
LP. HARTLEYS THE BOAT() OR
WHAT SHALL SAVE ENGLAND ?

There is nothing like a war to polarize the good and bad in
people. There is nothing likE wartimE for false catchwords a5 wll as
real commitment. More than blood is shed in the prOces : self> illu­
sions, and wishful thinking. But othr5 may bc bred instead : the
suicidal gecture and the emply symbol, mere sacrifice and an impersomal
fag. And between thece two poles Timothy Casson has to trevel before
he finally come into hi5 own and is able, as E.M. Forster has put it,
to "connect.'' For it is precicEly that arca bctwcen the bcleeguered
ego and the beleaguering mas that relly counts. ANd it i5 the commnu­
nity of individuals the good and the bad which inhabit this area,
that Timothy few over and failed to come to terms with. And pcrhaps
it was in order that his enterprice of rowing on a rivEr reErvcd for fshing
should end di&atrously, a5 wEll a cause the death of both thc bc:t and
the wvorst member of the conficting ,ide ة the community and the mas
repectively, before his course could be corrected and he himself integ­
rated with wvhom he truly belonged. They were all in the same boat,
s0 to speak.

Timothy's boat is in the midst of al this, Timothy hasjurt come
from Venice, where a boat has the rcAl function of bringing people
together, ad perhaps it is half-conciou:ly with thi conception in mind
that hc ha a bat made for the purpoe of rowing on the river. Unfor­
tunately, the river is reRerved for the exclusive uce of local fishermen.
Lnع r thcse circumsاances the boat is made to gain other signifcanc.
Intead of being a unifying powEr, as it hould ؟ be, it proves to hAve a
dividing cffect.

The image of the boaL as Timothy first saw it was resplcndent
with colour, and transcendent beauty-- Almost promising of the good
life. It looked "almost sanctified with blue and red and orenge bars
of light plAying on it, rainbow-like, from those hearenly stAined- glass
windows."(H1.20) Timothy called it the Arg0,"suggesting a quest.(III.33)

1. References are to the Putam edition, 1949.
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Thus it is remiiscent of Jason's vcsel and his "opening up of
thE Euxine [Sea] to Greek commerce and colonization.'' (The 4New
Encyclopaedia Britannica, "MicropaRdia'', 1974; vol. 1, p. 508).

That wa5 before hc met Verc Cro55, through whom the boa!
wa5 to gain for Timothy more, though ambiguou, 5anctity. His
uncon5ummated lov for Vera began to tll vicariouly on the 5ymbolic
5ignificance of thc boaL, and whEn Timothy ncrt saw it,

the prostrate god wa Iying. it9 outriggr, ¢xtendcd
!ike =rms..، It had th air of waiting for 5omethiag.
Hor what ? For 5ecrificE, prhap5. Ye5, ye, the
brckoning far onE 'Rcmcd to ay; come with me,
cast ofT, lowcr 2way, forget wha%%ver it is that hold
ycu back, (IX.105-106)

The :acrilice which is noI pparently ة dinandcd by the goddes-boa'.
is a nEw %lemtent in it5 5ignifcanc. l% original value a a means oF
reaching out for comnunity bcomذ incxtriczb!y cntarglcd with
Timothy'' confning pa55ion for Vere. And it is this paion whicl
rcally d mandع thc :acrfice. Vera hrrlf dcs not care for thE comm١١­
nity, for hc i5 an outider nd ج thE crowd is hr trv clement. Nor doe
she ee ع any value in th bo%1, %xc3pt ٤ ذ3 mcan of cofronting that
from whicht he ؟ i: cxctuded. lndced she uEs both Tinotly ad thE boa'
a5 politic2l tool: to divid uhe vilge "n' wwo د canps''.Late in the Fovel
and in preparetiou For Timothy' haple!' advcntue on the river, Ghe hd
a "favour'' desigted for our pcople to wcar on "the dny" ittle! ح
papr b0at, with,"For Frccdom' onit- 5uch a charmung little devic>
(XXVIL. 422). Thu5 the boat locs its reality and becomes a merc slogan.

Timothy himceLf' hكق changed on the existential level a the boa!
ha3 done o th .ymbolic ؟ A5 a writer consigned to write on Britain's
beauty spots, he hd con5idered it hi duty to relate aه thetic value5 to 3
social context. Hc had con5idered himeLf' responsible for thc educntior:
of hi cook and mAid in the arts. EaTly in Lhe novel he showed thcnt

thc ruins of Merrivale Abbey, a Cistercian building
romantically situated ... he thought it would strengthen
his hand if he could embody in his article the eppeal
the Abbey nade to untutored but beauty-loving
minds (H11.26).
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This i5 art as a communication of thc rtit with his flloW men :.d i9
uite in accord with his early attitude to the boet as a menn5 "T actو 

with, not ageinst 5omebody" (XIX. 286).

But sة it turns out the communiy oF Upton dccذ not repond.
It ha its own 5uGpicions; perhps not oT Tinothy himcelf. but of wh٤'
his boat and thc opening up of the river may hring with thEnt : ineviieb!>
new forccs of change and hence confict, Evntually the community
leae5 him little altemztive but to eck ؟ an outet in tie company of :
d0g, then in thc purcly &csthetic experieRce of ari. and tinaly in  ذ!'
politicel ideology of Vcra all of which Are imrerson:! and even nn­
huma.

Timothy firt pinت hi5 hopc on hi: og Helix bu' uny 1o be dr:p­
pointed. He "would have liked Feiix to bc :1 bond witl !li Feo;'e of
Upton, but it had turned out difrent!y, and ir::ad (: Heg : r:nk with
he had bccome a :ubstitute for humna afEe-'00n' (XIX.300), TImuthy:
friend Ether wa alro fond of dog'. bt' unlike Tinoth sh '١ ه١٠:1
":o eccntric a to kceponc dog :nd l٤+ ا uRor i: i٠٤ :0.-٧i .' :he
emotionl output cf onc':; n!a-, '' nd ج m.٤: ،.:؟: ر p!:n!,"
(ibid.) Ac'ully Feliy comcs bc!ween Timhy :t a. ١7iend T;٤٠ 4٩/٦٠٠
wa6 averc to dugs peumably ir :h .: ج vi,,e 8433: ٢٠i: i٩٦:٤,{!٤٠nan
beIng. He was an invtere.'ج ni/٤n \r.2i٠٠ bu! :.1 '::١re 1r :١ ة:
Contrary to Rousseeu and D!:aicv:! :h بز u ا d إ n٠0: !٠٤ !؟ ،٤خone.i:0"0 ن
human bcing A5 5uch. Lronicaiiy, u0der :" !٥i٠٠.٠١! د٠:.R ن Wة ly"  و
has committel himelF to hum?niy : "0-1en I':;:;:.. : h:٤ 3.ei.· :. ٤ ز}
quarrelonE (which l tAkc lcave to dcun!1ii dC :t': ننن٠ د٤:١ ء iav 'eل e>
٥f right and wrong, in th pre'en' .i .ر ،٠0٦٤.:: ٠٠2١٤١hil: ٦/٠٨٥٠ i٤;٠
under thc cfT:!eL of h:; ov- Iit!!e ٠٠٤·٠٠٠٢'٤٤ ba٤٠ i:٤٠o:157.أ -
himrrF cxclu:ively f0, race d5g l0'Er. :٤ ' ru!م . Cw٠n٠٠ {ue٨\٤!:٦٠ i٠:٠١
bccemc "a topic !oo :u ,iet ت iF n0
strokc Felix was casier, far cAsier, ih:.n t

٠1٦ ،H m±!:,n0{ ٦

،٤٠٨ 1٤١//٠· (X4X,3٢١٦
Thc» ا worll cnntract5 for Tinutlv:. Ti bdi. onCE ٤l ؟51٤٤;8،  ث

spiritual cnlargement, g٤'. "emlai;wت ' !،:ereily i t'٤ :.heul : ­٦ !،٤ ما
ratively in Timothy's soul. It bcon;'٠ ::m uuncntiorabl 5uibje:.
Even Felir wvA not 5atisfied for long wit Tim hy: stroking، and '٠30n
found mvcre congenial compay and :n oLtle for his :imal warm'h in
the Kitchen.
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Ht i5 then that Timothy looked for the immutable end imperonلa 
in the object of art. This i5 quite the oppccite of what he had been
seeking all thc time : the "something in the motion" of ue boat, the
"renewal'', «' the Freedom of acccss to another's heart' and the chancc
«t٥ act with"somebody, butsomebody wnlike Vere, who had "no back­
graund of companioRship." Howevcr, the new ceving5 of Timothy for
the immutable and impersonal were casier to gmtify through hi5 engr05-
sing interest in art 35 art, rather than a communicAtion., Hic acqui­
sition of a Chinesr «bull's blood bowT" introduced him to a world
where he could practically be insuleted from all human ties and personلa 
responsiblitlity Like the beautiful but unrelated Vera, this bowl could
noT boast of a "bzckground' cithcr, ince ؟ it wa an absolutcly self­
contained sclf-conting wvorld of pure art and aethctic pleasure. It
was cokd comfort, but Timothy had to rest setisfed with the thought
that thE bowI's "unag?ing glory'' vvould be there when bouh Felix, that
"transitory bundle of ferh'', (XX.306) end his own eyes are tured to dust.

Orignially the bow was further ج attempt by Timothy to make
conuact with the community. It was ment to be a wedding present
for Desiree Lampard, wvhose mother a local landEd resident and an old
acquaintance of Timothy, had the inNucncc to furthEr his plea to uce
the river for rowing The mother dicapproved of her deughter's suitor,
but Timothy hoped to play a part in bringing uhe match of. Later
howver, wlen shc consented without giving Timothy the chancc to
play any part, he himself we5 barred from thc ceremony, prCsumably
he had ofended her by breaking into tHc privacy of hEr home and publi­
shing an article on Welshgate Hall. Soon after the plans for marriage
were called oIE for consanguinary ree5on5. In conGequcncc, the bowl
never functioned as it had been mcant to: mean ج of soial contact.
Like the boat it brcomes an objcct of private worship, n rcfection on celf,
and secret ritual. Timothy could only approach it as hE used to approach
the "embalmed boat, "with due formلa ity and inward preparetion'.
(XX.305).

Timothy acquieces in his new shrunken wvorld. As he once
contemplated the bcauty of the bowl he wondered :

Could one live on that ? Could one mAke oneself
independent of human contects .. ? Left to
themكelves, unheeعd d, and unhecding, the emotions
atrophy and petrify, leaving the copsciousness  كه
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hard and gem-like as the bowl was... one must ...
limit one's responses to onE's fEllows to the "Fare3
please," and occasional "thank-you's" of a bus­
conductor. How gratefl pcople wcre, at bottom,
to the conductor's impersonality .. ، which requi­
red of them nothing but a token action, a routinc
paymcnt of what was duc-and duc to the company,
a vast aonymous body, not to him. (XX.309)

In thi5 condition, Timothy i5 ripe for Vera to win over for the impersonal
«cauce'' and the Anonymou5 crowd. And he would have irretrievTbly
gone over board but for the intervention of thE rcctor's wife Mrs
Purbright.

Timothy's bull's blood bowl cAme to a sad end. It was broken
by Felir. Seeking comfort for his 1o55, Timothy went to visit Mr
Purbright, who alo kept bowls a wEll as other objects of art. Before
losing his bowl Timothy had bought othr antigue objccts to keep it
company. NevcrthelEss, "he was jeelous of the bowl's supremacy; his
purchaces mUGt b little things, dcigned to show it ofT, acolytes kneeling
at a chrine." (XXII.330) Mrs Purbright's place on the other hand could
take pride in a wealth of bowls, and when she omErs him one it is quite a
dنfferent bowl from hi5. Unlike the bull's blood bowl thi5 is "a compa­
nion," as Mr Purbright syG,،..aot co fragile, or so prrcioUs, or so perfect,
something that could bc a hdmaid, not a magnet to your thoughts.

«Please takeit ... iyou can fancy something that
makGs no claim5 for itself ... I huave always found it
companionable and it isn't touchy, it wants to go
to you-Sce how pleased it i5 to be changing hands."
(XXXII) 358)

Timothy takes Mr Purbright's bowl but does not lcarn Her
lesson, perhap5 bcause the leson is one with that special power of
hers, in whieh he is still to be initiated. That power is not casy to defne.
But certainly Mrs Purbright, who is the embodiment of it, is at the centre
of thing5. In her there could be no division, no alienation. Even
sufering is part of the picture :

Her feelings about 'thE. war were, he Timothy
gRadually lcarned, ony n ة inعt nsi@ed version of
her general view of the human lot. For her, sufTE-
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rng we5 : mytery preg-!nt with beauty and redem­
ptivc vai: ... A le:t he imnzgined that to be her
• :ew, but er mind w& eiuive and tzngential and
unwilling to let i! r ذ cipl5" ز be known (XI.148)

It is to lif± with all ii: mariFctctiont5, then, thzt Mrs Purbright wves
ded:cate. To hع r

··J٧٨c r6: cذ are :i اث htfii, no doubt. but arc they es
f Dccember? Do thcy co:5t+.٤٠:2 rC{:.٤:٢eciouح 

mtci 0:; :r:, do ttrey bcspeak the samc:ز re؟ :
:en::y ci٠2٤r٤ : 22٦'٤٠'٤ i٤٠٠t٤٥ morc worthy oF

: ٢٥٠٠٠٧٦· 1/٢.2٦3,

ShE wou! 1ct :d3ب . ·C:0 ••ou!R 2ot ih 1o fecl altoget'er in Ulte
right," (XV. 229!0h5 c? «iل:٥ T::٨o'hy. N8vcrt'el%, tlre ١as a
rightr:5 nd ١٤h٢-1٠٦٠٠.:٤٠٠٤ HEr vi٤% of thing' and pp!-. And
thcre was no confag hl:r ، ؟3 ٠.- F rightre;:, 1hich, ar lifs itcrlF. ١va€ver
tempcring 1ew .%arcc؟ cu';032٦g bcauty, and creaLing order ad
hamory. 3H> wa +٨٢٢٠٠١٨'٥٢٧٠3٤cncy from life tha! nthing could
$t٤٣0! ,r !:٠0c! }-٣

Bu٤ nerh١;1٥s }r ٠٠٠i ١٠٠٠! re'1der her chr:.ce better than

 !ن+

any 'r0. .hicl٤ :0

hEr ccitc ،٦ of r' ohiec's,
:pc:5٥n a٤f h٤!٥٢٧٥vocج ذ٧٠٦.٦٤ 

 ن

}> mo%٤ heterogsnG:: aglomeration f objects
1hat he [Timoty] hd er beheld ... spoils from
·h¢ four corn3? 0f th orid. Of eil style:, hApe5,
si2es, colours. :2.nd :u[:tمnce5; of cbony, ivory,

qYEr, china, tortoi:-.hcllع ilv3r, {:a؟ ، othcr-oF-pealج 
n =i-la.z.u!i. r%y 0.c0iici.cl but did not clamour

For attcNtion. A League of Nations. But how
uch more ef:ctively reating unity out of diversity

Mrs, Purbrig'ats chclicity oF tast had
rought a mirAcle. For what cAn be more selfsh,

more intolcrent of each cther's claims, than works
f art ?... they cch contributed their own quota
f bcauty to a coiec:ive beauty that was not their
03n. (VIL. 72'.
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It is this "miracle' of "eollective beauty", bomn oF diversity, that
Mrs Purbright sought in life. It is the complex but harmnoniou5
colour schemc of stained ,ass ع with which she and the boat are
associated.

Early in the novel she expressed her hope of sEeing in church the
comunity of Upton together with the young social outsiders, with
"sleek blond beads, bowed in prayer ... hit by coloured gleams from
stainedglass windows.' (VII. 88)

The boat too is often seen coloured by staincd-glass.
Transoms of blue and orange light from the
oblong stained glass borders oF the window5 fell
acros5 it- across the teak, the mahogany, the many
diferent kinds of wood of wich, so the boat-buildcr
had a<sured him, it was made. (IX. 105).

The diversity of woods is reminiscent of the diversity of Mrs Purbright's
art objects collection, out of which unity and benuty are created. Could
the beauty of the boat,also born of a diversity of woods and"sanctifed"
by "light from ... stained glass,"be a way to human eommunication an
communal harmOny, whAt Timothy had wanted : "frecdom of acO:3s
ot another's heart' (V. 57)?

Like the stained-glass windows of the church, which should shcd
light not only on the solitary fgure of crucifed Christ, but also, as Mrs
Purbright had hoped, on a whole community of believcrs, so thorE
of thc bbat-house should shed theirs on more than an "embaLmed''
goddccs, roTig awey in her shrine, where only signs of decay, "damp
and leaves and cobwebs" (XVIII. 276) keep her company. Nobody
reelizcd this more than Mr Purbright. She believed too that the river
should be free for ,a lل and could well remember the time when "thc
Standridges had a boat •.. I wonder what became of it ? The river wa3
not so privete then; more Bun in a way, 1 suppoce. You like sharing
things, Mr Casson ? (VI. 7S)

The boat is then for "sharing.' It is not a private god to be
worshipped in sEcret, nor an impersonal battlEcry to rally the crowd
as Vera would have it. And if the community of Upton hAd denied
Timothy the "sharing'', he himcelf ws guilty of the secret worship of
the boat, and then of reducing it to apolitical tool. Mrs. Purbright had
a waysل stood between him and either treacherous altemnative. And
perhaps when she geve him a bow] of her owwn, which she had described
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a "companionable'', in place of hi; broken on, whic! hzd been
"proud' and "repelled famniliarity'', 5h3 3; msr thn ofEring him a
bowl- He ؟ wa5 5howing him the way L5 ٠!f fulfllment, which is
neithcr a form of <eif-worship, nor if-anniHiation ؟ disguiced as
self-release. However, before his ill-Rdvised enterprise cf opening up
the rivcr for rowing, Timothy had thoughi ahat it wvould b aع elf-willed,
slf-fulfiling act : "Apre5 le deluge, moi." (XXX.464) HE did not realize
thAt it reelly was the impersonal and clf-.3٨ihlating ؟ political geGture
which Vera Iad ll ح the imc planned for. 'Ap-٤، moi, le deluge."

After nE, th noods -.. and Vera. For :! i Vera who enbodies
cra5% nature at it mت . «cductive and mUS: uiamor%l. SHe is all unSCru­
pulou: aninal cunning aid doggvlE:., 3n in.2r.:Tion of thc virtues
of the pack. Unlile Mrs Purbrighi and thc {o3, 5h2 i; J٤ a5sociatcd
with a 5taincd glas% cت lour cchem, but i!h : nga!ion of Tll colour :
black and white. Itis to her and the value5 he ذ rcpreent Lhuat Timothy
sacrifccs his highly-prizcd toat, «Sacrifie"' i- ·h word, whic, wnlike
fulfllment, a Esthr onc wrote t Timothy. ·٦1. 23% 1'±t ::0meoe ha5
to bc appeased, Likr Hitler: and 1 fecl that 1 am 104 /rificing but tnno­
bling and cvcn glorifying myelf Hy r%5i5٤in55ي'٦٦"(١٧ 

SSacrifce i for Dem5, th ma15, ad ن th3 ،d±, while fu!:iLlment is
esscntially perconal. lt i thc peromal tha! :3k¢٠ • aferia1g for Mrs
Purbright "a mnystery preتg ut ith bcaنu iy :r :edemptie value.'
(X1.148) It is the personal Cod thct "i0٠ p:a'-ea in a : tiful د f:c2, for
how 5hould we know it wa beautiful, unle;: it ren:nded u5 of Hin?''.
(V1L. 89)lt is the pcrsonal that makes life for Fr s5 comp!ex, Fut also full
of beauty : Think of all the strands f ح beay in it. Do¢5 on want
t٥ tear them out ?2 (XXVII.328) Aid filly :t ir the pcrsonal that

n١٤er r2duces thc٠٠i٥ve9 Mrs Purbright from hating Vera Frة: 
pcroaal in Vera's ch .•ractcr For cesicr judgment. .4nd ١%eI her husband
once implies thuat Verz mey bc lzr, Mr5 Purbr:ght r:1orts saying-

•... even if what ... you hard wa: true .. 1 culd not
regard it as an unmnixed mifortun%, We muGt
remember the- advic> given to Peter, not to call
anyone eommon or unclean...l wi5h you could feel,
a 1 d0, that beauty and goodncت can no more be

parated from other qualities than thc fame can>ع 
be separated from the coal it springs from.'
(XXVII.428)
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Nor does MIr: ?ahright over5implify Timothy'5 charecter. Slue
never I:c igIt: لا of tH? cmplEx living prcon in him. Whج tever he
does or 5ay: is not €nough to lekel the men. Shc mAy vvrn g0 5o far
aت to asume a doub'e or econd :elf,'a 5ort of doppelgi:1gr,'' to whom
shE may eccribe th outward acكا of hi%, for which :h could not
account by whet 5h divine5 of hi:, eccntiaL pers02. Curiov:::ly, Timothy
onc had a 5imilAr flc%%ing intuition of himsclf. Dciri, LAmpard hd
called on h:m and !- h- promi:.Md to hElp hcr_ b? united to <h ؟ man
she loved. He wa, cccing hcr ofT at the gAte, but thn,

turning back io thc houcc the cught ight ؟ of hi5
:haduw :irriig out i front of hm, long 'nd
thin. A 1i-k of distortion gave it ٤ ini;4:- !wi%.t,

,٦tpG.4cre pinr ::aut ith mo good.um؟٠ f٤ ن
!،±o pr٣'i٤٢٠. (X17.208)

١٩ Timothy n e٠il charee'? '? One cn hrd!y :4y ''4t, But
crtAinly therc i: m±%hNg» ؟ unreGolved Rbout him, n. ج ingraincd intr­
rnccinc var tht Lrrcd، di,ع n ion ad iavite ali:c and adver51r:e.
M1٤٤ Purbr:gh &iie to him that

••... thterE wa: ltrdy houe in whici thLie w?
omeonc wio wa n: For him or againt him, an؟ 

·٠0٦mc 43rc ividcd :g'in;t tHamcelw%.22

"1s tlue Rsctory dividsd?" aked TimotHy.
"The Church i. above politic5, Mr. Cason
(XV. 228)

9 و

Howcver, Timohy commits the unforgivable 5in of tainting that
-sovereignty by ucoN.ciouly involvig hcr in hic ow pEtty politic.
For whn Vcra dccerid him for Mr PurUright's :on Edgll. Timnothy
actcd e5 if the mothcr w:re to blame, 2 if hc wantd to hurt Edgell in
the pcrson of h'5 motHsr. Thi5 brings his downfall.

Timothy hss dcrracted f:m Mr Purbright'5 pErona! integrity.
Mns Purbrigh, howcver "above politicذ " she ha bein, rcaciذ quite

.differently. She deliberately involves herelf in polities in order to
-afeguard Timothy'5 p:ronal worth. She trie ta pcrsuade her Iusع 

band and Colonel Harbord to eccompحa y hcr on an errand of faitH
and goodwvill. Her plan was to make Timothy feel that there were
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some who, though thy did not bclong to his side in the confict, stilk
eared for him asaperson. Then,'he wouldsce, among his supportEr5...
people hike ourcelvc5, not sympathizing with his intentions. indeed
deploring them, but sypathizing with luim as a man, a fellow-creature,
and in spite of everything. wishing him well." (XXVII. 434). To her
husband this was sheer mednes. and though Co!onel Harbord liked
thc plan as "di:aming'-militarily to him, morelly to Mr Purbright
tcc'ic5, hc did not commit himcelf. But Mr Purbtight i5 not dcterred
:nd gces it alone. At the time Tinothy 1a% ect au yلل on the rivEr, alone
s well. Vera, hi± evil genius, had backcd out of the enterprice 3t tleة 

Iast mcmEnt, knowing fully wcll that it w%5 too latc for him to call of
the much-public:cd political gcsture of opcning up the river rowing.
Howevcr, what rTلa ly worri d Mrs Purbright thn wes the condition o!
the river itelf, swollen a?d made uoo dangerou by the rain for the
safcty cf Timothy. So havig f.ilcd to arrive in time for the planncd
meeting cf Timothy' :uprcrter5 on the hridgc :n crdcr to drmonstraعا 
her goodwvill, 'hc hurried to foicstell him and wvarn Hi» gain:t ج
he dangercUs rcck5 of the Devil'% Sهt ircac clzd. It i5 tln at she
mrcts Vra, who. Eeing asked if :hae has ٤ern Timothy pE:, 3n5١7er5
1hat she hق s not. Howcver, wHrr it is too l8t! to catch up with the boet,
Vera breccnly admits hat lc ؟ hي : Iied. Mr, Purbright is 5o Tustered.
nd ١hc shc askS vera for thc kcy that :he has uccd to gain acc:% to
thAt privatr part of thc river and the later rcfv-5, a ccuff¢ -n-1e and
both womrn [ll into thc water. Vera dic, but Mrs Purbright n;:3ges
to :cramblr ؟ to the bank: on y أ to die AfeE day5 l34n. The Loat cii:0hcs on
whe roek5 of the Devil's Suircasc but Timothy is finally saved thankG to
Coloncl Harbord wnd the lecal coIstable.

Ho٤7cr, iT 5 Mrs Pwrbright who has tirred ؟ Coionci H;4٣Iord":
ccncicce in Timothy's f٤١ur, for :he could ''tempt any :ppAtitc for
0od.' (XXXIII.520) Sh¢ hed idecd defended T:unothy in hr IifE, andع 

fnally dicd t safcguard his, Thr peoplc of Upton well knew "her
afEction for lame dogs and lC't c3!45..٠ 4hع y rRcognized her 'incerity.
Shc was a :caregcat for thcir unavowcd virtuc5." (XXXl. 480) And
1here is evidcnce of thre"unavت wcd virtucs'' in thc commuiTy of Upton.
For whcn Coloncl Harbord dircucred Mrs Purbright's 5uggection with
his wife, he unexrcctedly fou1d her quite in agreement with Mrs
Purbright. Actually his wife's argument proved to be crucial when
she simnply said to him :
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«6... men ... always ... think that if someone holكd a
cruain opinion, thAt hc mu5t bc a certain kind of
person."

«But docan't it follow 29

٤Not necasxarily." (XXX1.48I)

Colonel Herbord i instantly converted, and as 5oon goes out of his way
and set out for thc tiver to see whAt he can do for Timothy.

Colonel Herbord's eyE5 are suddenly opencd to a vitally moral
consideretion which ha5 been lost sight of by mot participants in the
pctty war of the boat, indeed without it even the rcAl war which wa6
being wegcd nt the timee.gainst Hitler, wouldbc reduccd to mass murder.
The rcal enemy is not "a crtein kind of person,'but a ,crIain kind of
idce which dsnies perzonality altogether, and which any person may hold.
And while we may conعd mn the idea, we must not ٥lienate the pcrson.
And it is for this cnd thet Mrs Purbright loses her life. It is to 3ae
Timothy ftom actually bccoming what he mitakenly reg2rded a "his
own kind,' (XXX.466) from loing his own peronal nature a1d cau5ing
other5 to loe theirs. That i5 precizely the real stake in All human
struggle, on ell <cales.

Now Timothy' moral failing has alvays been not to "rccgnize
the othernE:% of' othcr people ... he like people to be types of the
mnzelves,' (XXXIV. 537) a5 Tyro puGs it. He has always typifed Tyro
by his "conviction of the wickednes of the world", (V. 56) and Magda
by her uncoNvcntional wAy of Fife. He wa much dismayed whcn he
meceived a lctter from Tyro in which hc had the couragc to change his
views. «Searching Tyro':' surviving letter3 for sentiments the rever3e of
thce be nOw profesced, he put cxample of the twe in parallel columns,
with alavih commcntary of footnotcs and exclAmation marks"
(XVIL.263) as if a real pccon should be madE an5werable to ccraps of
papcr. "He expres5ed himself ... violcntIy ... it was not Tyro's views
he attackcd, but Tyro." @ibid)

He wvas likewise dismayed by ht suddenع death of Magda. To
him it was out of kreping with hi conجc ption of Magda's «type", the
.erponcnts of which usually play at. sicknes3. «He remembered that im

tters .،. he had neveT asked after her health. He assumed thatع his lلله 
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her frequent-visits to thc nuring homc werr imply ؟ another instance­
of lururious Living, tht 5h went bEcause she was bored, and idle,
and could aford tb." (XXVL.413) Again he took the mere concept for
the whole preson.

Later letter-writing itcelf bccomt? a burden. His last letter to
Esther he finds diicult write. He cculd only "trll her certain facts.2'
(XXVI1.425) Hc had arrived by then beyond the pale of thE prsonal,
"wht did the peronl count for... ? 2 (ibid.)- But did it not?

Mrs Purbright, living and dead, i5 witnes thAt it did. On!y shte
ha5 thc perennنal saving power, the origina! power of, the boat, "not
cmbelmed, but still operetive.'(XVII. 272) I1 i: a power that can
hermonize divere loyalticin an intractAble world which is mcre diveity.
But loyAlties must only Ee to men eلا mcn, individusl: and group5 apart,
yes, but 5till mcn. Indecd any attempt to dicsolve the divrsity is bound
to dctract from thc covereignty of mn : men ard involves vioHence.
F٢ we are to 5urvive wc hYave t ackowcdge diver5ity, 2nd et bc9t try to
harmonize it. Only thus can we 5rfeguard the best the.t is in men and
tran :cend the senceless and destructive diversity of the world. Our object
cHould be ،t cexsit in divcr:ity and erich, rather thn bc the victim of
divcr%ity and pcrsih. This i% whet bcing human truly cnteils : ,the risk
and the glory.

THe risk and the glory are ever thEre. For better or worsE Vera
Cro55 shall not part with Volumniz Purbright. Not even in Timothy's
drcm t ج th£ cnd of he novel can Mrs Purbright send her away.

'She won't go wey,' repcrمt d the voic in a
tone of despairing sednes5; "you ,ee ؟ shc's got mixed
up with my uhoughts." To Timothy, in his dream,
this didn't sound an irremediable catastrophe.
·CThen I'll come round to you.'' 'It wouldn't do

ny good," said Mrs Purbright, 'because we'reة 
both together in your mind," and as she said this
her voice changed And the new voice said, 'Hullo,
darling, is it te you don't want to come and see
us 2 It isn't very kind of you, dArLing,we look
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so nic twined togethcr, you couldn't t llع wh-e I
end or she beginc." 'But shen't I ever sce hr
alone agein ? «No, drling, Iam afraid you'tl

chaperonc. Your girlع lays have to have me e5ج 
friends ere inseparzbl=.' (XXXIV. 532)

We do no! kNGw wh%ther Timnothy ha rccnciled him%!st to thi5 new
state of ,:f:.ir ج but hc h2 an inducement in combination ج betwcen
the bEautiful Vcra and the nic Mr Purbright, the alternetive to which
is a war whch mey - .ج٢' ncither.

Esmut W'aIi
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