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1

In the third century B.C. the founder of Roman epic poctry and
drema, the poet Livius Andronicus rendered Homer's Ouyssey into
Latin for use as a text-book of Greek poetry and leen. Although
faultily cxecuted, this book satisfied a real want by introducing the
Romans to a knowlcge of Greek culture and mythology. This was
an attcmpt at recreating a work of art in the framework of a diferent
languegc and culture. It wcs the frst of many hundrc: of t!ousaids.

In this attcmpt Livius established the now well known functional
correlation betecn Creek and Roman deities : Aplrodite ecpualled
Venus. Zeus equalled Jupiter and so on. While Homcr invoked the
Mtses, Livius substituted the native Ftalian spirit o؟ song, thie Camcnae';
but their personality was too fragile to survive.

The thematic similarity between Homer's lliad and Virgil's
Aeneid, written during the last decades of the Pre-Christian era, is only
one among many manifestations of the sigaifcahce Greel: mythology
had ecquired at the time. The main outlines and promiRent features
of both these two epics are alike. The romantic adventures of Aenczs,
in his wanderings by land and sca are counterpart of tHose of Ulysses.

As in the Iiad the wrath of Achilles was to the Greeks "the
direful spring of woes un'numbered''2, 50 in the Aemeid was the

]. The Roman goddesses. They seem, however, to be water-deities, having
a grove and spring outside the Pora Capena (Plutarch, Numen, 13).

2. Iliad, Bk. 1.
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never dying enmity of Juno (Hera) to the Trojans.1 In the Odyssey
again, Ulysses (Odysseus) pays a visit to the infernal regions, ًunder the
guidance of the Sibyl? to hold a converse with his father and lear the
fortunes and the fate of posterity.

Besides thcse, there are very rany minor imitations such as the
description of the shield of Aclilles made by Vulcan, (Hephaestus) at
t!٤e' requc5t of Thetis? and that of Aeneas by the same master-hand.
The advcnttres of Ulysses with the Cyclop polyphemus suggests that
of AeneA5 with the same cruel monster. Many of the most splendid
incidents in the Aeneid ere borrowed closely from Homer. Such were
the myths of Orpheus and Eurydice, and Hercules and Cacus.

Virgil drew heavily and frecly on Greek mythological fgures
and tale from many sources. Hn ?ddition to Homer's lliad tlere were
the Alexandrian poet of the sccond century B.C., Apollonius Rhodius,
the author of the Argonautica, HHesiod, whose Thteogony conteined a
mythicaI account of the genealogy of the gods; and of a Catalogue of
Women, who, bcing beloved by the godsر had become mothers of Iieroes,
as also the cyclic poets who described the return of the Grecian chiefs
ftom Troy and their fortunes.

An cvidence of the gret importance givei to Greek myihology
at the time, when Roic was still on its ascendency, was tHe pai>staking
efTort made by Cvid in writing his Metamcrphoses4. No doubt the need
for a repertory of the Greek legends and of Greek mytls was urgent.

Tc prectice 0f cmnploying exemplar? from history and • myths
to illustrate a mortl lesson was a very wide-spread tradition at te timne.
It had come down from Homer and others wherc the heroic figures of
t!ic still earlier past were taken as paragons and quoted in speeches so
t:ج ! the later generation? could copy and imitate their virtues and eschew
their errors. It proliferated all throughout classical kiterature to an
unbelicvable extent. For inslancE, Prope:tius Sextus, (51 B.C) the
Roman poet, who composed erotic poetry, felt that his own pa%sion was

1. Te Aeneia Bk. 1.
2. The Sibyls were certain inspired women who fourished in difTerent parts

of the ancient world, at Cumae, and Delphi.
3. The lliad., XVIII. This is also the theme of a p0em by W.H. Auden.
4. 43 BC-18 AD. 2
5. See W. Jeager, Paieia, Oxford, 1938.
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not sufFicient as a theme for a poem unless it was substantiated and
exemplified by mythological parallels.

In his poem Susceptibility, L.e invokes Demoploon whon the
goddess Ceres (Demeter) tried to make immortal by placing in the
fames in order to purge away his mortal elcment, and eventualy perished
in the fre.

The poet feels that he is like the legcndary Demophoon, burning
in the fiamnes of his unsatisfied erotic impulses. At the same time He
is careless of the denger of becomig blind like Thanyrae, the Thracizn
bard who challenged the Muses to a trial of skill and losL. Hc insis!s
on his erotic pursuit :

IIl keep my eye for beautiful girls tiil the very end.'

The netive Roman litereture and Roman culture wcre rudc end
simple : s Rome went to school with the Greeks.> Roman 'itcrature
and thotght rose to thcir noblest when all educated Romnens spoke
and wrotc Greek as well as Latin.

ln its Topmost development, the Roman empire ١vas not LaLi:
speaking but bilingual, Latin and Greek. The Romnans !'cmse' es
employed Greek as social ج and intellectual langu?ge. There is ample
evidence of this. THe last words uttered by J lius لا Cacser when he was
breathing his last, were Greek. When Caesar (44 B.C) sa١ Brutus
attacking him, he is reported to have said to him : «a' u ه t4«vor;
،You t0, ny boy?22.3. The emperor Marcus Aurclius (180 A.D.)
himself kept his private spiritual diary in Grcek. There was a perfect
synthesis which was called Greco-Romen.

However, the two streams of language and cultnre which had
glided along together to create Graeco-Roman civilizetion diverged and
procecdcd in difTerent directions in the fcurth century A.D.4 And in

1. Michael Crant, Romman Readings, Renguin, 1967, p. 249

2. Cirero (10643 B.C) pRactised speaking in Greek; Horace (65- 8 B.C)
began his career as a poet by writing Greek; Cicero's friend Atticus actually gave up
Rome and went to live in Athens. whence his name.

3. Suet. D. Iul. 82.2

4. Ln 364 A.D. When the Roman Empire was divided into Wesern and
Eastern Empires.
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spite of the frequent contacts that existed, tle gap between west and
east widened' until it grew into a confict after the serious discords
arising fron diference in opinions in the eighth and ninth centuries after
wlich it developed virtually into a war.2 The result was that Greek
culture was cut of from the wcstern part of Europe during the Dark
Agcs, excet for a few trickles which found access to it through various
alien channel.3

An impenetrable darkncss fell in the wcst accompanied by poli­
tical chaos and intellectual paralysis. Lcarning languished. ancient
texts disappcarcd nd ج the Graec0-Roman system which ha Kcpt alive in
the wost thc ancient sludies camc abruptly to an end.

Howevcr, the tegk of educAtion wvas taken up by the Church
and profane studie5 were fostered a5 2 means of ftting ecclesiastics for
the discharge of their duties. Monasiic schools preserved same elemc­
nts of ancient lcarning but it waslcarning subservient to ecclesiastic cnds.

True, Chrisuicrity superseded Hellenism; but it did-ro: and could
not rcpudicte the elements of Hel!enic cvlture, which it hei peviously
adopted as instrun!ents for furthering its on original aim of converting
the Hellenic world.

Its creeds were formnulAted in thc tcrninology 0f pagn Hlellenic
plilosophy and !iterature. And ii picked up nd ج cد rricd !ong with it
a body of pre-Christian Hellenic literature nu:turcd :nd su3te'ner! by 3
substratum of legends and myths to serve a5 models of literary stylistic
excellence and as canons of mctaphysical reasonings as well as a basis
for a new culture.

The quantity and range 0f the Hellenic pagan literature that the
Clristian Church took under i1s aegis was actually mucl greater then
the mminimum required or ؟ strictly utilitarian purposes. This gencrous
preservation of n ج Hellenic literary heritage has caused it ernbarassment;
for like a slain Egyptian fcrtility god Osiris's dismcmbered body-these
disjecta membra of Hellenism have retained within themsclves the
the latent spark of life which has repeatedly burst into fame after lying

1. In 476 A.D. During the time of Emperor Romulus nd ة "little Augustus'

2. Tbe Christian Church was divided after 1045 A.D., when the Pope excom­
munivated the Patriarch of Constantinople and the entire easter Church as heretical

3. And it only returned after the fall of Constantinople.
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·do:ant for ccnturies. Thus, uintentionally the Christien Church
has sevcd a5 a c.rrier for un-Christian and cvcn anti-Christian Hellenic
ides and ideals, which hve sotetimes rc-asserted themselvc5 to thir
Chri:,tian purveyors' con5ternatin.

It» و و ي سر» w%.ذ under the aد spice of ذ the 'hurch that thc copying ndد 
!hercfore the pre3crvation 5f cl%5ical texts began. But {or the most
p%rt its attitude w? one of efinitc hosti!ity. The posilion cdopted w-<

« ٠٩duc to ccrtain iittczences- of the-Lrvin Fathers, malc in hc frst fush
of religious e.1tlzus:as2s end i:ndcd on to later ages s fimal and
c0g;%iic prO?Oncemnentis.

Tis 'i:: La!in C!1.Irc! Fathe; Trtlliaa Ouin:us Sep.'mIs
si 15ticsl Ltiuity was t!c fir5t toث!ا c٥. نD), !!:c 0:r7،tr.%.220؟إ:٦ 

.l:5 .'.:tcns to do aith 15rR2!em 1 SLtic aac;:io 1, ·0%٦hu؟٠:::٤٤، 
Hicronyus o: Je:on (c. -0 - 420) wio was muci cngagcd in
:lic0د! gic.2! c1ر tr03:crsy, Ineintained that poetry is daemonium ci:s,
i ٤٦od ت ن: of d«:vis'2 WVHilc Grcgory the Great (590-604) wh sent
A uus!:nc to =nglan, hcld tha? he prisc5 o؟ Christ could ot b uttred
b samne ز ن:: lirs a" t!te praises o? Jove. Itmight bc addcd, that Boeihius'
wh0:e De Censolione Pilnsoiae was tran:lated by iig Alt:cd an1
Ci١،٠cvr,a:!opte 1.c!: {'e : :mc :::titue 3hcn ile reprcsente philosophy
:.، ::-iving from is u:ch ن thc Muses wvieh thir falsc and comfol2.:

.ounselsت 
Fhcst د٤ ء ي vere taoIg Lic pronouncents wlich werc to furا l

arg :ients for thc icrediting of Pgan liieraure and myt!:ology ti!­•ة سه ن 

-thc Mlile Ages; ihough At no st•.ge in practice was te :cj-c.٩، n0ج 
.e!eج! of scc.rler [i!:rature con8؟٤ 

At the same timc ticre %s a dcت ply rooted consciousness o٤ tht
v٤:c of classical p.gea litera:ure; a sense visible inJerome and Augustie
of its acsticiic an :tuma:s quaiiiics. and an alivencss evca oa the part
of Tertulian to its usc a5 3 pre!imin?ry to ticological studie; «St!di
sine divina non poSSunt'.

rks .nte-?icene Christiaa Library), ii, 7, Amongد Ad Notiones, (in Clلا. 
his many writings his bcst known is Apology. It is a vigorous vindication of the

• Christians againsi the attacks and charges of the heathcn world.

2. Epistles, XXI, 13.

3. 470475 A.D.

-4. De ldololatriz, 20.
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In this moral liberal attitude they were supported by the Greek
Fathers of the third and fourth centuries by Origen and Clement of
Alexendria; while Basil the Great also wrote an address to young readers,
pointing out the positive valuc of pagan literature.

In his De Dcctrina Christiana, 18, St. Augustine boldly proclei­
med that pagen writings contained useful teaohings, even glimpses.
of God and that their good things Eelonged to those wlo could use­
them, and i:e Held that thc best i ancient litereture and thought might
well be adapted to Christian needs.

Thus fer, then it mey bc aid ؟ that as time went on, Positive velues
were ettachcd to the Graeco-Roman tradition in pagan IiterEturE, the
aesthetic merits in classical iitereture being to some exteat apprccieted,
and still more its usefulness for practice and educetioal purposes.

Howvever, one fundmcntal fzct remained-that Letin as distinct
fror Creek culture ley at the root of all subsequent Iiterary aevelopment.
It wes irdccd, 2 parting of the ways, full of significance for leter history.
Nevertheless, this did not prevcnt classical Greek writings from bcing
rcceived as the vorks of grect times; they were accepted as authorities
whetever topic they treated.

In gcncral, this we5 e trznsitional period, e period of gatlering :nd
selec!ing from thc clessics pest, rccasting nd ج presenting the antigue
substence in forms suitcd to the tastc 2nd capacities of their own. At the
samc tinc there as: ؟ scenty severing of legend and fiction from hstory and
scicnCE.

Mythology,however, which ws incorported in Greck €uiiure
and lenguege was on the wane and lost much ground. THis 1s due
t0 tHc srong counteraction to its study wiulin the Church, Leceuse
it wvas upposed ؟ to be thc work of a world which wes corrupt, pagn,
dcad cnd damned.

The very Church which had made use of Greek culture at the
teginning, was now the one that had done a great deal to diminish its
valRc, in order to ay stress on the spiritual significance of the Scriptures
whC? it r¢ج !:zcd l1¢w 'csely Greek culture was hinked with mythology
wHich we% COr!:idcrcd iicorpetible with Christianity. Antagonism had
recchcd it!: pc::k. Popu Grcgc-yi! we bitterly opposed to Greek

1. A.D. 590604.
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culture. An obvious evidencc of this is thc persecution that the famnous
French Iumanis%! Friar RaLelais Frangoise sufered for his addiction
to the study of Greek culturc when hc had been decla:ed an ap05tate.

THe notion that previlcd was that which dismisscd mythology as
biz:irre and ciimerical fancies. NevertHeless, mythology did survive,
dee, cated ؟ and ingrown within tkc intersticcs of Grerk and Roman
cu!tuiv:, in C!rck libraries, and schoo!s a5 well as i، religio> itself

hich had become a channc! for its survival. The cxistence of tlc pagan
deities, the position of Christiany and svch topics vcre discussed by
botl asailants and defenders of Christianiiy on a pure}y philosophical
basis.

Perhzps hc mos! widcly used sclook-book of thc time was the
De Muntiis Philologiae et Mercurii by Martianus Capella during the
fir5t part of the fifth centry A.D.2

٣Fhisا٠٥ W25 8 work of nine books. Tle first two are dcdicated to the
allcgorical narretive of thc wooing and marriage of Mercury (Hermes)
ith the polymc!h msid Philology (in a vide sense). Mercury accor­

ding to Plotiaus is the Adyos; hcnce the propriety of his marriagc
with Philology (40٩٤tv-ة yos).

Merc:"y !ooks for a bride: Sophia or Hwentica or Psychc 2:e
evciuded; Virrus adviscs him to ask Apollc who a his turn advises him
to marry Philosophy. Under tiie mcrry cscort of the Muses and cnzc­
phyred by the music of the Spheres, Virtu5, Apollo and the bridegroom
:ng their wey to Jove's rcsidence. A counel of the gods is ;ummoncd ؟

ti:c decision tzkcn is favourable; thc bride wil be Faised to divine rank.

Ln the second book Philology appears willing to marry but is
afraid at thc greatness of the honour. Her mater Phronesis prepares
her for the wedi-g; four noble matrons, thc cardina! virtes grcet hcr,
and the Greces, with three myGtic ki5scs, put hccrt into hcr. Athanasia,
daughter of Apotheosis cones to escort her to Heaven, but firt ordcrs
her to deliver that with which her bosom is seen to swell; at this she
vomits forth many roLls of papyrus and of linen which are gathered up
by the virgins Arte and Discipline, Urania and Calliope helping. The
bride now drinks from the cup of immortality and mounts to heaven,

1. Fifteenth century.

2. Zeller, Phi, der Grieclen, 111, 2, p. 561.
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where Juno presents gifts to her. Under the guidance of Juno, she­
crosses the' circles of the planets and reeches the milky way where Jove's
residence is.

There, all the Greek gods and celestial beings known to Latin
mythology assemble with a deity from Egypt here and there, besides.
the guards of the elements (elementorum praesides) and a most bcauteous .
company of the angclic folk and souls of blessed ancients.

Now the bride demands a reading of the list of her dowiy-.
Ploebus, with the bridal gifts, presents sevcn maid servants; these are the
sevon artes Ars Grammatica; Ars Dialectica; Rhetorica; Gcometrica;
Arithmetica; AStronomica and Harmoniz. Each one, as Phoebus lcads
forward, tells her parentage, and then sets forth in detais thc subsTnce
of her art most dryly, leying asidc all original allegory.

Each of the seven books is dcdicated to onc art. They are th٠
allegorical encyclopaedie of tlte arts of the trivium and quadriviun.
THis work was highly esteemed in the Middle Ages and tccame tlre
standard school book. Through it the men of the Middle Ages rccEivcd
their profane education and the larger prt of their classical knowvledge.
It is written in a menley of prosc and verse. The author of this nok ا
is referred to by Chaucer :n the Merchant's Talel es well as im The House
of FanMe.2

II

During the Seventh Century A.D. England movcd out into !he
main strcam of Western Europe and entered for the first timc into tHe
inheritence of Creece and Rome, sadly attenuated tlough that tredirion
was. The envoys of the Cetholic Church took to Britain, in 'addition
to the cntire corpus of Ecclesiastical writings, a body of Europen
culture which had its basis on Graeco-Roman civilization.

Ever since that time mythology, being one of the significant accre-­
tions of the culture of Greece and its foster child Rome, has workc@.

1. 11., 488 and se0.

2. 1٠, 985.

3. In 60 A.D. led Ly St. Augusiinc w!.o became thc frst archbishop of­
Canterlv:y at the time o}' ki-g EtiielUert.
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• itcelF into English culture ad h?5 provided a g:cat dcl of iis material,
particularly in the domain of poctry. Thus Englishncn vcre cnabled

·for the fr5t tine to share in the lega0y of the ancient world and to
head on :o ic later gencrations the ]cmcnts of that m:2ys5idcd culture,

During the Dark Age% some kNosledgc of Creeco-Roma Iistory
and nythology, survivcd,thougl oFen in as c:riously disfgurcd and
.conde.1scd form. Perltaps most of thte pcoplc of t!et time ha no scnEe
of historical perspective. S0, thcy mixcd up in their mind5 the ncar
with the distant p5t end thc fcc!vel wvith thte fancifu.

Obviot.:ly, tHe writc:s did m0! :ccl thc long ie:ietin; paS3ج ;e of
٤inC, whcrc dring entcrpri:c :d !:2e.raous ac::vir:cs f diRireni
souirccs and c'aracter hج thcir serial placcs, one bkin] c:atlcr, hi;
ne3r and thEt rcmote. Thcy disccrned only oie singi ,unit ت the hroic
past; but one part oF tha! p:t w% Greco-RomAn; a :clzgc of history

. and mythology. This uniiary pcrcepiion grew morc ordcrly and con1-
plcx a5 th Dark Agcs nade its wy towvards a morc civhizcd state o?
thin%s.

THe srangest syn'hesis of Greck nyth»!gy wih the Enzlush+ج •-

trdition during this perioa i5 in t't poum e!! د P!3t . ا It is t!
moc! elaborte acmp! on Lh: prt oF :2 1 A l0-SAx01 ج p0: Tn go.ize!! ح
nztural his!ory.

3he myth of 'the PHoemix we5 the crea!ion of Lgyptien :nimal­
worship which reachc1 the Grcck world through Herodotus's dcscri;>-

- tion of Egypt3. Hcre the mytl of thweelf-pcrpeting bird is rcshaped
·nto a symbol of Christian immortality.3.

It is th 5tory of a fe'5ulo!s bird, of golden re plum%g, wvhich,
according to a tale rcporte: by Hcrodotus (ii, 73) cme to He!iopolis

-every five hundrcd years on the death of its a:icr, an !hcre buricd
itself in the temple of thc sun. According to anothcr version, thc Phoe­
nix after living five hundred years built itselF a funeral pyre and dicd

:٦pon it. From his rem%ins a fresh phoenix arosc.

1. Transl. J.D. Spaeth, Old Englisl Poetry, (Princeton, 1922).

2. 2.73. possibly from Hecataeus.

3. On its rich symbrlism see J. Hbaux and M. Lergy, Le .Wyths «lu plieni.٤
-dans tes litteratures Grecgte et Lati, Paris, 1939.
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The poem, however, bcgins with an exotic description of the
Eastern paradise where the bird makes its home. It lives for a thousend
years, then it fies eastward and'builds its own nest in some secret wood
land tree. The nest is consumed by the fire ceused by the heat of the
sun. From its ashes the Pheonix renewvs its life. Then the poet g0es on
to draw the allegoricel morel.

Although the frst Half of Phoenix is basically 2 translation of a
Latin poem De Eue Phoenice attributed to Lactentius (c. 300), fourth ج
century Ecclesiestical writer, thc Anglo-Saxon poct did not hesitAte to
2mplify upor his ourcc ؟ with intcrpretations of his own. He suppresses
the rcmote myth, substitutes tle Iebrew biblical storics, nd cherges
Phcethon's fres into lightning and thc fnal fire of Doomsdey.

Onc might conjccture the allegory operetes on several levels.
The deeth and rcbirti o? the Phoenix stand for the resurrection of the
soal out of the purgatoriel famcs of Judgcment, a5 wcll as for the death
and Ascension of Christ. In any evcnt, the Phoenix as a wholc r٢pre­
seats a greccful aRcptetion of pgen myth to tHe uses of Christi:?
doc!riie. Tlyi% ki? of cymLeiizing providcd thc artistic framewotk
of the old Eg!:sh poem.

Thc signifc?،cc of ti: Phoemr !owever, is that it is thc first
translction oF ay pocn iti mytiuicel contents in the classical liteIature,
into any modern languge.

A greet dcal oF the progress o£ the Middle Ages was cducational
progrcss; and onc o? its main features wa5 the knowledgc of Classical
thought, ianguage and Iiterature expanded and deepened. This wvas
duc to thc graduzl ap;e2rence of the univers:ties, librarics, and ogani­
zations which werc cither cstab!ished or re-oriented to the study of
classics and prticularly tie Greek philosophy of Aristotle; however
deviously acauired.

Another feature of the intellectual activity of the time was also the
trenslation fron latin to the vernacular languages. Greek however,
remained a close feld, and the few islends of Greek that remained was
read in latin transletions. When Europc was over-run by thE berbarians,
learning took refuge in mnonasteries. The Benedictines preServed
humanc culture, and their schools were in high repute.

During the Middle Ages, tiE world of the Church and the world
of scholarship with its international language of latin was a unity.

10
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Notwithstanding thc great lingu:stic and political difTerenccs which
existed betwecn the European vountrics, on the spiritual and cultural
plane Western Europc wa5 e unity.

Whcn the Twvclfth century drewv to its close, France had become
the ceintre of Iiteraturc and Paris was its acadcnic mctropolis. And
from it literaturc, cojoint!y with ythology ج radiated outwards warmly
to Italy and Britein and tic rcst of Europe.

Thc appearance of a large numbcr of verse and prose works on
subjects drawn from classical antiquity is a significnt aspcct of the
expansion o£ Creck and Romaan cultures at thc timc, During this
pcriod a numbcr oi inport! Grcek e، LLin book5 wcrc translated.
Anong tlcm, the grcatcrt rOince on classicد ! subjocs was Le Roman
de Troie, writtcn by Bcnoit de S%inte Mare, about A.D. 1160, which
s!ج -t5 it tic Argonants :ai!:ng ea5tvard:: to fnd thc Goldcn Flccc,
and cnds ith thc sack oF Troy.

Strengcly ciough, Hu.aer's lliad is altcred in such wey ح :S to
mnzkc the Ttojans innoc::l and the Grccks aggressors. This shift of
pcrSprc:ivت is main!eircd through tho poem and afuer the fall of Troy,
tic poea cnds witi tlc murdcr of Uن lys:نت by his son Telcgonu5 :
Circe's child.

Benoit justficd insclF by sج ying thar hc tool thc whl 5tory
fton n eycwvitncr, wio did no: commit the foolishncss oF naking
gocls and goddessc5 fight iN hLman battlcs. And statvs that his sourcc
was De Ercidio Toiae Hisorit, The History o the Destruction of
Toy y ا Deres Hrygiu5. Thi5 book was elso imitatcd in thc Historia
Destructionis Tioiae writte> in Latin latc ia the thirtccnth ccntury by
Guido de Colurnis and it nerratcs thc ancient story with thc apparatus
of Mcdievalisn.

Benoit miadc usc also of anothcr book of thc amc ؟ type. This
was the Latin translation of whct purported to be £ Grcck verGion of
THe Diary of ue Trojan ١ar by Dictys of Cretc, who assumed to have
been the ofcial historiaa of the war on the Greek sidE.

Benoit madc the most of thcse sources simnply bccause they were
easy to read. And this book became very popular end extremely
iiaprotant. Thc methods,seatiments, and manners of the characters are
all, howcvcr, twelfth ce:tury. That mezns that the story, its heroes and
heroines werc quitc rcal for thc readers.

11



Le Roman de Troie virtally re-introduced cassical history and:'
legend into European culture. lt was a seminal book which amnounced
and encouraged a whole new school of poetcy and imagination. Among
other things, it stimulated the tracing of gencalogical conncxions.

This book was widely translatcd and even more widely imiteted.F
To thc pcople of the Middle Ages,most of the World and most of history
wes unknown : thcrcfore they werc rcady and gled to bclieve anything
as long as it wes marvelous and had a substantiel backing. A myth and
history received equal credc?cE, therc wes no essential diference between
them. The mythico-historice! mcthod in verse writing hed developed
into a common practice.

There werc other sources too; These were the Romance of Aer:eaS
and The Romance of T}:eEes. The Romamce of Aeneas in cssence was
a rcwriting of Virgil's Aeneid dccoreting and disguisig its original with
mythical dctails takcn from thte commentaries of the original work.
The Romance of Thebes and the Romance of Alevander by Lam'ert
Lc Tort and Alexandre Burnay wcre two otHer bools which cet thte
imagination in motion ct tHc timc.

Anothcr poem of guitc a greet impect at the timc wvas thc Roman
de La Rose. It was-also a source from which so meny legends found
their way into literaturc. Ht is a French verse romancc, of which tie
first 4000 [ines were written about thc middle of the thir!ecnth ccntury
by Guilleume de Lorris and the remainder, some 1€CC00 lines, about
forty years 1ater by Jean dc Meung.

The first part is an allegorial love poen. In the second part,
which is of a more satirical charecter, after a vast amount of display
of the author's learn:ng, tHe lover obtains his rose with the interventioD
or Vcnus.

This book had an immediate and long-lasting success. And
its wide appeal is provcd by the existence of hundreds of manuscript
copies as well as the fect that it was translated into Enghish by Chaucer

1. It was translated and expanded in Holland by Scher Dieregotgaf and Jacob
van Maerlant; It reached Gemnany in the early 13th Century by Liet wom Troye
of Herbcrt Von Fritslar; It was turned iato Italian, French, Geman, Danish,
Icelandic, Czecl, Scots and English.

Thcre is a Scots versicn attributed to Barbour and A Troye-boke by Chatcer's
Benedictine pupil, Lydgate, 1420.
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and others. Two hundred ycars after its appearance it wvas turned into
French prose by Moline (1483).. Forty years later Clement Marot
re-dited it, with moral comments which remind us of Ovid's
Metamorploses.

It was not only the Ucst of the Graeco-Roman world that came
down to England fron Francc in modcrn adaptations, but also the
most trivial. Yet still it stirrcd the imaginetion.

Thcre were numcrous Middle Eastern tales which were woven
into Greek and lat Latin Romances and they livcd on to inspire tiat
untruthful voyager Sir John Mandeville, to make Rabelais vic with
thcm in tic journeys of Pantagrucl, and fnally to help Othcllo in bewi­
tching Desdemona with tzles of

he Anthropopiiagi, and mcn whose heads
Do grow beneath their shoulders.'

Tic Middlc Agcs was the period when many of the favoureble
Greek myths, like Narcicsus, Pygmalion and Philomela entcred
European and om ؟ it into Englisl litcrature.

Despie the fact that some cf the stories are talcs of Christian
chivalry', by far the greatcr nunber are talcs fron Grec' and Roman
mythology and mnost of them come from Ovid who represen!ed a synthcsis
of Greek and Roman cultures. The transformation of human beings
into beasts and stones and trees and water found in Greek mythology,
afTorded a fertile vast area for its exploitatign at the time.

The myth of Narcissus was among the frst to enter into Europeen
literature through Ovid's Metamorphoses. Narcissus was the handsome
son of the Athenian River-god Cephisus and the nymph Thespiae, who
having rejected the love of EccHo the nymph was punished by Ncmesis
aby becoming enamoured of his own image when he saw its refetion in
stream. He lay gazing enraptured, into the water. His fruitless attempt
to approach this beautiful object drovc him to despair and he wasted
away.

According to the legend he was changed into a white fower with
its red corrolary which bears his name. The moral lesson eitailed un

1. Shakespeare, Onhello, 1.3. 144 f.
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it is that the realization of the ertreme wishes of mankind usua!ly leads
to tragedy.'.

Somctime between 13l6 and [328 Ovid's Metamorphoses was
translated by an unknown author%. It was supplied with intellectual and
moral comnmentary. The autlor first translated the fablos as Ovid
gave them and then added on an instructive explanation. For instance,
when Narcissus pined away for love of his own refection and was changed
into a fower, he became the fower spoken of by the Psalmist in the old
Testament, andso, he was the symbol of vanity and the fower of human
pride :

Narcussus forete dvint
Florete qucl ? Tele dont dist
Li Psalnistres c'au mai forist
Au soir est cheoite ct fetrie3.

Perhaps only the Middle ages could have blended elements so
diverse as the brittle, cynical bcautiful Greck lcgcnd of Ovid and his
Christian moralising.

Guillaume de Lorri. who uses myths in an illustrative way in his
Rommun de la Rose rewritcs thc tale of Narcissus from Ovid. Although
he sinplifcs it he malccs the nynph Echo mnerely EchoE a great lady
and onits the mctamorphosis of Narcissu into fower.4.

In 1922, in Fragmens of Narcissus, Paul-Amhroise Valery. tsed
the figure 0f Narcissus to symbolize "the self'' hich is happiest away
from others, mneditating and worshipping the "sclf-suficing I''. As
Narcissus stoops lowver and lower to enfold his infatueting refection,
as hc comes ito contct and frج ctures the Ruid looking gla5, and crosses
the threshold into the ca1crnous eycs which grow ncarcr and nearer
to hin, ':e reaches the consumnation of self-annuling and self absorption.
Valery's main dilemma was that of the mind which dechotonized the
extcrnal and the internal worlds of contemnplation.

1. Homer, A Hyn to Demveter, 8, 428.

2. Also in Ovide Moralise, ed. C. De Boer (Amsterdam,1915).

3. Lines - 1886, Ovide MaralisE ,3. 1853 f.

4. Roma» de La Rose, 1l., 1439-1510.
Eccho. "une haute dane' appear: in line 1444.
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Another eaua!ly important myth is th-t of Pygmalion which Jean
de Meun took from Ovid's Metamorphosesl and used it in his Roman
de Rose2 in the thirteenth ccntury.

Fygmalion was a king and a sculptor in Cyprus. He became
enamovred of a bcautfui statue that he had made of a woman, and at
his reqrcst Aphrodite the goddess of beauty, gave it life.

Thc nyth of Pygmelion seemed to be a very succcssful instrument
for Thc ilHutrction of thc poet's contemplative dcsign. Scveral authors
rcconnoitcred its possibilitics nd ج ound؟ it serviceablc. Fn the Sixteenth
century agein tIie 5:ory is told by Jchn Marston (15751634) in his
crotic poemn The Meaorphcses o/ Pygmalions image (159S). In
the Fii c:ccnth ز century Willian M!crris tacklcs with the sme thcme in
Earth) Paradise, in addition to W،S. Gilbert'53 trcatment of it as a subject
of comcy in Pygnalion and Galarca. The last author to have dealt
wvith the s!ory in the Tv.cntieth Century was B. Sha4 in his drama
Prgnralior

7:te darkncss tit had fallcn on Italy and had begun with the
om Grcck culture Jifte nd thE rea! dawvn we5؟: evercnce o£ Roman؟ 

heraldied by thc return o Greck cuiture to t!e lands which had oncs
kn0i%2 it :o wc'l. It 1as in Ftaly that Greck culture rctured first, And
it vas thcrc tHat the irst ؟ of the stimulating reliccoveries were mnade
during the Rcnc:4sancc.

Fhe people who did most to recapture Greek and retrieve the
re3t of Latin culture were two Italians. Petrarch (1304 74) and
Boccacio (1313-75) who had a second home in France.

T٦e Rcnaissance wvas targely created by many interlacing groups
of men who spokE not only their own tongue but Latin too, and sometimes
Greck. The syntlesis of Graeco-Roman with the modern Europcan
culture in the Renaissance produced an age of thought and achievement
compareble in nagnificence to the carlier synthesis between the spirit
of Greece and the energy of Rome. Since then, the culture of the civi­
ized European natious have been largely characterized by the teachingا 
of some other Language in schools and by the constant fow of
traTslations, imitatiens and emulations into their Literatures.

1٠ 10. 243-87
2. 11.,20817- 183.
3.. 18361961,
4. 1867-١930.
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The Renaissance was a sudden explosive expansion, in which the
frontiers of space and time and thought were broken down with bewil­
dering spell. A great part of classical culture, which had lain hidden
untouched end neglected, was being re-discovered as though it wcre
absolutely new. And classical scholarship took a tremendous leap.
forward. People began really to see through and sympathise with the
ancients. Difculties of interpretation, confusions of persons and
traditions, silly legends and misunderstandings began to vanish and
immense areas of activities were expandcd.

The European languages were stilll further improved by the influx
of new words taken directly from classical latin. and to a smaler but
still significant extent, from Greek, some directly, others from adapta­
tions already made by the French.

English also assimilated Greek and Latii word5 but they combined
with the Angl0-Saxon and Norman French to makeit far richer.
There was a deliberate policy of borrowing during the fourteenth century.
This was forced upon tlem as a solution to the problem of translating
from a rich languagc into a poor one. Soon they began to latinize or
hellenize french. Thc English language to0, had not begun its life
entirely dcvoid of Greek and Roman infuences. Language was still
on the making and witers needed to enrich their composition. Graeco­
Roman mythology beceme a pre-prequisite for thc poct as it was an
evidencc of his crudition and culture.

One. of the first books to come out of Caxton's press was The
History of Jason in [477. One other translation printed by Caxton
was ovid's etaorphoses,

Howcver, thc frst scrious attempts at a modern verse rendcring
were made in France, by Hugues Salel, with his 1545 version of the
Ihiad, 1-10, and Jacque Peletier du Maus, who translated the Odyssey in
1547. In England Arthur Hale, translated Salel's vcrsion in 1581; but
hi? work was soon outdone by the complete rendering made from the
Greek by Ceorge Chapman, who produced the Iliad in English verse
in 1611, The Odyssey in 1614 and the Hymns in 1616.

During the same period there were other translatons from
Greek history, philosophy, drama, oratory and what not. The most
famous of tle Elizabethan translations is The Lives of the Noble Grecians

16



and Ronans in 1579. Shakespcare used it, borrowing its very words
as wcll as its stories. Tt is not Plutarch, it is new masterpiece on Plu­
tarch's theme and it came into English, not fron tle Greeks directly
but from tle French Jacqucs Amyot.

By the time the Renaissancc had reached its acmc i England,
clurchmcn as well a5 thc educated clesses werc having amle rccoursc
to Graeco-Roman myths. Whether uiis came about througl Ovid's
Metamorploses or Virgil's Aencidl, or othcr direct sourccs, onte fact
remain5 true tiat Gracc6-Roman nyths had begun to work thcmnselve;
into Englis! litcraiure. Their dicsennination hovever, outsite t!e
scholarly ircles had bcc acconplished. T!is w: pari!y duc 1 the
fact that very ofien the csscnial art of poetry was to conncct Greek and
Roman yths with contemporary Hife. Anl nwytls havc enabled the
pocts to sharpcn their lessons, to shed f:es! light on t!:cm and to
magnify cach prescnt occasion by placing it witl high prece@ents from
the past.

Trens!ations and versc rcndering rom ؟ the Grcck and Roman
litcraturcs and mythology as well as te aclivity o: discovering Grcek
and Latin manuscripls during the Renaissance wcre paral!e!e by the
discovery of classical sculptural and erchitetur:l ١orks of :rt, whici Had
bcen buried in the ground for hundreds of years. The most pronient
discovery was that of thc statuc of Laocoon which the :rtists studic! and
began 1o copy and cmulate its special bcauties. It drovc :cho!:rs!wip
into making a tremendous leap forwvard, {or it represcned !hc very
beginnings of thc history of a nation. Pcople began to utdersland and
sympathise with thc anc:ents particularly their mythic pa5t.

According to the legcnd, Laocoon was a Trojan pricst of Apollo
who, when he was offering a sacrifce to Poseidon, sa١ 11o scrpcnts
issue forth from the sea and attzck his sons. Hc rushed to tieir l:clp but
the scrpents wreathed themselves about him and crushed him. This
was said to be a punishmcnt because he had warned his counlrymcn
against admitting the wooden horse into Troy.

• The rediscovery of the classical world meant mucl wacre to
Westem Europe than an enrichment of vocabulary. or an improvcmmcnt
o٤ the stylc by poc: , ت or thc disco:cry of litcrary forms. 1t mneant a
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rediscovery of a wealth of material provided by the Classical history
and mythology, which stimulated the great prodution of masterpieces
in literatre.

In the fourteenth century, after a splendid start, French literature
almost fadcd aNvey, because Frencc wvas involved in the Hundred Years'
War. Ttalian literature had begun its magnificent motion upward
with Dante and kcpt it up with Petrarch and Boccacio. But
England, after an interminable strife, was coming at last into being.
Although it had its plagucs and troubles in the fourteenth century, it
developed its own character, building it up with the native material as
cll as with thaT acquired from the Graec0-Roman culture with

its many-sided leaming and vigorousness, with mythology playing a
prominent part in the development of its hiterature. This is besl
exemplified in CHzucer, the fathcr of English poetry and the poets that
followcd suit.

TRADITION IN FULL FLOURISH

Although the Rcneissance uncovered a vast treasury of nc»
material to the WesteIn EuopeRn writers in the shape of history and
mythology, some of it was not unknown in the Middle Ages but w
not so Fully conceivcd as real or apprehended clearly. Now writcrs
laid hold of this accumulated wealth and utilized it for their ends 's0
eagerly that they often produced graceflly or stylishly polished lumber
stufr. One is apt to get weary of their tcdious innumerable allusions­
which if ordinary are trite- and if scholarly are indistinct; with their
ancient analogica! procedures and collations every speaker becomes
a Demosthenes or a Cirero, every soldier an Achilles or a Hector; and
the mythological tools Dionysus, the Satyrs and Fauns, Artermis
and Diana, the nymphs, titans and cnpids, which fll up the literature of
the sixteenth and seventeenth centuries.

The best proof that the myths created by the Greek fancy are
really durable is the fact that they have, so to speek, had nine lives, and
outlasted such usages and still excite the iagination of poets and artists
in the twentieth century.
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The material provided by Greek and Roman mythologies has been
put into a variety of uses. There are many aspects of it. [t has taken
the fomm of decorative landscapes as in tte case of ChaucEr, or provided
important ancillary material as in Spencer's work. Shakcspearc has
also used it as a decorativc rcference, while Milton, in order togive a
supcmatural and spiritual background to his religious epics has crowded
his poetry with legends and mythologioal allusions, so as to give it
profumdity and be able to drive his point home.

In the Renaissance epics mythology is all-pervading. It i5 not
predominant in them all; but it is one of the main pre-suppositions
without which they cannot be understood or fully appreciated.

When Creek learning came into the hands of the nations of
Western Europe, it was a decadent tradition. They were introduced
intd a culture in wvhich Greek had been forgotten, but its phantasmal
heroic past was still within the range of their sight. The result is that
their classical landscapes are strenge and bewildering. They are mercly,
decorative landscapes, and in tlese decorat:ve scenes, the mythology
of Greece as learned from Ovid and others is an important element

The statue of Venu5, glorious or to see,
Was naked feting in the large scE,
And from the navele doun all covered was
with waves grene, and brighte as any glas. . ا

This is a glimpse of Greek mythology from Claucer's Knightes Tale,
the greatest of Canterbury stories. This he took from Boccacio's
Theseid? after he had naturalized by omitting much oT the mytlology
and epic machinery and added a great deal of material of his own, to
make these stories more expressive of real iife. And iF we dallied around
for a while with the poet's travellers on their way to Canterbury, we
wvould learn many things of ancient history, the history of Troy, and
Thebes and about their mythical background.

One May morning Chaucer dreamt that he was awakened by the
singing of birds and found himself in a chamber with wvindows of stained
glass in which were depicted the naratives :

.haucer, The Kightes Tale, 11., 1. ت1097-1101
2. A poem on thc 3tory of Theseu>, :aicmonand Arcite, transl7'cd by Chaucer
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Of Ector and king Priamus,
Of Achilles and Lamedon,
Of Medcz. and of Jason,
of Paris Eleyne and Lzvyne.
And all the wallc? ith colours fyne
Were pت ynted, boihc tcxt and glosse,
Of al thc Romcnccs of the Rose'.

Many of CHaucer's poems were derived from Graeco-Roman
Jiterature whicH was iascperable from mythology and this was due to
his knowledge of Hrench and Italian. His Romaunt of the Rase, a poem
٢ 7700 Hines in siort cuples is translation with anplification, of
$u much of the french Romtan te la Rose.

The narrative is set into the structure of a dream in which the
poct calls at thc Carden of Miruh, tftcr Ie had been invited by IdlenE3s.
Hcre he witnesses difErent allegorical figures, the God of Love, Glad­
ness, Courisy and son cn. In thc water of the fountain of Narcissus, le

rosc-trce and is anemourcd of 2 rose-bud. Hisج ee5 thc refection of؟: 
attcmpts to pic! it up ac hc!pcd or hindered by difTerent allcgorical
figurcs. The god Eros shooLs rrows at the poet and brings him undcr
his spcll. He thcn :nst:tc!s him s to tHe meens by which the lovcr
achieves his ends. The pocm i% a vigorous satire on religion, women
and the social order of t!c tines.

A gain in the House of Fame, Je saw the temple of Venus with .the
stories of tHLe Aeeid engraved on its walls. Just so had Aeneas, at the
most critical moment of his errancy, his first landing in Italy. He saw
the stoTy of Minos and Dacdalus and lcarus-an earlier escape from
foreign hegemony into exile with an earlier landing in Ftaly-pictre on
the doors of Apollo's prophetic temple at Cumae.

The mcst remarkablc classical author Chaucer had read was
Valerius Flaccus, thc author of an epic on The Argonars. Chaucer is

. the first English writer who speaks of it in The Legend of Good Women,
1., 1457; he refers to the list of Argo's crew as 'a tale long y-now' and
in the same legend Chaucer describes the landing of the Argonauts in
Lemn0s.

1. Chaucer, The Dream, The Book of the Duchesse.
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The English Renaissancc is very often described as Classcal in the
feld of literature. Through the medium of Latin, Greek myths and
legends became widely known in England. Ovid's elenents of tranfor­
mation in Tales, in which people could be changed imto beasts, plants
and sters afforded a useful expediency. The Elizabethan readers
could not avoid reading ebout mythology which, in fact, had crept into
all the espects of their lives. Therc were painted cioths hanging on the
wElls, pageentries, tableaux covered wiin fgures and incidents from
myihology. And almost all Elizbethan writers wrote on ubjects ؟
connected with Greek and Ronen myths. Edmund Spenser (155299)
and Chrisiorpher Mfarlo١ (1563-93) werc two poets of tae pcriod whose
poetry disclose a widc knowkedge o mythology ،

:perser depended heavily cn !w0 manuals of mytlology؟ 
Boccacios Genealogia d:orw and Tie Myhologiue o٤ Natalis Con1es,
using their comments and quotalions freely.'

I iis S/epler's Calende {Apri'e). Syrinx tepre: cns Ane
Bolcync. She is an Arcadian nyanph w!:0, Hei:1g pursued by tie Cod
Pan, threw herseIf into thc river Ladon, where she ws change into a
reed. Of this Pen nzde hi pipc. F!o ec could fnd an; difculLy in
understanding tle ana!ogy tctwccn ,ix: ز3 Anne Bolerne Erd God
Pan, Hcnry VL, if he knos z tittle ٠f !itry and myuho!ogy.

Grcek mythology :s blendcd with medieval life and thought ١n
order to provide ancillary mater:el. :his is done eliberately in
the Faiie Qneene where hcll as Spenscr describes it is almosT entircly
the Greek and Roman unerwcrldc. ٢or instancc, in 1.5 Sansloy, the
deceascd pagan is ld down though ''e idcntica! placcs and past the
same pcrsons. as those Rientioned in Tle .4cncid such as Tityas, Tantalus
and othcrs. THerc, he is mcdc well by Aesculapius the Greek Deity of
health. Tityas was a giant of Greek mythology who attempted to do
wiolence to Leto Latona but as ؟ killed y ن the arIow3 of Apollo and
Artemis herchildren. He wvas placed in hell, where a serpent continually
tormerted him.

Tantalus, on thc other hand, is the son of Zeus. He is represented
s punished in hell with an intense tlirst and placed up to the chin in aة 
pool of water which recedes when he at'empts to drink, while a bough

1. H,G. Lotspeich, Classical Myloloر١ in the Poetry: of Edmnand Spenser,
Princeton studies in English, 9, Princeton, 1932.
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latlen with fruit hangs above his head but withdraws from his land.
All this because he has stolen nectar and ambrosia from the tablc of the
gods and gavc thcm to mtortals.

Again, in ths Fairie Oueene! the cvi rcclusc Archimago summons
Hecate and Corgon by magic and scnds fairy ج to Morpheus for a shem
dream. The fairy goes away througl an ivory door. This agai crops
up in Virgil's Aeneid2. There are a few good comnents on Sgenser's
description of hell and tleir debt to Vergil i M.Y. Hughe's Virgil an
SSpenser3.

In the Fairie Gcene, Une is s0t free fron itcr 0.2pt5; Sansloy
by a passing group of fauns and sa!yIs. Satyrs appear in Spcnscrs
epic and very often enbark on satyric aclivitics. When a ba spirit
is called in, it is usually a classical spirit. This blend of nicdieval and
Craeco-Romnan is a deliberate dcvice all througl SpensEr's pocms.

As for Shakespearc, he domnirated thc clssical maicrial whici
he had access to, moulded, bicndcd aad chngcd it through !is creative
imagination and made of it a synthe!is whicl, like chemicel
compound of known clcments was 9c1 Erthclcss, qualitativcly difcrent
and genuinely nEw.

He knew, one would darGy witlout rccrvation, tie classical
mnyths far better than the Bible. And Iis favouite classical wtiter was
Ovid. If he had not, Iike other English scaoolboys of the time, lcarned
some of Ovid at school, he definitelv read him later in the orignal latin
and certainly in Golding's translation of the Metamorploses. His friends
knew that he very often imitated Ovid, making him, so t0 speak, a lau­
ching pad for his creative work,

In his book of contemporary literature publishcd in 1598, Francis
Meres declared that Shakespeare was a re-incamnction of Ovid Himself

.37f,1٠1لا٠٠ 
2. VI. 8949.

3. University of California, Publications in English, 2,3. Berkcley ;
1929, p. 371 ٢.

4. 1.,6.
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«As the soul of Euphorbus was thought to livc in
Pythagoras, so the swveet witty soul of Ovid lives in
mellifuous and honey-tongued Shakespeare; wvitness
yenus And Adonis....4

This is obvious in the rich interlarding and elaboration of the two Grcek
myths which he came across in Ovid's Metamorphoses}

Venus and Adonis, published in 1593, is a higlly scnsuous
work of art and it was probably Shakespcare's frst work. Venvs,
in love with the youth Adonis, detains hin from the chase
and woos him, but cennot win his love.' She begs him to Iect
her on the morrow, but he is then to hunt the boar. She tries in vain to
dissuade hin. When thc morning comes she hears hs hounds at bay,
and, flled with terror, goes to look for him, and fnds him killed y
the boar.

In Ovid's tale, Adonis is not indiferent and uviling as Shekes­
peare makes him. Shakespeare appropriated his opposiuion to he croT:c
activity and his posture of defence from Ovid's account of HernYaphro­
ditus and Salmacis.3 The two accounts however, merge together
cntirely in Tc Passionate Pilgrin, 6 where Adonis jumps into a river and
Venus cries, O Jove, wly was not I a food ?- for Salmacis junpcdi in
after her bcloved. The twvo joined and both became. a food..

Fn Shakcspeare's eerly plays references to mythological figures or
legends are very frequent. In fact, they are very densely sca'tereu.
Mythology apart from bcing utilized in the natuie o٤ decorauion, the.
poet used it in order to show of or make a display of his knowledge.
Very often he uses it in order to esteblish contact with the classically
culturcd audience or in order to impress the public.

1. Meres, Palladis Tamnia : Wits Treasury, 280.

2. In Ovid's tale Venus and Adonis 10. 519- 59 and 705-39.

3. Met. 4. 285-388.

4. See D. Bush for a detailed analysis of the treatment of Adonis; cited in
introductory note, p. 139f.
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In the middle period of his Iife Shekespeare used mythology in
a funtional manncr i.c. in comic situations or in order to parody the
antiquated 5tyle of tregedy. But ا Shak:espeare's most serious use of
nythology was whcn he meant o creatc the fecling of beauty, passion or
power above the ordinary level of mankind or givc shpe to the invicible
powers :" iture or bcstow dig:ty or g:adeur on naTural phenomcna.

In his last play5 mythological dJivinities have a more directly
relevant finction -- they cvcn appce in RcRSon, sometimes signifying

.providenc and supcrnetural intcrvcntion .g. ث Diaa in Pericles, Jupiter
in Cymbelie, o٤ to symbolize uhc po١e? of rcgcneration as in he
theme of tk:e pley in liter's Tele. .

Sh.kespearc's debt to Ovid's iifetaorploses is isible all througl
his plays. It was the world of ble% ؟ whica this work f art had opencd
to hvimn, and which he used as frecly as he used the visible humanity around
him, now mnaking a narrative f star-:os%cd lovers into a clownish
farce in ,hfia-Sumer Nigls Drea? n now eve!ting the myth of
Pygmelion Lo symbolize a lighr iove in :ie case of Winte?'s Tale3.

There is an all-pervadig usc of Grcck and latin mythology In
the form of decorafie referencs iiic} is sometimes superficial but
more often incompar: ly ذ cfcctive. Tiis is apparent i thc musicl
arnouncement of dawt، in Cymbeline :

Hark, hark, the lark at heecns gtc sirgs,
and Phoebus gins arise

His steeds to water at those springs
On chaliced fowers that lies.

Or in Perdita's breath :
violets din,

But swecter than the lids of Juno's eyes
Or Cytherea's breath  د

1. Example, the language of Pistol in Henry IY.

2. 5.1. 220r.

3. 5.3.21f.

4. Cymbeline, 2.3. aif.

5. ThWinter's Tale. 3.4. 120 f.
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Or in Hamlet's father,

See, what a grace was seated on this brow;
Hyperion's curls, the front of Jove himsehf,
And eye like Mars, to threaten and commend,
A station like the herald Mercury
New lighted on a heeven-kissing hill!

It is true that Shalespeare felt more :ensitively about Rome than
about Greece, but with Greek mythology it was otherwise. The images
which emerge from the handmede menuscripts to becone as real as
animals and colours and starsare used strikingly. This shows that the
world of mythology was for him no less vivid, though smaller than
Iife around him.

Waiting for her wedding night, Jul:et gazes at the bright sky,
secs thc sun rusiing on towards eveing, and urges it to hurry, even
at the risk of destroying the world. Apparently she does'not say so:
t:ز٤ tis implied by the suPerb image :

Callop ,pace ع you fery-footed stceds
Towards Phoebu' Iodging; such a waggoner
As Pheethon would whwip you to the west,
And bring in cloudy night immcdiately.

Greek mythology provides great ج deal of the supernatural elenent
for a poct !ike Wiilton. I order to undcrstend all of this poct, one
must le a classical scholar. The supernatral is an essential part of his
cpics nd ج givcs thc hcroic dceds thcir spirituzl Hackground.

Howccr, nost of the supernatural clement is taken froni the
medieval fztasics : mnagic. emchanted objccts, fabulous animals such
as fying hippogrifTs. Many of these thigs arc paralleled in Greek
legead : the winged horse Pegasus is Iike the hippogrif, the ring f ت

- Gyges made him invisiHle and so on But none of the great clessical

1. hamle4, 3.4. 55f.

2. Romec and" Jtiet, 5.2 1f.
The myth of Pneathon is in Ovid's Meranrploses, 1. 748-2, 332;

"waggoner" is thc Elizabethan translator Golding's word for thc young charioteer,
and no doubt Shakcpeare rcncnbered it.
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epics makes suci supernattr:l properlies esscntial in its plot. Never­
theless classical mytholog; is bleaded wvith it to provide significamt
ancillary material.

ln Paradise Los Mtilton conccives his divinities in the image of
thc Olympian pantheon. Cods and ngels nd cven their appearances
are largcly dcscribed in my {hicج l tcrmns invcntcd by tle classical epic
writers. For instarce. W!en Milton'ذ erchangcl Michccl &ppears to
drive out Adamand Eve f:on ,dcn ت he is in coaplete uniform; drcssed in
a military vest of purple' p:intc by the Hellenic dei y ا of the rainbow :

[ris ha cip: :!c ١ of.'

And wicn Raplacl dc::cE1 .. 's to caution A'am of the !empter's appro­
ach he looks like 'he 5cri?ntwre! .erephs ؟ wcaring six wings; but tw0
otthem arc on his fcer. Hik :hose of Hermes, to whom hc i5 the; !ikened

Like Maia's son hc :!ood? .

THis is a reninisccnce of Mercury s ic was landig on Mount Atlas

hic prinun paribus nitcus CylInius alis constitit.: .

ln Parlise Lds+ tl:¢.ن is ٤ :1red?u rMed; أ coafict tMecn the
angcls and 4he cevils. T!is conflicL is a : ج imitation oT thc battle of tle
gods in tle //id. The subversion of Sat:mn is framed on the subversion
and the defeat of Ares wvhen :ie devils fll for nine days-; and tle apex
in which tie angcl: breal mouiFais and send themn forth with
violence onto the deils, ·wvith ejccula:ion dire', is modulated fron the
war of the Titans gaiast the Olympians in Hesiod's Tleogony.

Milton's God operates in a way quite difTerent from that of
Jehovah. He behavcs more or less hike Zeus. Ths, when Satan concs
near Paradise he is ordered by Gabriel and his heavenly host to halt,
and there would have been a olash

1. Paradise Lost, I1. 244.

2. Ibid., 5. 285.

3. Virgi, Aeneid, 4. 252.  و

4. 6. especially 11., 637 f.

5. 11., 20- 1.
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had not soon
The Eteral, to prevent such horrid fray,
Hung forth in Heaven his goldens scales, yct scen
Betwixt AStraea and the Scorpion sign
Wherein all things created first he weighted

In these he put two weights,
The sequel each, of parting and of fglt :
The latter quick up few, nd kickcd thc beam.'

This was never the way Jehovah would have bchaved; but it would have
been Zeus' who actually behaved in this wey for Achilles and Hector
in the Iliad?., and Jupiter for Aeneas and Turnus in the Aeneid.3
Milton introduced the reference to the serviceaLility of the scales in the
work of creation.

Whole episodes from Graec0-Roman mythology are imitated
and adapted. Sone of these adeptetions ere of the higiest ertistic
and spiritual signifcance. Such, for instancc, are thc ccllig u f the
heroic dead and the prophetic utterancs of the grezt who ١ere yet to be
born. Hn the Fairie Oueene, Spenser makes Merlin foretell the f!urc oT
Britain to Britomart. And in Paradise Lost we mcct with the greztes{
of all apocalypses, where one angel discloses to 8dam iiie whol past
and anothcr the whole future4. This spectacle is cn adapttion ftmn t!
journey Aeneas had made to the underworld cnd whic! gevc H::٦ his
vision into the fiture of Rome5.

Variovs graphic cheracters of Renai?sance epics are copie! rom,
or party inspircd by the fgures of Graeco-Romnan legends. For evample,
the warrior meiden, lovely swvifT, powerful end bave, wh10 gives bettle
on the opposing side end performs acts of brecry, is conquered. tt ا ٤t
the same time breathes in strong sympathy ٤nd sorrow in onc of !!1e
antagonistic personeges. Britomart in Spensvr's Fairi Gucene is  مدuch د

a heroie. THc prototypc for 5uch a redotbtablc meideii wa5 Hyp­
polyLa, whom Theseus defeeted cnd whosc irgin girdle he took wien
she went to the aid of the Trojans after the deatl of Hector. Hippolyt٤

1. Milton, Paradise Lost, 4.,990 f.
2. Homer, Iliad, 8 69-77.

3. Vergil, Aeneid, 12. 725-7.

4. Milton, Raradise Lost, 5. 563- 7, 649.. 1I., 423- 12, 551.
5. Vergil, Aeueid., 6. 751-88.
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fgures also as on of the characters in Shakespeare's A Mid-Sumer
Night's Dream. The other example was the bare-breasted queen of the
Amazons, Pcnthesi::. killed by Achilles, who, movcd by her youth and
beauty, mourned 0er her.

Ouite a ntizbcr of poems also invoke one or more of the Greek
Muses. Such invocations appear :s czrly as Dante hinself, particularly
i his Paradise (l.. 13 f.), whcre Apollo is invoked with ar appeal to his
own exploits.' Simi!arly Srenser, in !is L:pithalamion calls on thc
Muses :

Yc lcarcd sistcrs :hich have oftcntimes
Beenc to me aydig. others to adorne :
Whon yc thought vorThy of your gracefull rymes.
That c١en thc g:ea:cst clid ot ج greatly scorne
To hcare :!1eyr nancs sung in your sinple layes,
But joyed in tleyr preise .. 2,

Ben Joson to,in his dcd:c?tory poem to the Swveet swvan of Avon for what
hc left us, lcavcs na doubt as to the power of the Muses and the Myths;

Hc was Mot of a ge, but for all time.

And all he Muses siill were in thcir primne,
When !:Ke polo he came fortl to warmc
Our crrcs, or like ercury? ج to clarme.3 .

The pcrfo:mances of contempoary figures are constantly
compared to tuo?e of Greek and Roman mythical figures. Thus, in
Paradise Lost Satan was

in bulk as huge
As whom the fables name of monstrous size,
Titaria: or Earthbor, that warred on Jove,
By ancient Tarsus held ..4.

Wonderful sprctacles are set in analogy against the splendours
emerging from the legendary tales. Een Paradise is so shown : the

1. Dante, Parudise, 2, 8. 18, 82£.
2. Spenser, Eyithalamion, . ا1-9
3. Ben Johnson, To The Memory of Mr. W. Shakespeare 1., 4346.
4. Paradise Lost, 1., 196f.
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garden from whic! Milton could not omit the Greck naturE-splrits of
mythology

Pan,
Knit with the Graccs and the Hours in dance,
Let on thc etemal Spring. Not that fair feld
Of Enna, where Proserpine gathering flowers,
Herself a fairer fower, by gloomy Dis
Wes getlvered-which cost Ceres all that pain
To seek her through the world-nor that sweet grove
Of Daphnc, by Orontes and the inspired
Castzlizn spring, migit with this Paradise
Of Ecen strive'.

Myhs and lcgendary figures have been cmploye as a medium
of reminisceace and evocation. Thus, in half a sentencc, or a word, the
poet docs not only give pleasure to his readers by induci;1g them tc recol­
lect a phesE, a21 image or an incident of compzratively marked magni­
ficene, splendoUr. or nobility, but %lso e1oke all thc g0rgcousncs3,
richiess and g:2ndcur of the o!ject or person or place in qucsiion.

Thc :o -ج٤ mythical evocative quotation is not an easy art. It
hدة been disrcpued by citler he'2isuse it was put iat iy scholarship
ot by le irpeiremeat of ti signifczce of mythology: fo; reRders are
n0٤ ofTen epare? ج to oclicvc that, in order to apprcciatc poetry they
!hemsclvcs oug!i to have becn as much erndite as the poet himsclf.
T5ey ,bclieve د:: and in this instancc tlcy ere not in the wrong, tiat
loking fa: ·٤llusions' and "imitations" spoils tie life of poctry, altcring
it fromn somcthing tlrobbing with iife into a pseudomorplic spurious
fabric of an imit nted reproduction of variegatcd pigmenIs and pilfered
ptcnL.

Suill, there :s no doubt that tHe reader who can idenlify 'hcse
cvocations wit!vout difculty gets a fuller understanding of thc text than
thc others. Sct against tlie classically trained reader of Milton-the
readcr wvho has never concerned hiself with the classics is not diferent
from a child reading a novel for the narrative only without comprehcn­

-ing the grceter and ultimate meanings that are obvious to every fullل 
grown pcrson.

1٠ Ibid., 4. 266f.
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[t is true thet. this rt ha5 heen misused. Many Docts have
employed "imitation' and "allusion" as props to uphold an unsatisfactory
strUcturc of imagin::uion or as e display of erudition mcde specifically
to decorate the comronplace. Yc:, when suitably .utilized, the art is
wondcrFully impressive. It i5 not diferent from the art of imagery.
When 8 poeL presunIs his :llusion he adds something to it, and for the
crL reccr it Cvok:es ٤ sccnc more graphicaly, exhibits more clearly all

ihe power of thc incident, and emnobles both the poet and his crcatiGn.,

Gcncrllز spcaking, thcsc allusions give profundity to tHe signi­
ficancE, and :dd : r:esh chzarm or mzg:c: the chArm of reclling the pas4.
fhey rep'ace poign:nt uttereicc', and iave thc adscititious magic power
oi rEminicce.:cc: fi: tHc rcader who knows his mythology expericnces
٤٤ novci cntimEnt. Anoiie; chor! pulse'es in his heart 2:0 hc identifics
thc fig!rC wr: te incident. The signifcance is also enhenced with varia­
gations wit!،u! ny more dicct descripton other than the leconic all­
sion to the lgerdary iero. He makcs us livc in a climate of agony,
heart-Ghc, orEodig. failure or SUCce&s.

In d:iion 1o pover and richncs%,ihc allusion achieve. its higlest
{leUl wiul it. :rig&te inagination or eep philusop!:ic.. l ontc..
Ii cxtends far b:4:': :٢:o tlc bygcne and has tlc futurc in prosrcct. It
operies hc: ن٦ fulings, makes u!e of many arts, emnbYEc-s the chieve
nenLs oi s٤1cal geلا aad nations, in odcr to projcct ihe potentialitics,
vigo:ousncss aad complcAiiy of human life.

The ٣rcs H٤٦٥ recognized thuis irttrinsic powEr of he old legGIids
and have fclt in particule= the anhori y ا of Graeco-Romen mytH. THey
hve knOwr all !ong thc splcndour of GCraeco-Romen pottry whicl
embodicl the ٤rt of mythology, n ة they havc rcalizcd tHet tie myths
of Grcece en Ro:?e. s0 far from bcing lifeless fo:silizcd palceontology,
are much o living past throbbing with life, of wk;'c the Western
world is a ContinUm and tHcreforc Ihcy have cnriched the:r own hcritgc
by cmphsizig thaL continuity.

A PERIOD OF CONTROVERSY

Wluen the femous dispute commonly known as '-The Battle of
Books' broke out in the Seventeenth and Eightecnth Centuries, it
crcated :giIation ir litcreture and classical scholarchip. The question
wvas thi Ought modern writers to admire and imitate the Greek and
Latin works of art with their dceply-rootcd mythological paraphernAlis ?

30

 و



One of the arguments against them was that the carly history and
myths of Greece and Rome, wlen perused at without historical aiid
imaginative perspective, are found to contain meny incongruous or
illogical paralogisms and incompatibilities. In an epoch of legends,
whcn an unusually courageous individual or an eKceplionally good­
looking woman becomes well-kown, nerratives from thc lives of other
people arE soon spun together with thc names of the hero or heroine3 in
question, whether they are in accord with the other facts or not. Local
gods and goddesses are, through time, treatcd wvith other wcll-known
deities indistinguishably as 0ne, and then they gain variagated peradoxicH
characteristics. Wnen all the mytls are written down some of then
are manifestly cotradictory. 1t is not dificvlt Tor a clت ar-headcd
rcasonablc individual to reach the conclsion that tHcy are all nan:ense.
Pierre Bayle, (1947' 1706) the critic of religion and ivgend, was an1Orgst
tiose who took this view.'.

Another argunent was that the Greek and Romnan writers were
silly because one of their dramatic conventions was the introduction of
g0ds ito human conficts. Lucen, the Romen pocL, thouglt so as
carly as the first century A.D. an composed an ep:c which made no usc
of deitics.

These were not thc on!ز oncs to ight the gods 0? Crecc :Rd
Rome in iterature. It will ie r••embcred that tie forge; wlo iad bru:glvi
Dares Phrygius before t!e ublic ح statcd that his work oi art w?s genuine
because no deities madc their aprearance or intcrvened in thc actiois
of mcn.

Still, it is not eد sy to write on sublime thenes withvouT :nsri!g
the supernatural, and in a critical epoch the eppearence of tangitlc and
audible divinities can always Le Icde to look ltdicrous.

However, WVilliam Wotton, an important Cambridge 2an a! tie
time was one of the authorities conGerned with the disputE. I his
Reflections Upon Ancie»t and Modern Lcarming (1694) he opiacs that it
is to the advantage of the Christian creed to utilize tHe best ofeathcn
mythological literature in order to transform and franscend it. Two of
the greatest modern heroic poems are all amalgartions of Pagan and
Christian thought and mythology, with an ascendancy of Churistian

1. See J.L. Cerig and G. .L. van Roosbreck, "Unpublished lcttcrs of Picrre
Bayle" (sectionI0). THe Romnantic Review, 24, (1933), 211.
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idea5 Dante's Comedy end Milton's Paradise Lost. In thcm ll the
Christian creed is the indispcnsable opereting element. But in none
of them could Christianity have been so vell enunciated or so definitely
sTated without the heathen vehicles of mythology and epic.

Dante hit upon no Christian instructor able to lcad him througl
the terrors of the inferno and the disciplines of 'Purgetory' towarUs
his spiritual love, Beetrice in heeven. Hc was guided by tic pagan
Vergil. At the start of is Parauise Lost ant again later in the pocn,
Milton summoned thc aid of Heavcnly Muse, who was re:lly the spirit
of ChristianiUy, but embodied in e pen shepe. There are Iu Muses in
the Old Tcstement. They origina!ly come from myhoiogy.

Creck and Ronan rytholoy :s resented ح by 3rT iI liter:±!ure
may ct 2s restrining force. This was anotler ergumeni put fO:w:rd
by the upholders of the classic.l tradition. lt is welcomedl :s :uch. thcy
stated, bcceusc mythology is very rerely as grotesquc nu i:n!oble :٤
much medicval rt. This beconiCs apparen! if we drtw :! compzri:on
between thc chstimnent of thc damned ouls ؟ in th Gr:cco-l0::،n
undcrworld :d the more vulg%r nd undignife! cruc! irflic!ions ot' !h
severe bodily paii5 on the dimncd suuls in Dente': H!:!l.

THerefore, this predigm c2n aid confemporery pcorke to rejeu!
or reduce to a mininun thc basencss which is deeply :ootcd in ¢١ry
human naturc, t thte apparcnt l0ss of individuality, in order !o :clicv
nobleness. The psyUhologists, with thir subtlc ays 0f thinkin?ي H27e
realizcd that proper!y utilizcu mytholgy, will puriiy the hUtr! ،!n rise
the soul.

Despite the resistence of the moterns in the work4 o; he v:2ious
artists during the Seventcenth and Eighteenth centuries Greck :Rd
Roman mnythology did play an imnportant part. It supplied then3د .
which ranged cll the wy from tragic storic5, t0 snzlI drvorative nno!if:
on a-٧ase, ,wa!l ج or a cabinet. Racine's greatest heroine was a Pre­
historic Creek princess 'lphigenia' who was to be sacrifced to appeese
the wrath of Diana. The goddess however, moved by her innocenCe
bore her awey to Taures and entrusted her with the care of the
Temple. The grcatest English composer of' the Seventeenth Cenury
Purcell composed one oF the finest operas about Dido andl Aeneas, in
which Aeneas, by order of the gods, forsakes Dido who eventually kills
herseIf.
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However, during the Eighteenth Century the poets lad acquired
the habit of letting the Creek and Roman legends pcrform thc funclion
of creation for them. Hstead of comnposing something new, istead of
directing their eyes to thc world with an exanining and attentive eye,
the poets of the periodl were very often satisfed with tbe use of teady­
made mythological imagcs aircady hackneyed. For instance, instead
of giving a graphic sketc! of a moonlit garden with its nigltingales,
thcy would say that the pleaant and wectarcous efect of Diana fcll over
the groves of the seر ni-div:?u meidcns, who wcre still and quiet, heurke­
ning at the heart-burning complait of Philomelz.

Now, the mythical ny±nphs and mo0?-maidcns end the myth
٥٢ Philemela a!e strong romantic fancy-!cd stimuli, :2Rd have becn
irispiring g00d poelry .for ncer!y thrce thousand yers. But lvgends.
howvevEr beautiful, are not sufTicicnt to produce a poctry withrut fresh
imaginaton; and in that Period too many writers wcre in1 cn!ive in!itators

.acking imaginationا 

Against this bad cfecL of the influcnce of mytology in litcrauue,
there was a reaction, particularly in England. The reaion was noL really
against the classics ard mythology as such, but against the Fack of imnagi­
nation chracteristic of the age. particularly against the coRventional
practice of utilizing mythologicl clichcs, as bee-lines to f:unciful
Gxpression.,

This is referred tr by Lord MAcaulay in his essy on 'Frederic!
the Creat' whcre he speaks of mythology asa frippcry and he likcns the
eiscarded usc of mythical fgures and legends to a robe tosse by tl!e
genius to mediocre poet5. This habit, Maceulay maintaine, had been
ahan-doned.

Thc samc idee also occurs inWordsworth's note on his return to
ci:ssical mytholgy in the Ote toLycoris, 1817. 4No doubt'', Wordswortb

:ates&ا 
thc hacknicd and life'ess use into hich mnythology
fell towards the close of the cventecnth century,
and which continued through the eightccnth cGntury,
disgusted the gcneral reader with all allusion to it
in modern versc; and though, in deferencc to this
disgust, and a!so in a measure participating in it; I
bstainc in my earlier writings from al introduction
of pagan fable, surely even in its humble form, it may
ally itself with real scntiment.
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Obviously this was in line with the poet's owvn theory expounded in
his Lyrical Ballads in 1798, but he held less closely to it in his later
years.

In a poer entitled The World is too mucl witl Us written in
1806, and in a mood of hostility toards contcmpoary materialism,
Wordsworth could not refrain fromn cxpressing his supprcssed cnthusiasm
for the mythical past.

Hn thc pocm hc taunts his contemporaries for destroying theig
own souls. Thcy thin! o?' nothi;g, hie sys, but making morey %T
spending it; and in exchangc for it they have given away their lardcne
and worthless hearts. Tley are incapable of feeling the grandeur of
nature; the moonlit sea, the winds and the calm. They are out of tune
and in a sudden fit of exultation he shouts :

Great God. Id rther be
A Pagan, suckled, in a crecd outwomn;
So might 1, standing on this plcasant lca..
H1avc sight of Proteas rising from the sea;
Or hear Old Triton blow iis wreatltcd horn

He would rather be A "Pegan'' Eelieving in the deities of HIE!las,
for the Hcllenes not only felt the beeLty of the cxternal vorld but pcoplc!
it with spirits.

To wish to be a Pega'' is however, instantly chcckcd by ths
realization that, however consoling. the bclicf in pagcnism, would be
·outworn", credible only for onc born to it, and ''e!led ؟٤" in it but of
not decp comfort to : men lie hinself. Yet he goes on to im:gino
what it might be like to hold such a belie. "Grcat Cod' is an
·wtteraRGe of rcgret c.d nostalgia rther than a violent protc3t.

Te spot whcrc. the poet is standing grows «pleasant" at the
thought or visior, thotgh beleld only in ''glimpses'' and grows on him
to a kind ot half-bclicf after ell. However, it ends with the reerberating
climax which islmost like full-bclief in the old deities of the sea, Proteus,
and Triton.

1. The Wortd is too nuch witt «, Il,, 9 14 Iitteen TecLs, Oxord, 1941.
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- It is very Fare indeed for a poet like Wordsvworth to wse names of
mythical fgures in this way, with the kind or resonant rhetoric which had
been natural oلn y to poets like Spenser and Milton.

In Laodamia Wordsworth treats a mythical subject: thc theme
of the wife of Proteilaus who was slain by Hcctor in Troy. aodamnia. ا
implorcs Jove 1o rcstorc her- slugitered husband to her sight. Her
prayers are answered and she is visited, by the Spcctrc o%' hcr dead
husband who is lcd by thc winged Hcrmcs:

Forth sprang thc innpassioncd Oucn Ir Lord to lة sp:
But unsubstantizl Forn cludcs her g:ap.
As often :s that eeger g1:sp wwa made..'

She prays him to "confirm thc vision with A voice' .n 9 si14: could
not part with it for anothcr time, sHe followed it to the 'Sh::dlc:".
This is really one of Wordswvorths rare classical pUv'. How ٤ver.
tbe- hostile atLitude towars uythology was begining to nnell :١y.

Mythology, tle robe of Gracco-Roman ingery, and ortcc tie
garment of genius was for the tinc 'outworn'. But soon, it was revived
and rcsuscitated by the great poets and artists oF the Nincteumtl Cntury.
ih love of Greek and Roman nytlologics becon;es in some cgrcc &
common element in thc pocts of the period.

Reading the anoients witH an awekemed imaginatioi, Thomas Love
Peacock (1785-1866) ound؟ a world or' romantic charm that had Feen
hidden ftom tLe previous century. He fels nostalgia for the Ioss of
mythology, which Hc exprcsses i the following Lins

ln Ocean's cave no Nereids dwells :
Nor Oread walks thc mountains dwells
THe streams no sedge-crowncd Gcnii roll
From bcantcous urn; Great Pan is dead
The Life, the intelicctual soul
0f Vale, and grove and trcams, has ted
For ever with the crce subliuIe
That nursed thc musc of rlier time 2.

.odamia, 'The Englisl Parrassts, OxTord,1940مLا. 

2. Rododoplne, cant IIl
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Tle poem Rododuiphne ،is .a tale of loye and magic in aGreek setting.
In it،there is abundance of feeling for the picturesque, for the beauties
and charms of the ancient mythology and ancient superstition.

The feeling of regret -for the silehced yoice. of mythology found
expression in the Cernnan poetry of.the period. The German writers of
the Eighteenth Century admitted the power of Greek myth and poetry.
Johann Christoph Friedereich Schiller (17591809) was profoundly
improssed by the vigor and vitality of Greek legends. His ballads The
Ring of Polycrates and The Cranes of bycus and several of his odes to
hypostatized ethical and emotional principles, are in some degre
extracted from Greek thought pattered on the deified abstractions
of the Greek Pantleon.

The Gods of Greece, wTitten in 1788, is Schiller's most relevant
poem. It is a passionate exprcssion of gtief for the dead Hellenic gods and
goddesses, who have ceased to live only because something within tlto
soul of man has passed away. Once, nature was throbbing with Life
and the cntirc world was corporealized deities, Within the vegetable
kingdomn there was a living dryad. The bird-song in the bush was the
painful cry of Pliloncla. 1he sun, which is described to us now a5 a
mass of burining gass, was then an aurcate vchiclc guided by Phoebus,
calm and majestic sovereign of thc sky. The world now, exclais
Schiller, i£ nothing but substancc. For the Hellenes it was substance
instillcd with pneuma. Then it signified something; now it signifفe 
noLhing. The it was both human and humauly divine. Now it is sub­
humnan,an object ina hylic and kenetic energy, as the oscillating pendulum.
lt las neither life, nor beauty, noT divinity.
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