
TRISTRAM SHANDY : FietioD Ys. Life

Writing a novel like begctting a child, i5 a deccent from the world
of mind into the world of matter. "Tristram Shandy", both thc mn
and the book, is no moRe, nor less, than what this entails. And it entails
a strange .world of intrusions, ejections, collisions, manoeuvrings,
attack5, retreets, end continuous commotion conscqucnt to a hetero­
geneous blend of blind accident and human purpose, this eعt nal limbo
wherE man neither fts mor can hope for delivcrance. Tristram i9 n ا the
thick of a lل this turbulcnce. He is in thE uncnvicd predicemcnt of being
both the object of a perveding gaucherie in thc naturel world, and at the
same timne the sensitive mind who renders it. Apparently he cannot
reduce it to plan. Not that hc has not tricd. He has. And the fruit
'f his endeavour is the book we have. Tristram Shandy', hOwever, did
attain some objcct. But the parador is in our and Tristram'5 wor!d,
where man' zet for living can outweigh all ccident ج ineviاably wtاendant
on human life. Both Tristram and his book manage :omehow to
brcak through The book is the mnan.

Oh Tristram ! Tristram ! can this but be once ،brought
about-thc crcdit, which will attend thعc as an 2uthor,
shall countcrbalance the many evil which have befallcn
thee a5 a man.(l)

THistramn survives the accidents of his begctting, the fattening
of his nose, name and the sash-window,juGt as thc book i5 shuttlcd back
and forth betwen plot and experiencE, word and meaning, clock-time
and psycological timE, but manages omehow to render the narrator's
Iife. Tristram has managed to shed somc fftl light on this unanalysable
maze, this interlocking but discordant complex of reelitics : the reality
of Tristram vs. the reality of his book, life vs. art, and fux vs. .asis اة It
is bccauce Sterne shcds light on these dicrcte realities and wrenches tlع m
apart that he is a rGvolutionary novelist, and Tristram Shady a 'new
novel.''

1. Laurence Stemne, The Life ani Opinions of Tristran Shandy
Gentlen (Penguin, 1975), voL, IV. ch. 32, . .م332
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Many 8- the ·fortifcation" that bedcvil the forth faring
morteL in human cxistence. Ironically the science of "fortifcation" is
a major human ac'ivity. Waltcr Shndy'5 "fTc; aginst lifc is the
realm of purc aLtmc:ion. In thi realm, Uhcory is 6stensibly designed to
lend order to thc ux of existence." (2) He live by clock-time And its
product his'ory. 'yy words end thcir products lcgic And rhetonic. 'The
elemcn%5 of Logic and Rhtoric wcre o blcnded-up in him''. (I. 19, p.
79) "The outcomc oF" h': dcpcndعnce on clock-time and b.:lief in thc
pre5umab!y intrinsic vtluc of words is that to him a name can be froten
as a hitoricdl fact : "Tri..mgistus" was and will bc For all cternity one
ar:d thc 3amc a gret ج man. Logic i5 not scarch ع For thc Truc but a
meas for justifying his uwn tru'hs. lt i5 a mill without meal. In his
"4Tristr-pcdi٤' hc envi'ages ٤ "Northwect paage to the intel­
lcctual worldl.'

-- The who!E cntirely dupcnd ... upon thc auxiliary
Yerbs.

. the use of thE Auxiliaries is, at once to cet the soul
،-going by hersIf jupon lc materials a they ar broughlt
her; 2nd by the vercabili:y of this great engine,round

,٠hich ti2y ar5 twisted, to open nEw tracks of cnguiry؟ 
and makE ETery idun cngcnder millions.

. TristrAm ... 5hall b made to conjugate €very word in
thE dicTionary, backwards and forwards thc 5amc wEy;

evcry ord .. by this mcans ... i5 converted imto a
theis or an hypothcsis; every this and hypothesi5
huave an ofspring of propositions; and gach proposition
has iاs own conscquenccs and conclusions; evcry one of
which ledز the mind on again, into fresh tracks of enqui­
rie5 and doubtings. - The force of this engine ... is
incredible in opeing a child's head. (V.42, pp. 394-
95; VI. 2, pp. 397-98)

Parallel to Walter's reality of the "engine" of eloquence is one
leve] of reality in Tristram'? book : the convention3 of the traditiona!

2. John M. Stedmond, The Comie ٨Art of Laurenee Sterne
(UNiv. of Toronto Press, 1967, p. 53).

42



novel which he profccces to dhcrc ج to whl :t th :ame time reiucs Lo
aburdity. One of the a%umpTions cf nerrati. in H٤ wor!5 ،. EefUe
and F:elding is that of the +1ovcl . %ج ج book of hi5ta: vitlR ز :chrer:!oical
traightline timne cchEme. This i5 mee c5٨v7:i.:n and not ،. r3zlictic؟. 

rcprecentation of time P it purporLs t H. Exp -ition Ity .t'ig.: an
::uthor to disrupt this chonological ' uory. Tl chz.:itr' 1٢: leF
hanging in tlae air with nothing ci: r٥ de }u، : ،:i for thE ،: :ior  ما
fnish his cxpoitiGn And thn rج unc thvir s٢4 Fro:٨ iv}2r. h2 Iei
it, if tH٨ clck w%? rill ؟ i.1 tha mer2;im- ٢٢:٠٦٢٠،٨٦ mekC u: 3 ٠١: !:5

r٠٤e٦m٠٦oNnirn-/u.-5٦٢.٠'i٠٠ ، ن But in 'ic acT cf uing :; h5ن 
t٤٤٢ i ٠١٠١٠٦٤nd-d:! pTion! ؟ =f timc it ٤-t:!e. . إ٤:'١٥-{

The nove] as a history boo' progrv'.in ١r tHroi±ie..' .im،
no more then a coveticn, ٤ mnod: f nirr:::00٢ i٠١'.\١ T:٠٢٤٢٦
frezs uncle Toby n migcsture ard ni.i0 e1!n0:3

I ٤hink, replied my unc!e Tsby, t:ki; ! : ؟ o'5٤٠٠٢
huis mouth, :nd sTriking +he h. • fi- ٠٤٠٠-٠'٠0١٠٠im٠
upon thc nNi! of hi' lft :hum :٠ lج begt hi -. ٣'٤٨·
I think, iys ؟ HE: -- Bu' to ٤3'٠٢ ،i0hi! ٠0-y inت ١ un٠':٠
Toby'5 cntimenL ؟ upon this m:1er. 100١' Iu : be m:1.
enter frst little ج int hi chsr3' r, th 01tlin:. oF whic
I halljust ؟ givc you, and then Uie di:!'ogv° te:acen hvir:
and my fathcr will go on as wal' agء in-87٠ .ج)

THi takc5 TriEtram ninE chaptcrs, in wh'cn '٠٤!٢٧٠5 ٠٤٤٠٤٠٠٠٠١١٠-
uncle Toby's wound and hobby -!١30e. :2 we:.٠ thee-،4٠ ه٠٠٢٢٤٠١٠٠١٠
a cheracteriztion. For wha! en ٦ ¢. ٠٤٤٠٦٠٠.٠٣1٩٤٤٠٠٦٠

history, cErtainly. But it :s ahistory. ne1 e1'إج ... W'2t ،.r m.٧
bc hi5 rechniaue Tristram wvrite th! p.٠٠ The nol form h :a0٠!5
that. But Tristram writes of the past as it :s cen ؟ in th m-esent. Tr:.­
stram writes a history of the mind then(3), rcther Thsn af t!:e w.Hle man,

3. Tristram's description of John Locke's «Essay' may ju5
as well describe his own book. 'Pray, Sir ... did you cver read suci
a book as Locke's Essay upon 1he Humonr Understantig 2... I will
tell you in three words what the book is. It is a history ... It is
a history book, Sir... or what passcs in a man's on mind.'' (II. 2,
106--107).
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which, according to William V. Hotz, uits ؟ the title Steme gAve to his
movel, which i partly about "the Opinions" of Tristram (4). Thus, if
TTiytram, by frcczing uncle Toby i midgecture and midscntعnce, par­
dies the convcntion of chronological progres in the traditionد l novel
form, ht alco makrs a diGcovery, namely the double nature of time in
ficition : the chronclogical timE of the narrative and th± psychokogical
time of erpcrienc. Hencey his book i5 a "ney'' novel.

Although StemE followv5 parodically an old convcntion, yet he
contributes to thchronological :gmcnts cf a Ficlding novel a ncw simult­
tancoune5, and ٤7 ٤ r%5ult thc continuiLy of thc novel 5 .whol ج
Evcn when chronolog:cal tim¢, which i5 £ubmrrgcd undcr pychological
timc,crop up on thIe surfac whcnerer historicl cvent are men­
tioncd, occc:ionally cvcn that timz, 5% Ihcodore BAird dronstrates,
is accurately organizcd. ''The!¢ evan%:; are not lugged in to give
a pcciou5 ؟ air of hitoricity in thc manner of th historicel romatc.>5;
thcy exit in thc consciousnec of hi charec L rع in th came way that a
conعt mporary historic evcnt cxiotG in otr mind today ...fThi5 CENe of
the rclation of timc p5t and tine prcccnt and of the mcrging of the tw
a5 they exist in th conGciousne of th% individual i S rne's عا uniguu
quality"(S). Thi5 i: preciscly what Tristrem tells u when hE compares
the "dires:.ive and progrc55ivc movcmnا '' of hi5 book to "one wvhcel
within ano!her." (L. 22, p. 95)

Here wc hav the unbroken pre3cntnc%% of all hi5tory in Triو ­
tram's hcad. This is cfTectcd bccauGe not only are we given full view
of the witcr's mind at work but wve arc not cither allowed for long to
get out of it, Tri5tram takes u fully inuo his confrdعnc. Hence tha!
never ceaing dialogue betwcen Writcr and rcader from the bginning
of the book, «Pry, what wa5 your fethcr ayig ؟ ?- Nothing,"
(1. 1, p. 36.) a dialogue in which Sterne must imply that the readcr shAll
not fully undercاعnd the book unlc55 he i5 takcn into thc sTcrt of thu
craft.

Thu5 we arc shut up in Triztram's mind and contrained to bide
hi5 own timc as h shifts back and forth bctween cxpericnce in psych-

4, hmage and Reality : A 5Study of Tristran Shandy (Brown
UMiv. Pres, 1970), p. 100.

5. 4THe Time Scheme ٥f Tristram Shandy and a Souree,"
PMLA, 51 (Sept. '36) : 803-20; p. $04.
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logical timE and the chronological framework of' the story. This 1ast
is the time of the historicel process : Lh present which moment by
moment tuns into an irretrievAble past. But oا a creative writer the
past is nevcr irretrievable As Jean-Jacqucs Myoux points out,

Memory is ambiguous it onginates in the past
but it is ony known in the pعer nt. There is no con­
<cious reality thAt is not present, that i: not part of
this thick present which the creative imagination 1nay
organiعz and display. Again, this was one of Sterne's
interest5 : the mind ceught and held in ٤- unit of it%
living prCCE::cs, with ll ج it5 intricztc relations aRd i!.
constRnt interchange bctween the inner and the outer
world-prccicEly whet Virginiz WنoIf vill defne cs 1he
moment. (6).

The novclists "moment' is both in znd out of timc; in th2 psycho­
lcgicAl, cut cf thc chronolog:ca]. It i± in th formr that scqucnce
is tumed into :.imuHteneourne:s, and all hi5tory is present. Th i5
١٩hcre thr "mom٤ nt" really bclong5. It i: the privilrge of the creative
writcr ::. «istinct frdm the mcre :tory-tller. Oi thc other hand, he
"monnent" hz٠; to bc accommodetcd ir thc chronologica! framework
«f tHe nج rretivc, if tRe result is to bc :uch. Kn efrect both chronologicel
and psychological timcs mut eech sut:Tn the other whetevcr that
lapGcs. ln the words. of A.5. Mendilow,

tRE rwbato of pErceptual timc mu:at Ee cpAb!c of bEing
rel%tcd to thE mTtronome of ccncptus! time whic!t it...
ignoTe5. The "leadrn Uirelc'' oF Big Ben': chin1¢5s
expanding through the air are necdcd tن punctuRtc the
irregul:r ebbing end fowing «:f the tide of time in Mrs.
Dallowey.(7)

6. "Vج riauion5 on the Time-Scnse of Tristro Shandy," Th;e
Winged Skall, cds.: Arthr H. Ce3h and John M. Stcdmond (Mcthun,
197١), p. 8.

7. Time and the Novel (Peter Nevill, 1952,) p. 139.: 'percEptual'
-nd "conceptual'' are Mendilow's terms for 'psychologicaR'' and "chroة 

nologicl'' respecrvely. "rubato" is a fuctuation of speed within a
a muscial phrere typicdlly ageinct a rhythmically cteady accompaniment.
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We can undcrstand now why Trictram dcs not care to conceal
the stoppagas in his narrative. Sincc he ha3 u5 alrcady safely lodged in
his mind, aharing his priviegcd vicw of his crcation in his own time,
we do not mind a halt in story-time. We have Sen the suory in the
mnaking. ThErefore wc do not mind a lapse in the telling. But fnally
much enrichment of chamacter hes been attaincd. We alco notice that
in providing u5 with information about his charecter5 Tristram is
sometime anxious not to hc cither too cErly or too late for the best cfTEct.

1 must givc you somc acount of an adventure of Trim's,
though much against my will ... oNly brcauce the story
i5 certainly ou of its plsce hsre; for by right it should
comc in, citler among thc anecdote of my uncle Toby'٤
amours with widow Wadman, in which 'Corporel Trim
wa5 no mEn actor, - or clك in the middle of his and
my uncle Toby's campaign5 on th 'bowling-gree, -
for it will do very wcll in either place;- but then ifI
ressrvc it for eithcr of thoce parts of my 5tory, -I ruin
the story Iam upon, -and if I tell it hcreIanticipatc
matters, and ruin it therc. (III. 32, p. 215).

SimultancousnG5s thcn i5 the only Yay out. 'ln a word, my wvork is
digressive, and it is progrecsiwc too, and at the same time." ([.22, p.
95) Thu5 th suspnsion of thc 5tory for nine chapters wwhen uncl%
ToUy was on the point of answering Walter (I. 21) proves to be, not
time lost, but time amplified. Of this, Sterne's method and achievement,
WiLliam Holtz gives us a full account.

For Trivtrem, Toby's statement is charged with the wholc
,weight of his character and history, a fact Triclram
appareatly recognizc in [midsentence; the problem
is how to render that quality in an isolated scene. By
<uspending Toby's action and utternace so unturlly
and by reminding the reader of this suspension, Tristram
sustAins the tension of the origina] scene throughout
thc enpositary insertion ... the whole body of intervening
materiلa ... occurG in a vast parenthesis in thE time fow
of the original scene. When fnally Toby completes hi»
statement and action, we perceive him a% a chعara ter
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shapcd by hi5 prsonal hiGtory, but the tim th?t history
occupie; has been abolished no time h5 pacced.
Tristrm'5 atLsmpt to produce his simultancou' a١٧iFe­
nE5s of diferent stagcs in Toby's careor, to refcct the
direct and immcdiate impingcmcnt of the past upon a
momeDt of 'c5nsciousness demand5 that wc ignore the
conrentional caucal and temporal relation5 Hetwccn
erposition and Action and thAt wvc incعt ad fe pa6t and
preent in a single mementary perception ، as we
often do in actuality.(8)

Could this echicvcment have hcen possible iF TEiن trm h:? nor
Tcbelled agaiتn t the clock-time 5toty ? P?r.:coxically we cannot ex::mine
the clock until it 5tops counting time(9) In thi-: ٤c:pxc' 'Lippius'5
grcat clcck" may bc of cignifunce.

And nowv for Lippiu5' clock ! seid I, wit! the ar
of a nan, who had got thro' ll ج hi difieulties -- nthing
can prevcnt, us seeing that ... except the time {9), caid
Frenci5 -- for 'tis almo;t cleven --- Thn »e must
spced th faster, said I triding ؟ i، aw%y Lo the cathvedral.

] cnnot say, in my hcart, thatit gve me ny ة concern
in being told by onc cf th ninor canon. a6 l wa3
citorng t cل wert doo7, Tha Lippiu5's great cloc?
we All out of jrint. and had not gonc for years --­
It will givc mc the 1nore time, thought I. to pcruGe
thte Chinecc histcry; And bcides F 5hali he -5lc to givr
the world a bettcr acCount of the clock in its deUay,
than I could have done in it, fourishng condition.
(٧II. 59, p. 506).

David Hume dcnie:; thc coninunu rxi:tence of objt;،  ح
hencE personal identity. To hin, cach ma1 i:٠

a bundle or cohiection of difTrent rrceptieN, hich ؟

8. op. cit, pp. IIl-12.
9. Nor cn Tristram finish 'i5 bo.k unlcss Death, holding the

black-wingced hour-gla%%, i5 hcld in abeyance. Actually, this is how
Thomكa Patch, in "Caricature of Iaurene Sterne nd ح Death', repro­
duced on the cover of the Penguin edition of the novel from thc
original in Jesus College, Cambridgs, pints Death calling for Sterne,
who, undaunted, welcomes him with a bowv.

47



ucceed each other wit inconczivable rapidity, and are؟ 
in a pcrpetual fux and movement (l0).

He also claimed thet

'tis a propr"y inGcparable ftom time and which in a
manner con5titutes i ,t esencEت that each of its parts
succeEds another, and that nonc of them however
contiguous, can cvcr be c0-existcnt ... every moment
must' bc i ل tinct د from, and pcsterior or anterior to
another. ( ا1)

TeHume'sschool of philovophy thcn, man is cscenti a lyل a creature of the
scn%es. To them al ، , ى timc i a ucUession ؟ of moments. Thc problcm
is that succession ic inUonceiv:;'lc without a subjcct, and one who can
only conceive it froma poin thatis nat i thc said successionof moments,
bu1 in the one and all moments, a continuum rather than a :ucccssion.

But if this admits identity and psychological timc into the picture,
i٤ dcs not by any mcan extricate then from the machinery of thc clock.
The clcck i5 : reality of exiterce and death is evidence of it. THe
·momnent" cannt catch up wvith the clock. If it coul, Tri5tram,
SIerne, and the reader should be immorual, and Tristrun Shadو withcut
end, since the clock gocs on For eveR. Only death can stop it, or rather,
1op Strrcs pcn. This is no eء : ars longa. But it i5 : Yita breris. Ys,
lifc i9 the unly real wc ¢'an p0.'3E55.

Our estiny ... is not frigltful Hecause it i unreal; it is
frightFul because it i ireversiblc ذ :nd ironbound. Time

the substancc of which am m&de. Timc is a riverز': 
whiui 5wceps me aloIg, but I an the river; itisa tiger
which mangles me, but ،l am the tiger; it is a fire whieh
consumes me, but ann ا tle fire. Thc world, unfortu­
natcly, is real, 1, wnfortunately, am Borge5. (12).

(,David Hume, A Treatise of Huan Nature (Oxford,  ز1958.0
1٠ i٧, 6; 252

11. ibid. 1. ii, 2;p.31

12. Jorge Luis Iorgcs, "A New Refutation of Time" tr..
Anthony Kerrigan, A Personal Antlology (Pan, 1972), p. 49.
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On the literary level, there is also a paradox in the attempt of
discrete language to rener the flow of life. Language is of successiv±
nature, which is a handicap to the novelist who would render the cont­
inuity of subjective life rather than A now closed cycle of events, to
reveal the total of ones Iife in the mind of the prcsent. This is what
Tristram and unclE Toby, each on his own level, actally do. We may
oberve in pa%5ing that both are victims of accident. Both are in search
of full uerstanding.

The first motive which started uncle Toby of on his hobby­
hor5ical purGuits was thc urgent nccd of a mcans to explain to his visitors
how he cemE by his wound. Words were not of much u5e to him.
«9Twas not by idea,-by heaven! his life was put in jcopardy by words.''
(I. 2, p.108.) Hc then recorts to "things': as means to self-explanation.
And it is through "things' which constit t hisع hobby-horse that he
:chicvcs an understanding of his eccident. This enabled Trirtram at the
same time to "draw unc!E Toby's cherecter from his HOBBY-HORSE.''
(1. 23, p. 98) I :ay "at the same time'' because often whcn the past of
unclc Toby is in his mind, Tristrem's imaginative eye is watching there

.wcll5ة 

Tristram'5 problem i5 the ams as uncle Toby's. He wants to
explain himcelf to us ju5t as uncle Toby wanted to explain himself to
his visitors. But unlike uncle Toby he cannot choose his medium of
expresion, sincc in books thi5 mu%t be languege, which, a5 a Lockean,
Tristrem cannot safely rely on. Apart from the problcm that languAge
progresces in clock-time, which the writer can circumvEnt in favour of
psychological time, there is the problem of meaning. Locke, who
regarded the sense5 as heا omly gate to the mind, put all the blame on
words for not rcndering a.ccurately our sense impressions on which our
philosophical discoursc is based. To him as to Stemne being "a fairly
accompLished painter'(13) - the visual <ensE was of vital imporجt ce.
We may reعm mber Tristram's account of the many ways to draw
charecter, and his preferencs for "Momus's la5s."(14)ع

 ي

13. Graham Petrie, Notes to Tristram Shaidy, op. cit. p. 617.
14. "Momus, the god of fault-fnding among the anoients,

blamcd Vulcan becaus¢, in the human form he had made of clay, he
had not placed a window in the breast through which its secret thoughts
might Ee ccen.' ibid. p. 622.

49



Had the aaid glass been thereset up, nothing more would
have been wanting, in ordعr to have taken a man's
character, but to have ... looked in, viewed the soul
stark nakEd ... then kenام your pen and ink and cع t down
nothing but what you have secn, and could havE swom
to :-But this is an advantage not to be had by the
biographer in this planet. (L. 23, p. 96)

Unfortunately, "our minds shine not through the body, but are wrapt
up here in a dark covering of uncrystallized feh and blood."

It is no le5s unortunate, as well as
one of the cilliest things ... to darken your bypothesis

by placing a number of tall, opake words, one before
another, in a right linE, betwixt your own and your
reader's concpاion, when in aلl likelihood, if you
had looked about, you might have secn something
standing or hanging up, whieh would have clcared the
point at once. (III. The Author's PrefacA, pp. 208 -209).

Yes, words are a handicap, not bccause as Lockc thought, they lack
definition, but because even the most straightforward of thcm are subject
to puns, inuuendoes, and double entendres. Ldeed, for a lل Walter's
precision and care to avoid a pun he was not too safe 'to be broke in
upon by one."

I would not, brother Toby ... I declare I would not have
my head so ful of curtinذ and horn-works. There د I
dare 5ay you would not, quoth Dr Slop, interrupting
him, and lauging most immoderately ...

Sir, quoth my unclE Toby, addressing himself to Dr.
Slop,- the curtiكn my brother Shandy mentions here,
have nothing to do wiU bedcteads ... nor havc the
hor- works he spcaks of anything in the world to do
with the hom - works of cuckoldum. (II. 12, p. 129)

And it was not through military failing on the part of thE citizens of
Strasbourg that the city fell, it was all due to their inability to defne a
«nose.'' Does Tristram fare better ?

I define a nose as follow-entreating oly beforehand,
and beseeching my readers, both malc and female... for
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the love ofGod and their own souls, to guard against the
temptations and suggestions of the devil, and sufer him
by no art or wile to put any other ideas into their minds,
than what I put into my defnition. - For by the word
Nose, throughout this long chapter of noses, and in evcry
part of my work, where the word Nose oCCuIs, = I
declare, by that word I mean a Nose, and nothing more,
or lezs. (I. 31, p. 225)

it is therefore against the "suggestions of the devil'' and not the
treachery of words as such, that we must guard against. They are the
real «fortifcations' that divide one man from another. Essentially
man is individual in natue. And it is to the extent that language
refects this individuality that it bccomes an inperfect mean5 or؟ bri­
dging the gulf between diferent men. We are only lcft with the
war "things'' of uncle Toby, the gestures of Trim, and the prining antics
of Tristram, as alternative media for communication. AIl three men
are versions of the artist reaching out, ovcr the ambiguity of the linguistic
communieation, for a universal medium.

Trim communciates through pose and gesture. To him the death
of Robert is a happening rather thanastring of words, asit was to Walter.

'Are we not here now;' conUinucd the ,orporal ن 'and are
we not' (dropping his hat plumb upon the ground
and pausing, before he pronounced thc word) 'gone!
in a moment 7 (V.7,pp. 356 -57. My ow italics).

Here we have moved from the repreع ntation of fcton to the enactment
of drama with the stage directions proper to the form, The "pausing"
is signنifcant. Indeed it partakes of that striving for the stهsis of chro­
n logicalم time in which the whole book is conceived. That it is as com­
municative in the visual aspect of histrionic art as silence is in musio,
Tristmam (as well Steme) must have known, being 'both fiddler and
pنa ntEr." (I. 8, p. 43) THatis why he freguently resorts to the pose on
canvas and the gesture on the stage for the ilustrAtion of his point.

My father instantly exchanged the attitude he was in,
for that in whieh Socrates is s9 fnely painted by Rafael

his, .ج279) school of Auens. (V.  من7
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In Trictram Shandy an attitude may be funy, but it is not
always just that. It is also a mode of reprcsentation as Jean-JAcues
Mayou points out. lt does communiceعt as Walter somehow rEalized
in his cbaracter sketch of' Tristram's future tutor.

There is, contiued my fathcr, a certain mien and
motion of the body and all its parts, both in acting and

(paking, which argue5 a manell within. (VI. 5, p.  ة40

Ironcialy, no words can expreGs the convoluted cast of' Walter's thought
better than the ungraceful posture of "taking hi wig from ofT his head
with his right hand, and with his left pulling out a striped India hand­
kerchcief from his right coat pocket.' Tristram comment5 :

In the lattcr end of Quccn Ano's reign, and ia the
beginning of the reign of King George the First
"Cbat pockets were cu very low dow in the skirt. I
need say no more - the father of micchicf, had hc been
hammering at it a month, could not have contrived a
worse fashion for one in my father's 5ituation. (III. 2,
pp. 172- 73)

But if the studied attitude is not Walter's strong point, it is
always Trim's distinction. It is his means to rendcr experiencE, just
what uncle Toby, through "war things'', trie to do. Andit involves the
stasis of chronological time as well. Here Tritramn reorاs to th actor
rather than the painting to illustrate his point.

And how didCarrick speak thcsoliloquy Last night ?
Oh, against all rule, my lord, most ungrammaticelly !
betwixt the substantive and the adjective, which should
agrcc together in mumber, case, and gender, hc made a
breach thus, stopping (my italics), as if the point
wanted settling; - and bEtwixt the nominative case,

-hich your lordship know should govern the vErb, heن 
5uspended his voice in the epilogue a dozen time three
seconds and three-ffths by a stop-watch, my Lord, cach
time,- AdmirablE grammarian ! But in suspending
(My italics) bis voice -was the sense suspended likewise?
Did no cxpression of attitude or countenance fill up the
chasi ? Was the eye silent ? Did you narrowly look ?
I looked only at the stop-watch, my Lord. (IIL. 12, p. 192)
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It is Gartick's "stopping'' then, his "suspending' of the voice, just as
Trim's "pausing" in his dramatic harangue on Robert's death, that
embody the meaning. Asto the words themselves, they are clockwork
machiDery.

Both Trim and unele Tohy enact life rather then live it. Only
when uncle Toby is on hiG howling-green and Trim in his dramatic stance,
can they render to life 6omc order, and fece up to chance and wonder.
Walter too strivGs to attain the same end through an infallible systen
of life. But chancE bcing by its nature outside any syGtem, all his pains
are defeated. Ironically hc does calculate chancG as well ju5t before
the catastrophic misnomenclature of Tristram. Hi5 system is purcly verbal.
It ha no referent in rلae ity, as his 'North-west pas3age to the intellectual
world" which «'entirely depcnds ... upon the auxiliary verbs' well demo­
nSTrates. His theory of namE5 and thcir immutable intrinsic significance

again a form of striving after stasis. It is connected with His beliefكن 
that tHe word is not mercly a verbal sign,'but e powcrful cntity in itself
he believes words to bE such tangible realities' (L5) HE actually tries
to "5cratch some sense into" t nceعcen ج by Erasmu5.

Both Walter and uncle Toby fail to lend order to the chanee
multiplicity of existence. All Walter'G plans for Trictram are frustratcd,
while uncle Toby's hobby-horse does not ultimaعt ly safeguard him
against Mrs Wadman and the facts of life. Trim fares better, maybe
bccaue he is not suffcicntly involved in life, but a mere player. AIl
three are esentially comic in the Bergsonian sense. They areso because
all their endeavour to organize life has ended as mechanism : Walter';
infexible system, uncle Toby's inanimate hobby-horse, and Trim's
stylized attitudes. Still, they look human, exeept when thc mccha­
nistic circuit is closed within. Then wc may be sure thet Walter will
theorize, uncle Toby conduct his mock-war, and Trim play his part.
We have the comic efFect when, in the words of Henri Bergson, ''to
images, that of a person and that of a mعa hine. ft into each other."(l6)

15. Holtz, op. cit. p. 71.
16. Laughter : An Essay on the Mfeaning of the Comic, autho­

rised translation by Cloudesley Brereton and Fred Rothwell (Macmillan,
1913), p. 31.
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Finaly it is in Tristram that lies our hope for the "order" we
have been in vain sceking. Our final resort becomes the narator's
own book : The Life and Opinionr of Tristram ShaNidبy Gentleman. As
a writer he has to render his life end opinioNs in words. But unlike
Walter he is noT mesmErizcd by them. He, like Ynrick, is an incomrigible

. jester, and in fact both are t١vo voices for the real Author. lnstead of
becoming the jest of the word, as the citizens of Strasbourg tragicةlly
were, they make the word their jest. Sometimes it may take a jester to
tell ,jcster ج but wlen thet happens, a5 it docs whcn Tristram cxamines
Yorick's scrmon on the death of Le Fever, the result can be vcry inte­
resting.

The sermon which was found by Tristram after thc parson's
death is not nerEly 3jcst of wvords in words; the conerete nature of the
sermon itself is ٤ jcst of "the bluc-covered Critical Review, which had
attackcd Tristram Shandy ... [whose] editor, the novelist Tobias Smollett,
had once been .doctor ج (17)As to the concrete nature of the scmon,
it was found

rollcd up and twisted round with a half-sheet of dirty
blue paper, which seems to havE been once the cast cover
of a general reiewv, which to this day smells horribly
of horse drugs. (V1. 11, p. 415)

The jest goes on when Tristram tElls us thet

at the ed of the sermon... he [Yorick] had wrote
Bravo 1

Though not very offensively,- for it is two inches, at'
least, and a halfs distnce from, and below the conclud­
ing line of the sermon, at tعh very eRtremity of the page,
nd in that right-hand comer of it, which, you kNow, isع 

generelly covered with your thumb; and, to do itjustice, it
is wrote besides with a crow's quill so faintly in asmall Ital­
ian hand, as scarce to solicit the eye towards the place,
rhether your thumb is there or not, so that from th5

17. Notes to Tristram Shandy, op. cit., p. 647.
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mamner of it, it stands half excu:ed; and bcing wrote
moreover with very pale ink, dilutcd almost to nothing,

"tis more like a riratto [portrait] of the 5hadow
of venity, than ofVANITY herself- of thc two.
(loc. cit.)

What Trictram is actلlau y doing here i5 portraying Yorick's characعt r,
not from the content of his cermon but from print. Hc is portraying
chAracter by exminig the word «Bravo' s ه printcd on paper : its incon­
spicuou5 place at thc bottom right-hand corner of thE pag€, the way it is
writtcn, thc ink it i: written in; and deducing from all that thE modcGty
of thE parron. In all thi5 WaltEr would cuspecL no jmt. He could
not agrec morc with Tristram. And pcrhaps we could not eithEr, the
word holding such power ovcr our minds. Dut thi' i5 precisely the
objcct of the jest : tht power. And it is of that pover and the conce­
ption of the word as an cntity in itcelf tht the aubove passage makes
jct, and Tristrom Shandy' suands cvidence. Herr w¢ have a book as a
concreعt object, printcd mAtعt r a5 a physical prEenE, and language as
a visual extension on the page. Hencc all the typogrphical dcvices
of the book, the :huffing of chapters, and the pages that are ju5t black,
marblcd, and white papr, with no word' on. Al thi? is done with thE
purpose of loosening the hold words have on our mind:. ln short,
Tristram wants to brcak thespell of the word and maks us realizc the fcti­
veness of fcLion, to see the mechanism bchind he illusion.

Tristram's ohjcct of insulating the mcchanism from the illusion is
really a worthy one, becauعs by achieving it hc ha avoidcd the pitfall
into which all the attcmpt5 of Waltr, unle Toby, and Trim, to lcnd
order to life, havc foundered. For we should relline tha, failing to scc
the mechanism behid .the illusion, thcy ccn5cuuently idcntifed the
illusion with life. In efect,the order thEy have achicved is not a real
order, since it still partakes of the mechanism which i5 implied in the
illusion, ad it docs show a5 mechism.

Tristram, on the oother hand, uncovers thc mechani5m. He
does not care for the illusion. Most he cares for is LifE, not art. To him
the obtuseness of Walter is that of a robot working by the clock. His
system signifc nothing since it is mere rhetoric. Uncle To5y is an ino-
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cent child Jiving in a fool's paradise. Trim is a mere player, and he lives
in privecy, behind a mask. All three, each in his ow way, have made
themselves inعa cessible to lifEe.

Only Tristrem remains. And he is saved because although (or
rather since) he is an aruist, he knows his art too weLl to identify it
with life. He cannot give up either. This is a dilemma, and only a jester
is eual to it : his cap and bells and our indulgence.

Esmat Wali
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