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Thc apparition of thcce faccs in the crowd;
PetAl; on a wvct, bleck bow.

(Ezra Round)

There is a limit to human experienc. No ma!!Er How much
we talk about creativity in art, there is only 5o much thc imeح intion
can invent. Thi5 leaves all arti5ts to fec the eme ؟ crises, to experience
the &eme emotion, and bacicدally to react to 5ituetions in more or less
the same way. Exprc53ion, however, is diferent. We spczk uf originaliy
in art. Whet we mean is origiality of exprc55ion, hardly ،٧er of
theme. Life i ll ج therc for arti5ts to pick from. What they :lcct and
howv they select thEir meterial is whet w ere really concrned with as
admirers of their work. '

There is also the problem of inuences. Yery often we look
at a masterpice and it "rings a belR". This or thet writer, composer
or painter has been inNuenced either by someoe working in his owD
particular feld or by other aruists outside it. ExAmpes arc too nume­
rous and too well kown for meto make thesc my primery concem here.
I have, however, reised the problem bccauce the two poem5 I have
chosen to deel with here are instances of this : "Departure;'' by
Kingsley Amis and 'Facعs Seen Once' by James Dickey. (1)

In both pocm5 the main idee revolves round the sensetion of­
anguish at the thought of fares, very dear, or sRen only once, which get
blurred after abcenc or departure. The attempt to recall the preciseness

(1) 'Faces Seen Oncz' from Buckdoneer's Choice by:J.Dickey.
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of feature5 grOw 3lomly desperate when eyes "tire of cp ringع down a
arrow vista'' (Amis). For one month after parting thE cye is capableم 
of remaining faithful. The pcet focuses on it as it refecاs the image
of the absent face, rather than on the fec> itcelf. The feithfulnes
implied in the words "stays true" is extended to the image of the
sentry feezing at his post. Th natural warmth of the human eye, and the
feeling instigating this warth, are made to contrast with the coldnes
of this image. The eye grows lax with staring into 5pac, and in this
void, tries to recapture that abcent face.4'1 Theimage "behind the eye"
geاs blurred by other shifting images and thoughts. The eye remains
motionlcs5, lost in a void, then bcgins to grow rectleGs in its earch.
The attempt to catch fxed outline5 does mot 5ucceed entirely. The
poet prefers to retain them "innocenty blurred' in hi5 mind.

The eye is the focal point of the pocm. Many subsidiary detaiاs
are centrcd round it. It is personifed and embodies chAratenistics not
pertaining to it.

Perhaps it is not too late to ctane the eye

(The eye, not the the neck). But it is the mind's eye, and as
sUch, p0sscsses properties beyong the physical plane. It cannot
capture tengible d tailsع because it is itعs lf inعu gible. At fitst it
ees (stanze 1, 1.2), but then, a5 the month run out, peers (1.3) andى 

loses sight of fecial movements (Suanza 2, 1.3) in the cluttered up path
of memory (Stanza 3, 1.4). Yetit is better to retain the memory of
a face that is dear thaf have it become a mere 'bland reftaction of
sweet mirrors', The eye is a mirror at the moment of vision, bUt
vision bccome5 hazy if the object seen is no longer there.

The use of" adjectives, like that of 5ome of ths verbs in the poem,
1s interesting (notc verbs Like craves and cranes, rather tha "cranes
itself", a kind of internal rhyme two stanzas apart). The eye is "true"
·har"', "faithful", frozen", and corrupt'', all in one breath. The
avowals in a oluster, like a spray, are "wiilted'', ,ht faceع lost in time is

ly لق: it grows into something more personل till and free'. Cradua·؟ 
"you, distRnt and small.'

The poem "Departure'', in four stanzas, preserve3 a certain formal
shape, and is written mosty in iambic pentameter, witha regularity which
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sems to beat time to the movement of the days as they recede
into oblivion, one by one.

Very similer in theme ic James Dickey's "FAces Seen Once""
I do not the think that the word "once' necesserily refers merely to the
number of times the face is ceen, but rather also perhaps, to the clinging
quality of it as it persits in thc memory.

Faces seen oncc are seen

To fade from around one feature,
lcving 2 chi, a. scar, an expression

Fercver in thc air bcneath e streetlighit,
Glancing in borcdom from the window
Of bus ج in country ح town ...

THe eyc 5 agein the centrel image of the poem, but memory
blends it with other eyec, with

... Someone'5 blue eye
Tranforming your boyhood are weeping
For an only son drowwcd in warm water
With tHe French feet of Sencgal.

This eye cddics forth into a fece, not young but "cancer-clempcd'',
that of ٤ grezt-grandfatler. Then miraculously it relaxes and with
the f%:hback wateriness of a motion picture, slip5 back through waves

Smiles again with the lips of a newsboy.

Some fece i thcre with ell its amorphouGness and all its clarity, a clanity ,
which congealed features reveعl Ts they crop up in thc street--a memory
glows under a strcetlamp in the dark.

THe poem i5 very moving. ThE feces faعd in an out of each
other with the impreciion of nipples which do not quite drown everything
connEcted with them, not thc expreGsion forewer caught in the light of
that samne streetlamp every time it is pasced by. Thece faces shifting
as on ,soreen ج move like thE wind, eceping every time the pcet tries to
put e finger on them. They clude him, Mercural concentration only
brings about the grotesgue image of a rusty pipe trembling in mist, about
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to break into waves of fregile sand under thc water's edge. Suddenly
all its facz5 fil into the one shape of the only one fece the poet wishes
to see.

la your mind you 1euch it
Joining that othe:, knowing
That finaly '5omeuhing must brcak

Or speek.

Ths i5 3 pak m.:ment in tIo poem. Suddenly, hOwever, the
grotGgue brcak in likr a bad dream, bringing back the first image of
the silver tooth (1.9). 'The rce is one that is loved; the 5ilver tooth
makes it tangiblc. It is th po=t's pain which srands out here : his cense
of lo7s and the unbeara'l quali:y o? hi% 'rrow (unbearable here
transferred epithet which h th> aimultancav efTect of both shocking
and moving one). Whether or not a poet has read thc other's work
or been infucncd bز it m11ttTrs li.:lE. Th reult i5 ncver Entirely
the sane, Dickcy'5 po3n1 is brilliant, kike cfused ج dream, shapeless
perlaps, if compared vi-' Amis's poem , but then dicturbcd dreams
huave no shapc, Therc i5 perhaps 'oo much order in Amis's poem, but
there is also the shared Experienc wvhich bc!H artists have translated
into word5. There i5 th¢ 50rrcw and 1he jGy.

(1) There is 5omething herc which brings to mind the face of
Helen of Troy - «that face" in Yeats's poem "Long-legged Fly.
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APPENDLX

DEPARTURE
by Kingsley Amis

For onc month afs:!erds th ey3 $iays true,
Amd se? :he othcr': face hEld st! and أ ftee
Of ornantent; thEn 'i3 of pccring do1٨
A narOv vist, ad thc month rI out.

Too lax, this cye wiil cravc the ntrit of
A fzithfal !entry frozen At ii" 35t,
And not a movemcNt seon; yEt Ta21geG over
For oth=r tracls, it5 kject ت le:. cOrrupt.

Nor 5hould I now 5well o hAfloo thte nams
Of fEelings that no one necds t5 rcm::mber,
Nor capcr with my 5pray of wil t dغ evow?ls
To clutter up your path I shouid wvish c!ar.

Peraps it i not ك too late to crane the cye
And find you, distant and small. but as you ar;
If not, I will retAin you honGstly blurred,
Nor a bland refraction of sweet mirrors,
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APPENDIX

FACES SEEN ONCE

by Jamcs Dickey

Faces ccen onc are cع en

To fede from around one feature,
Leaving a chin, a scar. an expression

Forever in the air beneath a strectlight,
Clancing in boredom from the window
Of a bus in a counLry town,
Showing tcet for a moment only,
All of which die' out of mind, except
One silver one.

Who had thc dcg-bittern ear ?
The granuleted lids ? The birthmark ?

Faces seen once change Tlweys

Into and out of eech orher :
An eye you saw in Toulon
ls gaing at you down a tin dreinpipe
You played with as a dull child
In Roberstown, Ceorgia
THere it is April; thc one eye

Concentrates, the nusty pipc

Is trembling; behind thc eye
I aك pine tree blurring with tears

You and someone's blue eye
Transfomming your boyhood are weeping
For an oNly son drowned in wamm water
With the French feet of Senegهl.

(continued ، ....}



Soo> fter, the cmncer-clamped face
Of your great-grandfathcr relexcs,

Smiles again with the !ip of a ncwsboy.
Faccs en عع once m2kc up

One fece being organizEd

And chngd and known less all the timc,
Un:cxcd, amorphou%, growing in nccEs5ity
As you decpen in :ge
Th brow wrinklc5, a blind, all-knowing
Ouestioning Iook com:>s over it,
AMd cvery fece in th rect begins

To partake of the look in the cyes,

Every noc i5 part of ٤hAt noعs 
And chznges the n0'c; €:ery innocence nd ج every

Unspoken-of guili into ١L,
Into the face of thc one
Encoutcrcd, unkowab!c pcr5on who waits
For youT all ovcr the world
Ln cofTce shop, flling sا tionv, bars,
Hn mills and orphan aylums,

In hospitals, prisons, t ء parties,
Yeaming to be one tlYa.

At your death, thcyt is therE,

And the featurc congeal,
Having taken thc laة t visage in,
Over you, pretesting its 5mile,
ThE skin thc indwelling no
Color of all colors mingled,

( contiucd ...)
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The eyes a5king all thereis.

Compoed, your own face tremblcs nمae 

Joining ،that other, knowing
That finelly 5omething mu:،t break

Or speak. iiver.: ا« tooth gleam;
You mumble. whispering "You
Are human. are what I have witnescd.
You٠arc ll ج fces secn once.'.
Through the bent, staring، unstble dark
Of a rainpips. Unityhear; you

A God-roar oF hearing -- 3ay cnly
·،You are in 2ngl'; toorelized

Unbearable mem@ryless f:c7ج. '
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