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 خله
C5nst٣uti cn 1nter acti٠n in Fai٣y Tales

"ThumbT٥٨٤٦ryت H٤ti th Speial Referen-e t "Tب١٥ 

Nadi a Kh>r sHED
6٤n Sbams tn1 versit  بر

1ntrcDucti cn

The £tructu٣e ٥٥٤ fa1٢y tals is based cn semantic ه
ccmponent uhicF is part or the backgrcund infcrmation {٢ tHe
1ccal culture. EacH storytel1e٣ ccnstructs crigina] 1inguistIc
f٥٣٨s n٥t only t٥ convey the stcry but alsc t set social

 اتت

relations, to communicatq His personal ideas and t clarify
cu] tural ccncets.

4a1ry بم tala is omprscd 5٤ series cf actiities ich areبا:- 
1ntenti onal y لا placeD cne a1e٣ the cther in an organizeD hole ه so
that tHe 1 istener s gr asp the pragmatic denotati ons. THe
cOns٤٣uct1٥n ٥٤ the structural nits depEnds cn tب٥ tactors ٤He

 و و

taller!s selection o4 concepts anD the 1isteners' backgrcunD
informat1 on uh{ch ٤s needed to deccde th symbols in ths tale.
ComMuni cati ve act4vlties can only be set thr ugh ب the usage of
1 inguistic EtructueE betueen rational individuals. Invest1gating
construction {nteraction begins by describing the dynamic aspect

٤٤٢h٥ talling activit1es ot econstructing and interpret1ng.

In this rEsearch, I y ب1 إ٤٣1 t٥ describq the grammatical
rel at1ons hich ب are frequently sed in tFe construction of a
{airy tale. THe syntact1c {eaturs hich ب are described are
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Conclusion

The text is composed of converEation a utterancesل which are
patterned in 6uccessive units to achieve the intentions of each
speaker. Tum taking serves to convey the contert A situatonsل of uhe
feelings of insecurty at heا Metropclitan Ciy o٢ New York. The
dream of a peacefvl life style away from a lل foms of modem life style
stems from the expression opast erperience. The infomation whic
ia drawn from Gaucho's peech about his dream of home going is
intensified by Pacheco's protective gestures. Their utterances proceed
in a temnatingل pattems as they take trns t addressم eAch other. The
seguence begins wth a statement of a present sitato by A member
of the older generation. The appropriate respoDse provides
infomation to Gtate the reason for the present state, As when Gaucho
takes his tum t expleinم why he refuses to attend the wedding party.
And in another scene it is also Caucho who provides the text wit his
intention of joining the group so that he migbt be pictured And later
send these pictures to bis family iA his native country. In
coversation each spcaker starts only when the utterances of the
others are grAصmatically complete. However focus on the main topic
is retained by a logicلa procedure which is initiated when Jim
mentions the reasons of PapD's death and the similarities between
the lfe style of Gaucho and that ofPapo.

The construction of speech segments are based on the
epectations of other non-nAtive parاicipant. therefore the succession
of sentences contain repetitions to ensure the clarity of the
iلn omationa components of speech. The non-native features are
reDlected in the liguistic construction of discourse.
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speakers' points ofwiew.

Noun phraseA are composed of thو head nounو And the
daterminers only with rare mcdifiers to denote the main aspec oF the
eituation deEcnibed.

The speakere in the analyEed tet Alteraهt in taking their
tum t speAkم depending on the there. When a speaker relatng ولا
past exptnce ha ertendE his Bpeecb more tban the other
participints who are alweys inguiing About spEdfic incidentA. The
sequencee ٥f question and response serve t fllم the gaps in the
comprahcnsive structuro of the tarrt framework.

 صابا«يهمي مدوج_:



·2٠

eWidence pointing to the dreAm of a retum t theم Eirple secluded lifo
style whieh is centered around one actiwity such as fishing.

39 The author's ideology is communicated by the n0n-native
perception of ineidentE. The uncl a6ks ه for Gaucho in a question
fom which is using tha Spanieh language only, The mama answers
in Engleh only and tellو him, where H can find him. This is
succeeded by the exact opposite whch is conيreted by an Eglish
uestion And a Spanish anBwer. The complete eentence stnuctre inو 

either language implies ths division between the'two Eodeties at the
concluding segrentA. The Audienca tnfer that i4 is the time for the
retumaing indiwiduEls t dropم the relatios with tRs English speekere
And t idantifyم themselves with the fهة ily iبر their aAtve country.
Tba consistency in tha.vtterAnces is attAined by thE speech pattemns
which seem directly tranElatad from the nAtive languAge end by their

.atic patterns of erpreasiondد yatacte and pragة 

The grarmaticAl patterns reDect the ingتu sitive technigue thAt
iB composed 0f questions fn succesion. Tha tert is charecterize by a
large percentage of questioning Btructures whieh Are placed in
three's or two'¢: 1mmediately fallowing eAch other. The sceres reveلa 
thiو {eAture in the utteranceE.

The foreign tone in discourse segmentA is intensifed by the
"8Age of items from the nAtve language to convey strong feelingE.
The uAAge of the double negatlves to convey ngation is A feAtre
whlch sounفd sub-Btandand Eodal level.

Abbreviations of aurilferies in short sentences Are used in
nerrations of' personal Aituations. The omisslon of function woNs Are
used by the speAkers to construct Bentences whieh eonvey the
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and discourse stra4egies, the Spanish and the English, where
speakers and listeners undersLand each other's intentions.

The sytactic description of these sentences illustrate the usage
oT a single noun phrase as a subject t giveم the theme of the
sentential constituents. The verbal structure is expressing the
pddicate in a direct statement of the situation while the
complementizers occur in 6pecial connections with the constituents
of the Eentential structure. Pacheco is the initiator of the saving
process. His family situation, as an ,u cleص releases hنm from the
whole responsibility for the mother and son. But bs attitde as a
moda Eaviour is cearly presented as a result of his native culture
and chAracter.

3.2. The colloguiلa tone is reAlized by the contractions, one syllable
words, tense mتings, auxiiary omiEsions ard the avoidance of
modifiers. The main Rctwity of abandoning New York and retuming
to the native land wil be done, but it is oلn y the decision t leaveم
which is portrayed by the diلa ogue. The narration of past expcrience
is centered around fishing which caries assodiations of being away
from Eociety and close to nature. 'The o@er is extended t GAuchoم And
the audience sbare in the implied gratitude eRtended to those who
donate for help, the residence and the price of transportation. All
these perEons are partcipants in causing the movement Action  tم
happen. Reality replaces the dream in a decisive Eituation. The
discourse segmcrts denote events by the wse of intransitive verbs
where short and simyle sentence structures imply the inforation.
The initلa items of the stnucture convey the anger of Gaucho and this
is followed by all the family's realization of the threatening situation.
The intensifying factمr is conveyed by the death of their neighbour.
The text's ideology is a popular one at present because of itis clear
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PerII

3.1 The fEAtures of linguistic behaviour of. the persons who
migrated t Newم York from A Spanish speaking coumunity denote
that the speAkers are bilinguals. The discourse utterances illustrate
types of speech conventions but Eome fomms oF the dream of
retuming to the native developing environment. The dialogue is A
inguistic expression of thoughts and trAditions in dialectمl patlemns.
The distinctive feAtures idEntify the tert miuh cultural varietes which
are frequently, on both the surfAce apd the deep levels. The
interpretation of the conteRt portrays non-natve cultural themes in a
mixture of' two E»}ish and Spenish patterns. This constructs a
phenomenon that is composed of foreig thought units which are
expressed in English discourse segments. The choice of words and
their linear successio» is marked by the efects of the frEt languAge
structure for attining functions of converEation and narration. The
pragaatic features are related t theم background repertaire of EhareD
knowledge which erplBins unigue interactions. The movement from
the nAtive language to Rnglisb and vice vereA is an expressive nor
which convey6 persona] relations within the tert as wvell AE the
author's ability of creAtve wriاing in both languAges on another
level.

PACHECO. CTenderly) Cari, adonde esta Gaucho?
MAMA. Gaucho is in the room. With Maro. They are pleying.
TIT. (elaps PACHECO lightly on the back) II tell bi. (goes inمt 

the room)
JI RADDIGAN. What's for dinner?
MAMA Arroz con pollo.
JIM RADDIGAN. Greatl T get it myself: (goes t theم sمt ve)

p. 105

The excerpt is an illustration of' two types of question pattems
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this utاerance relaues the immediate plaees of danger,3م 
can!y Ftores٠ ر

and subways; the ما ac4 'f ه mowng the f milyة away from the dwiliz
.peم iه ause te iaea is eear aad٨ عo Prediaauor is »eedeA beلا"لأ%٠ 

٥wever, the omiEsion of aتعu liAries fFom verb phraEeE d٥إ ;
• ٠٠ !N2uture activties illustrates the Rispanie non-na٤ 2oting

n [٤IaTveconverEationa .:،" 1-ا
arrative style. The deEision is y الarefك delivered in Eما te ٤ ٤ر

- ٠٠٠٠ !meD's a
an opening for discussing the movement procedures.  "ف
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preparing for their future IiFe At home with An accepted
arrAngement.

T1TO. I thought you were saving that for when you retired.
PACHECO. When 1 retire, 1 go live there wth them. I have a big

porch in the back, I make it my room.
TITO. You really Eerious?
PACHECO. Si. 1 histen t Jimyم and now I know wlat I have to do. 1

do it! Simple!
J1M RADDIGAN. That's great, Racheco. God knows that's all

Gaucho ever tals about.
TITO (ooks at botb men, nods approval) Olay, then. It'e settled. I

just made a deposit in the bank today, tio. We'Te sanng for a
house but now it's for mAma. (luoks up like he's Adding
figures quicly) can gire you $900 rght now for the airplane
tickets and foo A dص wbatever maiia needs.

p. 108

Pacheco's speech is cbaracterized by lack of connections. Fe does not
eRpress the links betrveen statements which refer to spedific concepts
which are connected in his ow repertoire by living in two distinct
countries Puمtre Rico and the United States.

1- mean they go home.
2 Right nowl
3- 'Tomorow momning, neRt week,
4 GAucho and mama go bacl to Bayaron wbere they have their

people and the boyplay in hisyard, not in the street!
5- He wll be so'tired from fshing al day that he cannot get in no

trouble.
6 No more cAndy sLores and subwaya.

Departure time is repeated and changed in each stAtement
thus its repetition reDects the speaker's efforts to give the referent
thematic for and at the same time it is a form of self correction.
Travelling needs preparations and Pacheco is expressing a future
life style that he selects for Gaucho based on hs ow personal
experience. The verbless sentence which is used As a conclusion to
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Pacheco -Iwish you coلu d go home.
p. 99

The choice of tense is marked by features of non - native speech,
because the contra ctions, changes and ، omissions of auiliary
verbs in the cxcerpt are related to the occasion of Tito's marriage to
an American girl. The tumn taking seguence is rendered guick by the
short one sentence response.

The movement from present time to future expectation is
contrasted with the past events of Pacheco's Iife, The dialogue
conveys the impression that both Gauch0 and His uncle share the
Eame dream of abendoing the present situAtion w New ي York, Past
experience is expreEsed by Pacheco to infor bouh his nephew and
the AudieDce that he has always been A responsible person who cared
for his brother and sisters and it is tme to save another member of"
the family. The repetition in the the clauses" I wanna go home" and
" wخish you could go home" stresses the event oF leawing Ner Yorkc
and portrays it as a result of specifc choice. Tbe selection of the
words "go home" displays characteristic family relations which
function to preserve traditional conventions. The patterns of
inforal style provide a framework for introducing the Action of
fiEhing at Puمtre Rico as the only recollected actiwity from childhood.
The theme of fishing provides a coherence topic which is related to
the life style of their Eimple Life at home.

2.5. The contert is used t encodeم the speakers' concepts of the
situation New York with the destructive risks which are Eet for
Caucho in the fture. Meanwhile, the events of Eaving him Are
related to sodal and cultural concepts. The discourse strategies are
used to diIferentiate between the erperiences of the speakerE, thus
Jim, Tito and Racheco are gathered to ake the responsible act of
remowing Gaucho and his mother from the dangerous situation and
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you look
you get

mixed tensEs - reference to prescntpAst
1 wdsh you could g0 +
you papa die - +
1 promse - +

You and Tito grow up to be - +
mama won't let go +
1tis hike Ehe is holding +
She cannot see +
whAt canhappen +
]Eee +  د
I do not lkeit +
I was a boy - +
aل] we do is،fEb - +
my 4atber tells - +
I never forget +
nothing in the world is - +
you catعh - +
you cook - +
Itis +

The sentences are cear and the reported the Epeech of the late
{Ather ٥f Paeheco iE correlated to the speAker's point of wiew. 'The
combining af short sentences is appropriate to the diAlogue's logical
pattern which is based ou the interal tructure of' mutuAl
understanding. Tur tمking i the quDteن d situation illustrates the
speaker's style of epression wطich violates the noms of negetion,
tense and contractionE. 'The linear progression of persusion is
encoded in three types of sentenceE: declarative, excamatory and
interrogative which are uEed to {or a non-native erposition of
stylistic units. Gaucho makes the topic etatement in the fomm of an
exclamation.

Gaucho
Pacheco
Gaucho

Gaucbo

-Iain't never getting maniedl
- Yes you will. Yes.
- You never did. How come?
- When I finisb taking care of y د brother and sister6...

all the good ones already manied.
- 1don't want no wife. I wannA go home. With mamal
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Gaucho
you
big people
He
he
That woman
1
w٥
that
we
you
you
you
you
you
you

p. 90
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2ndnaration
1
1
you and Tiمt 
Your mama
I٤
she
sho
١
1
1
we
My father
1

othing in the worldم 
you

٠2you
It
p.99

The tone is useD to expose past emperience and relAte it to the
present situation in short simple declarativeE. The corelAton of
ideas is bAsed on the adjacent placement of verbs with the irtureد of
tense and negetion. The present tenEe is sed to refer to past events
which seem wiwid to the speaker and the movement is cAmied without
stress on time eequence. Negative structures are wsed to conrey the
speaker's obs=rvations and fom a dewiAtion that is remarkable in
carrying ceAr information withi the dialogue.

you see
big people do not Eee
He sees
he doesnt Eee
woman will make
I know
we cannot say nothing

TBat is
we treat
you look
yo waعt h
you want t geLم manried
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York. Neither Tito nor Mario are threatened by living the ي«ه Eame
icinity and under siئm lar conditions. On the contrary they describe
the same placeE in different ways.

2.4. The proceEs of expressing events through sentences is
dependent oD the selection of Eubjects and predicates. The non-native
features are clearly placed by the author in the'speech of the parents'
generatior wbo moved to the United Sates at a mature age. The
dialogue between Gaucho and his uncle gives illustrations to both
tbeir feelings ndه their usage of grammatcal uniاs.

GAUCHO. I don't know, tio...ehe mAkes me feel bad. A lot of things!
I don't like the way Ehe lAughs.

PACHECO. Gaucho, for little ه man you see many things thAt
sometimes even big people do not see. Like Tiمt . He sees... but
be doeEn't see. That woman, his wife, will make him
unhappy. This I kow. But we cannot say nothing. That is
hs wife and we treat her good -like someone in the fAmily -
but Gauch0, you look, you watعh everything and the day you
wAnt ta get mamried you look Atyour mama. You get on Like
her.

GAUCHO. I ain't never getting mamried!
PACHECO. Yes you wll. Yes.
GAUCHO, You never did, How come?

p. 99

Tbe categories of exposition in the grammaticAl structure coincide
with the logital procedures of the speaker whdse vivid imagination is
revealed by the usAge of the present tense. The quotation illustrates
Pacheco's choiee of subjects and verbs in narrative sequences of
sentences. The subjects are marked by their simple strueture mhich
is maiلn y composed of perEonal pronouns only. ln the qubted subjecLs
there Are nouns and pronouns:
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The sentence structure of the dialogue denotes the ability of
each speaker to produce and understand English accompanied wiطا 
effects of his nAtive lAnguage. The most obvious feature is the
stnucture of the subjecL in the sentcnces they forulate. Tbe subject
is mainly composed of one word which is eitber a noun or A pronoun
whose referent is clearly underetoad. Both premodifiers and
postmodifere of the Eubject are exdluded and the communication is
directly set by referring either ,t personsم EtAtes or processes. The
demonstretive "his ie used hby Gauho to refer t theم mis­

ofم im and his ssterin-lAw who makes fuط nderstanding betweenن 
his home. Manio useE "that" 4o specify Gaucho's favorite subject
which is the prAise of Pueruo Riمc 's life style and beneاs.

Bowever, tbe most obvious featre is the use of simple subjects
to refer to uhe same person in successive sentences. Thie is uEed
frequently nذ the spe:.ch of the mother and the unلع e. Gaucho and
Mario use ht techniqueكن in their dialogue.

The direct expression of emotions is cnveyed in precise short
sentences which give the speAkers' reaciiona to life ;: New York.,

Mario -] liLe it here.
Gaucho - I don't

They a eع liwing wطt siعilar lنfe cdiاiona but their reactions reم
completely different Their mothers are .• bitdig ap for ht sن
diference of opinion about the same sitatian. lt is Gaucho who is
dissatiefed and therefbre in danger of moving inLo the viciم os <r9
circle. The uthor ة is accumulating infomation for the audience so
as to eplain thatitis not only the environent but alEo the mouher's
home sickness which w eAkensب Gaucho's feelings ofbelonging to Neبw 

 و
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native speech of the Puerto Rican persons, The natives' ability to
constnuct precise anD expressive utterances is a direct contrast to the
n0n-native usage of the grammatical and lexical stnucures. Their
choice of words, Eentences and ideas are illustrated by their
utterances in the dialogues.

23 The foreigners are composed oF two families'and thesE belong to
tw٥ generations. Gaucho and Mario are two twelreyeat d اه bays who
came to the United States wben thiey were very young. Tito is
CAucho's older brother wbo bas graduated from college. Tbeir
utterances illustrate converEational features wتh ch are selected to
portray their relAtionhips towards their hamily memberE and ona
diferent level t theirم bome land.

GAUCHO (pause; pensive stare). Thف wouldn't have happened back
home.

MARI0. @Eits down hard) You gona start v5th that again? That's all
you ever tAlk About...Puerto Rico. Ny mother rouldn't go
back ifyou paid her. Me either! I like iCBere.

GAUCHO. I dont
MARIO. You don't even remember what Puerto Rico looks hike.
GAUCH0. (elose up of his fce; he looks past the camere) Mama

tells me. We teلk about it all the time. She tells me how it
looks... the beAches, the schools, the houses. (excited) There
must be a ilionد dags dowo there. 2iمt used to have two of
them.

MARIO. Big deal!
GAUCHO. And mama says were going back. Sbe promiEed. She

said when Tiمt got fnish witA college we would go bac home.
MARI0. Tiمu 's ot م going nowhere. He likes it here. Especially now

that he's mamied.
GAUCHO. We dont need Tito t tAkeم us back. (deterined) We don't

need him t goم home. Fe can stay here and write .t usم
P.95

The two young men speak in a typ2 of competent dialogue
which extends their lAnguAge knowledge to their experience of
leaming it at American schools,
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their detathment of the group inside the house attending the party.
Jim fors only one quesاion which does not contain any inversions
but rather it follows the pattem subjecL - verb -objeL The word order
and the present tense concentrate his interest in the immediate
situation. The choice of" the wordE which Are fomed of one phoneme
expresses his preference Bمr short And precise coumunication of
ideas.

The response ofDenise is cnstnucted of eight sentences which
are all ahout Gaucho's attitik during the wedding day. The first
semtence sets the theme in the subject by the moun phrAse "yow
fiends". At the eame time ehe does not relAte hereeL the ما referents
of both words, the pmroun And the noun. THe secand is an ellipted
structure to place focus on Gaucho as the receiver of her attention
and Ly analogy thAt of the audience. The third sentence is coposed
of the pAttem 6ubjeet verb complemet and the confration word
"that" set ما the back referece witطنn a caherent frصa ework of time
.mil tsت The fourth sentence is A direct queston addressing Gaucho
using the negAtive fom. Without eppecting an answer, she continues
her speech with four declaretive AiEnces whose subjects are personلa 
pronounE. Two are refering t Deniseم and others as "we" and two
refer t٥ GAucho alone as "he", Again the construction is further
diwided into two negative statements and two positive ones in An
alternating succession mith a delberate end focus placed on the
pronoun hنm At the  غاcعp لعملا

Jim begins hs responee with an inquiring "Oh?" {hen he
concentrates his only sentence on his situation. The complex
Bentence structure is composed of two 6ubjectE which are both
compossd of tbe frst person pronoun I" The units of this di a ogueل
conlir the speaker:s native identity and contrasts with the non-
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JIM RADDIGAN. Oh? (tumas to 1ook at GAUCHO) 1 get the feeling I
missed something here.

p.97

The sentences are complete and reflect their knovledge of
using the language in the precise fom. Their speech represent their
linguistic competence.in constructing correlations of possible
relations of word order, concord, tense, complementation,
modification and other sentendal relations.

Denise is introduced speAking to her brother, Jذ m, 'in  صد
tterance of four Eentences which illustrate her Lnguistic
competence. The subject in these sentences is the pronun 'I'. The
firet sentence is composed of a voative which is t٥ capture the
attention of the listener and introduce the declarative sentence. The
predicate is conveyed by the usage 0f two verbs in the simple past
tense to denote the past incidents of thinking And hearing. The
second sentence is a declaratve wsed for stating her present sitAtion
uهng two vrbs in the present t referم t herselfم and her brother. The
third sentence is a reguest which is composed of two coordinated
verbs whase subjects Are ellided. The last is conveyed by one verh
denoting a present Activity in the present contiصa s tense and
followed by the pronoun "them" which refers to the present and sets
coherence relations.

22 The iniاial speech of J:im is A question which is carefully
constnucted by the author to denote hoth Jim's linguistic competence
and hs human nature of ertending his sincere care to his friends.
His question is not Asking for nu ownمل infomation. He addresses
DeniEe and askA her for a friendly gesture t theم two boys, Gaucho
and Mariowhom he refErs t asم hs fFiends thus relAting himself to
them. Jim states their plAce As "here" hy A demonstrative to denote
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PartI
SytActiePatteras of

Ditributan

2.1 ParII s ز an analysis of' the syntActic units which charActerize
the text and for outstanding features of the unique constructions.
The choice ofwords, typeE af sentences ndه negative stnuctres give
he utterances their foreign tone. The syntactic patterns of
succeنssive sentences convey the meaning of being outsiders in the
€naiety. The logicAl strategies in the Bpaech af Gaucho, Racheco and

.he women denote some Eaps in the linguistic Ekll of enpressionع 
Tord order relects the attemps to figure out the reasons of faتm ly
movemeats fram the developing country to New York and then back
again.

The aAlysis of the uttAmences dمne tes the existence of two types
of speech 6egments because the speakers are Pueمr Ricans and
nAtive Americans. Cbomsky (1981) desmribes the sytacte patterns
that are acguired by native speakers as they leam to cmmmunicte
with society. The grammar of the natiwe language is composed of
prindples whicb are mastered by membere لله intkefor of a baEic
core. In the play the nAtiwe 6peakers are im and H sت sister, Denise,
hose utterances illudate the umarked erpressions in describing
the situation at the party.

DENISE. Jiu, I thoughtI heard your voice. Im glad you're baek.
Come on up and eee the presents. Im sلit opening them.

JIM RADDIGAN. Yoa have some cake for my friends bere?
DENISE. Your friends prefer their own oompany. Especially Gaucho.

He's been decidedly obvious about 4hat all day. Haven't you,
Gaucho? (t JLم) We bavent Eeen his cbarning face since
we left the church He was the frst one out. He wouldn't even
ride in the Limousine wiاh ws. (quite sarcastie) We invited
him.
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The experienced and responEible uncle haE the suthorty d م
power to present the soluLion to the problem And to give a generous
life saving gifL. His speech describes bis intenlions which are
inان iated by practica} experience as he is to escort his late brother's
family to their native country. He is goig to give them his omn home
to lve in, though he is not rich.

PACHECO. 1 mean they go home. R ghtت now! Tomorrow moming,
next week. Gaucho and mama go bAck to BAyamon where
they have their people and the boy plAy in his yard, not in the
street. He w beل so tired from fshنng day لله that he cannot
get in no trouble. No more candy stores And subrays.

TTTO. Sure, that would bE greAt But what about the ,oney د tio?
THere will they live? ٠

PACHEC0. I give Cari y د house. In Bayamon. (TTTO ما) You How
my houEe. You see it.

TTTO. Sure. I know it.
PACECO. I give the house-to mama. For her and Gaucho. I sign it

over. It iو here. All paid for.
P. 108
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decision mAking seems t beم related t threeم male auuhorities. The
text is a realizati6n of change in the life ofGaucho by his retumn t hisم
native country Pueمtr Rico from the cty of New Yorl. The stnucture
is organized on evidenpe of comuption in the American great cty and
uhe destnuctive effects it causes to the young men instead of the
prospeIity dream whch used to be ofered by .the modem industria]
cvilization. Gaucho Asks his uncle and the audience, as wel, about
the reAsons which compeled his {amily to move to New York.

• GAUCHO. (very close era صه Ebot; fll face only) Why did we come
up here anyway? What for?

PACHEC0. Whe your papa die, wanted دmaم Tiمt to go t schoolم
and leam. He is the y هnل ane i teم whole y تنهة} who finisb
college. That is something t beم proud of.

pp. 99-100
The discourEe sti.ucture is compased of information segments

hich reveal t theم audience the spealrers' back ground inforaton,
their aspirations and 4he mcasures they actually take to Eave their
fituدre hife. However it is tbe care ofthe loEAl police memher, dJim,
who initiates the Activity in 4he conteRt His professionally based
cperience is expressed by his direct reference t whatم is happening

save GAucbo and thereforeم the neighbourhood. Be is deteruined tصذ 
he relates what happened to Paro As a waring. Jim is capable or
recognizing the threatenig sitation and waning both the uncle,
Paehecgand the big brother 'TIL. De giwes native speakrer's account of
the situatioD and reletes how he took the first Actual procedures of"
cAlling them to cooperate together.-

JI RADDIGAN. (sips from his cup). So thats why I had u getم both
of you together :ight away. AE much as I want, l can't do
anythng in thiE situation. Something has t beم done now and
you two have t doم it I mean -that's it Otherwise ... the nexL
one mAy be Gauch0.

p. 105
 ه'
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speakers in the anلa yzed text display three types of speech scts. Jim
Raddigan and hs sister Denise are native speakers of English while
the six Puerto Ricans are members of two generations. Senora
Caridad Rivera, Senora Cabrera, and Pacheca are non-native
spEakers wha moved the ما United Suates as adult members of society.
Gaucho, Tto and Mario Cabrera are members of the younger
generation who attended schao] with native peakers of English. The
analysis of their discourse diferentiates betveen three levels of
expression i sociAl gathcrings where they discuss family problems
and iدmediate situations.

The mast outstanding features of exbression Are the syntactic
components wbere the types of sentences, word order and phrase
sturcture characterize the non-nAtive usage of the language. Gaps
and ellipses {om features of the context because they Eerve in the
total portrayal of the discourEe.

MARI0. We were just coming in. (to GAUCHO) Ain't that rght?
GAUCHO, Im waiting for tio.
TT0. You can wait for Pacheco in here. You don't have to sit out

there like some jerk. Come on. Im not kidding wiuh you,
Gaucho! (goes back in)

MARIO. He sounds reلa mad. You better go in.
GAUCHO. (realy brooding and hurt now) I don't want to.
MARIO. What are you so mAd about? Your brother gets manied this

momaing, your mother gives him a big party and you act like
someone just beat you up.

GAUCH0. (begins opening up; he does want to talk about it) I ust ز
don't wanna go in there when she's here. That's . اله I don't
know why everybody is yelling at me today. What did I do? I
didn't do nothing!

MARI0. You mad At his wife, Denise? WHat did Ehe do ?t youم
GAUCH0. I don't like her. Okay? You have t knowم everyuhing?

P.94

l.5 The pattemns of dietribution of units in the coumunication of
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The sentenees are parاiculaly illustrating a form of 1iterel
interpreاaاion in the speeches of Pacheco, who is capable of relating
his past experience to the present need to abandon destructive
potentials at the geatcif. The previous experience dream is focused
on the misconception that terified hنm at Puero-Rico wHen he went
£ishing at night. This skill of avoiding 6peech on the present opicا is
capable of convincing Gaucho to join the wedding party so that he
might be pictured and later be able to send his pictures to his
relatives. The non-native techniques of expression are illustrated in
both the pragmatic leve and the yntacLie kevel. Pacieco is carefully
commuصicAting bis points ofview concering two distinct cultures,
his ativeح oe and that iy New York....

PACHECO. (takes of H sث Bat and wipes the inside of the brm with his
handkerchief) When I fnish taking care of my brother
and sisters...all the good ones alreaDy mamried.

GAUCHO. Idon't want no wife. I waصnA go home. With mama!
PACHECO. ] wish you could go home. (pause). The nigh your papa

die, I peise him tbat you and Tito gr0w up to be
somebody. And now your mama won't let go 0f that
dream. It is like she is holding on to your papa. She
cannot see what can happen you ما in a city like this. I
see...and I do not like it, 0brightens up; cheerful ;t neم
slapsGAUCHO on the knee) When I was boy ه like you,

-we do is fsh My father tells me- and I never forgetالك 
that nothng in the world is bettar than a fish you catch
and you caok with a friend. lt is tnue, Gaucho.

GAUCH0. MaهA says if you eat a fsh fom the Hudson River you
die.

PACHEC0. That river is dirty and ugly. At Bome the fطs are so cean
they jصu p into the frying pan from the water and you
cn eatit like that-

p. 99

1.4 Faereh And KAsper (1983) analyse communicaاion units and
descibe how ، they achieve the goals of discourse among non-native
speakere of English. The strategies they use may be described as
forms of paraphrasing for realizing inforation taskE. The eight
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The initia] conversation between Gaucho and his mother is
correlated to the circumstances of each part of the play from
beginning .t endم I is c!ear that the communicated ideas give shape
to the releiionship of great care, protcctive eforts, !ove and politeness
between L ti ز characterc, These va1ت es are presented as for ع of
identifyn, the speakers to the audiece. Caucko and hs mother are
addressing each ot.en bt it is clear 'hat the :nomation components
are basic ts ثن1د in the xprEss:v ن rcpresentation oT their liveE. THe
personal deviations ara intreduce1 by .the stetemcnts and the
situationz١ features place rocus on he topic oF Gaucho's attitude of
deliberatey detaching himsel from he happy social gathering of his
brother'E Aedding. The type of utterance demonstrates his point of
wiew in the introductory state of aلlairs, and this is 6ucceeded by the
demonstration of his intentions for the future.

MAMA (patenty) You cn sit outside on the Eteps. That is okay. Go.
I you الهك .t eatم

GAUCH0. I don't wana sit outside. I wanna go down t theم park.
Just ee ما the guy5.

MAMA (ster) No! You sit outside. I cn looE from the window. Tbe
park is too far.

C٨UCHO {disgusted) When 1'm sixteen l'm gonnA quit Echool and get
a job. I only got t stayم in the houEe four more years. That's
all. Four yearE. (goes in his room, slamnE door)

MAMA .Ido not know what do do. A baby. 1 want him to be happy
but I am afreid.

P.104

1.3 The simple form of organization is illustrated by the types of
sentences which denote many elisions, Banield (1982) discusses the
perfommative utterances and tleir efecLs of achi2ving the portrayAl of
a sbape to the Eituation in a text. The spoken words set
circumstantial communication of ideas conveying infomation which
is capable of flling a gap in thE reperoire oF all lisueners.

 ك ا ه ب
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GAUCHO> (unimpressed) I'Il look atit later. (brightens) I wanna got
t theم candy store And get some more comics!

MAMA. (quite stern) No! No! You stay aw4y from there. You be ou4
here where l can see you.

GAUCHO. (goes back to the comic) I can't do nothing.

NAMA. (Less ster) Gaucho!
pp. 91-92.

The discourse segments of this initial scene correlates tbe
events t theم inferrer meAnings. The social situation sets spedfie
expectations which are not realized by Gaucho. 'The pumpose of his
wtterAnce is t revealم his Gituation in the family i an implied
manner. This is indicated by his usage of the pronoun "l" as the
subject of almost llة his sentences. His point of view denotes his
pereonal values. He is particularly stopped from leading a sotal Life
in his neighbourhood. His mother refuses his simple demAnds of
going Lo buy comics and explains to hima that she wants him t Etayم
where she can ee him all the .t eص

The awdience's approach isطt tم initلa scene is erpected to be
an eager inquiry to reveal the causes of these protective measures.
The discourse operates in a paYticular social frame which is being
eRpanDed by the evet of a mamriage betreen members of two soca]
gToups. The potential conseguences overshAdow the activities in
progress. Gaucho refuses to join the group at present and his choice
of words indicates his relation t theم locAl Eitation. At the same time
he is trying hard Lo be polite and focus his spcech on his own
interests. However his reactions t hisم mother's demands compel the
Audience to epand thEir interpretations t includeم potential cultunel
information.

Ex.: I1 Be uhere in litule ه wلih e.
I wanna read these
I ust ز bought. "em.
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Juan. (GAUCHO ما) Fish is good, hijo, but pastelles is pasuelles.
They enter blding and set darkens.)

.tol-/o2مم 

1.2 The pragmatic analysis is based on the fact that the speakers
are residing at the present in the English speaLتing society but their
first languAge is Spanish. Thus they belong to a foreign GToup in the
large city of New York whose mcans of understanding and inference
must be different from those ٥f the native speakere. The initial
encounter iE focused on the behaviour of each member in the family
during a wedding party. The pAttemns of speech acts in the discourse
present the peculiar performance and thegoals which the audience
Are erperted to iمEr. Based on culturA] infomation, the appropriate
behawiour of the groom'E brother is to attend the party. But Gaucho is
introduced as sitting at the door step and refusing t Enterم the family
home andjoin his brother 's wedding party. Candlin (1981) discusses
the cultural concepts of minority groups when they speak of their
own intempretations 0 events. The semantic components are
assumed as a result of baclrground infomation.

MAMA (Sticks her beAd out of the window. Her hair is done up with
artifcial 4owers and the lipstick fesh.) Gauch0, (pleads)
Por favor. VAmos. Come in the bouse, say helko' to
everyhody. Tiمt and Denise are goin to cut heا cake and I
want to take your picture to send to the family. (sighs)
Vamos, hio. (pleads) This is yoعu brother's weding day.

GAUcHo. (brooding) Il be there in a little while, I wanna reAd these,
I just bought 'em.

MAMA. (imploreE) Your new clothes... you get them llه diry. Why
you bave to sit out there? You sbould be in here wth your
brother.

GAUCHO. (a Bit hurt) Ia not bothering anybody out here.

MAMA (big smile) Senora Cabrera made sor pastelles and wait till
you Eee the cAke! ltis bigger than you.
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contextual factors are mainly grammaticAl and pragmatic in a
bicultural output which is concentrAted within the range of familiar
vocabulary. The fors of d scoursت interaction reguire predominant
intention of communieating ideas.

The linguistic relations expressed in the discourse of Gaucho
denote the efIects of uhe Spanish language on all the speakers
whenever they translAte. their mental concepts, prediction and
empectations. The mother and the wnce actually use Spanish words

•. while other chArecters do not practice the mixing of languages. They
belong t theم generatioi which spent a long time far from the English
speAلing society.

SENORA CABRERA (gestres t wardم the phone) .L amaل Tiمt will
help. Call Bمهن 

MAMA (gets up; walks to phone) Si. 0big (&a ghت ltis time:
SENORA CAB3.ERA, 1 sit here and fr my beaعn . Guillero with

th beمصs. Ugh! (makes a face)
MAMA. @dials he pbone) Hello? Denise? THis is Caridad, Tito's

Ama. Bor you, Deniee? You feel good? (nods) Good. Good. Theد 
freL baby is not very easy. Then. ..then it is L eلن noتht ng. Soon it
m lذ h #iniehed and everybody be bappy. And... (pause) Oh.
Okey. Deصise, wby l lهل i1و want to talk . tمTi ما I oلn y bave  tم
talk t hmم one mimute. I taلk fast. (appears distressed) WhHat?
@ue? •

SENORA CABRERA Gyells (t herم Yon tell that woman to get him
now]

MAMA. (ignores her fiiend) No, Denise, I do not know. I na talk to
TYمU many weeks. Ee lلaك one night to say he came for hs boxes.
I keep them in the coset. But Tما does not come. He does not

J don't see himللص. 
SENORA CABRERA (eups her band and yells) You are the motherl

Not that onel
MAMA &aaves ber fiiend o0) Ye hasta! Mujerl -..٦
SENORA OABRERA. Now, you two are coming i. (said very cAmp,

going for laughs) @ue pasa cn ustedes? Se pasan todo et dia
6ientos afuerA y ahaa que estصmos comiendo quieren entrar?
No. Stay outside. l eat the food. (t GAUCHOم) All dey your
mother ac sلل you. (PACHECo ما) And you! You are worse than
him hecase you are an old mAn

PACHECO. That is true, Senore Cabrera, bu4 even this old aose
(touches his nose) can Emell the best pasteles from here t Sanم  ة
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PartI

1.1 The realization of the play "Gaucho" is based on the coordinated
efforاs of a famly to save one of its promising young men. PAr I is a
pragmatic analysrs of the disease Eegments which reveal the
speakers intEniions and values as foreigners living in New York at
the present time. Finneavy (19T1) etresses the relatons between
semis'tics and the communication of persona] ideas. The
individusls' speeches refer to their personal concepts of life
situations around them. The reDection of the uniwerse in the text is
effective on two levels because it affects the writer as he correlates
human traits and the readers who are provided with a significant
schemata of motives and intidents

The initial discourse sets focus on the activities and attitude of
Gaucho. This is to direct the readers attention to the proces of

scusses the writingت eneratng the contetual units. Elhow {1986) dع 
techniques which enable an author to create varied characters in
each discourse. The speakers difer in expressinE their ideas and
their abilitics of understanding. Nevertheless it is the author's choice
of the words, syntactic structures, ideas and particular links whicb
relate the constmuction items in A specific order.

The pattems of erpression are analyzed in a stAtistics
procedure according t theirم positions in discourse. The types of
sentences wsed by the speakers are described and related t theirم
constituents' characterisاics. The choice of modiiers and word order
connect the fom to the Hispanic oriEin of the speakers and therefore
the Epecific variety is marked by the structure of the sentences. The
outsاanding fEatures of expression are extended over the various
levels of linguistic schematA of conveying meanings in discourEe. The
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THEORGANIzATION OF CORRELATED
FACTORSI GAUCHO

Nadia N. Rhorehed
Ain Shams University
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The facuorE of the play "Gaucho" are 0rganized to communicate
A dream concept. The construction of the fAmily situation realizes a
framework for escape from the United States t aم less developed
country. Correlation techniques bind togther the dream concept
which is expressed by memhers of two generations. This research
investigates the orgAnization of the linguistic components which
convey the dream of a return to nature's EAvng powere.

The analysis of the discourEe in Part I is based on the
description of the speech acts which denote the spealrers'
observations o a prahleatic situation. Part II is ademonstration of
the communicated dream whieh is an escape from the lutedع
enwironment ٥f the metropolitAn city to the secluded and simple
countryside. Part lII is concentrated on the factors of typical
expressive Eeguents mhich chAracterize .the dramatic structure.
Their correlation is based on discourse wnits, speech acts, topic
succession, turn taking and the empmesion of personal concepts. The
conclusion is a description of the textua] Etructure of the persuasive
argumentative discourse wbich porrays the practical means of
saving the members of the young generation.
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