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The general tennency of the artists of the'twenties, headed
by T,S. FHiot, D.H. Lawrence, James Joyce and W.B, Yeats was
to create a personal myth around tHe present and from there to
approach society. Bdwin Muir cAlls them the «lonely» or «home­
less» generation because they stood alone against soeiety and
were painfully conscious of the loneliness of the individual. 'THe
typical hero of this period is the isolated individual who is an
individualist, not because he believes in individualism, but be­
cause there does not seem to be any other way open to hin. We
have a picture of this individual in neArly all Virginia WooIf's
novels, in Lliot's poetry and in Joyce's Ulsses. Ie presents a
picture of helplessress, frustration and an utter lack of faith in
the future regeneration of society.

Among thiA generation, however, there stands one who over­
came his loneliness and romanticis and whose later poetry, as
a result, is the most vigorous the twentieth century has known.
The strength of Yeats's poetry is the outcome of his healthy and
realistic attitude to life. He learnt to accept, after bitter experien­
ee, the different aepects of existence, the good and the bad, a٢
part of a vast patter. But before he was able to formulato bf6
philosophy of acceptance, Yeats went through a line of develop­
ment which differs much from that of moder poets in general, al­
though it comes close to the development of the ordinary intelligent
human being. The tendency of most of the artists of the twentieth
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century has been to move from realism to 1omanticisnn, fron
an iterest in the external world and it pohlems to a final re­
coil from its complications. Yeats, on the other band, developcd in
the opposite direction : he started ns a romantic escapist and
gradually became, as the result of the interaction between him and
the world of external events, a realist of the first oreer.' 'Th
'eighties and 'nineties of the nineteenth century are as far r­
moved from the postsvvar (1914-1918) periad and the 'thirtieE of
the present century as is the world of the Sidhe fron that f د
Crazy Jane in the poetry of W.B3. Yeats. This change in the «u4-
side world is to a large degree responsible for the particular line
of development in his poetry.

Yeats grew up in an Lreland of relative stnbiity, an Ireland
which, to all appearances, was still living in the cightrctl cen­
tury. It was an agricultural country ruled by a landowvning class
which, although arrogant and snobbLsh, lad not yet acquired thc
dullness and vulgarity of the commereial middle class. Yeats hal
spent his boyhood among this hcarty and vigorous pevplo who
gained their vitality tlrough dircct contact wvith the Tctsant. Tie
peasantry itself was living in close communion with thc earth, its
source of livelihood, and with the past. Ireland Had not yet Lro­
ken the linkr with the past ; she and her people were part of a
long established tradition and the sense of unity a-d continuity
was the ssence of Irish life.

Yeats was part of this harmnonious existence. His fiery imA­
gination had been roused by Ireland's cultural tradition, parti­
cularly because as a boy he had listened cnthrallcd to storics of
his nncient land told by the peasants i their beautiful imagina­
tive Iinguage. Celtic mytlIology, howvever, had captivated him in
such a way as to blind him t theم here and now. Irisb landscap
becamne, for bim, An embodiment of the romantic world of the
past ; the associations it roused were from Irish legend and his­
tory. 'The beauty of the present wAs seen, not as an emhodiment
of the world of reality, but as a world whicb evoked mcmories
from the past. For Yeats, the imagination was altogether divor­
ced from reality and the present.

During this early period, Yeats was a thoroughgoing romAn-
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tic aesthete for whom poetry was an expression of the beauti­
ful and the timeless. He was the bard who wished « to pluck the
silver apples of the moon and the golden apples of the sun ». Yeats,
the romantic. is eLbodied in the hero of Sladooy Waters who
sailthrougH fairy seas in purEuit of a dream and an ideal love

wًز ica is not of tlis earth,

But a bcautiful uصheard of kind
. Tiat is not in the world.

During this carly phaGe of his development, Yeats's poetry
ws ia lrcuping with and an expression of the romantic spirit
of Iis pcople anR their tines. Gradually the Irish way of Iife and
tiougit bcgan to talre on a different appeamance ; the structure
of soclcty began to change. A new middle class with sbop-keeping
and materialistic vAlues, antagonistic to the old leisurely and
aristocratic way of life, was emerging. Yeats felt that this meant
tr2 dctruction of the old ideals and beliefs which had held the
coinmunity togcther and, thcrefore, the disintegration of society.
Ft is thcse conditions whici first brought Yeats face to face with
rcality.

[nable to hut out the vorld around hi, the poet who had
-ell in fairyland, cultivating the imagination and en5 تcn to dن!: 

joying bcaty for its cw sake, began to express certain uneA­
sincds in his poetry. L Thes Ar¢ the Clowds there ig a presenti­
ment that the old aRistocratic tmadition is dying out and a fore­
boding of social revolution. A sense of evil which is gradually en­
veloping the old world is felt throughout the poem :

The weak lay band on wbat the strong bas done,
Ti1 tat he tumbled that was lifted high
And discord followv upon unison,
And all things at cne common level lie.

The new' Ireland as unpleasantly different from the Ire­
land of Yeats's youth, the Ireland he had imagined and sung of in
his poetry. Ii was a noisy, angry, discordant place. The shock
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which this new aspsGt of his country caused Yeats helped to de­
velop in him the more natural human feelings of scorn, pride
and disgust al 0f which are absent from his early poetry. 'These
feelings enabled him to see his counry in a clear light The « Red
Rose», the « Rose of all Roses » and the « Rose of all the world»
had tumed into A quarrelsome crowd, thus killing the old spirit
of Ireland. And disillusionment, a note so far alien in Yeats's
work, makes its appearance in &eptomber 1913:

Was it for this the wild geese spreAd
The grey wing upon every tide ;
For this that all that blood was shed,
For this Tdward Fitzgerald died,
And Robert Emment and Wolfe Tonc,
AIl that delirium of the brave ?
Romantic Ireland's dead and gone,
It's with O'Leary in the grave.

Romantic Ireland had died with the idealist O'Leary and now
romantie Yeats was also dying. In A Goat he pronuises to discard
all his former trappings. As early as Th Green Helmei the ela­
borate and concentrated use of mythology las disappeared; the
style has become simple and direct and the imagery is vivid
Yeats's aim has now become

To wite for my own raee
And for the reality.

This opportunity was giveI t himم wwith the politiual developnIeuts
in Ireland and the Irish Nationalist movemnent, 'The Iaster ,re­
bellion of 1916 thrust him forward on to the path of realism. 'The
old Celtie mythology gives wey to a new set of vAlues derived
from and embodied in the heroes of the movement and the new
Ireland they hoped to bring to birh. 'The heroism and self-sacri­
fice of the leAderA of the movement won the admiration and gra­
titude of the Irish people. Yeats, who was in Dublin at the time
of the outburst, was personally touched by the rebellion for a-
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mong the leaders were many whom he knew and loved. And both
pet and nationalist heroeA were caught up in the fight for Ire­
and in this new phase of her history.

 او

The Celtic twilight dissolves into the light of day. Yeaقt 
cxchanges his embroidered coat for a workaday coat as be des­
cends into the most real of all realitiesthe world of politics and
action;the past is now left behind. The scene of bis poem Ruster'
1916 1s thAt of Dublin with its eighteenth century architecture
and the « people coming from counter to desk ». The people are
shown in their simnplicity ; they are seen as they really are with
no halo of ronance surrounding them. 'There is the Countess Mar­
kiewwicz who « spent her days in ignorant good will », and her
« nights in argument », the schoolmaster Pearse and Connolly
his friend. and MacDride «the drnken vainglorious lout ». All
have their part i that casual comedy which suddenly turns into
tragedy, making heroes and heroines of them. Although Yeats
was not altogether in favour of sbedding blood and was inclined
to thik that it was needless, his sympathy goes out to the heroes
of the movement :

We know their dream ; enough
To Lnow they dreamed and are dead
And what if excess of love
Bewildered them til they died ?
I write it out in verEe
Macdonagh and MacBride
And Connolly and Pearse
Now and in time to be,
Wherever green is worn,
Are changed, changed utterly :
A terrible beauty is bor.

THe old Ireland had been beautiful in its mystery, but the
new Ireland was beautiful in a terTifying wAy. This was a stran­
ge new country, alive and struggling for Life not lost in the world
of dreams and romance. lts people resembled neither the simple­
hearted peAsant writh his legends of a past glory, nor the aristo­
cTaey with its polisbed manners and clلarut Beritage ; they were
a people stained mith blood through action. It i theyق who supply
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YeatA in his later years with e fresh set of symbols of immediate
significance and appeal. In this way hie brooding sense of the
past as embodied in CeItic mythology bccomes a developed con­
sciousness of history in the making witl actuel Hiving herces.
Takren as 8 group the poems September 1913, Baster 1916 and
Nineteen Handred and Nineteen vividly present a phase of Irish
history as Eeen, felt and related by an Irislman.

This struggling world ofhlood and action, however, Boon
threAtened Yeats with disillusionment and he cut himself off from
the world of politics and pubLic affairs, burying himself in bis an­
cient Galway tower to live amnidst old memories and dreams. He
had not yet fully developed as an artist and was still unable to
reconcie himself t realityم with all its disappointments. It is du­
ing this period that disillusionmont weighs hi down and a tiredء 

old age feeling creeps over Yeats, not unlikre T.S. Lliot's fediing
in THe Waste Land.The absence of anything positive to chig to at­
counts for the sense of emptiness in this poetry. AE Yeats with­
draws from the world, creeping back into hinsclf, be sees from
the roof of his ivory towrer armies «fignting and plunging to enn­
ptiness » and « phantoms of Iatred and of tlc Heart's ruhless
and of the coming Tmnptin@ss ». Yeats now eclioes Eliot's
weariness, exhaustion and pessinism ail of which are the result of
his disgust with the turn of events, both in Ireland and iu f­
rope :

We are closed in, and the sky is turned
In our uncertainty.

He is painfully conscious that «many ingcnious iovely thin5
are gone ». The voice of the tired old man spcaks of the solidity
and beauty of the past which hAs no become a subjecL for
brooding :

We too had many pretty toys when young.

The iش with the past hAs snappcd and the continuity is
broken.

The butchery which took place during the Iish Rebellion
has much t doم with Yeats's disillusionment and lis temporary
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retreat from thC world of reality. In Ninetcen INandred and Nime­
teo we get a vision of this bloody violent lreland frm which he
is sbrinking:

Now days are dragon-idden, tle nightmare
Rides upon sleep: a drunken soldiery
Can leave the mother, murdered at her door,
To crawl.in ber own blood, and go scot free.

'Ihe world of publie afairs, of action and of the sensEs, as
YeAts has come to see it, is no longer for him ; it is.a place only
for the young. « ThaL is no country for old men » he says in Sai­
ling to Byzantiam. FIis desire now is to be gathered into the ar­
tifice of eterity » never to « take bodily form from any natural
being ».

One would bave tluougbt that by this time Yeats had reacled
the final stage of his development and tat he would have ended
by turing his back on reality and escaping into the past he had
loved as a young man. But he was too vigorous a poet to do that.
IIe still felt attracted to the actual world oF life and struggle. -
ven the post-war world which inspired Eliot with The Wastc
Land, a poem of almost complete negation, pIoduced from Yeats's
pen 'THe Second Coming from whichhope in the future is not ab­
sent The picture of the modern world which Yeats Dresents is onc
of confusion and disintegration :

Turning and turning in the widening gyre
The falcon camot hear the falconer ;
Things fall apart ; the centre cannot hold ;
Mere anarchy is loosed upon the world......

Yet be is not driven to despair, for the future holds for him «The
Second Coming», the proRise of a new world and a regeneration.
THe secret of bis faith and his final acceptance of the disorder of
the modem world lies in a highly elaborate pattern into which
be fits past, present and future, relating them to the whole of
cternity. The Weel of Tie is the symbol he gives this scheme
wbich is based on ancient and Indian philosopbies comhined in­
to a personal myth. Ln bis Wheel of Time the conflits and dis­
cords of Iife form the pzttern of existence ; apparent frstration
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and failure are part of the eteral process. Variety and conflict
go to make up lie and muoveت rent. Yeats sees time and etermity
as comnplementary ; neithcr can cxist wiLhout the other. The
world of Becomig is put into action by the world of B3eing, and
{hie world of Eeing dcrivc: is paitern and meaning from the
wvorld of Becomning.

WitA the ai of ل this r%rsonal myti YeAts was able to plunge
into tle ridst of reality arad o iac tle ugiiness of the present
without faliing Irto despait or tying to escape. Like Eliot wilc
approachics tle occrn woth frora «tle still centre of the turning
vorld », so Yeads secs it threugn thc pattern of his Wheel of
Time, thus givi; it meainيg .

There is hittlc or no coIftici L ج all in Ieats's later poetry.
The reality with which he i confrontcd in his iater years and th5
ideal which capturel his inagiI:aion sه a young poet have bcen
fully reconeiled. Tbis explais thc vigour and youtb of the later
Yeats who seenns to grow younger with the passege of timc. Fe
now accepts the tempoxAl vorld wvith all its impunitiEs :

What matter if the ditches are impure ?
What matter iF I live it all once more ?

I an contnt to iive it all once again
And yot agai if it be t pitclم
Into tle frog-spawa of the blind man's ditcl,
A Dlind man battering blind men. (1)

Bverything has its place in thc pattern and must be accpted.
Unlike the young Yeats who went in searcb of an ideAl wvorld,
the older Yeats does rot attempt to transcend the temporal. 'To
be part of the struggle, to fight against hidden destiny is man's
fate. Out of the conflict within the individual himself : between
the body and scul and betwccn the intellect anD the imagination ;
and out of the str'uggle betvvcen the individual and the eRternal

(1) A Dialogue of Sel} «nd Sowl.
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world, emerge the beauty and variety oF liFe together witl its
foree and pattern. All we can do is to acccpt this deterinist pat­
tern.

Thus YeAts wh was once a dreamner of lreams, mow blessEs
« the bloody arrogant power » of the ran of aetion. IIc las ء bee

won ovr to ethe mire and blood» and Ha3 rEjected the stain­
less moon whose purity notling can blemisl. Fe is fuily aAre of
the conseguences of the choice he bas made. 'This is apparent in
his poem Among 8Schoolchidren. By this timne he is « a sixty year
old smiling public man inspecting د a school lept y ا nun5. As Le
wvatches the girls be TemembeI the woan he loved. Fio s€es w
picture of her as 8hc might have been as a child. Daclc iI the e­
sent, however, he sees her as she really is, an old woman :

Her present image floats intم tlIe mind -­
Did Quattrocento finger fashio it
HoLlow of chcek as though it drank the wind
And took a meEs of shadovs fo iis mcat ?

Beauty is transient, it dacays with th ccc:y u tle body.
-ve divine beauty is symbolised Hy « perishabie objects ». Neتز 

vertheless, JeAts comes to the conclusion thAt « body » must not
be « brised to pleasure sou ». All that rally ccu%1ذ are tie iI£
tinctive and simple joys of Life represented by the « blossoming
of the chestnut tree » and « the hody sRayed to music ».

Crazy Jane is tbe exponent of Yeats' final phase of develop­
mnent and his vigorous accepاance of life with botL its 1glineEs
anU its beauty. When the Bishop deplorcs the loss of her virgini­
ty and advises her to give up this « foul sty » and live in a
« heavenly mansion », she retort :

Fair and foul are near of ki,
And fair needs foul.

Ln the same way Yeats is Able to accept the confusion and
disorder depicted in The Secod Coming and the disintegration
of Ireland. TFor in this fragrentAry picture of the present, the ar­
tist can see orer, and as the Wheel of Time turns, the opposing
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forces of the present rcsolve inta hammony ; out of the anarchic
state of the present appears « the second coming ». Until this
happens, Yeats believes that it is the tasl of the artist to main­
tain the order which the individuAl, cauht in the stuggle, fais
to discern. In this way Yeats botl accepts and transcends the
temporal ; he transcends it Ly acccpting it

 ج%#

By the time YeAts had rcccncilcd himself to reality in its
different forms, another group of young poets found themselves
confronted with Lhe &amne poblem whicl first came to Yeats's
notice during the Irish Rebollion and later with the chaos and
disintegratiou of the post-Tvat world, Yeats, however, had grown
up in a morc Iimnited world and was introduccd to society and its
problems gadually and in smnll doses. FIe was not altogether
talen Ly 8ur'prise and as, thercfore, slowiy able to adjust him­
self to the new conditions. The positive values of Celtic mytholo­
Gy give way to thne positive valucs of fighting Ireland and her
herocs, and these are finally supcrseded by Yeats's own personal
myth. Thus Yeats is well armed in his descent into the world
of publie affairs and action.

On the other hand, the life which the poets of the 'thirties
knew frm the start was lacking in patter and harmony. 'The
tired and lonely 'twenties whieh the Eliot generation bad expe­
rienced and which drove its members into an ivory tomer cnme
to a ensational elose with the outbreak of the 1929-1931 econo­
mic crises. With modern eivilisation crumbling wherever be tumn­
cd there seemed to be nowhere the artist could escape. Compared
with this new menacing Iife, Yeats's world mas comperatively
sheltered and limited. Publie events nom forcibly imposed them­
selres upon the younger generation who had never enjoyed the
lurury of positive values. THe economic crises revealed the flim­
siness of tbe whole social, political and economic strucbure of so­
ciety. It brought to light an unforgettAble stAte of chaos which
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prved even more oppressive than the fragmentariness and dis­
cord of the postwar year. The feeling was growing that there
must be something fundamentaliy wrong with an economic sys­
tem so full of paradoxes as to allow people to starve in the midst
of plenty.

The necessity of establishing order ito sueh a state of umi­
versal disorder was generally recogniEed evcrywhere in thc
'thirties. In Bngland and Anenica 1eform inereased and a scrious
attempt wa made to imprve the economic status of the indivi­
dual. Dn both Germany and Italy efforts were directed to bring­
ing the economic and social system under control. Iinally, there
mus RussiA who, earlier in the 'tenties, had realised the need
for economic planning and was now, as a result, enjoying some
semblance of order and a rlatively stable form of existcnce, even
while the States and Europe were groaning under the weiglt 0f
the economic crises. 'Thus, the spotliglt was being focuscd on
economicS.

It mas equally being directed upon politics. This is apparent
in the growing strength of the miitarist states of Nazi Gerany
and Fascist Italy whosepolicy of aggTession threatencd to plunge
the world into war. In short, the gEneral atmosphere of the 'thir­
tie was one of action and political tension wlicb tbe artist could
bardly ignore. For as Stephen Spender, the poet, sAys :

When the very existence of eiviliEAtion is threatened
by war and oppression, politics become cither an af­
firmation of life or an alliance witb deatb. More
than hisا in innumerable ways, even when men are
unaware of it, the activity of their lives assumes
a political aspcct Although thcy may be indifferent
to politics and politicians they cannot ignore the
contemporary history which feeds or starves them,
breeds and shoots them (1)

(1) The Destrwctiue Elemomnt.
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Thus, as with Yeats earlier in the century, the exteral
world forced itself upon a group of young poets who accept[l'
the challenge plunging knee-deep into the world of politics, ec6-
nomic3 and social reform. Unlilre the older generation of the 'tweu­
ties who saw life mainly as a colection of private problems, the
poets of the 'thirties, headed by WH. Auden, Cecil Day Lewis and
Stephen Spender, learnt to trace every evil to a political or eco­
nomaic cause. Lile the Eliot generation they were in revolt a­
gainst their society which was e denial of all human values ; but
contrary to them, the Audcn group ehose to immerse itself
in socicty and tried to get to te root of the trouble whicb was cau­
sing s0 much unhappiness in an age where everything secmed
to be set for the happiNess af the idividual. A sense of respon­
sibilty towards society characteriscs these young writers. They
sought to utiise tbeir poetry as a prcpoganda weapon to refashion
the outer worid, the matcrial wvorld of factories with the ugly
conditioDs they imposed on life and the world of economic crises
which left so many destitute.

And here we note an important difference between the Auden
gToup and Yeats. Yeats had grown up towards the eud of the
nineteenth century which was still an age of individualism. Ihere­
fore, when he went in search of positive values and meaning in
the external world of public affairs, he ultimately found them i
a peronal myth. Wheras Yeats had turned inwards in his
search, the young poets of the 'thirties turned outwards. The
chaos and disorder they experienced were too universal to allow
for a private solution. 'This they found in Marx's materialist view
of history. « Dialectie Materialism » offered A simple explAna­
tion for a diversity of things : the movemnent of history, the dg­
velopment of the family, the ideals of romantic love, the conflicts
of bourgeois family Iife, the neuroses of the middle class and
the position of the proletariat in society. All this appeared in the
fom of an-objective interpretation of the human world, creating
order and meaning where bcfore there had been disintegration
and hollowness. Marxism supplied tle Auden group with a set
of walues for which the Eliot generation hمa hadto g0 to the
past.

'These enthusiastic young writers, provided with an unlimi-
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ted faith in their abilities and atored euciEy, accpLed tle cxter­
nal world at its fac: value: Ctun5, War5, revultLia1:5, e!:toni
crises, aloYg wiu the pverأ y andl mizery of modcrn lie. And
they presezted thesc subjccts ia their poctry fom a frcsh an­
gle.

Soeiet; is a living theme in their works and the idividual is
seen prirariy i his relationahip to scciety. e becomnes first
and foreuast A social creature, the « hnrizontal man », as Auden
caLls him. in contrast with the « vertical man ». THiA particular
preoccupaDion with society in its different aspects and with thc
individual as a social and not a private creature is apparent in
Auden's p.-ems and plays written in the 'thirtie5. FIere his ap­
proach is guite different fror that of the lonely LLiot generation.
A comparison beteen The Dog Deneuth thue Skih, vrittcn in col­
laboratior rith C. Isherwood, and Eliot'E Murder in tle Gathedral
will bring out the essential difference between the two genena­
tions. The heme ة of both these yilay: is wAr,sufering and the frus­
tration of Buman beings. Typical oF his generation, Tliot tacklrs
the subjec: psychologicelly. Although he has a clen viewv of 'Tho­
mas a Beckett's position in society, he concentrates on the priatc
individual and his private problem ; he deals with the inwvard
conflict of a Beckett Living througb a period of unrcst and with
the interTal struggle which !alres pace bctween the Passions and
self-dثsciplne. In Thc Dog Beneath tie Shin te tieme is hand­
led from the point of view of the relationship hcirccn social
responsibity and individual freedom. The fast bond betwcen thc
individua- and society forms the centre of this and Audcn's other
works wTitten in the 'thirties. This p!ay ends with a final em­
phasis or such a link : «To each his need; fron each his po­
wer ». Eliot, on the other hand, regards society aa hindrance
to the individuaL. This i likewiseك the altitude of D.H. Lavrente
who sees society weighing down on the individual until be is no
longer Ab!e to act and develop natura3ly, while Y;Ats is thc oe
member of his generation who accepts the conflicts and strug­
gles, the blooshed and the frustration, all as part of a glorious
pattem. The Auden gmup also sees them as part of a har­
monious whole, and demands that. we do not try to esea7te
from scciety and its problens. We should take life in
both our hands and act for we are the tools of history; we should

31



fight and struggle to cLange the .society whicL is causing the
frustration of the idividual and establish a new society to hIclp
him live a fuller Iife. These poets are continuing the message
of Bemard Saw.

Their interpretation of society is more conprehensive than
that of their predecessors. They feel that a picture of socicty
which does not take into account industrialism and the life an
thought of the working class is incomplete. They kaow that equal­
ly incorplete is a picture which fails to show tose in contro]
of the working class. Therefore, they set out to write of the de­
caying world of uncmploynent, rottig industry and agricul­
ture :

I see barns falling, fences broken,
Pasture not ploughland, weeds not wheat.
The great houses remaiu but ony half are inlaLi­

ted,
Dusty the gun-rooms and the stable clocks stAtio­

nary. (1)

The individual worker is ucnnployed, [oor, huN'?ry and Iives
a life of emptiness :

Moving througlI the sient crowd
Who stand behind dull cigarettes
The mcn who idle in the road
I heve the sense of falling light ;

They lounge at corners of the street
And greet friends wiطt a shrug of shoulder
And turn their empty pockets out
The cynical gestures of the poor ;

Now they've no work, likre better men
Who it at desks and take much pey
They leep long nights and rise at ten
To watch the hours that drain Away.

(1) The Dog Beneatl the Skin.
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I'm jalous of the weeping hours
stara و tirough wii sueh hunGry yeلإعلإلإ 

m aunted by their images,
I'm haunted by their cmptiness. (1)

Tw worla جن وز عن ومد، __ اءلألإس إي
Eemblance enUs. TLe e/ ز i2 Snen6أ"_,,ي arv, b:tt Hc.e thc ٤٥-
than cynica1 nA ه Be h يممه م"ه" شا%م i pathetie د٥y ة rater

:.· تغنة ±ي
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poac tEan ELiot's : his ai "" م مخ &mt with a mnore practical pur-

٠:S .ochanr، .،و د towards the fiiture ar B .eit عم,4 He ann his group look
VIar3's tHss mP!y ي ه ت]، {"ي لإ%" م t teirم meetry Eawar

:ant 1ow it ought to portrey Iifeد ن٦٧٢ 

 ي¥;;:;لإ;زيجي}#4::#••:
•• بهتهيي:.:g:3 يه:%٤

wounld show only one ide م of the 3  م4; ٠:
the ١٤! :0٠ ٤.٠CTur2, and nat

 "ر» إي{إ"""%""إ;:i««4 ف٤ ء »هاسعم
an' socialisr ،s،،اذةن .'لا ، 

w«3:»لا4 »+و٠»٠/٠»»» إ""م؟يا :;
4 4e" t ve'usandت edhereata : it woad distor the f­
ure auv '٦i5Iepressnt the past. (3)

Te faith of ١e 4 : ف م

%٤%٤3 :ا٤ #شج/+3434/:5٤2;
4 ٤n 33aic.1ily chaotic wvo1 ,

becamo merely a phe in ا tH .rld م2, The incohaRcnt present
٠٢٠٦٠٠١٢0٠0٠ETD2 IF a،ا=' لذة تة .

eoring to Marx aad to teee cuss°" ييمر "إ" قةيإ .History ه٤ A٥-
forward; there can bc no return t ImOvCrEent بإ of history is

• ،i@ 'aF ; ٠
seneration .t مugge ة The iaaaا ea t اظ"",,,ً،نa مذ nd ه  ون«
sel4 of£ from history and society is doomnea to م"3, 6t him-

0 -aiure; for the

(1) Stpehen Spendsr, from Poems

(2) As quoted by Philip Henderson in Te Poe٤ and S  إه;4
١00ietgن 

- 33



worth of the individual licsprimarily in his capacity as a mem­
ber of society and history. Auden gives eRpression to this belief
when he sAys :

Do not imagine you can abdicate,
Before you reaeh the frontier, you are caugbt. (1)

And

All sway forward on the dangerous flood
Of history, that never sleeps or dies. (8)

These poets, unlike their predecessors, were suspicious of
the past. They regarded the inability to catch up with our times
and the falling back into a time no longer ours as the cause of
the misery and disorder of the present :

Man is changed by his living ; but not fast enough.
His eoncem to-ay is for that which yesterday did

not occur.
In the hour of the Blue Bird and the Bristol Bomber,

his thoughts are appropriate to the years of the
Penny Farthing (3)

The urgent call to modem man is, therefore, « alter- your
life ». The message of the Auden group is action :

I say, stAmping the word with emphasis,
Drink from here energy and only energy
As from the electric charge of a battery,
To wil this Time's change. ({)

Now is the «time for the destruction of errorx; &it is time

(1) Krom Poems

(2) From Looke Stranger

(3) The Dog Beneath the Bkm
(4) Stephen Spender, Poems
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for some new coinagc people have got so old ».

Necd I rcmind you (says Auden) we're  إ,,ب1
{ ٨neewa¢ ?  ءفة ء«ناج» ي{ا"ث"

urry or 1'll miss the train. You've rot some
 افiععه فeمa م ا علد،we ء رمه لإ"مثو

any paيsengers or skirmishers. I would like ٤e 'o see.•و 
you make a beginning before I go, Now, Here. (1)

 يهز.زييايم: يهجم،٤ ج.ج" ع سلا٠١٥٨٤ ٠مد»٠٠٨٠ سه
Hands off ! The dykes are down.,
There is no time for play.
Fammer is poised and sickle
Sharpened. I eannot stay. (%)

•• ،3#:.3.٣٠٩3٤4٤ ا٥ ه٠
'2{hat rid ه sguare, tat fregnient nipped ofE from

rIca, soldered so crudely to inventive Europe,
On that tableland scored by rivere,
Our thoughts have bodies. (8)

Now the forces of reaction and thos
intم confliet as the armnies of uhe " ي;"ييeneة the future coune

watee. &ء ,رتما«ء م؟' %يp علإؤا4a مع aeiaعف nه nouerة neه 
glish writers was so great that some of them ta oung إ لا" En-
٥/٤a i هw ما عف٩٥ ا٤ ٤e٠٥» cمم a  م ";{",ر. لإي$

«

(1) THo Orators.
(2) Day Lewis, The Alugnectic Mountain
(3) W.H. Auden, Spain
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Christopher Caudwell are a few who cRpresscd, in Action, a mood
which had hecome widespread among their conteunpratics. 'The
Spanish war was the cuLmination of their hopes :

To-morrow, perhaps the future،..
t -dAyم the struggle

To-day the inevitAble increa3e in tlc claiccs 0f
death. (1)

The Iepublican armies, however, were defeated ; nnd thc
faith of the Auden group in the future dwindled. 'Tley gradually
hegan to realise that their propagandist poetry which they had
hoped would heal the « waste land » had proved A failure. Spen­
dcr says that the fault with these pocts lies in the fact that p0-
litics had hecome so much of an obsession with thcm, that it had
tAken on the fom of an end in itself rather than a meaNs to a non­
political goal. Politics came before poetry with them ; and they
treated politicAl subjects not poetically but politically. They were
turned too much outwards and their poetry was dependent on ex­
ternal events, more than was healthy for it. Spendcr says :

To invoke action in poetry is insufficient, for it puts
poetry at the mcrcy of soncthing outsidc poetry,
which has to happcn in order that thc poem may
be fuلfilled.

The final conclusion at which Spcnder arrives is that

Poetry camnot takre sides eRccpt wit hife, nor cau
ore dictate to poets their subjcct matter.

Thus the Auden group failcd where Yeats succerded. Ulilre
Yeats they failed to adjust themselves satisfacuorily to their wvorld.
Their ready-made solution which they accepted as a basis for their.
faith in life and snniety bad not been sufficiently absorbed to
stAnd them in good stead at the hour of their gravest nced, that
is at the defeAt of the Repuhlicans in Spain and the final out-

(1) Spaim
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break of war in 1939. After thie they tended to turn their backs
on reAlity, each escaping from the rorld of public affairs in His
own different way. The private world of the individual which
they hEd rejected in the 'thirties began to take a mure prominent
place in their poetry ; and , مع in a wAy, they ended up by joining
the Eliot generation of lonely artists. Yeats alone re:aains the one
poet of the twentieth century who, not only ended as ihe poet of
life despite its uglier aspects, but whose poetry tool on a healthy"
universality denied to that of the other poets of the First part of
the century.
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