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THE MOTIT OF MUTILATION OF
CIARACTER AND SETTING IN
TIE ALEXANDRLA GUARTET

AMANI TAWFIK
UNIVERSITY OF ALEXANDRLA»

L wrenceم Durrell makes extensive use
of the motif of mutilation in The Aleuandra
guartet. Taken At face value, the number of
cases of disfgurement destroys the
verisimilitde of the work. For, apart fom a
large number of minor characters who suffer
from physical defomity or handicap, three of
the main female characters in the Guartet
hawe diferent types of mutilation: Justine
sufers fiom astroke which leaves her with a
drooping eyelid; smallpox destroys the good
looks of Leila Hosnani; and Clea loses her
hand i adiving accident. Male characters in
the guartel are similarly mutilated. All three
Hosnani men are acase in point: Falthaus is
paلar ysed; his son Narouz is bom with a
harelip; and his other son Nessزm loses a
fnger and an eye in a bad air maid.

ihT aperو3 was fist presented at the conference
tited O Mracle Ground IX, h lع by te
Lntematiلao Lawence Drel Society in
collaboratio wit the Faculty of Edncation,
UHiwereity ofAexandnia i Alexadnia, Egpt 23-27
June 1996.
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The recunence of the cases of
mutilation cannot be taken as coincidental,
especially when similar disfigurement
cbaractenises the topography ofAlexandnia in
tbe guarte4. The city is geographically
divided into two contrasting areas. On the one
hand there is the luxrious dwelling area of
the CosmopolitAn population, with te Cecil
Hotel, Pastroudi's, the summer residence of
the British ambassador, and the magnifcent
houses of the rich social elite as its most
prominent features. On the other hand there is
the squalid and foreboding Arab quarter,
lurking as a wiid beast in the slums behind the
fashionable streets, and visited by only the
most adventrous and curious ofEuropeans.
This quarter is populated by the poverty
stricken, superstitious and ignorant Moslem
population who are notjust socially but also
raciaلly identified fiom other Alexandrians,
whether foreigners or the local intellectal
circle of Copts and Jews who are described

• as 'the bnains ofEgypt'@M108). Tbe Arab area
of the city, witb its leprsy, prostitution and
witchcnaft represents a cancerous tmour in
the pbysiognomy of Alexandria, which is at
frst under control then grwduمlly grows out of
safe bounds. -

The mutilation of both setting and
character in the {uartet should be read as
purely symbolic. The disfgurement of the
city sybolises the cultna] deterioration
which according to Durrell prevailed withi the
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decline of British colonial presence in Egypt
anter the 1936 Treaty. The expanding Arab
quarter is a side efect of the weakening
foothold of the Britsh in a city which was
always considered an 'extension' (Saad-El-Din
& Cromer 192) of Europe across the
Mediteranean. In the same manner, character
disfgurement in the guaret is a sybolic
projection of the conseuences ofthe tension
between the declining forces of colonialism,
which to the author's mنnd represented
enlightenment and ciwilisation, and the
emerging Amab nationalism, which in contrast
he considered phiistine and brbanic.

The guartet is therefore an essentally
political, colonial work. The deterioraton of
British power in Egypt fom 1936 onwards
must have been of great signifcance to
Durell who was stAtioned in Fgypt as 'an
information oficer for the Bnitsh
government (Moore, Lntroduction xii), and
whose functon it was to serve British
interests in Egypt. Durrell's politics were
highly colonial; he described himself as 'a
typicلa coloniلa at heart' (Moore 156). The
{uaret itself could bave been witten as prt
of British propaganda against the.
independence of the colonies. Even though
towards the end ofthe guaret Durell seems
to acquiesce to the doom of the British in
Egypt, his acceptance ofthe new Arab nAton
is a sad one. His fustation is clear in the
sympathy with which he treats such chaRacters
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as grandfAther Maskelyne who represents the
climax of British_colonalsm 1n their victory
i11882م n EITal ElKabeer. and his grandson,
the war ofice employee wrth wlose death the
tradition of the Bnitsh empire comes to a
ckose.' Egypt is at te end of the guaruet
handed over toa new conueror, and nothing
can be done about it. Durell uses the motifof
mutilation of character and of setting To
express his frustmaton at the politicaL, cultral
and social changes that were taking place in
the country at the time.

As far as the mutlation of setting is
concemed, Alexandria is freuently described
in the Guariet as a place that had lost its
glory. L the opening page ofJustne, Drell
describes his once 'beloved Alexandria' as
'dust-tomented' and comments 'fies and
beggArs own it tdlay.'(J 11) He clearly
depreciates the effect of lslam as an

• alterative for Westem civilisation in
Alexandnia, which in conseuence became s
sad place: The symboLic lovers of the fee
Hellenic world are replaced by something
diferent something subty androgynous,
inverted ، upo١ itself'(J 12). The Orient,
according to Durell, cannot understand the
Westen culture ofthe city. Unlike the rest of
Egypt, dominated by what he describes asa
bleak faiطt 'which renounced worldly
pleasure',
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... Alexandria was stلثi EuIope - the capia1
nf Asiatic Europe, if such a thig could
evist. It could never be Like Cairo where
[one's] whole lie had an Egyptian casL, where
[one] spoke ample Arabic; here French, ltalian
and Greek dominated the scene. The ambience,
the social mamner, ewerything Was differen4,
was cast in a Earopean mould...(M 147)

This Westem quality was quickly
disappearing. To Dumrell's mind Alexandria,
by its gegraphic and cultumal proximity to
Europe, should have been spared the cultnal
decline that accompanied the growth ofArab
power. La the wake ofthe Second World War,
bowever, the city was showing signs of
cultural submission. Durrell describes the
situation in Justine in words that are pregnant
with racial connotations:

THis city has been bلiu t ikeا a dyke to hold
back the food of Afiican darkness; but te
sof-footed blacks have already started leaking
ito the European quarters. (J 58)

Ln Clea, Darley, with some distaste, finds
Moslems afer the war in possession ofthe
city, which has i conseuence become
mediocre:

And here, strolingi te foregroud ... with
The isolce offull possession came
plum-blue Ethiopians i snowy turbans,
brone Sudancse with puffy charcoal lips,
pewter skinned Lebanese and Bedoui wit
kestrels, woven Like brilliant threads
upon the profles ofmootanous blackness of
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the veiled women. the dark Moslem drem of the
hidden PAradise. which may only be glimpsed
through the key- hOle of the human eye.(C 28)

In the same novel, he anticipates that
Alexandria will fall again into 'centries of
dust and silence which Amr had imposed
upon it' (C29)In this respect, he agrees with
E.M. Forster who believed that Islam had
swept Alexandnia 'physically and spiritually
into the sea'. (Forster 69) Durell makes the
same point in bis inToduction 1o Forster's
guide book of the city. Witl the arival of
Amr and his Arab cavalry', he wrote, 'the
famous resplendent city dived into oblivion."
He anticipated the same sort of decadence
occuring again after tle Second World War
with the decline of Westem authonity and the

.owth of Arab infuence in Egyptع 
Alexandnia, according to Durell, has become
'a moribund and spiritless backwater ... some
great public urinal'(C' 88). The sad extinction
of its Greek civilisatiom is symbolically
personified in the fgure of the 'old Greek
cobbler wno had been caught in a
bombardment and mutilated' (C' 205), and
again in the corpses of the Greek sailors
whom Clea discovers at tle borom ofthe sea.

The Arab town in the Guarter is a
syboLic symptom of the culnal malaise that
Durrell believed would in time infect the rest
of the city. His description ofthe Arab quarter
stresses the filt. decrepitude and disease
which appear so bizarre and shocking to
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H.uropeans and whch Durell fEared would
soon become charactenistic of the whole of
Alexandna:

Steets that nn back fom the docks with
tattered roTten supercargo ofhouses,
breathing into each other's mouths,
keeling over. Shuttered balconies swamming
with rats, and old women whose hair is ful of
the blood of tcks. Peeling wals leaning
dunkenly to east and west of thei tnue centre
ofgravity. The black ribbon of fies attachig
i elfك to Lips and eyes of the children - the moist
beads of summer fies everywhere; ... The smnel
ofthe sweat-lathered Berberinis, Like that of
some decomposing stair-campet And then the
street noises: shiek and clang of the water­
bearig Saidi, dashing His metal cups together as
anadvertisement, the unheeded shnieks which
pierced the hubbub fom time to tine, as ofsome
small d licately-organisedع animal tehg
disemboweled The sores iike ponds- the
icubation af a hman misery of such
poporions tat one is aghast, and all one's
feeligs overflow into disgust and terro. (J 21)

Durell uses similar images of putrefaction in
his descnipuion of incidents and places in the
Amab tow where cbamacter and setting Are
portrayed as being eلau ly mutilated. The
children's brotheL, for instance, is more than
once described as a dark, fdetid, rat infested
hole; the little girls who work there seemed 'as
if they had been half-eaten by the rats' (J 44).
ln the Mulid parades mutilaton is boAstfully
displayed by dwarves and such feaks as
Zubeida the bearded woman, fve-legged
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calves and twobearded goats. Other
participants inflict wounds upon themselves
such as the old bywhose act it was to dnive a
dagger through both cheeks.' Another sort of
mutilaton occurs in the circumcision booths
where poor Moslem boys are circumoised for
fee in celebration ofthe Mulid. Mr. Ennayet
Allah, whose name ironically means the care
of God, is the quack who perfoms the rital.
Ln his booth he bangs 'Turid cartoons of the
ceremony, painted and famed'; above the
،entrance to the booth he suspends 'a great
glass jar cloying with leeches'; and more
threateningly 'his two assistants stood at
attention behind the ancient brass-bound shoe
black's chairs with their razors at the alert. (B
132) Durrell's description of the religious
sacrifce of animals is even more portentous,
and deserves to be quoted at length:

The camels ofNarou were being cut up for
the feastPoor thigA, they kelt thsre
peacefully wit their forelegs folded undar
them like cats while a horde of men ata kedع
them with axes i the moonlight ... The
amimals made no mGve to awoid the blows,
utered no cries as they were discmbered...
Whole mebers were being hacked ofas
pailesshy, i semed, as wben a tee is
pruned. The chiلdre were dacig
abouti the moolight picking up te
fagments and nng offwih them ito te
lighted town, great gobbets ofbloody meat.
The camels stared hard at the moon and said
nothhng Off came the legs, out camne
the entails; lastHy the heads would topple
under the axe like sTatary and lie there i
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the sand witi open eyes. The men doig the
a#eing were shouuing and bantering as
tey worked. (121-2)

The motif of a helpless animal being hacked
and disembowelled bya wulgar cold-blooded
mob recurs in the guaret to symbolise what
Durrell felt was the disfgurement of an
ancient civilisation by philistine and boorish
Atabs. Ln Justine Durrell describes a
6acrifcial beast as a 'small delicately­
organised anنmal'. (J 21) Ln the passage
quoted above the camels Are stoically patient
and supematrally silent. ln contrast the Arab
mob, children and adults alike, is noisy in
festivity, and greedy for the meat of the
sacnifced animal. The description of the
toppling head of the camel recalls the incident
of the decapitated body of the Swedish
diplomat's wife which is discovered on the
Matrouh road. The head is evemtally found
as it topples dow from the apron ofone of
the Bedouin women, who were all the time
deDying any knowledge ofthe murder. Arabs
in the guartet are therefore seen as morally
depraved barbarians, capable not oلN y of
disfguring the city and committing atrocious
murder, but also of destroying a whole
civilisation.

Major characters i the guartet who by
their wealth, intellect or Westem onigin
inhabit the elegant quarter of the city also
sufer fom mutilation as a result of the
changing political and social scenes in
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Alexandna ١n the turtres Ihe r»whع ٠١١
Moslem power at the tImetmmlw tbreatened
the 1nterests 0t tbe foreIgn mmunnty ن wbo
were now at the mercy olan uLmca] Aab
goYenment but also the uterests ofCops
wbo felt they were losing the political and
social distinctions they bad eoyed for long.
Ln the Guavet the Hosanis are
representatives of the Copts of Egypt­
Palthaus and his two sons Narouz and Nessim
fEel deprived of their rights as the only tnue
'descendAnrs of tbe Phnaohs, chidren ofRع,
offspring ofSt Mark.'(M p.125) Durrel uنses
the motif of mutilation to describe their
predicament. Defority u their case
symbolises their loss ofpower

Falthaus Hosnani is rich and intelligent
but frustated by his paralysis, whicb
iا ustates his feelings sه an oppressed Copt
He clearly blAmes his fustration on the
British, wbo used the politics of divide to
conquer between Moslem and Copt in order
to maintaنn their supemacy in a county
where they were no longer welcome. He tells
the future Britisb abassador.

There were newer any difreences between us
and theMasles iEgypt befoe they came.

The Biiish have taght the Moslems to hate
the Copقst and taimircsid gainstع te...WHe
the Brith took coatrol dfEgypt te Copts
occupied a number of the highest poiios i
te Stafe. Ln less than a qحnter ofa ceury
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aLmost all the Coptc Heads ofDepartmnenLs
had disarpared.(M4 41-3)

Falthaus's helplessness and loss of control are
not only symbolised by his physical handicap,
but also by his cuckolding. He tolerates his
wife's love aلششir with the British Mountolive
so as not to risk losing her altogether. His
social and pbysical impotence afect him
psychologically; he bas emotional fts and
freguently contemplates suicide.

Narouz Hosnani inhenits fom his father
the same Sense of injustice and deepseated
anger at his powerlessness. His Coptic
ancestTy and his close attAchment to the land
make him an incamation of 'the true Egypt
underlying the fy-tormented airless towns'.
(M ١18) His harelip, however, debars hنm
from public Life, and he is forced to Live
constanty at home in KAmm Abu Girg where
he manages the fشصily estate and acts asa
personal slave to his father. His physical
defommity, sybolisiag his creed,
incapacitates him fom leading a fil Life. This
leaves a blemish on his psyche: he is
inordinately violent and, because ofhis little
education, he seeks power i resorting to
black magic and the balucinations of the
three-breasted seer Taor and the Magoub.
Narouz is also a passionate preacher, and this
becomes a means ofunleashhg bis sexual and
emotional frustration. For, Narouz's defomity
afects his love Life as welL, and Clea is simply
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disgنu sted at his passion for her. Not only is
Narouz victimised at birt_ by his defomity,
which sybolises a faith to which the British
have become hostile, but also in the end by
the comupt Memlik Pasha who sacnifces him
in order to spare his more lucrative brother. Ln
this respect Narouz is sybolicaly identified
with the quiet and patient sacrifcial camels of
the Mulid celebration. Like them, on the
moming of his murder he nuns to his horse
'noiselessly', and rides out to the felds
'slowly'. Uader the tree where he is
treacherously attacked he sits 'as immobile as
n equestnian state ... his am carved in theة 
position of afsheman about to make a long
cast. So he waited, smiling. His patience was
endless.'(M 305)' The slaughter ofthe carels
and the murder ofNarouz are a soل similar in
that they both cause a metaphoric
disfgurement of the land. ln the case of the
fomer, 'a huge sof carpet of black blod
spread into the dunes ... and the barefoot boys
4nied the print ofit back with them into theت 

township.' (M 122) Similarly, after the
murder of Narouz Darley feels the 'the whole
countryside of Egypt shares in [the]
melancholy feeling of having been
abandone, allowed to run to seed, to bake
and cneck and moulder under the bnazen
sun.'C41)

Narouz's brother, Nessim, is the one
who makes it into the world by his good
1ooks, sociدl grace, andeducation. However,



 ·ن3

he stilI feels debared fiom a fli hife Fyy the
RrieiEh conspiacy to curtai the power ofthe
Copts. A4 the begiمصing of his career he wants
to become a diplomat but is unable to. He
becomes obsessed with te belief that the
Copts ofEgypt have bccome a secret society,
living 'from prayer to pReyer and from bribe to
bribe' (M 109). He is convinced that his
pople, like otber لله foreign mنnorites in'
Egypt, have litle chance i acountry thatis
becoming pedominantly .Moslem. Just like
other foreign miorities, Copts too have
become 'dispossessed foreigers':

We te foeign commmuصities, with all we .
Hawe built up, are being gadualy engulfed by

ht Amabع tde, the Moslem tide. Some ofus are
tyig to work against i; Amenians, CopTs,

Jews adGreeks here.i rgypt, ... to dعfend
ousehves, defend our lives, defend the right to
bekong hعre ofy ..(M 199-.200)

He makes it his duty to try and regain for the
Copts of Egypt their rightul place on their
own .al dص ln order to effect tis hejoins a
Coptc-Jewish alliance that aims atdestroying
British influعnce in the Middle East by
creatng an idependent Jewish state in
Palestine. 'If only the Jews can win their
freedom', he believes, 'we can lهل be at ease. lt
is the only hope for us'. (M 199) He maries
the Jewish Justine in order to win the
confdence ofhis Jewish aلlies, and becomes a
cuckold, Li ,father عل كنط for espionage
purposes. The conspiracy fails, however, and
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Nessizn and his wife are found out by the
British and the Egyptians. During the war
Nessim is employed as an ambulance driver,
and loses an eye and afnger in an air raid.
This disfgurement signifes his loss ofpower:
Nessim loses his social status, he is forced to
become a recluse, and his wife, who Was
solely attracted to him by his social eminence
and promising political influence, now taunts
him for his irelevance.

In the case of'female characters in the
Guartet, mutilation is used as a symbol of
their sense of identity cnisis, which was
aother of' the side efects of the end of
British colonialism in Egypt. The educated
and foreign women of AlexAndria were
threatened by the changes that were
hapgening in the city at the :it eص 'Fear,
insecurity dominate them. They have the
ilusion of foundering in the ocean of
blackness al around.'(J 57-58) Their intellect
mow became a hindrance, making them
misfts in a philistine society. In Justie
Durrell suggests that

To be happy one would hawe to be a Moslem,
an Egyptian woman - absortent, sof, lax
weblown; ... Their feelings are buried h
the pre-conscious ... For certries no٣
they have been shut in a stall with the
oxen, masked, circumcised. Fed in darkness
on jams and scented fats they have become
tns ofpleasure, rolling on paper=white,
bhue-weied legs. ( 58)

 م
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The three female characters here examined
are a lل cases of intellectuلa women who are
closely related to AlexAndria. With the
cultnal deterioration of the city, Justine and
Leila become soulless, pathetic women, while
Clea has to undergo many changes in order to
be able to survive. The degenenecy ofthe frst
to characters and the a terationل ofthe last
are symbolised by physical disfigurement.

Justine is 'a true child of Alexandria;
which is neither Greek, Syrian nor Egyptian,
but a bybnd : a joint' ( p.24) Her
cosmopolitan charcter sybolises the
multiracial, multinational aspect of
AlexAndnia, which Durell sums up as: 'Five
meces, fve languAges, a dozen creeds' (J 11-
12) This multipLicity is attractive to visitors of
the city like Darley. However, it hAs the
drawback of depriving both the city and
Justine of individuality. They are alike 'in that
they both have a strong flavour without
hawing ay real character.'( p139) As a
result Justine is involved in a prccess of
looking for an identity, a quest which is
symboLised by her seArch for a lost daughter.
Signifcantly, her search ends in the children's
brothel, a prominent part of the Arab town,
where her daughter dies ofmeningitis. Justine
fnally fnds an identity, but it is one that is As
hatefl to Darley as tbe children's brothel is.
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. At the end of the Wer, Justine is put under
house arest i puصishment for her
involvement in theJewisb conspiracy. Ln her
nforced exile, she sufers fom astrokeه 

whuich leaves her with a drooping eyelid.
When Darley meets her again in the .last
volume afer along absence, she has lost her
cham and her pride. Just as AlexAndria has
become more of an Arab city, Justine has
become more ofan Anab woman, and Darley
is dsisgusted at the change that hAs come over
her:

...I awole to find her standing beside the
bed naked, wit her handsjoined i sup­
plication like a Arab mendicant, Like some
beggar woman of the streets. 'I ask no-
tHing ofyou' she said, nothig at all
but to lie i your amms for the comfort
ofit... A few strokes and cndeamments,
that is all 1beg ofyow' (C 53)

 د،٩ ي

Justine reminds Darley of an Arab because of
her begging, which is always linked in the
minds of foreigners with the Anab quarter
where mutilated beggars display their
defommity in order to eamn the chanity of
pssersby, and where Litle girls who work in

the brothel beg for the attention of ricb
foreigners. Justine is also kil anع Aab in her
strong smell. For, before Darley arTives she
accidenty spils a botte ofperfure, .ndة the
scent revolts Darley. Once again a link is
established between the new Justine and the
Arab element i the city, as one of the
dominant features of the Arab quarter for
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Darley is the way it smells. ln Clea he wلa ks
idly in the _slums to 'drink in (forever:
keepsakes of the Arab town) the smell of
cnushed chysanthemums, ordure, scents
strawbenies, human sweat and roasting
pigeons.' (C 225) In the same novel he
describes the smell 'from the buming refise
heaps' ofthe Arab quarter as a mixtre ofthe
smell of richly spiced 'cooking meat and
whiffs of baking bread from the bakeries'.(C
69)" Justine, therefore, repels Dunrell afier her
mutilaton because of her intelectal and
physical decadence. She loses her earlier
cosmopolitan appeal just as the city does, and
becomes a typical Amab.

Unlike Justine, the identity of Leila
Hosnani is well-established wben she first
appars in the guartet. She is an Egyptian
Copt, the representative of the Cenus
Pharaoricus, 'the tnue descendanGs of the
ancients, the tnue marrow of Egypt' (M41).As
a young gir she is full of hopes and dreams.
Lntelligent and well-read, she speaks four
languages apart fom ARabic, which Durrell, a
typical coloniaL, considers an insufcient
source of education: 'for nobody can think or
feel only in the dimensionless obsolescence of
ARabic.'M 24-5) Leila dreams of tavelling

.abroad to scape ع 'the narrow confnes of
- .·" E ypaiغ sbciety' (M 24) syrbolised by the

typically Arab black veil. In her natral
milieu, she ، sufers fom an 'anaemia' of
cultre, (Morcos 344) and necds to fnd for
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herself a ricber and fecr environment where
she can become the 'new Egyptian
woman'(Fraser 158),edueated, liberal-minded
and free. Her dreams, however, Are soon
frustated by her conventional parents, who
more than anything want to see her maried to
a rich gentleman. She is forced to give up her
ambitions and is comered in an unhappy
maniage, living as a recluse in Kamm Abu
Girg with a bad-tempered invalid busband;
'her life must belong to Egypt'(M 24). The
frustration of Leila's aspirations tbus
symbolicaly illustrates the evaporaton ofthe
colonial dream of Alexandnia as an
enlighteDed Westemn city.

Leila is i a state of cultmal and
social deprivaton when Mountoliveappears
on the scene and quickly becomes her lover.
To her he represents English culture,
sophistication, and enlightenment. Just as in
the case of Justine and Darley, Leila and
Mountolive separate for a long while, and do
not meet again unاl much change has come
over Leia. At the same time that Alexandnia
is disfgured by the encroaching Arab
civilisation, Leia gets the smallpox and her
fAce is bدdly disfgured. As a result, she
covers her fشce atall times with a black veil,
thus becoming a typicمl Arab woman. WheD
fnally she agrees to meet her old lover.agفin,
it is oلn y to beg him to overlook Nessim's
ams smuggling to Palestine. Mountolive is
shocked at her change of . looks and
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porsonality. Leila has lost her pride, and just
as in the case of Darley and Justine,
Mountolive is disgusted at her begging:

She cried aloud: 'I implore you to help'
and suddenly, to his intense humiliation,
began to moan and rock like an Arab, pleading
with him ... Then she showed some disposition
to go dom on her kees h the cab ad kiss
his feet. By this time Mountolive was
Tembling wit anger and suprise and

(isgust.  ة283)

Mountolive is also disgusted atLeila's smell:
'orange water, mint Eau de Cologne, and
sesame; she smelt like some old Arab lady.'@M
280)% Leaving her, he suddenly finds that

the whole of Alexandnia had become
diعtasteful, burdesome, wearisome to his
spirit ...ln a sanse she had been Egypt, hs
ow pivate Tgypt ofte mid; and now tis
old image had bean hsked, stiipped bare.
(284)

He wanders in disguise into the Arab quarter
and walks into the children's brothel to be
attacked by the depmaved supplicating children
prostittes. His meeting with the much
changed Leila and his experience in the
brothel end his attachment t Egypt He
decides to leave the country:

He would waste no more time upon this
Egypt ofdecaptions and sgualor ...He did
not eve tink ofLeila nOw ... he looked
back once, with ashudder of disgust, at
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the pearly mirage of miarets nisig fiom
the smoke of the Lake ...( 295)

The mention of the minarets suggests the
Moslem element that was gmadually
enveloping the country and which colonials
such as Moumtolive and Darley find
distastefil. The Arab character of the city, for
a long while confined to its quArter, has iow
become charactenistic of the whole of
Alexandria, which becomes a place that is
very similar to the children's brothel: 'a huge
orphanage' where 'everyone [is] grabbing at
the last chance oflife.' (C 88)

Clea too is identifed with Alexandnia.
Retumning to the city afer a long absence, she
is the frst person Darley wants to fndjust as
he wants to rediscover Alexandria:

٦

...i the dعsultry bdilliant Life of te
opo street it was hard not to fEel like
an ancient ihabitant of the city, retmnig
fiom the other side ofte gawe to wisit it.
Whee would I fmd Clea? (C 65)

An old inhabitant of the city herself, Clea is
the fiend and confdante of many of the
major characters in the guartet, but she
hardly has a substantial private life. Her lack
of individuality explains her inability to for
lasting love relationships. Even when she and
Darley f lلف in love he writes telling her 'I
enjoyed you better as a thought than as a
person alive.' (C 237) Her lack ofa clear-cut
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personality is also the reason why she is good
at personifying others; she can bning her
friend Scobie back to life by imitating his
voice and mannenisms. As an artist her weak
identity is apparent in her freuent change of
style and in her limited creative ability; she is
occupied mainly with such uncreatve work as
the painting of death masks and the
modelling ofsubsttrte organs. Clea's want of
individualism affects her chaRacter as well,
making her temperamental and contRadictory.
Her tendemess to most of her fiiends is
counterbalanced by her nde rejection of
Narouz as a lover. Her merry laugh which so
much attracts Darley is ofset by her
moroseness, listlessness and spiritAl distress,
all of which reة the outcome ofher stnuggle
with an identity cnisis.

The last volume of the Guartet follows
Clea's search for an identity both asa woman
and sه an artist, a quest which sybolises the
groping ofAlexandria for a national definition
after the collapse of British power. Clea
discards one by one the many selves she
comes acposs, untl in the end she discovers
she has to be bom anew. Sbe rejects Narouz
as alover, discovers she is not fulfilled in her
lesbian relationship with Justine, is anxious to
be rd of her virginity which she thinks
hampers her artistic ability, fAces the tnuma
of an abortion, and finally has to come very
close to death before she leamns that she must
let g0 of the past in order to fnd a futre. ln a
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diving accident a misfired harpoon Dails
Clea's hand to a wreck which rests near the
bodies of Greek sailors at the bottom ofthe
sea. ln order to save Clea's life, Darley has to
hack at her hand. As Clea comes back from
the dead she believes she is a better woman
and a more talented artist even though she
loses her painter's hand, at the bottom ofthe
sea. The same applies to the city with which
Clea is identified. Alexandria too comes close
to extinction with the Second World War; and
is rebom afer it as a new nation; Darley
comments: 'a whole new geogRapby of
Alexandria was bom through Clea.'(C 198) L
this process ofrebirth a significant part ofthe
history of the city, its glorious Western pasf
has to be buried at the bottom of the sea,
where the dead Greeks lie and where Clea
loses her hand. The attempt of some
Alexandnians to cling to the past is ftile. hT sن
idea is symbolically implied in Clea's ironic
attAchment to the corpses ofthe Greek sailors;
at frst she swims close to them, gives them
nicknames and makes up stories about them,
then eventمlly sb almost drows by getting
nailed down to the bottom with them. To
Durell's mind, the changes that were taking
place in Alexandria were inevitable, butthey
were also a sad sign of cultural and momal
degeneRecy.

To sum up, the motifof mutilation of
character and setting in The Alexadha
guartet is used to express Durell's fHstmation
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as a'typical colonial" at the political, cultلm 
and soial changes that were happening i
Alexandria afer the Second World War. The
Guartet is a poاitical work; a requiem for the
ed of an empire."" Durrell deplores the
effects of the decline ofWestem presence i
Alexandria. The Anabs who take hold of
Egypt after the War are, according to Durrell,
ignorant, superstitious and unenlightened. The
consequences ofthe political change ofhands
in Alexandria is symbolically ilustrated in the
guartet in the topographic disfgurement of
the city as i is exemplifed in the Arab
quarter; s0, too, the' syptoms ofthe social
unbalance, 1oss of power and of identity ofthe
educated and foreign minorities in Alexandria
are ilustmated in Durrell's use ofthe motif of
character muilation. At the end of the
guarte4, Drell is forced t come to tems
with the new Egyptian identity. His fiends
and acguaintances, whether foreigners or of
the local elite, are dispossessed by
Alexandria. Ln the process of conversion into
an Arab cultre, many of tbe characters in the
guartet, as well as Alexandria itself, are
distorted. Others die tnagiلac ly, and a few,
Darley include, depart sadly. Atthe end of
Clea Darley wTites:

I doubt ff l could retm again to Alexandnia.
I feel it fade iside me, in my thoughts,
1ike some waledictory mirage -like the sad
history ofsome great queen whose fortunes
hawe foundered among the nuins of ammies and
the sands oftimel(C 240)
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' Iam indebted to .RogerBoRen for his colonial
itanpretation of the guartet in his "Closing TheIoy
Box': Oientalism and Empire in The Alexamndria
Cuatet (See Bibliograpby), especialy ih wie٣ك of
the Maskelyes as representatives of the coloial
tadition, and his concluding statement about te
puartet as an 'epitaph for a lost world'. CF Bowen,

 .م17.
2 Lawrence DmmeLl, Introduction to E.M Forster,
Aleعandria: A History and aCide. 1982. Ouoted

،by Saad-El-Di & Cromer, p. 194. See Bibliography.
3 IronicalHy , these acts are no less violeut than
the dعcds of elegant Alexandrians in the Camival
which takes place in the Cosmopolitan part of town.
O that occassio, recoumted only once in the course
of the guartet to serve plot mather tan symbolic
purpose, Toto de Bnnel is murdered by driving a
hat pin trough his skll. Ifthe Mulid celebrations

are bizarre and fearfil to Darley and other foreigers
in the guarwe4, te disguised fgues who participate
in the Camival 'startle te white-robed Egypuians and
fLl them wit alamm.'@B 160) Durrell, howewet,
does not draw a compaison ,nor does he ponder on
the Cadiwal as a syptom of a paralel cultral

malaise that the foreign elite ofthe city suffer from.
4 CFByum, p. 84.
3 Byum idontifies Narouz with te camels because

ofBis harelip, which he associafes wit te
ceremaial dismembement that prccedes the
iiiation ofa shaman. He refens to te scmne of
the Elaughter as a sybohic reenactmeut of the
nital. He does not give a political readigof the
connection CfByum, p. 87.

6 Weigel briefly refers to t ideaع of cعu koldry i
relation to Nessim oy in the sumnmary be gives of

the Darey-Justine afair, and d scribesع i as both
fantastic and calculated'{Weigel 60). See

.24



Fr'0ز}, r;hy.
Seeabowe, y. 4 t' eم smel of sReat-lathered

Perbaninis' (22)
Read makes a connection beteen the reunion of

the ٢3o pairs ofiovers without, however, relating the
change i the characters of Justine and Leia to the
change i the seting. To hI recunence i ths
respect is a structrral device used for 'emphasis'. CF
Read, pp. 395 and 398.
9 See abowe p.2.
19 See note, no. 1.

25 ر-



REFERENCES

Aldington, Richard. "A Note onLawrence Drrell".
In T%e World GfLarence Durrell. Ed HarryT.
Moore. NewYork: E.P. Duon. 1962.

Attiya, Aziz S. The Copts and Christan Chilisation.
University of Utah Pess. 1979.

Bode, CaN1. "A Guide To Alexandria". Ia The Word
C}Lawrence Durell. Ed Hamry T. Moore. New

Yonk: E.P. Dton 1962

Boone, Joseph A. Mappings of Male Desire in
Dumell's Alewndria guartet: Homoerotie
Negotiations in the Colonial Nammative". In Out G
Bounds.: Male Wrters and Cender Cniicism. Eds.
Laura Claridgc and Elizabetb Langland
Amheret:Uniwersity ofMassachusetts Press. 1990.

Brelet, Claudie. Twemtieth Centmry Literare.
Lawrence Drrell Lssue. VoL, 33.PartL Fall

، 1987.

Brombert Victor. 'Lawrence Durell ad His French
Reputation". Ln THe World cfLawrence Drrell.
Ed Hamy T. More. New Yerk: E.P.Duton. 1962

Bowen, Roger. "Closig The 'Tay Bo': Oientalism
and Empire i The Aleandria Guartet. SHdies
in THe Literary lmagination. VoL. 24. No.1.
Spig 1991. pp.9-18.

Byum, Paige Matbey. "The Artist as Shaman
Duell'sAleدndria guaruet". In Lawrence
Durrell: Coprehending the Whole. Eds. Julian
R. Raper and Melody L Enscore. Cohumbia and

.26



London: Uniersity ofMassachusetts Press.
1995.

Camut, Hayden. "Nougat For THe Old Bitch". L THe
World ofLawrence Durrell. Ed Hamy T. Moore.
New York: E.P. Duton. 1962.

Cox, W. D. G. "Another Leter to Durrel". I THe
WorldLawrence Durrell. Ed HaryT. Moore.
New York: E.P. Duton. 1962

Durrell, Lawrence. Justne. Firset published 1957.,
Rptd 1964.

-.Balthazar. First published 1958,
Rptd 1968.

,ontolie. First pubLighed  .سد1958
Rptd 1970.

.Clea. First published 1960. Rptd--م- 
1973.

ELiot, George P. "THe Oter Side ofte Story". THe
WoldcLarence Durell. Ed HamryT. Moore.
New York: Dton. 1962.

Fonster, E.M. Alerandria: A History andA Guide.
Fist published 1922. Rptd. 1938.

Frase, GS. Lawrence Durrell: A Stdy. 1968,

Kruppa, Joseph E."Durel's Alexandria Guartet and
The Lmplosion' ofThe Modem Consciousness".
Modem Fictio Stdies. LawmeDce Durrel
Number. Vol. XIIL. No. 3. Autmn1 1967., pp.
401-416.

Lعvitt, Moron P. "Art and Comespondences: Dumel,
Miller, and TheAlerandria Guaret"'. Madern
Fieton Stdies. Lawrence Dumrell Number. Vol.

·'27



XIL. No. 3. Autmn 1967. pp. 299-318.

Mackwort, Ceciy. 'Lawrence Durrel and the New
RomanDicism". In The World ofLawrence Durrell.
Ed Hamy T. Moore. New Yotk: E.P. Duton.
1962.

Morcos, Mona Louis."Elements ofte
Auobiographical in The Aleadria Cuartet".
Modern Fiction Stdies. Lawrence Durel
Nummber. Vol. XIIL. No. 3. Autmn 1967. pp.
343359.

Moore, Hamy T. "Introعud tion" to Te World c
Lawrence Durrell. Ed. HamyT. Moore. New
York: E.P. Dutton. 1962

•ed. "Lawronce Duell AnsWers A Few
Questions". In The WorldofLawrence Durrell.
Ed Hary T. Moore. New Yor: E.P. Dton1962.

•ed"2he Kneller Tape @Hamburg)". Ln
The World cfLawrence Durrell. Ed. Harry T.
Moore. New York: E.P. Dutton 1962

Read, Phylis J. "Ihe Dlusion OfPersonality: Cyclical
Tie ln Durrell's Alerandria guartet'. Modem
FictioR SHdies. Lawrence Durel Nummber. VoL
XL No. 3. Aunmmn 1967. pp. 389-399.

Saad-El-Din, Mursi and Joh Cromer. Under Fgpt's
Spell: The Inflence cfEgpt on Wrters in

English From TWe Eighteenth Centry. 1991.

Steiner, George. "Lawrence DureLl: The Barogue
Noel". In The World cfLarerree Dumell.
Ed. Hamry T. More. New YoRk: E.P. Duto,
1962.

THilling Lionel. "Ihe gمسu . Two Reviews". In The

28



WorlafLaerence Durrell. Ed Hamry T. Moare.
Ner York: E.P. Duton. 1962.

Weatherhead, AK. "Romantic Anachronism In The
Alerandria guartet"' Modern RieNon Saaies, Vol.
X. No. 2. Summer 1964. pp. 128-136.

Weigel, John A. Larence Durrel. New York: E.P.
Dutoon. 1966.

Wotton, G. E. "A Letter to Lawrence Durell". In THe
WorlaoLawrence Durell. Ed Harry T. Moore.
Ne York: E.P. Duton. 1962

،29


