
32

 ل

Africa and Africans in Harriet Beecher Stowve's
Uncte Tom's Cabin

Introduction
This paper wiIl examine closely a mumber ot passages fron LRcle Ton 's

b that descnbe Africa and talk at lengU about the sufferings of Afro-Amercansنع 
Thus close analysis is essential for the paper's argument that there is a movement in
the novel from a diaspora of the Afrcan race in the beginning to unity toward th end,
from slavery to freedom and from rootlessness to a discovery of identity and onigin
Of equal interest to the paper is the exploration of what the novehist has accomplished
by her inclusion of such descriptive passages that have contributed a great deal to
clanging the white nan's perspective toward blacks in panicular and the
owntrodden in general. It is my contention that the powerful impact of the novel an1d
its success in gerting the message across are atuributed to uhe moving passAges that
delineate the miseries and misfortunes of the slaves. It is also my observation that
none of the black characters, paricularly females, are intoduced without a special
focus on distinctive facial feanres and a thorough survey of origin and background as
if the author takes it upon herself to speak for Aficans wHose nights have to be
protected and whose smothered voices have to be hear. What accounUs for the
everlasting influence of the book that brings about an awareness of the dEplorable and
appalling conditions of slaves wHo have suffered tremendously under the tyanical
institution of slavery is its documeDtary natre and its authenticity. As Jane Tompkins
righty nainاقins, he novel is possibly "the most iRluentلa book cver wrnen by an
Amenican".1

A Powverful Book
This is a book that proves beyond the slig':est doubt tat wHitten vvords are

strong instnuments that can bring about change as they portray very faithflly the
shocking Plight 0f the oppressed who are rendered powerless but in spite of their
weakness, are bound to rsist and then revolt. The novelist, through her powerful
language and accurate presentation of the predicament of blacks, can do thejob
berter as she transmits a tue pictre of what slavery is like. For this reason, the
novelist is seen as probably the first wIiter who helped in genuing the real war against
slavery started. What the oppressed cannot voice with the cane or lash that whips
them day and night for failure to keep up productiviTy in te coron planraUions of the
south, the novelist can achieve throught influential words, While the slave is
powerless to seize the whip from the hands of his despotic master to be the 'knouter'
who has the right to self-defense and proTection if not retalietion, the novelist can
Iransfom the lines into revolution. The credit tor launching the war against slavery
ceاr ainly oes غ to Harriet Beecher Stowe wha was greeted by Abraham Lincoln in !863
as "the little lady who made this big war" 2 through the powerful medium of words.
By (his achievement. all Americans have come to view the history of slavery from the
author's angle ofvision. It is only when the addressed audience sees such a repulsive
institutioN from the author's perspective that a genuine and profound insight into the
horors of slavery is reacled. By exposing the viciousness and ruthlessness of sucha
arbarous institution that degredes man and denies him his essential nights and byا 

bringing Americans ro see slavery in is tRe lighL .towe ؟ in the words ot Moira D
l١١0lds was ، peet In u51ng fictiun for ، 0nsItct¢ nd "protoun cntictsIn ot

٠١٤١٠٩١٢١٤٤٢٤٠١١ 5Pel\١ t٨ Tة١ \u١٤ t٤١'٠٠١١٠١١٤i٢٤٤١٤n١٦٢٥٤٠l deIUry3
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Stowe intended ler bcok to be moving and effective To achieve that goal, she
ubsTantiates her evidence thalو 

The scparate incidents that compose the narative are, to a very great extent,
authentic, Occurring, ma of tlen, eitler undcr lcr own observetion, or that
of her personal friends. She or her friends have observed characters the
countempan of almost all tat are here inuoduced: and many of the sayings are
word for word as heard herself or repored to her. (p.6l8)

An Ancient Pieture
Before we delve into the book. it may be appropriate to talk about the ways the

image of Africa has been projeeted. This shor lisUorical survey enables us to
understand the situation blacks are porrayed in Stowe's novel. Ever since Medieva]
times, Africa has been viewed as a vast continent of unfathomable natral resources
and endless riches. It is interesting that such an image is als0 confmed by Stowe's
novel as its analysis reveals !aTer on. European and Amab travellers alike have been
stnuck by the hectic commercial activities in numerous Afiican pors. Salt was dug out
of its pits in Taghaa and sold to merchants. Al-Idrissi confims that the inhabitants of
Taghaza used salt as others used gold. They broke it into pieces and ofered it for
sale.4 But what affimms AfHica's strong link to wealth. and gold in paruicular, may be
aTibuted to Mandeville, wbo according to Eldred D. Jones "introduced Englishen
to the legend of Prestor John.... [described] as a fabulously wealthy Chistian king
living in a land fll of precious stones".5 Several travellers asserted that Mali was the
main centre for gold mining. Al-0azwini, a anك example. repors thAt Mali's gold
"grows in the land as carros grow in our land"6. Stowe, to0, refers To Afiica as "that
far-ofT mystic land of gold, and gems, and spices" (p. 275).

This image ofopulence and abundance atuacted early tavellers who reported
their observations about a distant and cxotic land. Consequcnty. the desire to invede
and domesticate Afiica became the ultimate goal of the West. But thejouHney to
Africa was not without horors and painful discoveries. "Afica" is the title of a poem
by Maya Angelou7 that exposes evil imperialisUic intentions behind the fAcade ofa
Westem claim that Afiica needs Wester enlightenment and civilization to rise out of
its hibemation. The poet assers the blackness oT Afiica, its vastness and and its
sufferings as the "two Niles" that rn trough it are imagined to be "her tears". Maya
Angelou and Stowe affim certain distinctive features of the black continent and
probably their awareness of the sufferings of its penplc is thc common ground that

"Africa". the ·brigands ungentled"١.ites them and brings them to feel for Afncansمس 
have. sailed across oceans and have underakun :rUuus v01y:7ges to rcacl the vast
continent. Upon arival. they "took her young d:uglwters : sald Icr strong sons/
churched her with Jesus / bled her with guns"'. These :re anong the atrocities that the
wvhite nan has done to Africa that will always "rememnber hcr pain/ rcmcmber her
losses / her screams loud and vain / remnemhner her rihes i her history skain".
Similarly, Stowe is primarily concemed with tle :gonies and ainful م experiences of
the Afrcan race.
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Point of Viewv of Blacks Observed
Stowe took upon herself the challenging task of familiarizing the whole world

with the agonies of the enslaved. As one starts reading the book, one is immtdiaely
aware that the novelist is talking about sErious problems within a dual sociecy with the
sharpest polarizaUion betwccn the two distinct ethic groups: blacks and whites. As
Andrew Hacker maintains, this is polarization in colour, incomes, lifesryles, power,
and artitudes toward each other.8 Human righs and social ustice ز are ofen at the cor.
Stowe is concemned with these Twvo issues. Ft is her objective To discuss human
relationships in a pluralistic society. As she sees the injustice done to blacks, she feels
it is her right to represent then. Her call forjustice and understanding is bound to be
heard. They have reaped their frits by drawing attention to calamities and
misfortunes that can no longer be endured. The white man has to listen to grievances
and itis only when such grievances are wren from the African or black mans point
of view that they gain weight and get aTention. Throughout history, the white man, as
a historian, has decided what shoukd be included or deleted fom the annals of history.
He will only Allow what is in his favour to be published. He will suppress the voice of
the oppressed because as Homi K, Bhabha argues, we iive in an era where the "white
sky [is] all around us"9. If that is s0, who w illب record the misenies of the black
paricularly if they are inflicted on then away from the vigilant eye of ajust suAte and
in a southem coton plantation cut-ofT fom the rest of the world? Simon Legree has
comited a tenible crime as he beats te inocent and submissive Uncle Tom to
death jus: because he refuses heroically to beuray Two black female fugitives.: Cassy
aNd Erameline. Tom remains loyلa to their memory t te last minute A he adamantly
refuses To reveal what he kows about the women's disappearance. When Cenrge
Shelby confrons Legree with his heinous murder, the perpuator fnds refuge in
Bahaba's above remark. Since no white man was present at the time of the atrocious
deed and since the testimony of blacks was not accepted by the coكtru , who could
bring the charge against te evil-doer?

The following conversation takes place bcTeen the Two men:

Ceorge: But, sir, this innocent blood shall have justice. I will prclaim this
murder. I will go to the very first magistate, and cxpose you.

"Do!" said Legree, snapping his fingers, scorfully "Id Iike to see
you doing it Where you going to get wiunesses? - Howyou going to
prove it? Come, now!" (p. 592)

But Stowe's novel proves it. She confirs the charge against the white nan. 5tncc she
writes history from the black mans perspective. she must bring out thc atrocitics
committed against him. The aUthoria! voice is needed here to lay hands on tle
criminal and asser tlte accusaion of a deIiberate nIurder. She is present witi her ptn
and hear. She sees it and she will bring the white man to see it. While Uerye  ا5
a most ا dumbfounded since he knows full well the weakness of his positin vis vis
the credibility of his evidence against Legree since "There was not a vhite person on
the place; and. in all southern couns, the testinIony of colorcd blood is notling"
Stowe supplies the evidence tlat convicUs the criminal. By presenting tis cvidence,
shc allows th! smnothered voce ofa lady that cries -What a slamc to our c١١١١r tl:٢
such sihts are 10 bc scen!"١09١1١ ر hc hear. though hot th l:4 a1 {ic04rge 1ee'
٢٦0١١0 r!55 10 s10p suuh vC1: [! ! elp!55٤5١٦h١٤٦1 ؟ ( ١٤01٤١٩٧٣٤٤00٠٠٠٢١٠٠٠٢٠٠٠
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moment when his tongue and hands are tied does not mean that the novelist is
similarly restricted. Stowe trarsfoms this moment of utter passivity and inability to
bring criminals to justice inro a moment of strength. The cries of the aggrieved will be
answered in the long nn for Oeorge "fel, at that moment, as if he could havc rent the
heavens with his hear's indignant cry for justice, but in vain" (p. 592). But in the
hands ofStowe, nothing is recorded in vain.

The above incident could have been dmopped had a Westem historian been
witing history. Such histonians write the whole history of the oppressed from their
particular perspectives and re-fashion their post-colonial views. But as Bhabha assers:

What is crucial to such a vision of the futre is the belief that we must not
merely change the namatives of our histonies, but tansfom our sense of what
it means to live, to be, in other times and different places, both human and
. acلH torقن CLOC, p. 256)

Thus blacks and all others who fall into their category have the night to wtite history
fom wtطin, not wit a Westem eye dictating teir perspectives and re-efining the
way bistory should be viewed, but fom the point of view of the oppressed who have
felt imperiلa inj ustice in is most heinous shapes. Stowe therefore writes the history of
blacks she كه actAlly observes it, She is in a posiuion to documnent her observaUioNs s
she exposes the whole tuth forthe entire world to ee. The book therefore owes its
success to a number of reasons, including its authenticity.

A Feminist Book
Being a feminist book, it enables people to appreciate the sufferings of mothers

who face the ultmate fate of being harshly separated fom their ofTspring. Eliza whose
fou- yearold quadroon boy Harry is to be sold by the slave owner Mr. Shelby to the
slave-trader Haley, Manumy who wotks as a nurse for the inconsiderate hypochordriac
Marie St Clare and Emmeline who is bought by uhe ruلht ess Simon Legree are among
females who are sepanated either fom spouse or child. Stowe descnibes gepuine
emotional feelings and istinctive female reactions that a male novelist could not Have
possibly done. She is a background influence on Virginia Woolfs 4Roon2gfOneي' 
gr (1929) as a feminist novel. Hence, if Woolfis considered to be the founding
mother of the contemporary feminist debate, she had an archetype in the person of
Stowe. Hence, Stowe's novel enters the 'private chambers' of females to givea
genuine pictre of what lies inside. These are the 'private chambers' or 'quarters' that
Virginia WoolF insists that a lady must have in addition to an independent icome if
she is to wite fiction that plays a role in the imaginative territory of the women
novelists.10 As a feminist wTiter, Stowe has access to these private chambers to
describe what she observes from a feminist perspective. The argument that women
wite about different things from men and a soل in a different way while adopting a
feminist viewpoint lies behind feminist literary criticism. Such a diference between
genders can be eviden not only "in the images which are used in literaTre, but in the
actual use of language itseIF WooIf also assers that even the subject matter of
women's novels is different from that of men's where "the essential difference lies in
١he fact not tha m1en ا dscribe batles anu wamen the binH ofchildren. but that eacl
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sex describes itseIf. The frst words in which either a man or a woman is descnibed are
generally enough to detemine the sex of the wtiter"l1

Females Manipulated
By focusing her atention bn women's problems, insighGs, emotions and

special adventures in a way that exhibis a uniqueness of vision and a skill of
representation. Stowe is able to let the feminist voice be heard and recognized
independently it كه is capable of transmiting an authentic picture and of sendiDg a
paricular message. Ln fact, a feminist iike 'Iris Marion Young insisاs "on the need for
proper representation ofsocia ,groups أ such as ethic and racial minorities, as well as
women and other disadvantaged groups"12 This is exactly the tak that Stowe
accomnplishes. From the women's private chmbers, she ofFers numerous eKamples
oT how femوk writhe in pain as they are victimized by slavery. The heaviest weight
unfornunaلry f llsة on them and in accordance with their weak and submissive natres,
they Bve to: bow their heads and suffer the most As the novel begins, women ere
enrely exckude from the harsh realities of a masculine word that decides their fate
ii their absence Stowe depicts a world where a woman is the 'Other' wbo is robbed
of her distinctiveidctity. She is marginalized and forced to play a subliminal rolejust
s the blacks aieecluded from the coNtemporary scene. Both females and blacks areة 
tHerefore the vctims of a masculine white word that pushes them to the finges of
public action. In sucEa world, gender is not biologicلa ly detemined but rater
clara!ly coRstdنcتel to allow the male the upper hand over the female just as tHe
hiistory of colonizaLion allows for an exhibition of the whiTe man's culnral superiority
over the black.

The inrroductory scene where 'Two gentlemen were siting a oneل over their
wire.... discتIssing some subject with great eamesuess" (p. 4l) foreshadows the
numerous incidenTs at auctions And the slave-warehouse where men detemine the
destiny af femnales and force them to accept sccil injustice. The fact that Eliza
ovehears te .whole conversation which men do not expect a concemned lady to
06erhear let a oneل comprehend immediately esuablisbes the tyanicلa naNure ofa
masculine world that denies women admission into maters where they should havea
say or where their voice ought to be freely expressed. Eliza is tansfomed into a silent
object hidden behind bars to eavcsdrop on the men. But by denying her admission into
a ruthless mascuiine world, Stowe allows us to enter into a pnivate affectionate
feminine world where we see females undergoing tremendous pain and anguish. Even
Mrs, Shelby, in whom Eliza confides, has been "entirely ignorant of herhusband's
embarassments, .... ,had been quite sincere in the entire incredulity with whicH she
had net Eliza's suspicions. In fact, she disnissed the natter from her mind, without a
second thought" (p. 53).

This scene therefore establishes tle fact that genders operate in two opposite
spheres: vonen are more concemed with household duties and trifes; and men
decide cruelly on maTers that need fm action, actions that come at the cost of
denying females their freedom in personal matters. And even if females raise tleir
voice in objection out of humanitarian concern, HalEy thinks that women are gullible
:s tlteir lave for "watches. feathers, and trinkets, one's weight in gold would buy"{م 
6) cauld altcr the cac nd talk them into positons they iitially oppose. The riii
!١٨٥١٦١١١٤٤١١ warlds wwr cl1 se plavs ٤ ditTren rolc is ssential Tlis :tlws
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the feminist novelist to get into the heArts of Her heroines and artempt to express their
suppressed voice. Here we enter 'the harem world through the novelist's eyes to listen
to grievances poured out of laden hearts. What is being exposed is the utter
nonchalance and despouism of the masculine world. We come to share the novelist's
views and conseguently express sympatly for vicLimized temales. But the difference
berween males and females is not only defined by a difference in subject-matter. Each
group manipulates a different language more suitable for its needs: females use a
neek [anguage charecterized by sobbing and conplaining or a uorough disregard of
the evil intentions behind men's words; while mten employ a harsh language that even
le exLemal severity ot the "chilly day in February" ofthe first sentence estabiishes. It
is quite evident that the two men manipulate a ianguage completely devoid of
alfection. ln their view, human beings are reduced to mere objecs who must be sold.
As Shelby explains later to his wife about the intended sale of Eliza's child, Harry,
and Tom:

Eiuher they must g0, or all must. Haley has come into possession ofa
mortgage, which, if l don't clear ofT with him directly, will take everyhing
before it. I've raked, and scraped, and borowed, and all but begged,-- and the
price of these two was needed to make up te balance, and I hAd to give tem
up. Haley fancied the child; he agreed to settle the matter that way, and n0
other. [ was in his power, and had to do it. (p. 84).

The tone of Shelby's speech is authoritaLve, calculaاing and business-like.
While he pretends in the intrcductory chapter that he is "a humane man [who] hate!s]
1o take the boy from his mother" (p.46), yet he must pay his debts. Ln an atempt to
]ustify slavery and smother any human afrection, Haley draws the contast between
'white folks' and niggers who are not

brought up in the way of 'spectin' to keep their children and wives, and all
that. Niggers, you know, that's fetched up properly, ha'n't no kind of
'spectations of no kind; so a lل these uings comes easier.

Once their loved ones are taken away, Haley believes that "out ofsight, aut of mind,
you know,--and when it's clear done, and cant be helped, they nAturally gets u edك to
it" (p. 49). But Stowe proves tat such an argument is false and deceptive. She
includes such details to bring white peoplc to an awareness that blacks are capable of
expressing deeply genuine and profound fcclings lt is out oflove and concem that
Eliza endures the hardship of thc journcy across tc Ohio rver to keep her child with
her.THus Stowe takes carc to rccord that

With wild cries and desperate Iergy ث she leapd Io another [i.e., piece of
ice]....: stumbling- leaping-5lipping-springing upward again! Her shoes are
gone- her stockings cut from her tEet- while blood nuarked every sTep; but sle
saw nothing, felt nothing, til dimly. as in a dream, she saw the Ohio side, and
a man helping her to the bank. (p. I1S)
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Sufferings of Black People

us blacks Are denied one of the basic Tules of existeace And forced to bnsh aside
١hat confirms their humanity and superiority. By tAking young children away from
parents, the wlite nan proves his insensitivity and callousness. He thiks that once
children are away from the parents' sight, they Are forgotton as the parents, by their
nature, have hard hearts. By denying blacks affection and love once they are rembved
from thcir parents, the white man expects blacks to obey their masters. Sto w eي however
is adamant in her view that the negro race is bound together, that they share a common
destiny and that they present a united front. They resemble an inter-woven tapstry
whose threads cannot be undone. Human relations are therefore very strong and blacks
are almost Treated as one large family that cares and shovs concem for all its
mnen1bers.

There is no beTer example to illustate how closely tied blacks are, if كة they
are weaving an inseparable sociلa fabric, than in chapter 42. There we meet the two
fugitives Cassy and Emeline who leave the plantation and board a riverboat heading
north disguised as "a Creole lady [and] her servant" (p, 597). It is amere coincidence
that "the next state-room to Cassy's wAs occupied by a French lady, named De
Thoux" (p. 599). In this chapter, we lcam of the long chain of coincidences that unite
many ofthe novel's characters whose familial relationships have been harshly severed
by slavrry. Madame de Thoux is revealed to be George Hanis's sister. Sbe bad
resided in Kenncky in a fomer peniod of ber life. She was sold to the South when
Ceorge was a boy. Then "she was bought by a good and generous man. He took [her]

;th him to the West Lndies, set [her] free, manried [Her]. It is but lately that he diedس 
and [she] was going up to Kentucky, to see if [she] could find and redeem [her]
brother" (p. 600). In the same chapter, Cassy leams too what has become of her long­
lost daughter, who is none ouher than George Hamis's wife, Eliza, whom he mamied
in the Shelby's house early on in the novel. A Georgeك Shelby infomms the group on
board of the name SimmoRs, Cassy faiats a dص falls "inseNsible on.the floor of the
cabin" (p. 601). Simmons is the name of the people who sold ElizA to George's father
as this is confirmed by 'the bill of sale' (p.601) that Ceorge came across duning his
search into the deAd mans papers.

٦٦he objective of such a scene is to bning blacks who suffered disconnection
into uniy. A family reunion is going to be wiaessed next chapter in Canada where the
Harris household is together enjoying libery and transfomming their residence into a
finc place ofeducation and wam feelings. Afer family members have been scartered
as "The wid whirls and scatters the leates of autumn' the "shores of refge, like the
eternal shore, oftet unite again, in glad communion, hearts that for long.have moumed
each otler as lost"(p. 606). By unifying the Hamis Household , Stowe directs a severe
blow a 3lavery that scaTers family members and cuts ties among family relations

ecausc sle believes that, "Tle most dreadful par of slavery, ..., is its outrages on the
feelings and utfections. - the separating of families, for example" (p. 200). Ta
counrerbalance such activities conducted by the ruthless white man, Stowe shows the
blacks as one consolidated front who face one destiny, undergo the same painf}

pericnccs but triumph once they are united. Thus the repeat±d stories of family؟ 
H١٣::k -ups ١hrugHout th nvel : tlw continuous attempls of the wvhite man To

vinlcncc to sevr relatis bctwecn tamilyt١٢3o٢٧l١٤١٤:h١٤٠١٢I١ إ١!
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members who are forced into a diaspoma, end in failure. WWhat Stowe shows is that
whatever the white man does to disperse the Afiican race and cut it off the continuous
cycle of history is not entirely successfl. The family reunion defeaGs the purpose of
the white nan that desires to keep a diaspora going because with it no aspirations to
fom an independent African nation can ever come Urue.

The white man is exposed as utterly nthless in the novel because he does not
accept that what he does to te AfNican people could also be done to him. He gives
himself the fll right to disconnect relations among family members but demands his
famiy unit remain inviolable. Stowe gives blacks the right to feel close. She creates
this milieu on board the riverboat and then in Canada. By doing so she thwarts the
white man's plans for diaspora. She desuroys evil schemes to keep family members
apan. When the disguised and.runaway Ceorge Hlaris meets !is forner employer Mr.
Wilson in the tavem where a note has been posted asking to have Ceorge handed over
to his mAster either alive or dead, Wilson cites religion as an institution that teaches
people obedience. As the "aposLe says, 'Let everyone abide by the condition in which
he is called.' We must all submit to the indications of Providence, George, - don't you
see?" (p. 184). This is the same lesson thAt the bypocritical clergyman teaches the
slaves, Stowe directs her atack at the church for remainng silent on the whole issue
of slavery, and rauher than encouraging te oppressed to defy such an instituuion,
religioa ironiعally beomes a means of reinforcement and legalization. Thus the
clergyman says "ITs udoubtedly the intenuon of Providence that the Afican race
should be servants, -kept in a low condion" (p: 200) The Scripture is manipulated to
alk blacks into accepLing their lot as "It pleased Providcncc, for some inscrutableع 
reason, to doom the race to bondage, ages ag0; we must not set up our opinion against

(.p.  "لهن(200

LAter on Manie St. Clare cites from a semon of a Dr. G to prve the point that
the Bible allows slavery since "all orders and disuinctions in sociery came fron God"
and therefore "some should be high and some low, and that somc were to rule and
some to serve,..., and He proved distinctly thAt the Bible was on our side, and
supported all our institutions so convincingly"(p. 279). But to reTIm to George Hanris
who is advised by Wilson to go back to his mAster as Providence intends him to
accept His positon as a slave, Ceorge cites an example to illustrate tha were the white
man to f llة into servitde to "Idians [who] should come and take [him] a pnisoner
away from [his] wife and children, and want to keep [him] all [his] life hoeing com
for them", would he "abide in the condition in which [he is] called"? (p. 184) Only
those who are flogged feel the pain and it is easy for a free man to exhort a niggerto •
accept siavery because he does not know the agony a black man goes througl. Ophelia
triesto make St. Claresee the horors of slavery as she says:

،
Tell me that any man !iving wants to work all his days, from day-dawn till
dark, under the constant vigilant eye 0fa master, witlout the power of putting
forth one iresponsible volition, on the same dreary, monotonous, unchanging
toil, and all for two pairs of panraloons and a pair of shoes ,year ة with enough
food and shelter to keep him in working order! Any nan wlo thinks that
!unan bcings can. as a genereal thig. b made atout as comforable that way
as any other. l wis! le may 1ry it {pp.339-310١
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Moving Scenes
This is what Stowe intends the white man to see. She aims at creating

sympathy with the downtrodden who feel as much pain as any human being when they
are dragged away as prisoners from the very presence of their parents . When Marie
3t Clare is confronted with Ophelia's criticism that she has separated Mammy from
her husband and children and therefore blacks are equal to whites in temms of feeling
loss as 'the Lord made them of one blood with us", Manie retorGs that blacks are"'a
degraded race" wlo cannot be put "on any sor of equaliry with , uك you know, as if ١ve
could be compared, wly, it's impossible.... Mammy couldn't have the feelings thatI
should. Its a different thing altogether, -..٠.. Andjust as if Mammny could love her
little diry babies as 1 love Eva!" (p. 268). What in fact troubles Marie is that her
daughter Eva "seems to put herseifon an equaliTy with every creature thar comes neAr
her. It's a strange thing about the child" since she knocks down social barriers and acUs
in a way that shows love and affectioيa While Marie thinks that servants must be
made to "know their place, Eva never does;/there is no getting into the child's head
the frst begirning of an idea whatA 'servant's place is!" (p. 265). However beceuse of
her kindNess all the servants weep at her death. It is because sbe feels for others that
they in retum feel for her. She expresses a terendous concem for the plight of slaves
and she wishes to free them all a dم teach thea to read and wite. When she falls sick,,
she reminds her father ofte sufenuصgs of blacks and implores hنm to set ther free
as "these poor creatres love their children as much.as you do me. O! do smething
for them! There's poor Mamnmy loves her children; I 've seen hercry when she tAlked
about them. An& Tom loves his children; and it's dreadful, papa, that such u gsمن a eم
happening , al! the timne!" (p. 403).

The little child awakens in her father's hear feelings of concem and love and
had he not been stabbed in the cafe by the stranger, he would have acted on Eva's
words and freed Tom. Eva develops a close affectionate relationship with the
neglected and unloved slave girl Topsy tat the motHer fails to understand. She says to
Topsy "I love you, because you haven't had any father, or mother, or fHiends; -
because you've been a poor, abused child!' (p. 409) Eva ties in vain to convince
Marie that Topsy is not inherently wicked and that a lل she requires is love. When Eva
dies, her loss is profoudly felt by Topsy ndه all others who assembled in the parlour
to receive a token of love, "a curl of [Eva's] hair" that symbolizes attachment and
conection to the cause of blacks even after death (p. 419). Thus Eva's deat becomes
the vehicle through which her father is able t0 epenicnce the suFfErings of the
oppressed. I is only when he loses her that he is aware of the angui5h of blacks wvho
have had to endure sparation and family break-up. Similarly, itis only when Tom is
gone. tha! the predicament of blacks is Iikely to change. The death of an individual
signals the freedom ofa group. Thكu when George Shelby becomes the master of his
fther's plantation, he frees all the slaves attributing his change of feelngs to the
herotc life and cnuel death of Tom. ln his loving farewell speech to servants in the
planiation, Ceorge says:

that [he] resolved, b.fore God, that [he] should never on another slave, %hile
١t wvas possible to Iree hia; th2t nobody, thrugh [him], should evec run the
٢١s4 otei.y .-±٢e٠4 t:٥٦١٤٢٠٠٥٠٠١ ! f٢;nds, and dyirg nn a loRely pl. »tetiu'1
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good soul, and pay it back in kindness to his wife and children. Think of your
feedom, every time you see Uncle Tom's Cabin; (p.617)

Tom dies to give slaves their freedom. His victory over Legree comes in his
acceptance of his fate and his refusal to yield to his behests becausc Toun's soul is
free. When Legree forces him to comply with his orders by citing the words of the
Bible "servants, obey yer masters", Tom tries in vain to explain that obedience to the
master is not absolute since his "soul an't yours, Mas'r! You haven't bought, -ye

 ت ذ

can't buy it!" (p, 508). THus he emerges victorious because he remains faithfl to His
people ti!l the last minute. By ofTering his life, he gives Africa its freedon, "'oh
Afiica! latest called ofnations, - called to the crown of thors, the scourge, the bloody
swea1, the cross of agony, - this is to be thy victory" (p. S62) THis is the real source of
consolation for blacks who are free and reunited rather than enslaved and dispersed
toward the end of the novel. They want to seek a retum to their African onigin to build
a natioa . What the white man desires as he splits the African race aparr and divorces
mother fom child or husband is ultimately thwared as Aficans assert their feedom
and reinforce their family union. The atempt at diaspora has failed because Africa has
every night to become an independent Nation that stands on equal footing with any
.gther free nation,

A Bright Future For Africa

Stowe takes pride in the fact that Africa is rising even though at that time it was
not But she foresees is nise as a naTion as Africa's nm is bound to come when it :vill
play a role in history. Furthemmore, shc cxpresses the belief that:

[f ever Afica shلa l show an elevated and cultivated race, - and come it must,
some time her tum to fgure in the great drama of human improvement, - life
will awake there with a gorgeousness and splendour of which our cold westem
tribes faintly have conceived. In that far-off mystic land of gold, and gems, and
spices, and waving palms, and wondrous flowers, and miraculous fertility, will
awake new foms of art, new styles of splendor; and the negro race, n longer
despised and trodden dow, wil, perhaps, show for some of the latest and
most magnifcent revelations of human lifE. Cerainly they will, in their
gentleness; their lowly docility ofhear, their aptitude to repose on a superio}
mind and reston a higher power, their childlike simplicity of affection, and
facility of forgiveness. In all these they will exhibit the highest fomn of the
peculiarly Christian life, and, perhaps, as God chasteneth whon he lovcth. he
hath chosen poor Africa in the fumace of affliction, to make her tle higlest
and noblest in that kingdom which he will set up, when cvery other kingdom
has been tried, and failed; for the first shall be last and the last first. (p. 275)

It is interesting that the above quotation confims the inage of Africa alluded toت 
earlier in the discussion of European and Arab travellers' conceptions of th vast
continent. Writing about Marrakesl in West Africa. al-0azwin has this to say
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tt has mnany gardens and orchards. Is borders are indented with numerous
gults. Goods come to it from other regions and through caravans, in ddition
1o what it contains of trees and groves 13.

bcvuuse t' iUs treaذ urcs and liide 1uural resources, Africa is bound to b
self-sufficient. Afiica's fertile and expansive land can be used to supply a !arge
proporuion of the wvorld wiu its basic nceds in food and agriculture. ln fact many
Arican coumtris !ave recenty evolved beveragc econumies producing elements of
incidental consuaption in the Norhem hemisphere.14 While Africa still impors thc
fundamentals ot its existence such as industrial And advanced scientific
equipment, Arican intellectuals manage these Westem firms, habs and estAblishmenls.
Stowve gives Ceore Hamis the credIt tor having invented an agncultural device for
·th٦e cleaning of the lenp, which, considering the education and circumstances of the
inventor, displayed quie as much mechanical genius as Whitney's coTon-gin" (p. 54).
George's employer is so stnuck by the high perfomance and "superor qualifications"
tHat the black man has that he congranlates George's master who comes to visit the
factory "on possessing so vuل uable a slave' (p. 55). But cnvy consumnes thE heArt of
tHe white man as he fees an "ureةsy consciousness af inferiority. What busincss had
his slave to be marching round the counUy. invcnting machines, and holding up his
head among gentlemen. He'd soon put a stop to it. He'd take him back, and put him to
hoeing and digging, and "see if he'd step about to smar"(p. 55). It is therefore out of
jealousy and fear that the black man is denied a fair chance to play a rajor role in
history. Stowe is ceruain thaL such an opponuniT is coming no matter how hard the
white man strives exclude ا the black ndة dismiss him to the perphery. ln spite of a
deliberate marginalizAtion of the black man out of fear, his genius has to be
acknowledged.

Stowe refutes uhe argument that blacks are culturلa ly infenior. On uhe contrary,
she presenUs uhem on equal foouing if not on a higher level than uheir 'masters',
Ceorge in fact asks in amazement what right the white man has above him; "Who
made this nan my master? That's what I want to know!" (p. 6I). What is the criterion

at detemines whether one should be the master or the slave? [f the hypocnites'
viewpoint tat the so called evidence for that position is taken out of the Bible, then
that evidence is against them as no religion at all accepts tat man should be denied
his freedom And torured by another. Ceorge makes a number of companisons that
prove his superiority to his master. Thus he says

['n) a nan as ucl as he is ١'١ heter nt: than he is Ikov more about
business Uln he dues: I am1 a heIter rtan:ger than he is: l can read better than
he can; l can write a better lirU. - n ة I 've learned it all myself, and no thanks
to hin, -٤'ve learned it i spite ofhn: n ن nowwhat right has he to make a
dray- hors ofm?{p. 6

This is the new Atrican wit ، ١٠ أ tlie :blnies t tuild 2 new nation. Here is Stowe's
conccption of the free man Ho pveذ v .'!rann! ذ ا pussesses talents and figlts for tne
freedon unly ataintble in :nntlIer euntr 'llis is the African who questions and
١ever oers his /1e٤td ١n ٤١١l٤٤0١ t١١٤ إ٠ إ0١١٨٢٩٠٠٠٠٠٠٤٠0٠ pictn\ higl whcn٦ hc needs to
Ii١ghnten his pu٢51dr٠{٤٠١١٠٠٠٠٠١٠٠٠٠٠٠٠١٠١!٤٠:\١١hhim tiica is bound
«٠!٠٩٤٠٤٦:٤!١١٤٤٤
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defiance that gives rm physrcal and spinnal strengtH to fight agaInst injtstice and
also the intellectuAl stamina that puts him on an equal footing with the white man.

I٢ Conrad teHls in ك HearlofDarkress that Westem "strength is just An
accident arising from the weakess of others"15, here is an eample 0f a nNan wlo
refuses to be in a position of weakness by nnning away for his freedom and by
refusing to comply w ithن unjust laws. In the character of Ceorge, Stowe sees signs
where resor to resisuance is required if man is to gain his freedom, She also shows iD
the character of the submissive Tom that such hopcs can be reached through the death
of an individual which gives life to a whole race. Both George's stnuggle and
resistance and Tom's submissiveness are needed to attain freedom. Each can be used
at a different stage and under different circumnstances since both try to reaeh the one
goal: to vasr slavery aside and asser the otiginal freedom of the Afican race.

T٦e above characterization defines Stowe's belief that a change of
circumstAnces will bring Afica to a leAding position. Afiicans are destined to exhibit
their talents, productivity, efTiciency and power t lead and make decisions conccring
their ow affairs. Sufficient time is all that is needed before their destiny wil corwo
pass. Stowe's belief in the inherent good nature and outsuanding qualites ofblacks is
expressed thoughout the novel. Ln their capability to show lovc and afTection and in
their care for their families and children, they surpass whites. By the emd ofthe novel,
Ceorge Hanis infoms a fiend in a letter that he must seek a reTrr to his roGs back
in AficA. His desire for politiلac dialogue and powver lies behind his detemminatioa t
move with his family to Liberia. He feels oblige to g0 to "fom pan of a nation,
paricularly a new one like Liberia that had reعently come into bcing . Ccorge believes
that such an Afican nation with modem ideas and aspirations shall "havea voice in
the councils of nations, and then we can speak". He goes on to defne what a naئion is
and what its nights are: "A nAtion has a night to argue, remonstete, implore, and
present the cause of its race, - which an indiwidual has not" (p. 610). Ceorge s0
identifies himself

with the oppressed, enslaved Afican race that [he] cast[s] in [his] lot; ... THe
desire and yeaming of [hs soul] is for an African nationality..{He] wants] a
people that shall have a ,angibleا separate existence of its own, and where [is
he] to look for it? Not ia Hayi; for in Hayi they have nothing to start wth».. ..
Where, then, shall [He] look? On the shores of Africa [he] see[s] a republic,-a
republic fomed of picked men, who, by energy and self-educating force, have,
in many cases, individually, raised themselves above a condition of slavery.
Having gone trough a preparatory slage of feebleness, this republic has, at
lasT, become an acknowledged nation on the face of the earh, - acknowledged
by both France and England. There it is [his] wish to go, and find [himself] a
people. (pn.60$-9)

Conclusion
Cenrge repeats hs request that le "want(s) a countr. a nalion of [his} own

He believes thaR wnce AfrIcans unte and as 'the whole splendid continent of(.610٢ م
٠١٢٨١٩٠١٤٦١٠١ hti١٢ {t١٤H ٠nd د {he0 chnldret he1 ١١ll ١١٤ ! gre.1 ١٠٤hn [h١٤
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plant there mighTy republics, that, growing with the rapidity of tropical vegetation,
shall be for all coming ages" (p. 609). By connecting Afro-Americans to their
Homeland and by asserting their deep and origiral roots, Stowe does exactly tHe
opposite of whar the Westem world desires and that is to cut ofT Afro-Americans from
tcir past and heritage. Tlcse give them a sense of belonging and securiUy. A
homeland where human riglts are granted is what the oppressed minorities of today
seek and call tor because without it they lve like fugitives or nomads. With it, they
have hat Bhaba calls ''secure point[s] of identifation"l6. A homeland is therefore
a musl to asser one's freedom. to connect with rooاs and preserve identiry. The pasl
is also imnportant in the process of preservation and arrival at a a distinct identity. That
cannot be done unless Afr0-Americans have a thorough knowledge of their painful
history of slavery. lt is only when they know how they were rejected. alienated and
eprived of bsic humn righrs !hat they wiil discover who they ate.

A black witer like James Baldwin sheds light on the painfl reelity that Afro­
Americans should be constantly aware of، ln "Stranger in the Village"', he speaks of
the black man whose "past was taken from Him, almost literally, at one blowv".
Baldwin sees the possibility of Haitians "to trace their ancestry back to African kings,
..any American Negro wishing to g0 back so far will fnd his joumey through time
abnptly arested by the signanure on the bill of sale whieh served as the enurance
paper for hنs ancestor"17 By renming to rooاs in Afica, Stowe and Baldwin find a
solution for tHat feeling of rootlessness and absence ofa cente of attachent to which
lacks should hold. The joumey into Afica becomes a searh for the self and an

eAploration of a suable identity. By connecuing Afro-Amenicans to Africa uey
discover their past and hence fnd meanng and order in their lives. Afica therefore
holds adeeply signifcant locaLion in Stowe's novel because she regards the continent

,s a home that offers stability, comfort, wammth, freedom and identty. Without itة 
blacks wl still face the disastrous consequences of a diaspora. ln Afrca they are
united to build a separate nation that is bound to Have its chance and play is major
role on the suage ofworid events. By emphasizing the importance of origin, Stowe's
wniting has all the wamth of the human voice that speaks up loudly to bring
Americans to an awareness and undersuanding of Afro-American history. While the
novel stars with the white man's aTtempt at a dispersal of Afiicans in aucLioNs and in
a remote Cod-forsaken wildemess and in adisconnection of ties among members of
George Harris's family, it cnds with afamily reuمion in a free land first and then a
desire to retum to their roots in Libera. THe novel witnessEs a movement from
tyranny at the hands of the white man to an escape from the clutches of desporism and
tle attainment of libeny. It also moves from the painful history of the Afro-Anerican
fxed only in routlessness into a brighter future where the Afro-American finds roots
and origin which are Inportant to the process of self-discovery. Throughout the novel.
Stowe does the job of Historian and feminist to approach the issue from the black
1an's perspectie. Tle success or the book hies in the brilliant handling of the dual

task of the histarian and the femninist. lt is this melding, it is unanimously
acknowleged, tat has so pertinent 2 bearig on changing the predicanent of blacks
and by implicatios al otlers ا who fall in their category.
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