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WLLLAM BLAKE AND AN EARLY PERSIAN POEM

91DROWSING NARCISSUS'

(٢ARRUKHI D. 1037 - 38) :A NOTE ON THEME

By
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Associate Professor Departnent ofEnglisl Uniiersity of Aleandria

ht would be far-fetched to imeginc thAt Blake drew on an
elewenth-century pocm by the Persian poet, FArrukhi, for hi! Uhree poems
from Songs of Experienee : «The Gerden of Lov>', "Ah, Sunfower'
nd "The Sick Rcce''. There i5, howvevcr, a1 unmitak£?ble a0inityع 
between the two poetc with rgArd to the choiec of thme. ThE cickncs
resulting from thc abscrce of love i illutrzTcd by nzture pining away
with desire. Therc i5 constant withdrzal an lack of communiction
in Farnkhi's poem. But the ncd is 5till there dc:pite thc feer, inadver­

.ent perhepsا 

Just when the nArcizsus starts to :tir and shke the drop of
weter from of its pEtals, the lotus bcgins to drAw iL, "wAtcry veil eround
it, and falls to dreming. Here gain iذ an echo of Tennyذ on's "The Lotos
EAters"in thc drowsiness of tlYe fower's movemcnt which implics nege­
tivity. The rose'5 retreAt compel' the Juda% trec .into motion whcn
its branches thicken with leavcs erd push ide ذ3 it' already flowering
bluish rose. The ros? is hiding from the horror of the cxperience the
tree has to Live with. Judas is said to hve hanged himcelf on such a
tree. lt stands for betreyal and lAck of love, Perheps more fortunate
than the barren fig tree of the Gospel in that it produces fowers, it still
has to submit to the cure of a twisted course of nature and see its
leavEs appear too late. Farrukhi's withdrawing Tose is no rOGe which
the wnind "wooesfrom out the bud''(The Lotos Eaters'), but rather one
which escapes from thE onrush of an autumn breere that blows out the
tulips' lit up candle glory. Blake's rose too, is sick bccausE it is cold
and uloved. We do not see thc rcal rose in Farrukhi's poem, and  htع
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first Dower that hits the eye is the roe of the Judas tree. He see it
as blue, strenge, but it is the app!e which bluhe5 with the shame of
rejection. Iا fush £ets of the paleness of the yellow quince, again likc
Blake's sunRower, 5ick wvith unsatisfed desire. The entire gardcn, in
the Persian poem, reacis in repone to t!ج barrenness cf emotion in
the hearts of its inhebitants. Blakeذ youtb in "Ah, Sunfower" pines
away with longing, and thc pale virginis ''shrouded' in the snow of her
chastity.

What both poet are szying is not t all ncwv. What i: original
lies only in thc ne١; way in which each of them exprercc% himnsclf. Bleke's
gard± or Farrukhi%, both 'peak of lzck warmth If th> lattcr poct
fnd+ that the Persian autumn brene only xtinguishes ث the tulip' blaie
and leaves him in the dark, Bleke to0, comc up agein5t garden gaعt s
tlet are cinister, shrt. Emotion in both ,ac sع is expesed with the
utmost lyrical simpliciLy. Fartukhi Ieavت٤ great deal unsaid. Even
in translation the pocm does not lose any of it beeuty.

The drowsing narcissus
Tired of sleep -just then
The lotu5 drew it5 w٤tery 12i!
And fell to dreaming.

The rose retreated
In its bud ust ز then
... (١)

Simple phrases like ' ust ز then'' acting here a5 a kind of inTcmal refrain,
or questions like "Why not ? " add to the conversationel quaiity of the
poem. The poRT provides no an5wers, merely e sense of 2cceptanc
ad resignAt: n through leck of understanding.

1. 1 came across this poem when in Iran in 1979, but unfortu­
naعt ly d0 not po55Gs a copy or dEtails of th anthology including it.
It is also interesting to compare Farrukhi's poem with Robert Frost's

«4THe Rose Famnily" where He Gays that " ...the ht oryع nOW goes/That
t.e appls': occ./Amd: ح !!e pecr i5, :nd co'/THe plur..."
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I feel that this very brief study is extremcly miadeguate, but it  ahع
opened my eyEs to fresh possibilities in comparauive literature. It haF
also instigated a desire in me to lean more about the subject of Persian
hiterature. The quGtion remains :How many more comparisons cAn be
drawn between Blake and Farrukhi, and possibly other Persian pceTs ?­
It is one I would like to be able to answer some day.
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APPENDIX

THE GARDEN OF LOVE

I wcYt to thc garden of love,
And aw ؟ what I never h.d secn :
A ch?el v.as built in 'hz mid',
Where I ٧cd to pley on the grcen,

A٦٠1 thte ,e9? ي (f th: chapcl wcre ,ht ؟
And Thon s'.t mor r:٤ ovr thc dcor;
S,I1١;t:d! tn h g٤-Jد n f 1re,
Th.t 5o m:ny :wect !ioirrs Ur,
And tomb-%tonc wwire flower lould ؟ be
An prict5 in blecK gOwns wcre walking t'eir round.
And binding with brizr Iy joy5 ahd deir:.

(N. B. Secelro "I %aw a chac} all of gc!d' (Poens fran nle Norebook,
c. 1791--2) for : refcrenc; to the :amz rhrmE.

AH, SUNFLOWER

Ah, Sunfower, wcary of timR,
Who countest thE 5tcpذ of the sun,
Seeking after tht. swvcet golden clime
Where the traveller's joumey is donc;
WherE the youth pincd awzy with desire
And the pale wirgin shrowعd d in snow
Arise from their gravs and aspire
W-r٥ my sunflower wishe5 to g0.

THE SICK ROSE

O rosE, thou ert sick;
THe invisible worm
THat fies i the night,
In the howling stoTm,
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Ha found out thy Eed
Of crimson joy;
And his dark secret love
Doe3 thy Iifc dcstroy.

APPENDIX

The drov3:ng narcic:كنا 
tircc of s!cep -ji25t then
the lotuc drew it5 1.2tery ve:}
end fell to dream:ng

The rcse retrcated
in it: bud t ز٠-- 4en
ihe Jud?: trec tHruن r £ :5id!ح 

e rCs!نا iذ ·

Fi٢'ed %ith fihted cand'v::
٤ ti٣the gcrdcn

--wcllcd in gride؟ 
n ث. thc Eutumn breة 

blov:. out the c..10,
wh; ٦٤٠٤ ? if ٤H٤ f5٢٤":

- ي٠ ii.CC:!٠٠5٦٠٠t %{%d

1hs wi-td ?

Tl٤ app!e bluhes
the quinc goes yellow
with 'he 5ickne% of dcsire
nd thu5 the gardcn 'czchc! t"

the story 0f love.

(Farrukhi --1th ccntury)
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