Ford. Her
grandmother had taught her everything she
knew- which was no1 much, but tending at leAst
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tم٥ ceruai measue of spinital gowuh - for
she, sه it wee, pured the godness of h rع ow
soul into ht sن lite recepuive vare of another.
Liا y was fimly grouda in her knowledge uhm1
it was Mmg to lie or steAl or disbey hعr
gendrouhعr. She hقd alمو leamed that one
hE uldم b veryع industious. (p.208)

The exteعm childishness of Lily and her gandmother's persistent
efTorts to shelter and coDtol her, illusuates uhH wniter's porrayal
of uhis character in a mnner Lhat makes her seem very ; aerNuل a
s rم ofangel or fanLastic image:

The girl tmed nu omprehendingع eyes upon hcr
gandmother at the cound of her voice. She hهd
been filled wiuh one of her innocent revenies of
chi!dhod. Liy in فقط her the mAking of an
antis1 or a pcet. Her pmolonged childhcod went to
pove it And Also her retrospecuive eyes, as clear
and blue as bhue light irكelf, which seemed to see
past a lل hat she tooked upon. (p.209)

The tension in uhe story heightens when the girl is allowd out
of hعr grandmother's sphere of contmol. When the old wamAn
consenLs to let the g0 أنع over to the store to buy some ,altع a
1hing she never does for fear of hawing her see her fauher, heا
tagic evens of the namative begin. 0n her way Uhee, Lثly
encuters a man whom she thinks is "handsome" with a smile
aht wasل "not oلN y reassuring but wonderully sweet and
comrelling"(p.210). Here, Lily apRears to be, if ony briefly,
coNscious of her own sexuality and ewen feels reassured when he
holds her hand to the extent uhuat she immediately "smiled up At
him" {p.210). Yet, when he asks about ber age and commenLs "As
old as uat?", she "[shrinks]" fom him not knowing why. The fact
hat she senses that the stranger views he a a wonan, and nDt  aك
a child, disturbs her and drves her away fom him. This confusion
in Li ys ا mind is an ni viuableع result of the "prolonged childhood"
and islation enforced upon her.
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The grendmother's fear of ht child'sع gowuh into womanhood
is inded quite unnatmal. It seems uhAt Old Woman Magoun sees

hatا s hereldig loss or degeneratioD especiallyه he girl's gowthا 
her own daughter wa led to her death when she met Nelson and
mnAmied him a1 sixteen. She, ,hereforeا persisLs in rreating the gir
as a child and fnds it perfectly nomal that at foureen Lily would
still play wit the rag doll. She ewen tells Sally Jinks "I ain't in any
humry to have her git manied" because, as far a9 she is concemed,
Liا y s "nothin' but a baby"6p210). Here, we can see hat the old
woman has some sense of hidden insecunity that uhreatens to
surfarce every imeا she thinks of ue girl growing up. lt is as
though Old Wonan Magoun engages in what Tyson describes as
a process of "avoidance (sAying away fom people or situations
that are liable to make s anious by siming up some

onscious...repressed - experience or emotion){ p.18).Sheمcن 
keeps Lily away from her father, doesn't allow her to gmow out of
her chldhood and avoids even thinking of her granddaughter As a
young womnan. Such unnatural behavior on the old woman's par
does not prevent the tragedy she had tried to avoid for .long مع

At the store, uhe yoمu g girl meets her father who "for the first
time i herم Iife, kissed her, and the whiskey odor of his breauh
came into her face" and she "involuntanily suarte, and shrenk
away fom him"(p.2l1), Naturally, Bary 1ays the blame on the
ganصd othعr whom he calls "uat damned old womnan" and
nnediately Ets out to win his daughter's favor by stoking hcrن 
cheek and buying her candy, an a uonع to which te girl responds
psiuively for, sه Freeman wTites: "Hereditary iمstincts and nature
itsclf were asscruing temselves in uhe child's iصnocent, receptive
breas"(212).

The old woman's reacion to the news that Lily met her fauher
indicates the fear, anxiety And misunst she experiences: "Old
Wonan Magoun's face was uhat of one upon whom a long­

ticipated blow had fallen"(p.213). Ln addition, she scares uhe girlجه 
who "was so frightened and bewildered by it aال and, more hanا
anyhing else, by her gandmnouher's face a sheق quesiona
her"tp.212). The old woman's fears increase when she leams
about the presence of another man, and her iNmediate reaction is
to lock-up Lلi y in her room and separate her from the reality of
her surroundings:
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"You g0 Iight up-sains to your ow chamber
now", she said,
"Gcod land! Ain't you goin' to let that poor child
sاهy up and see the fun?" as dن Sally Jinks.
"You jest mid your own business", said Old
Woman Magoun, forcibly, and Saly Jinks
shrank. "You go rght up there nOw, Lily, sدid
the gmandmother, in a Eofe tone, "and grandma
wilا bing you up a nice plate ofsupper."
"Whe be you goir' to let that gir} grow up?"
asked Sally Jinks, when Lily had disappeared.
"She'll grow up in the Lor's good uime," replied
Old Woman Magoun and hceا was in her voice
someuhنng buh sad and reatening. (pp.213-
214)

From this point forward, the stnuggle for power botween the
old woman and her son-in-!aw intenعifes.

After uhe fesuiviUies of the evening are over, Nelson Bary
wisi Old Woman Magoun and demrands to akeا his daughter.
This encounter seems to be ht "enisisع w hichب brngs into the
spotligbt wounds, feans, guilty desires, or unresoIved conflicts hatا
[a person has] failed to deلa with and derands ,a tion"'@Tysonع
p.23). The fauer's insistence on tnking his daughter brings back
memnonics of the mother's fate into uhe old woman's minD.  hTع
moment he rentions the mother, "Tbc old woman made a suddcn
unouion toward the man which seemed fairly menacing"(p.2!5),
especially uhat she knows uha his inteest in the girl is based upon
exploitation an not love. They bouh burl accusations at one
another, he blames her for "keeping her a child a long
,w le"(p.215)نhن while she hits back by telling hm: "I know wat it
is،..you have been playing cards and you lost, and this is the way
you will pay him"(p.2I6).

Ln the end, the fauher gives her one wcek to prepare Liا y to
move into his house, and as he wلa ks away he "reflected that Old
Woman Magoun hحd a suroag cbracter, that she unerstood much
better than her sex in general uhe fiuiliHy of w ithstandingخ heا
ineviuable"(p.217). The inevitable bere, of course, is his gaining
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he uper hand. Hlowrever, smug as he is, Nelon Bamy fails to Keeا 
a stengthلh reع ndه pwer ٥f Old WomAn Magoun wh

.y defies his power, bis maleness'and his sccial staningلعا imAالس 
The ,that وaf iع ,u himلصkiع h& provesع hatا she hs o weaknesses
and is pepred to even ik lل for what sh is ع ملصنا night which
rendعrs MArgare Fuller's inversia of the verse "FRailry, thy nتme
s WOMANNTHe EAnh waius for ber @ee" inمu "Frailty, uy

King?"Tp.15), quiueق MANnThe Earth waiu for iعصمه كز 
appopniate beme. For while he proves t٥ be "f lنه" becAuse he
canot cotrol hs gambling and drinking, ue old woman aكsers
bعr stenguh when she acلan ly gives up Ue one thing she loves
most, Lily, to death s not فه to llowه him win ما the ayه and
cause moe hamm.

The hعoine's ensuنng behawior illustales what Suamet
explains as the feلam e's reaction to patiarchl ostacism: "Women
have been ,"a lowedل" in [their] exclusion from imporuant roles in
the male stnuctures, to dewelop other ways of knowing thnking,
and being. These ways can be desonibed as emotional, direct,
exprssiYe, intitive, imrediate, subjetive, relatiorship­
cenrred"(p.188). Tre enough; the old woman's pattem of action
afer Nelson's threats is charactenized by all the features SuameT
cnumerates. Her reaction is emouioلan , based, simuluAneously, on
her ctreme love for Lily and hared of Bary, which render her
a tionع both subjective and relaLionعhip-centered. Moreover, her
Two plans are direct as well as immediate. She sوrما by uهking

lan "A" which is w try and convinee Lawyer and Mrs. Mason toم 
,nd take her away from Bamry's For and her fatherت هrا dopt the gم 

When this plan fails, hs wastesع no time in camrying oul plan "B"
which enuقils kiling Lily.

Although uhe old woman wants to avoid plan "B" , hsع
noneuheless, considers it fom the suan1. O their way to Creenham
to visit the Masons, Lily notices the deadly nightshade laden wiub
bemries and Asks her gandmother if ehe culd have some but he
old woman answers: "You cant have any now"(p.218). The faع t
uhat she mever tells the gir] hat these are poisnous benies and
wsوe the wor "now" m nae uhatق she s ز indeed hinkngا of an
altemate plan if the adopUion plan faن ls. Ln addition, when she
comcs out of the Lawyer's ofice and sees Liy eauing sour apples
and ingصلriك milk, she iصediately thinks of using uhat as an
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explAnation for t girl's death later on. She even scolds the girl  ما
h1 presenceع of Mrs. Mason, saying: "You ought ver o have
dnnk mil and eat a sour apple...Your stomach was out اله of
order this nomin', an' sou apples And mik a waysل iق apt bun ما
enybody"(p.219), Thus, wiuh h failureع of the adopuion plan, te
heroine pursues the ouher .A tenAtiveل

On their way back to Bany's Ford, Lily notices uhat heا"
trange look on her grandmouher's face had deepcned...and bad aة 
feeling if ه she were looking at A suanger"(p.220). Here, heا old
woman's resohve uo cArry out her plan rther nا give in uo Nelson
becomes cleAr. She a lowsل ue iriع to sit by uhe nightshade and
makes no atempt to suop her from cating Ue poisonous beTTies:

-These look like nice benies", she said.
Old Wonan Magoun, standing stiff and straight
in Uhe road, sAid nowhing.
Ihey look oodع to eat," said Liل y
Old WomAn Magoun sill said noting, but she
looked up into heا inefFable blue of heا sky, over
which spreEd at interals great whte clouds
shapd like wings.
Liا y picked some of the deadly nighushade
benies and ate them.
"Why, uhey reه reel sweet," said she. "They are
nice." She picked some more and ate ,hemا
(pp.220.21)

Before long, we girl stars sufferng fiom poisoning and fNlly
collapses when Uey reaeh home. Convenienty to0, Uue poor
victim perpetuates the myh of' the adverse effec1 of sour apples
and milk when she tells Sلa ly Jinks, who circulates heا news, "I
ate some sour apples and drank some milk"(p.221).

Li ys ا illness worsens and as she complains to her
grandmothعr about how awful she feeLs, uhe old woman lulوl 
Liل y's pains by rccounuing ue blessings of the heavenly, fantastic
world she will be deparuig to. The woman "ualked Lily كد bad
never beand her talk before, as nobody bad ever beard her talk
tefore. She spoke fom the depths of her soul; her voice was sم
uعnder as ue coo of a dove, and it was gand and exAlted"(p.222),
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going on and on about the "Autiful plaee" where "it is ways له
light" wiuh flowers الفا tut never fade and walls of "gold", houses
of "siIver", end people who a lل" have wings"(p.222). She even
tell Lily that she will become an angel in thAt place and wll
never be sick. Here, Freeman's deاailed decription of uhe old
woman's conversalion wi the dying gir] emphasizes the point
she makes earlier about te heroine's persistence in viewing the
girl a aك child as wel as her keenness on precerving her punity by
likعning her to .a angelم Furthemoe, in qلعu ifing ue afer-life
world sه a fantAstic and heavely domain sه opposd wo the
ugعi ss of reality where pople like Nelson Barry exist and where

witerع ice as she tlls Lily (p.218), thه "men "aintاله 
deonsurates her heroine's hatred of uhe other sex and her
deterinatioD to challenge male authoriry.

Lily dies ndه Nelson Bany is defeated by Old Woman
Magoun. Her triumph is like "he sudden inتsnt on,  htع
wnهnاicipaled ageny, of a feale "obمeز " who inerplicably
retms heا glance, reverses the gAe, and contests ht placeع And
vthority of te masculine position" Buter, p.2489). Tteم 

heroine's sTrenguh and wil power become more obvious when
Nelson Barry comes to eو the girl and finds himself incapable of
doing arything. lt is too late t call for a dtor and he can neither
make her feel beter nor use her to Aعchieve his aims, Thus, Bany
emerges here as heا loser whose smugness Ie him to kصhiا har he
could outit te old woman who wins the day. Ln facu, bis
weakness And impotence stem from his selfishuess and inabiliTy uo
have feelings or pssion uat direct his ;a uionsع he is even
incapable of real sadness as he watches h childو die "he stc
regAring te pssing child with a stange, sad face - unuTerably
sدd, becAuse ofhis incapabiliy of the tnuest sadness"(p.224).

On herاht oع hand, Old Woman Magoun's intensity of
emouions compels he to think and act nudه thus artain powE as
SuArett explains: "Passion and pwe, aعctive power, are uhe same
ting And both reside in the mind"{p.190). The heroine's
achievewent Lies in her defiance of Bary and her preventing him
from comuping the child. Ln addition, by Lily's deaLh she aلso
succeeds in wiping out the Bany lineage forever and uال imately,
uproouing an evil seed fom Bary's Ford. By killing Lily, the
Barrys h veه n0 way ofconuinuing e ا famnily line since Nelson is
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the n yل living male and the ony other relauive he hs is a "half­
wited sister"(p.2l6) who is not fit for maniage and procreation.
Thus, the old woman succeeded in gairing pwer Over her enemy.

However, uhis success comes at a great pricc: the life of an
r garmoher's passionateع cnt girl who is caught betwecn hنnم 

ah eا and her fauher's selfishness in a struggle for power. Indeed,
Freeman's heoine has intenue emoUions which stem fIom discord,
coflict and stNggle and therefore are channeled i a negauive
direcLion that ultimately produces deadh and suffeing. No doubt

hough sheا he old woman is affected by Lilys deauh and, alا 
"eonUinued to live as hs hadع done bfore", she never forgot the
decp scar that her a iionsع tgot ndه she "caried with her, A opeك
mighا have canried an infaم t, y's لiا old mag doll"(p.224), as  ه
consuant reminعd r of her negalive ssionsع tat destry and hur,
Yet, we canno really blame the old woman for behaving in uhxat
way sice she, like many of Freenan's charecters "fmnction[s]
[within the] context of rsticdions othes or they uenكelves have
placed u u m"(Anderson)ع For Hd uhere been jwsice and had
it n٥t been for Nelson Bany's selfshness and evil behawior
towards her daughter, and his use of his sعciلa posiuion to cause
havcc within the communiry, Mn. Ragoun may pot hae acted in
that homible maruer. Ln other words, if she had aot been subjected
to povemty and oppression as a female, she may have channeled
her enoTions in a constnctive direction.

Conwersely, Kate Chopin illustraاes the posiuive connotauion
of csionح in "The Stom" which is a seuel to anoher story wat
takes place five years earlier and is entitled "Ar the 'Cadian Ball",
The furst story intoduces heا chamacters of"The Stom" and hints
at uhe relauionship between them. At uhe ball, we hawe the  arabل
Bobin6t who is head over heals in love wiuh CaلixLa, the beautiful
and inuiguing half-CUban young woman. Alcee LahalliEre, ue
handsome, rich and attractive planuer goes t٥ the and القط firs
it Calixua who seems to enjoy it very much and looks forwarن 
to some sor of pemanent liaison. However, fate inاerferes when
ClArisse AlcEe's cousin, follos him uhere and decleres her love
wich he happily a ceptsع and forgeاs Calixta who opts for
Bobip5t as husband. L "The Stom" which Touh descnibes as "a
suarling fanاasy f sensلu ity"(p.3l6), a shifl in the relationship
between the characLers occurs. The text tells uhe story of Alcee
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Laلab liere who "manries Clarisse - but ...desircs the "Spanish
vixen" CalixuA" fiwe yeams later when uhey both hawe other prumers
bu "hawe not forgoTen an earlier mendezvous, wiLh iU9 secrecy and
mystery and sin"{Touh, p.170).

Chopin suarاs her story by cmphsizing Bobin5t's mediccnity
when she posius him first agist his s nم henا agaiust AlcEe later
on. She wites uhat he was "accusuomcd to conwerc on tems of
perfect equality with his lirle "s nم who "was four years old and
looked very wise" and who "laid his hand on his 1aLher's knee and
was not afeid"@p.281) when uhe stom sLarted. Furuhemore, uhe
wTiter so لة shows hoبw Bibi, uhe four year old child, knows more
about his mouher's character and the household's daily routiae than
his father dres. He tells Bobit uhat his moLher will b afreid of
uhe stom to which the fauher replies: "She' hut لا ع the house,
Maybe she got Sylvie helpin' her hisا evenin", but the litle boy
conims: "No; she ent got Sylwie. Sylvie was helpin' her
yiمdناs y"@p.281). Hare, Chopin suggesting قز early on in e ا stoTy

.his uanied couple lacks somethingا he relatiouship beTweenا tاhع 
Perhaps she is soةل giving heا reade a hnt at an excuse for her
heroine to desire a more passionate melatioNship.

The wTiter Lhen itroduces CAliاa who is said wo have "felt no
neasiness 1or their safery" and "sat at a side window sewingن 
friously on a sewing machine"tp.2&1). By combining the word
"fmriously" wiuh heا following sentence which reads "she felt very
am and ofen stopped to mop her Bace on which he perspiraLionن 
gAtطered .i beadsم Sbe unfastened her white sacgue at uhe throat. It
began t0 gmow dak...(p.282), Chopin inuoduces her heroine's
fusاmLion and tension and s Lsع the scene for the heatcd encounuer
ahat is to follow.

As Lhe stom gains momcntm, AlcEe LaballiEre appears on
horseback and she realizes hAtا she has not scen him aلone since
she got manicd. When he asks her pmission wo wait wntil the
stom is over, she invites him to the front gلa lery but soon realizes

:hutا 

His voice and her ow sاred her asif fom a
trance, and she seized Bobin5t's vest. Alce,
mounting on heا porch, grabbed the trousers and
snatched Bibi's braided jacket that was about to
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k canieع away by a sudden guنst of wind. He
expressed An intenLion to remقin outside, but it
was Eoon apparent that he might a wellق have
ben out in heا open: the water beat i upo the
boars in dniwing sheLs, And b wentع inside,
closing Lbe do Afuer him. It was een Tecessary
t٥ pn somehنng beeneah od toم bع keep the

(ater out (p.282ن 
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A ht aboveع passge indicates, Calixta's encouter wiuh Alcee
brings back memories of a dream wold hs hadع once lived in.
However, more imporant here is the fareeflness of character that
Chopin endows him wuh. This is espciAلly evident in the
vccablAry items she eDploys t descrile his wctions Like
"mouting", "grabbe" and "snatched" dهم he facr tat he went
insidc, ,u vitedصiم and closed the door. It is obvious bere uAt the
writer unerlines this man's a tiveع and forcefl nature sد opposed
t٥ Bobin5t's inaciwiry and mediccriry intentionaلly as Brow
remarks :"Chopin's nammetive stategy i a suory isto inTduce two 13
men who rpresent conuasting or opposing male fypes to suggeSt
altemnaDwe life styles and wht possibiLityع of difTerent choices"،

Unforunately, however, CalixUa's choice was made for her the
day Alعee decided to mAmry Clanisse Yet, isا dcs not nle out

t uhat she suil fnds him attracive and desirable especiallyع he faا 
in cmparison to BobiBt who seems to offer her a pssionless life
of mediocriry. Simiarly, Alcee who hهd chosen his social eual in
mمmiage, in kecping wiu uhe "dominant idelogies [that] become
"natuعalized" in sociery" (Muirhead), still passionately desires
Calixta despite the fact that she represens the "non-whiue" female
who "occupied by vinue of class artd ethuniciry a y للaصc tل "low"
sccial and economic posiUion"(Mathews), According to ninetعen­
century sccial codes. And although he nouiees hatا she "was a litle
fuler of figure thn five years before when she manied...&he hd
lost nouhing 0f her wivaeity"(p.282). She, too, was ful of
"seNsuous desire"p.284) forhim.

Paricularly imporant too is Chopin's subtle insinuaLions
about CAlixua's and Alcee's pssioNless relaLionship widh their
prtners For example, wten the visitor cnters Calixua's house, he
sees uhe bedroom which Chopin describes, saying: "Adjoining
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was her bed room, wiu Bibi's couch algng side her own. The door
stod open, and the room wiuh its white, monumenاal bed, its
closed shuttems, looked dim and mysterious"(p28). The
description of Le room as dark, "dim and mystcrious" wih a huge
"whte" bed, ivesع uhe impression that uhe mauimonial
relaDionship beteen Calixa and Bobinot is bلaصa And mAybe
passionless. Moreover, te 1act tat the little boys bed is inside
the rom, and uhat t mouher hAs her owT couch too, ervesع as an
indication of the lack of intimacy in uhe relationship. Similarly,
when, at uhe end of the story, Clarisse reads her busband's letter
welling her not to hurry back, she welcomes hisا n wsع and, as uhe
wTiter tells us "Devoted s shc was to her busband, uheir itimate
conjugal life was somethig which shE was more hanا willing to
forego for a while"@p.286). ln addiuion, when Calixا and AlcEe
make love, He discoves tat

The generous ebundance of her passion, without
guile or trickery, was lعki a white flane which
peneLrated and found response in depths of his
owm sensuOus nAtue hatا had never yet been
reached. (p.284)

Thus indicating Lhat his and Clarisse's martal itimacy dces not
.isfy himاع 

As such, the pivotal point around whch passion revolves in
this story is desire a dم a longing for flfillment Beause of the
absence of exuع] and emnotionلa flflhment in their !ariAص
relationships, Calixta and AlcEe indulge in an intimate passionate
encounter which ultirtely satisfies them. Ln conseguenGe, bouh
eem to "[change] by such inumate moments; both awake to theع 
possibilities of a ,uf lerل richer life"@Brown}. ln reality, hisا
inانmacy betters their respecLive Lives and we see hemا feeling
sauisfieD and therefore, moe capable of dealing wiu uheir spouses
wu leSs fustation and mlore accepاance.

Chopin employs the stomm as a backdrop for uhe tumbulent
ertotions, d siresع and fhstations of her hero and heroie. Her
descrpuion of heا sting sets the moo of fustio and
nervousness preceing the encounter;
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The mein was coming down in shees obscuning
ht viewع of far-ofT cabins and enveloping the
disاant wood i aم grey mist. The playing of uhe
lighuing was incessAnt. A bolt snuck a t lله
chinabeny tree at ue edge of uhe field. It filled

visible space wuh a blinding glare and theللم 
ceh seemed to inwade uhe very boArs they
stood upon. (p.283)

On the other hعnd, the wTiter a tersل the weAuher conditions uhat
follow their sexual encounter to indicate filfillrent and hammony:

The min was oer; and the sun was tuming the
glistening green world ito a plعa e of gers.
Cلa ixts, on the gallery, watched Alcee ride
away. He tumed end smiled at her wiuh a
beaming faee; ndه she lifed Her pretty chin in

(he air and laughed aloud (p.285ن 
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Ln conuast to Her iتم tلa frious sewing, the heat she felr. uhe 15
propirauion h& wasع wiping ofT, ndص uhe "distrbed look on hcr
faعe"'(p.283), CalixuA feels confident and happy for "she lifed her
pretty chنn i the air And laughed ."a oudل Likewise, Alcee's
forcefuLness and imiuability, when he first walks into the house
and "[fings] himself ito a mocker"@.283), soon gives way t aم
feeling of sauisfaction ndه bappiness sه he "smiled at her with a
beaming face".

Ln tis situation, as Toth suggests, Chopin "made the passion a
matter of mutual power And desire"(p.320), Bouh characters have
desire for one anothe and both, consciously ndه deliberetely,
pursue uhe filfillment of' this desire. Furuhemore, this fulfillment
seems to have empowered them and given then a better
wnderstanding of their situations:

Ln fac1, in Chopin's Creole stonies revolwing
round an inuimate moment between a man Andم 

woman, wheuher a sTory is told from a male orم 
a female perspective, heا narative follows a
similar pttem of discovery. For both men and
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women such epiphanies lead to self-kowledge
as well as better ه undensuAnding of culلh 
ns and of the ways tيe noوm do not
caلisfy psythological neds. (Brown)

And despite the fact that tir expenience may have showm uhem
,onethelessه ,respective mAniages are not flfilling, uheyك theiتهل 

leمmn to cape bctter with their parteny.
Afeid of hu wrathع of t "over-scrpulowsع houكewife" and

mouHer, Bbin8t ndه Bibi "enteed caLiously at the back
door"{p.285), oلn y to fund a happy CAlixta aw uigن for themn.:

16

SHe sprang up sم they came in.
"Oh, BobinDt! You back! My! But I was uneasy.
Wee you been during te mein? An' Bibi? He
aنnt waeR? He ain'ا hm?" She dطم chasped Bibi

was kissing him effsively. BobinDt'sصه 
erpLanauios and Apologies which he hAd
composing a angل لله te way, die on his lips as
Cةlixا fett him to see if He were dry, and
eemned to expr9 mouing but satisfacuion atع 
their safe renmn. (p.285)

She behAve3 As a most lowing wife and mother and expresses her
gmaLiNde to the husband who houghtا of her and bought her can م
of shrirps saying: "SHnmps! Ob, Bobin5t! You too god fo'
anyاing!". She kisses him and promises the family a wonderfuل 
cvening "/'tous repnds, we'll h veم a fEas' to-night!"p.285). It  iو
then that the ensionا and anticipation give way t٥ a snse of
hamony that pevais the houكehold:

Bobinbt ndه Bibi began to relax and enjoy
themselves, and when the three seated
themselves at uable they laughed much and so
loud uhat anyone might h veص heard them s far
away as Laballiere's. (pp.285-6)

Similarly, AlcEe gces home after the suom and wTites "a
loving lettcr" to his wife telling her to stAy with their Habies for as
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long a sheك likes if she is happy beعause he believes hatا "hعir
health and pleasure were the first Lhings to be considered"(p.286).
Clanisse, t00, was "chamme upon receiving her busbAnd's letter",
and felt that his a lowingل her to suهy longer was "the first free
breath since her mamniage"(p.286). Chopin then ends her story
with a mos1 telling statement: "So he stor passed and every one
was happy"{p.2&6) uhus indiatig the posiuive efTeer of Calixua's
and Alcee's inuimnate encouter.

Because, Tyson كع suggests "sexuality is one of the cleares1
and most consistent barometes of oكu psycbological state i
general"(Tyson p.27), flfilling its needs becomes a nccessary part
of emotional healuh By showing Uat her hero and heroine have
managed to berter uheir lives thrugh sexual flfliment, Chopin
underscores the imporance of achieving a balance between one's
social., pbysical and psychologicهl needs.

Uلم ike Preeman who represents the destnctive and painf]
aspects ofpssion, KAue Chopin i "Tbe Stom" demonstrates how
passion can yield positive results. However, bouh writers like a lل "
nineteenth-century women wTitems avoided censure for uaking up
he pen by adopuing various strategies in which the genderedا 
images of paTriarchal culture are accomumodated on uhe surface
level of uhe work"(Allen, p.146). They employ mamage, discuss
malelfemale relationships and epound uhe concep of male
dominance in their suories. Neveruheless, eacb wrter has her ow
technique. For whereas Mary E. Wilkins Freeman uxes a sryle uhat
is "simple, wuhout a superfluous word", marked by "shor,
economical sentences, with ,n waste"{Blumم p.&6), and a seting
which conveys a atmosphere of harship, povery and struggle in
her New England namative, Chopin employs lynلac languAge, a
seemingiy peacef} domestic atmosphee, and trbulent weather
conditions to qualify her story about human desire and flfillmenL

Addition, each wniter's choice of heroine denoNsraTes theما 
enotionAl pattemn she porurays. Freeman's Old Woman Magoun is
a rough, tough, hardworking, joyless couاry woman whereas
Calita is a passionate, beautifu] coguerte who hقs a hold over [ له
the men in her hife. Funuhemore, their respective choice of titles

derlines the focal point in each srory. Freeman's title draws theس 
readcr's attention to heا iunportnce of the heroine, her character

117

17



118
١l٤٠١ H,١٠٤٠٠·٠.٦i١١١٦٠ t!٠٤-:\١٣;'/٠3::5٦5

.:١h.::4!ا1.١١'3٤'!٠ :ف:}7-٠::!٠ ,-بو 

and her stuggle, whercas Chopin's "The Suo" foouses te
Atention nه the buman condiUon rauher tan on the camacter3.

Far fom being a sccess story, Freeman's xtا illustmetes tke
heroine's stnuggle agaنns1 injusLice, pver6y and male dominance

monstaues te negative side of passion. On theع nd uhus, it dه 
other hand, Chopin's story revلae s no sign of discor or stuggle
but rauher demnonsttes a suate of mediocnty which changes to
one of hamony and ffllmcnt, espeially at the end, leawing  uك
with a psitive epression of .assiomح As sch, one can esily s yح
1hat "Old Wonan Magoun" is a manifestauion of passion that
huمts whereas Chopi's "The Stom" demonsuates how pssion
can become a healing forte.

' This part of the titl¢ is taلen from the subitle of Jamnes. JeصN ifer, PAD, Women
an rhe Blues, San Franciscc: Harper, 1988. Tbis aricle does not depend on or

.any part of James's bookعجب 
According tr Joyce Carol Oatest story ppeared ة for tbe first time i 1969  ما
Per Seyemsted's editioD ٥f hT Compteweع Morks gfKate Chopin. J.C. Oates (ed},

18 TXe cferd Book Amerlean Sharr Staries, Oxford and New York Cxford
Univ. Pess, I99.
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NOTES

Aلl references t the play i this paper are to the Renguin Books
edition 1977.
2 Perer ShAffer quoted i Oleg Kcrensky, The New Briiish Dama:
Fourteer PlayNwrghts since Osborne and Pintcr. London: Hamish
Hamiuon, . م1977.58
3 Eugene Unesco, THe Physician's Paorama, quoted in lohn
Bulls 5age Right. Criis and Recovery in Britsh Contemporay
Moinsteam Theatre. Mعa milan, 1994. p. 48.
• See Doyle W. Wلa Ls, "Eguus: Shaffer, Nieاzsche, and the
Neدrosis of Health"', Modern Drama, 27 (1984), pp. 314-23; ndه
C.1. Cianakaris Reter Shaffer. London: Macmilan, 1992.
3 Peter Shaffer, guoted in Brian Connell in "Peer SHafFer: The
Two Sides ofTheatre's Agonised Perfectionis", THe Tmes, 28
Apnl . .م1980,7

Peter ج1 ShafTer guoted in Barbara Oelb '... And lts Author',Mew؟ 
Hork Times, 14 November 1965, ,c.2 &ع p.4.
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