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A{though I had reed Brecht's play quite som timc carlicr, it
kcpt coming to me as I w5 reeding THe Fie Raisrr0. The ا camntrast
wa %trik'ng and dircet. Te Good Person of Set=ua> i abot three
gods' lebotrcd ««arch for good, The Fire Raisers ebout three dwils'
casy discovcry of evil. We can say that in Brecht's play the teditional
"morale de 1histoire' is thAt one should not judge by eppearance:, and
that thcrc is greet ج deal of gocdnuess in tie worst .cron ج Such
a pcr:0n, in thc cye of the 5ociety in which she-liveذ , i5 a prostitute,
Sh١ Telu 1٦3Pite of that, however, she ic tie only onc e!cctcd ؟ by the'
god to !tand for the idcal they are earching for. Itis vEry Christian
idcnl, that of sharing and giving. She give all she Has cf the very Iittle
shc posGessr:.

T7١e Fire Raisers, on the other hand, is ".٠ a Moality without a
morAl.'' Thi ذ is why. we are lcft su5pended e the nd ث of the play.
Bicdcrmann and his wvife give little of their iDmcnsc wealth, and what
they give they do so under presure. The aronist5 Schmitz, Eisenring
and the Doctor of Philosophy - in fact Beelzebub and hi ms.tes are
also teting Biedernenn. The latter refuses to put Schmitz up for the
nighi but gives in becausc the man imposes himself in the most pushing
manner. There is sarcEsm here too:

Schmitz : ... Unfortunately there ins't a bed free that's what all say
but you I believe, Herr Biedermann ... (sie) Where sلah l we

1. Translation by Miehael Bullock, 1962 & 1965.
2. Translation by Johun WiIlet: 1962.
3. Authuor's subtitle. Op. cit.
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end up if nobody believes anyonc else any more 2 That's
what I always say, where shall we end up ? Everybody
thinks everybody clse is a fre mai ,s rع there's nothing but
distnust in the world, Don't you Agree ? The whole pub
could feel that, Herr BiedermaNn : you still believe in the
good in man and in yourself. Don't you agree ? You're
the frst person in this tow who han't cimply treated me
hike an arsonist

The two plays start in a very interesting fashion. Wang, in The
Cood Pcrson f ه Setzua, is a water seller, a symbol of life. If we wish
to take the image further, his water can be made to stand for faith
not necessarily religious, as in Eliot'5 The Waste Land, but simply faiuh
in human beings, i morality in general. Wang gets his water free whcn
the rains fلa l, and yet he ells it. He refusEs to give any to Shen Teh's
newfound friend, Sun, when the latter is on the verge of committing
suicide. Shen Teh, however, disregard Wang's greed in er goodne5S,
and buys his water, standing there in the rain. She does not wish to
chcat the water seller of an opportunity to make a little money.

When the three gcds arrive on the scene Wang is the firt to reet ع
them. They feel that he may be the good person thEy have been looking
for for so long. Their sعarch has been fruitles so far. Some hope is
kindled in the third god :

The third god : The resolution say : the world can go on a5
it is if we find enough good people, able to
lead a decent human existencE. The water

ller himsclf is such a person, if I am not>ع 
deceived.

He is always deceived. When the water
man let us drink out -his mEa5ure- I $aw
something, look.

He showvs it to the firs! god.
THe 6rst god :It has got a false bottom.

4. Id., p.9.
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Tbe <econd god : A swindler 5.
The frst god decides to stfike him out, and d cidesع alro, that no

one can remain on earth and remein good. Shcn Teh's goodne5s had
got buried under the rubble of lifE's harshness. All it needed was
unearthing, and this wa5 whuat the gods werc hoping to do for her. She
ofered them both shelter and the opportunity to help. To take in the
three gods she had to give up her room for the night and go without a
customer, and conscqucntly the money for her rent. They repaiu her
with a small fortune of a thoucand silver dollars which enablEd her to
buy a shop and be her own miStres.

When we mEet Gottlieb Bicdermann And hi5 wvifc in Tie Fire
Raisers, they ere a readyل cornpt bccause they havc never, Iike Shen
Teh, known went. The knock at his door evokes no cheت iLy s Beder­
mann sits sipping hi5 burgundy and smoking his cigar.

Amna : He's still there.
Biedermann : Who ?
Anna : The hawker who wants to speak to you.
Biderrnann : Im not at home !
Anna : Th'5 what I told him; Herr Biedermann, n hour ags

He eys ؟ he knows you. I can't throw tht mnan out, Herr
Biedermann, I simply can't .

Biedermann : Why not ?
Ana : He's far too big and strong ...

Biedermamn draw Ihe cork.
Biedeman : Tellhim to come and see me in my ofice tomorrovv.
Anna : 1 have told him, Herr Biedermann, three tims, but he isn't

inTerested.

Biedemann : Why not ?
Anna; He does not want any hair tonic.
Biederam: What does he want ?
AmA : HumaNity

5. 0p. eit.. pp. 5-6.
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Biedermann snifs at the cork.
Biedermann : Tell him I shلa comc and throw him out with my own

hands if he docs not bcat it immediately.

He carefilly fills his Burgudy glass.
Humanity !.،.

He tases the wine.
Te1 him to waitin the hall.

II be there in a miute .،. 6

On the 5urface, thc pretext which he himcelf ends up bclieving,
is that he is afraid of aron. Decp dowu, howcvcr, he does not wich
to give of wht hE has : at this moment, hi5 Burgundy and cigars which
ymboLise all he p05sesses of comfort and wealth-burgundy and cigersة 

as opposed to Shen Teh's cheap wine a dل cigarettes which shc hands
out to the paraites around her, not to mention the daily bowl oF rice.
Even when she disguises herself as Shui Tah, an imginary male cousii,
her concience pricks her for having turned out a formcr iandlady and
hcr entire fanily who focked to sek shclter wnder ker very smnAll roof.
It was that very ?aIn ؟ landlady wvlo had threatened to throw out Slven
Ten if she did not pay hcr rent ju5t at th timE the thee gods camne to
Sctzuan. Shen Teh'5 conscicne is alive, The bowl of 1:ce whicl shue
continucs to dole out is 5ymnHlical of hr in¢: :piritu:!! weal٤h٤ Tlcre
i5 the tiny roon, and also the cigarette :he give5 to the o!d woman wlo
wishe5 to oFTer it to her husband in cclebretion o£ their Fortieth wedding
annivcrary. The old couple's happirue!ذ i: payment encugl. She
is lat3r rcpaid {&nd so perhap: are the tiree gos) when thc old pcop!e
lend Her twvo huundred silver dullAr5 to help Hr marry her pilot, Sun,
whom he ؟ aves ؟ from suicide,

Sharing and giving in Brccht's play are made noticablc by their
almot conctant abscnc3. The old pcople smilc happily at each other
and give her the money=a rarc glimpsc of hope for Shen Teh.

4

Shen Teh, t٥ Wang, holding up the envelope;

THis is si months' rent. Isn't that a miracle ? 7

6. 03. cit., p. 5.
7. 0. cit, p 44.
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Brecht, th athi5t, talks of mirecle. He too, could emerg,
in rare momcnt5, from his de5pair, to [et the languagc of the Bible over­
heLm him, like a spark of Iight in a night foret. He himelf admitted
it to be the stronget infuence. Erpecting incredulity, he aaid, "you
will laugh : (it i5) the Bible.' ٥

T٥ do good, ShEn Teh is even prepared to perjure herseLf. AII
the witnc5es pr,:ent when Sh Fu, the fat, opulent barber, smashes
Wang's hand with h'5 curling tongs, pretend thsy have scen nothing.
Mrs. Shin provide5 Shcn Teh with the information when the young
woman arrives on the 9cene, full of the new shawl she has just bought
to wear for Sun.

Shen Teh, a!uror٤ : Whet': the matter witk your hand ?
Mr; Shin : The bRrbcr :ma:hed it with his curling tongذ in front of

or eye٢,9

(LtEr) :

Shen Teh, to Iitr» Shun : You yourcelf saw it- didn't you ?
Mr. Shin : I dio.1t want t get mixed up with the policc.
Shen Teh1, to th٤ sister-in-la١ : What about you then ?
The si.ا er-i٦٦-lAw : Me ?1 wasn't looking !
F1r%. Shin : O: courA you aerc looking. Isaw you looking ! You're

it cared ؟ bccaue the brbzr'5 got too much pull. 19

P٠t ciiing thE kettl= olcck.
Shtn T'5 wishe, to Hlp Wng, but iron:cally enough, the one who warns
hcr a'nout not using the lord: name in vin is Mrs. Shin. Wang is not
too re!uctant to l! ShN TEeh commit that sin cither.

In Tne Fre Raisers a imilar ؟ point is raised by Max Friseh when,
in the "Afterpiece" the Monkey arouncss th arrival of the lord of tke
unde-wrld.

A Fanfare of Trm>ts :
Monkey: He': becn oد a vi5it to haaven and h> my be vت ry bad­

tmpered, We expcted him yesterday. There seems
t0ن have been some tough negotieting again.

8. Die Dد me, Berlin, 1.10.1928.
9. Op. cit., p. 44 (The underlining is my own).

10. Id., pp. 44-45.
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Biedemmamn : About me ?

Monkey : About the last amne5ty ...
The monkey whispers in Biedermann's ear.

Biedemnann : SoI read.
Monkey : What do you say to that ?

The monkey whispers in Biedermuann's ear.

Biedermenn : I don't follow you.

The monkey whispers in Biedermann's ear.
How do you meمn ?

The monkey whispers in Biedermamn's ear.
Do you think so ?

Monkey : If heaven docsn't kcep the Ten Commandments
Biedermann : H'm.
Monkey : Without heaven therc can be no hell !
Biedermann : H'n.
Monkey : Thats what the negotietions arc about.
Biedermann : About the Ten Comandmcnt ?
Monkey : About the principle.

Biedermann H'm.

Monkey : If heaven thinks that hell is goig to put up with absolutely
anything

TlIe monkey whispers i Biedlermann's car.

Biedermann : Strikes-  إ1١

Hell is .going to strike Ercau'.e Hcaven kceps going back on its
word and forgiving all thosc who have. broken the Ten Commandments.
Beelzebub's old customers are too fne to eome to hell, 12 THe fgure
(that of Eicenring in disguisc) rails aainst what he saw inheaven.

Figure : ...I doubt whether what I saw was the true heeven; they"
said it .a5, but doubt it !

.٠. (sic) They wear medals and decoretions and there's

11. Op. cit, p. 76.
12. 1d,, p. 85.

6



a smell ،of ineense coming from every loud spakcr.
I saw Milky Way of decorations, a gala perTormance
ht tم wa5 enough to make the Devil's blood run cold.
I saw all my clients, all my masS-murderer, and the
Iittle angels circle round their bald heads; pople greet
one another, they wander roung drinking and crying
Hallelujah, they giggle over al this clcmency the
saints are 5trikingly silent, because they arE m2de of
of stone or wood,.gifts on loan, and the Princes of the
Church (I mixed with the princes of the church to
find out where god lives) are so silent, although they
are not made of stone and wood ... (sic) '3.

The only one creature which doe not "change it slogans'' 14
is a parrot, "a feitkul bird" '5. Very signifcant this, since it imp­
ies the shattering accusation that a parrot is the only creature whichلا 
does not nced to be brainwahed; '6 that the mind should not exist.
The parrot's reward is that Beelebub will take him on his trips down
to earth.,

THis entire section of the play reveals a gross irony and a very
harsh realisfi

Beelzebub My childhood faith ! My chidhood faith
Thou shalt not kill, hرف and I believed it.
What are they making of my childhood faith

The fgurereleans his fnger nails.
I, the 3on of a chArcoal burner ndع a gyp5y woman,
who couldn't read but kew thE Ten Commandments
of by hcart, l'm po5sesxed by the Devil. Why 2
Simply because I scored all the Commandments.
Go to Hell, Joe, you're po5sessed by the Devil everyone
said to me, and I went to hell, I lied, because then

٥ع

13. Id., p. 78.
14. Id., p. 80.
15. Ibid.
16. Brecht also showed intعerest i this subject in Man is Man

(1926).

7



cverytHing went Eetter, end 1 Eccame pcccesccd by the
Devil. I stole whatevtf.took 'iy feicy end tccame
possessed by the Eevil.٠ K whor&d yitk'whetewer came
my wey, manied or uiضamrieb; bccةف I Had the
urge t0, and I felt fne when 'I:gavewey to my urge,
and bccamne poscsed by the Deil. And they feared
me in evcry willage, for I was stronger tAn all of them,
because l was posccsced by thE Devil ...- Thou shalt !
thou shAlt not ! BccAyce we hed no newsparers and
no radio out there on the forest; we hEd only ,Bible ج
and therefore I Eelieved that onc tccamc possSessed
by the Dewil if cne killed andrEvished and murdered
and mocked cvery Commandment And dcstroyed whole
citics - thet's what I Eeltcvcd ! ... 17.

The positions are reverced. The devil does not trust God in
Meeven. On earth Gsd hAs dicapreercd in the wake of people's submis­
ion to animal instincts. Perhzp5 that is why Gcd io no lOnger-to Ee؟ 

scen in a world riddled with evil-dcers. Te frereiccrs tAkc it upon
themselvcs t0 spread evil wherc Shen Teh makcs it hgr rCspoN5ibi­
Iity to put a stop to it. Her counterpart. 'Simone . Mzchard in The
Visions of3imone Maclard, also by Brccht, unlike the firetaicers, actizlly
makcG use of violence to do god when ،she bumns an cntire gccoline
station to save her country. There i5 no evil tlere, just as tHer is Easi­
celly nonc in Shcn Teh's perjuring herclf. • Tlue intention is a good
onc, inspired by a bencvolent emotion.

The thmc of dicillsionrent in both the plays in queGtion are
dircctly opPcccd. Bcclzebub? dicapRointment with reRenting evil-do­
crs coincides and contrasts with Shen TEh's disappointmcnt witH Sun,
the man she was willing to gic up so muH for. Disguiced a hcr
cousin Shui Ta, she unveils Sun's deceitfulnecc. But then, shie gocs
out of her way to unrawcl the latent goodnEss in him when she ofErs him
the chance of ajob at the factory.

I would like to digress bricfy here, and point out a similarity in
theme in Flannery O'Connor's short story "A Good Mai Is Hard To

17. Op. cit., pp. 84-85.
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FindI£. Here Th: :i5ft can bc 3aid to repreent Beclzebub' counterpart
on ea%th with !H= exGption that, depitc ma5 murders and other evil
derds, h± lik> atl 'h: ckract:r5 in Brecht'5 The GoodPerson f ه Setzuanr,
(Shmn Teh in:lId:d) : awa-2 ٤h32 wrongding ultimntely bring7 no
joy. Th Misft ٤ m1rderer on th looce who rYi5ts tlte temptation,
unlikc Daelzbt!5': ,idm>r5 "ان0 to repnt when th grandmothcr urg.
him to pr?y. i:: k:!l h;r too, just as l? killed th rت t of her Family
before her. S' ,er5 dvc 5h5%

«Do ;٠0٠١ 07E' pay 2°2 Sh2 eked. He :hook his head.
A! ..'١٦::١٤٤.٠٠٠he 2he bleck hat wigglo betwven his 'houldsr
bi:.:: ·-N53m,:," h> :.2id. There waة a pi:tl :hot fiom the
wocu،. iuni clo::ly د1 by aothr. THen ilencE. T!
old i. :; I±Ad ذ jerkrd around. Shc could hcar the wir
move :hrcgh th5 trcc top like long ج seticfed insuck «
b-ea'h. "·Beil٦٧ Boy" ! 5hc cllcd.

·I ٠ ذ:٤, gnapl 5ingcr for a while, ' THe Mift .ai ة '1
٤٨n m٤6٥٤ver;'!v.1g, n ا in ti rm ج ,rvic ن: both lznd anل 

-3a undcr1.ن; twic! mrric, 501 ،.9roTd, hc٤.٠٠3٣٦٠٠!:، e·م 
t٤1.r. '%eea :i.'i '> ril.-od, plo0 MMothr E:-tl, bcen

iv oncr," ... 'Ievcn cecnج! d0. :? 2 m3a burntن ج 
٤٤3٤٤1١ iozed,'' hc :aid. "Prey, prey,' tie grenum>-

23.r tc e ت , ح "Pray, pr::y ...

·I n:٧er be-n .:b ج boy thnt I rcmcmbcr oF,' Th Misft
٤n e.!،n05t d-eamy voice, 'but somewhEr% along the٦,id iج؟ 

line 1 one mncthing ؟ wrong end got sEnt Lo pcntientiary.
I w:٤٦ buri=d alive.'...

«٢T٦٤n to ti3 right, it was ',wall ج The Misft said, looking
up a4 th cloudile5 sky. "Tum to the lft it wva5 a wall. Look
up it was a c.iling, iook down it waa foor. 1 forgt what
I done, lady..."

«٩You mu't htavc 5tolen somcthing," che czid.

ThE Mift snecred 5lightly. "Nobody had nothing I wanted,
he sai.1.' It wa5 a had-doctor at thc pentientiary aid ؟ what

18. The Gowplete Stories 0f, Nw York, 1976, pp. 117 - 133.
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] done was illظ my dAddy bat I knew that for a lie... I9.

This is agaنn somethng like Beelaebub's harangue in The Fre
Raisers. 30 AgAin there is the bittemnEss of want and neglect both
physical and emotionخl. The outcome i alsoك bitterness and lack of
.f iuة Yet undemeath it all, the goodncss is still there only waiting to
be drawn out, and ewen the Mi:ft "without his glasses"2! and hving
shot the old lady, seemed 'pale and defenceless-looking"?2 sع he tried
to fght back the .t arsع

Whether Brecht and Max Frisch were friends who possibly iRu­
enced tach other's work, or wbether Flannery O'Connor ever read Tie
Good Peyson of Setzuan or Te Fire Raisers, makes little diference. The
issue is a universal one dealt with in diferent weys. One writer feels
at home .using one form, another, a different one. The theme is close
to the heart of each regardless ،of nAtionality or rcligion. Real art has
no boundaries, and each of thE three wvorks l hAve referred to
d servesع to rank as imAginative art of the frst water for masعt ry of
tعchnique, depth of understanding, sinceriuy as well as e simplicity which
has the strongcst power to move.

Sincc go0d must prevail Shen Teh must be given the finzl word.
She fighs for it but cannot help feeling recentful that she has to d0 s0.
As Shui, Te, she can give went to this bittemess

Thc good
Cannot remain good for long in our country
Where cupboards are bare, housewives start to squabble.
Oh, ht divineع Commandments
Ar not much wse against hunger. 2  ذ

And again Shui Te goes on to sing,
In order to win one's mid-dey meلa 

One needs tعh toughness which elcewhere builds empire.

19. 1d., pp. 129- 130.
20. Sec above p. 10-11.
21. Op. cit., p. 132.
22. IBid.
23. Op. cit., p. 48.
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So why can't the god make a 5implc d cisionع
That goodness must conquer in spite of its wcakncss ?

24

The bitternc5s i5 still there when he pulls ofT his mask in court
d dccides to make a full confession to the magistretes, no other than
the three god5. The monologue here is a drematic one of self-defence,
wery much in the neture of Fra Lippo Lippi's in Browning's poem where
the monk explains to the guerd who has arrcsted him, why he likes
chasing the girls at night. He wa hugry onc day ard going up the
abbcy he there and then renounced the fssh, the world end the devil,
all at eight yeerذ old, fora morsel of bread. Shn Teh'5 5elf-defence
is equally convincing. We forgive her deceitfulnes5.

Yes it is me. Shui Ta and Shen Teh, I am both of
them.
Your original order
To be good while yet surviving
Split me likE lightning into two people. I
Canot tel! whet occurrcd : goodne5s to othcr
And to myself could not both be achieved.
To serve both self end others I found too hard.
... The load of commandments
Forced me into the sludge. Yet iFI broke the rule
I 5trode proudly around, and could cat myself full
Something is wrong with thi5 world of yours. Why

1s wickedness s0 rewarded and why iss0 much sufTering
Reerved for the good ? ...
Condemn me : eech of may crime
Wes committed to help my neighbour... (25)

Shen Teh canot reist emcTging as herself beceuce she has to
overcome the hardnes of the Shui Ta within her; goodncs hكa to
conquer hardness and cruelty. But rhe is terrifed. She begs the gods
not to desert ther as they prepare to leave on thcir cloud Asit vanishcs
she cnies out for help. They wave and smile. After many voyage they
havc at last found their good person in Setzuan. They no longer nced
to stay, confident in the faith that Shen Teh is cepable of carrying
out the fight on her own. They know that she wil not give in, no matter
how often she fcels thc burden of the Ten Commanعmd nt5.

24. Ibid.
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