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" 0٨ Ph 1asophy "

٨ lbst D1al4gue ٥f Ar1stotle  ذفى
Dr. Faten 8٠٨b٥ E1-Bary

The theory of the intellectual evolution ٥f Arisr

atle's thought i s supported by the Major1ty ٥f the

r1tersين such 8s ٨)٥٨٥ra,(2٥٨، ,'!(٥egerل Gu٤Hr3ج) )

T٥ beg1n vith, it ٧a8 the ٧٥rk of J8eger and later

on ٥f both ٥٤ Armin And Guthrie which d1rected the

study ٥f Aristotle's ieu into a new one. ٨€ Jager

bel1eved, Ar1stotle's thought Moved away froه PIato's

philosophy, or at least abandoned certain aspects ٥f
traditionel·. يا.. PlAtoniea(' in ٥rder t٥ achieve h4a oun

٥1stinctive philoophy. Ar1stotle' " و on philoophy" repr-

esents th1s new att1tude 4n vhich Arietotle re1ects

the theory ٥٤ Ideas and Al8o the not4on that the

d1٧1nc ٧n4٧erEe, the v1sible god, May have

ing 0r an end. 0n the contrAry ٨r1stotle

a be4غ nn-

ABsert6

thAt the uriverse 1s unEenerated And 1aperlshsble 1.±
٥eternAl. Neverthless 1n his third book ٥٤ nnEpF ٩١[٥

٥٥ Pag" ٨rietotle w6s effected by h1s master. For

he adopted, a8 Jaeer believee, the astral Ehco10gy

٥٤ Plato's 1ater he )ذ٤),ay ه notion that heyond the

vis1ble starry heavenA lies the supersensfble orld ر

٥f ٤he separate IdeAas of hlch ر the v181ble universe
• ، 6is. c ه ,( ا(رمه

4 Ths d1alogue represents An early stage of Arist­

t٥tle'٥ theolog1cal thought.
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aL yح Jaعلc 

ONcE upon a time there was a boy wbose name was Jack,
and he lived with his mother on a ommon. They were
very poor, and the old woman got her livingby spinning,
but ]ack was so lazy that he would do nothing but bask
in the sun in te hot weauer, anD sit by the cmer of the
hearth in the winter-uنme. So tcy caled him L ryم ]ack.
His mother could not get him to do anythng lor her, and
at last told him, one Monday, that if he did not begin t٥
work for his poridge shc would tum bim out to get his
Jiving as he could.

Ths roused Jack, and he went out and hired bimself
for uhe next day to neighbouning ه famer for a ;ennyع
but as be was cmlng home, nevar laving had any money
before, he lost it in passing over a brook. 'You stupid boy,'

."aid his nouher, 'you should haie put it Ln your pocketك 
'I'L1 do so anothcr time,' replicd Jack.

٦
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Here lie Tom Tbumb.Kig Arhur's knight
Who died by a spider's cuel bit
He was well known in Aruhur's cour,
Where he afTordcd gallant spor;
He rle a tilt ,na toumameutل
And on a mouse a-hunting went
Alive le flled he cour with mirh;
Jis dcath to sonow soon gave Lirh,
Wipe, wiعp your cyes, and shake your hed
And cry.,-AlدsI Tom Thumb is dcad  ا



-58-
The History a} Tom Thumb

,tAble and also a palacc of gold, a span highو it upon hiه 
witl a doo an Ineh wide, to live in. He also gave him a
coach, drawvn by ix ة small mice,

Tle queen was o enraged at thg honour conferred on
SIr Thomas thst the resolved to ruin him, and told the
king that the lIttle knlglt bad bcen aucy ة to her.

Tlc king cnt ة for Tom in great haste, Uut being fully
a1٧are of the danger of roلay anger, he cept into an empty
snail-slell, wlere he lay for a long time until hE was
almost starved with hunger; but at last le venturcd to
pecp out, ٥nd secing a finc latgc buttErTy on the ground,
near uhe place of concealment, he got close to it and jump­
ing astridc on it, was carricd up into the ait. The buttr­
fly few with himn from tree to trec and from ficld to fcld,
and at last rcturncd to tle court, whcre thIe king and
nobility all strovc to catch him; but a last poor Tom fell
fom his seat into a watcring.pot, in wlicl lc was aluost
drowned.

Wlen the qucen saw hlm, ٥he wvas in a rage, and said
he hould be beleadcd; and he was again put into a
mousc tap until the timc of lis cxccution.

However, ,cat ه observing something alive in the trap,
patted it about till tle wircs broke, and set Thomas at
liberty.

The king received Tom again into favonr, whicl hc did
not Iive to enjoy, for a 1argc spidcr one day attackcd him;
and althougl hc drewy his word ة and fonglnt well, yet tle

,pider's poisonous Lrcatl at last overcame limة 
He fell dend on the ground wlere he stood,
And the spider sucl'dl Every drop of his bloo,

King Arthur and lis wlolc court wcrc so sorTy at the
loss ol their litue favourite that thcy went into mourning
andl raised a finc white marlle monumcnt ovEr lis grave
wiun tle following epitnpl:

 ج
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English Fairy Tales
he kept all his money. and told him to take as much moncy
as he could cary home to his parents, which made the
poor little fellowv cpcr with joy. Tom wvcnt immcdiatcly
to pncure a prrse, which vas made of a vvater-bubble,
and tlcn rcTmncd to thc treasury, thcre lc reccived a
silver threcpcnny-piece to put into it.

Our little hero had some diIhiculty in lifting the burden
upon his hack; but le at last succcedcd in gettingit placcd
to !is mind, and sct forwvard on his joumey. Howvever,
witlout nccting wvith any accidcnt, and aftcr rcsting him­
lf marc than a hundrcd timcs by the way, in twvo days

andi two niglts lc reachcd his father's house in safety.
Tom hadl travellcd forty-ciglt hours with a hugc silvcr­

picce on his back, and was almost tired to death, whcn
his mothcr man out to mcet him, and canried him into the
housc. llut he soon rctumcd to court.

As Tom's clotls had suffercd muc in te batter
pudding. and tle inside of thc fish, his majesty ordered
hin a ncwv suit of clothcs, and to be mountcd as a knight
on a mousc.

O٤ 1utterfly's wings his shirt was made,
His bots of cicken's hide;

And bya nimble fairy bجL de,
١٧ell learned in the tailring tmade,

His clothing was stpplie.
A ncedle dangled y ا lis side;
A dapper mouse he used to ride,
TLus trutte ذ Tom in stately pridel

It was ccrtainly very diverting to sce Tom in this dress
anl mowntcl on thc motsc, as l rode out a-hunting wit
l1c king and nolility, wlo were all rcady to cRpire wiuh
lauglnter at Tom and his Fnc prancing charger.

The king was so charme with his address tbat he
ordcred a littlc chair to be made, in order tlat Tom might

-57
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thrcatcicd to cuh him in piees, and he roared out as
loud as be could: Motler, motherl"

'Where are you, Tamy, my dear Tommy?' aidع his
mother.

'Hcre, mothe,' replied be, in the red cow's mouth."
His mother began to cy and wring her hands; but the

cow, surpriscd at the odd noie in her throat, opencd ber
mouth and let Tom drop out. Fortunately his mother
cugbt him in her apron as he was falling to the ground,
or he wvould bave been dreadfully hurt. Sle thcn put Tom
in her boom and ran home wit him.

Tom's father madebim a whipofa barley suaw to drive
the ate with, and haiing one day gone inuo the fields,
Tom slipped a foot and om ledل into the furow. A raven,
whicl was Tying over, picked lim up, and few with him
over the wعa, and ucre droppd him.

A large fish swallowed Tam the momcnt be fell into
uhe sea, wbid wقa soon after cught, and bought for the
table of King Arthur. Whc ucy opcned the fsh in order
ta cook it, everyone wدs astonised at fntlingsud a litle
boy, and Tom wwas quiعt delighted at bcing free again.
They cnied bim to the Ling. who made Tom his dwarf,
and be &oon gTEw a gret favouritc at court; for by his
ciicks and gambols be not only arnused the king and
٩uee, but also all the Knights of the Round Table.

It is &aid hat when the king rde aut on bcrseback, he
oftcn took Tom along with him, and if a owvcr لك came on,
be used to ceep into bis majesry's waistcoat pockct, where
hc slcpt till themain wa9 over.

King Aruhur one day aحked Tom about his parents,
wishing to know if they were as mع he الد وم was, and
whether uey wee wكll of. Tam told the king tat his
father and mothr were as tلa l as anybody about uhe

,urt, but in nather por dircumstance. On bering thisص 
the king qrird Tam t the treasury, the plaee where
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my chery-stones atlast, and you shal be rewrded for
your thievish rricks.' On saying this, he drcw the string
tight round lis neck, and gave thc bag such a hcarty
shak that poor little Tom's legs, thighs and bcdly vere
sadly bruiscd. Hc roarc out wvith pin, and beggcd to be
let ouL, promising ncver to stcal again.

A short time aftcrwards his mothe was making a barter­
pudding, antl Ton, eing ا vcry anxious to sce how it was
mnadc, cimlc np to tc cdgr of tc bnwl; but his foot
slippc, and hc plunpcd ovcr lead and ears into the
battcr, without his mother noticing him, wvho stirrcd him
into tbe pudtling-bag, and put him in thc pot to boil.

The Latrcr fllcd Tom's mouth, and prcvcnted him from
cying: btt, on feeling tle hot waTcr, he kicked and
strugpled so much in thc pot tat his moter thought that
thc pudding was bcwitchcd, and, pulliug it out of the
pot, shc thrvw it outside tle door. A poor tinker, who was
passing by, lifuc wp te pudding, and, putting it into his
bwdget, be 1hen wvلa kcd oIT. As Tou had now got his
moutl cared ك of thc battcr, he thcn bcgan to cy aloud,
hicl so frightcnctl thc tinkcr that he flung down thc pud­
ing and man awway:' Ihe ptdcling bcing Lrokc to picccs ly
c fall, Tom crcpt out covcrdd all over wirh the batter,

and walkcd homc. His moulcr, wvlo wvas vcry sorry to sec
hcr darling in such a wOcful statc, put him intoa teacup,
and soon washcd ofTe battcr after wlich she kisscd him,
and laid him in bel.

Soon after the adventure of the pudding, Tom's mothe
went to milk her cov in thc mcatlowv, and sle tok him
along wvit her. As the wind was very higl, for fear of
being blowon awvay, she ticd him to a thistc witl a piece
of fne thread, Thne cov soon olscrved Tom's oak-leaf hnt,
and liking thc appearancc oF it, took poor Tom and the
thistlc at one motthful. While tle cowv wvas ccwing the
uhistle, Tom was afaid oF hcr great tccth, whic

·,,
 ن'٠ رتة'
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hat they were miوenable becaus they had no children.
The poor woman said, with teans in her eyes: 'Islould

be te bappiest creature in the world if I had a son; al­
though he was no bigger than my .husband's thumb, I
would Lc '.atisfedع

Mcrlin was so much amuوed with the idea of a boy no
bigger than a man's tumb that he detemined to grant
the poor woman's wish. Accoringly, in a slort time after,
the ploughuan's wife had a son, who, wondcrful to Ie­
lateI wvas not a bit bigger than his father's tlumb.

The queen of the fairies, wishing to ee the litte fcllow,
camc in at the wvindow wlile the 1nothcr was sitting up in
thc bcd admiring him. Tlte quecn kissed. the child, and-ن:١ه 

giving it the name of Tom Tlumb, sent for some of the
fairies, who dreيsd her liute godson' according to her
ordens:

An oa-leaf hat he had for his cown;
His hirك fه web by spidcns spun;
With jacket wove of thistle's dow;
His trowscY wer of feathers done.
His stccking9, of apple-rind, they tie
Wiuh eyelash fom his mother's cyE:
His shoes were made of rouse's skin,
Tann'd wiطt the downy hair within.

Tom never gTew any larger than his father's thumb,
wlich was only of ordinary size; but as he got oldcr he
beame vcry cunning and fll of tricks. WHcn he was old
enough to play with the hoys, and had lost all his own
chery.stoncs, he used to ceep into thc Lags of his play­
fellows, fll his pcckets, and, gctting out vvitlout their
noticing him, would again join in thc game.

Onc day, howCvcr, as he wدs coning out of a bag of
cherrystoncs, where he had bcen stealing sة usual, te boy
o wlom it belonged chanced to see him. 'Ah, ahl my
lite Tommy,' said the boy, 'so Ihave cught you stealing
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IN thc days of thc great Prince Arthur thcre lived a
mlghty magician, calied Merlin, tle most 1eamed and
k Iful ز enclantcr tlIe wold has ever seen.

This famous magician, who could takc any form he
plcascd, wes travclling about as a poor heggar, and being
7ery tired bc stopped at the cottagc of a plouglran t9
rest himsclf, nd askcd for some food,

The coLntryman hAde him wclcomc, and his 1ife, who
was a ٧ery grolhcartcd wom:n, soon hronght himn some
mnilk in a woodcn Lowl, and somne Uoarsc brown bread on
a plattcr.

Mcrlin wa٩ maucl pleascd ١vith the l:indncss of tl
ploughman nt ج li9 wife; but Ie caull no1 hclp nUticing
that thougl «:eryuhing wvas ncat and comfortaUle in tle
cotهt gc, they botlI sccrncd to bU vcry unhappy. He thcre­
{ore aske them why they tere so mclAncholy, and lcarncd
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• ط ل±٠٩٠ ه٥ ج sossivns and;t٠ ؟٤cry٢: ث٤٨n٥e٤٣t٠ TH٥ st٣ucu ٣ ج is suit1ي'. c

ds inي orc 1' suc«Eeج t54er,٤:٣eturdant c٤taia5y٢r٠٦٨٠d٢ ع
c ه٨ رع ي ه 3mMUni،:ating tl semannti< p5-tarr e::٤٢٤i٧ أخا٠
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٦He ٤tOry structure is ccmز csed o4 elected! ع rurber :f
repr esentative !inguisti .cCnpcnerts ت THe cg:،02 and re:erEn!ia1
{orms are assccia4ed to ccnceptual pregentaticns o٤ the embeDded
successi n ت 5f incidents. Te22!ng tc I:serer= is tec!nique ة

٦c the!ccnvyت rmunce tت s per f"hich depends cr the telleب٣ 
act:ons accurred witHin soMe speech activit±es anD ralzt:r : }؟5
tc. the inferential E otts} ؟ the ت4 1irtenEr= uh can ت ccmrEl٦end
and ccnstruct prccEss connectives tc

ceT٤ eptE-

Ccnclusi cn

H {cxttal relevan  ن

THs researcH is basEd on an attempt to ±denti fy the
structure o4 the fairy tale, ToM Thumb. THe use at sentences and
clauses 1s placed itH٤n ب a 1inguistic description o4 the {ornal

{The analysis is concentratED on the aspEcts f tHe wse onitsن٠ 
syntactic pattarns in conveying the sEmantic progression ithin ب

the {٣ameuork of a plan. The syntactic ٤dnti 4ication is directed
t uards ب tHe levels thin لأب the <entence sccpe ith ب focus cn sample
111ustrations as examples o4 the structural elements,

THe analysIs creates a clear perception c4 ±he H ب le ت f٠٣m as
based on a £hort story that is reccnstructed in a prEcise text

,hose components ara tuncticnAl and coherent. At 4He genre lvelب 
1t {s a combination of przse and poetry because 1t is ritten ب a6
prese ith three pcems, eipht l4nes eacH tc express relationa1
processEs. THe mental activdt4es {olIoا tHE action i a story
Movement hlch ب coincides th ب٤ the 1isteners' experctaticns. THe
concluDirg poem sets up the implication that the sAdness 1s a
reaction to To٨7s death and, at the 6ame time, a rescluticn t  ت
the danger us ت Iife style he had to 11ve because His ج4 size. THe
tetual acticn 1s ٣einforceD by the sccia] Di4{erences in tHe t c ب
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،،7/٦e an1ذ yج Rd text c0>ntains ٧rbs hich ب t nt dGnctc acti
ta٧; cause= bcDy m6veMents, but tHeE b: ن7 are و used y ط tk1

٦ ا٦%au٣ مي ، ء ، و و to ٤Ud irfت rM٤nt ,abcut ذ7 tHa cnv:rcnMant thr ugh ت #H
tal1E٣'s dynaMie reAl1-aticn c4 tHe Hypct'etical 5ituation.

-٢. #3ng 8rthur onr 'sy d ج,#ي ٣ ت7٣ ،tout t;1s  د و٠,=5t»a٣ م

-,١s wva٤erc as sBali as٤8ey1٤1ng t5 Hno22, ب1 {ي٧-
-٤. and he±#G٣ ز {h٠y ulI ض٠٣ ٥٢٢٠
-3٠7٥٩ told tta ki»  د
-٥7. ttt 8i4 fatt٤, and wother w€٣a as taJl a5 yt« ت dy ت

out م thc ca»0tأن 
poor .ج€ c:3e&wstan٠٣atheز٣٨ :tن •-

The ا ء ر quIcation is a descr1pti،-n c{ the 5tate ct affa ¥ ذ
€ ausing the act1٧1t1re 1n the Emantic ccnstruction. THe ١4ng i
4ntent± onal y لا going t5 try %5 rel!Eve To٨'s parEnts am ؟٢ t'٤-٤
Poverty. Tom ±s causing this action by both fccus placement an
rcEult-or1Ented )4ngu!stIc ccnstYuct1 cn.

4٠4٠ TH٥ expl1 atures ت :tH ت4 qucta و t icnن are bu!lt f٣٥m bcH tH
hicH 1s ancoded into tHب g4¢&l structureA and tHe Guggeation1 ت

expl anat1on of the typG of 1٢e tHe parents have, TEe l٤!ng for
the expactad
6torytallar.
bet ean ب the
1n4ormat1 cn٠

asumpti ns ت And o daes those ho ب listen t٥ tH
Gr1ce (19E5) d4scusses th rolat1cn5 ex1stir

expresal v tunct1ons and te encoded un1ts d
THe communication by d1accurse contruct1cn6 Ar

erganized {n utterances sc tHat the tory ء g±ves a tempcral rde
o٤٧٤ent5. Act1٧itiq4 are tcld and described {or tHe 115tener

٣alevant 1nterprstat4on. The enccded T٥ مf4٣aMe٥٤n}1tبن 
Thu٨b ٥tory an٥ 1t٤ c٥٣t s!rcture are thus commun1 cAtd {c
41٦ten٥eD 1nterpratat4ons uh1cl Are te stress the valug

٢elatdcnsnc٤٣n٤ng tHe٤ ت
THepected raactonsم٠¥ .conJoined sentences cOn٧ey

t٣
tH

betueen u ي ti د {iable behavlc and

tonnect cns لا bet ean ب the Jexicsl compenents And thus th 1nter
propositlonal assance 4s aasily comprehended by the 1!steners.

 ورصد ا، ا،
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4.3٠ RocHwermcnt and Cu! i vvGr ت 4{55) d55ا cr:be Ae serterce

coMp٤٠ncnt5 ih اب1 ٤٥٣ry the fcru٤٢٠٥٤٠٤6eakEr's inten?:cn5 :n
ns cfت uncti٤ ؟es t8e-u5 conceps. fair (1223) 5tre٥ تnveying vari؟ 

cmpl Ement clausas in the di" u:5e ت vEgrner5. H2{٤ تو لاsrat:cns

٢e per {ormedز-!:٠٤٠ ن :£unc٧i٢٦4 ؟iritive= cente the rangE cت٢:٤ 
5y the usage c nen-finite claues }ich ar c€rst٢٥cted ٢٢٠٨±٢٥
infinitie <٢ t٤e verb av! i{ : عccm ي؟ cmcntin٥ units.

Tc٨'s !٦٦tc-%:5٢s are related t HR ت cxpGrtad €٢٦a-٤5 ،5ic{
he wotld Iile tc rEalize. He 5ucreeds ٤n saving His 1:4e 4٢c٢. a
thr Eatanirg situation. Th rdirg ت' c4 tHe E';ressiCns f bcUy
mcvements Dtnct٥ H:is determinati0-٢. Eu! }is valuntary acticn=
have size limits and the consequences cf pcver 5Hrtage laads him
into threatEning situations. TcA's final activties are expresse
in a dependent clause introduceD by "thouaH[ج" tc im>1y that VHG
act1vitiEs are ccnveyed from ancther perspEctive. 7!٤ deatH
ccncept i5 manipuated a5 poison vercames ج hi5 mnvements.

-1٠ T8٥ king receiued «agai م7 1»,tc fauour,
-2. wah5'et 8e dd not l ve ذ ta enJت y,
-5. ٥٣ a 18ge spide> on€ dsy ttarkRd tiمa ;
-4٠ and a1 ttcugh he greH and t549L± Asl11,
-5. yet tbe spide٣'s pcisonaus treath t 1 st ت 0٧€caM3

3# .د

T١٩e eatHك activities ٣eج restricted ٢٦ ط the spider hب 
attacked T٨ and Poiscned Hi m. He٣ e Tca r Gprestr s ن botH the
scurce ٣٥٢esistance and thc victim c{ the t:i1 ir9 لا action. T١٥
gr ammatical patterns place fvcus cn the precicate campcnent= in
ccnnecti cn ith ب the positi ns ت cf th verb items and tHse of t8e
obJect. PreDi spcsiticn is :mplied in the struciura1 pattern and
it is the verbal contents of uccessive mcvements hicH ب convey
the skEletal incidents of the deatH ٥f To٨ THumb .
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٠. 6٢٣٤٠Rt inta a» <npt.y snai-sb1],
«asti¢ بي مى ء" ب ي ه» unti1 h¢ a1Rosب ar 1ong V:±١0٦٤٥٠.2-/٠3 لات

truc3 wit٨}٥ng€٣,
,esP{مtEo rcsت٤ .رح٤ن s٤5٤4٤.٤٧٤ ة-

48= grcund,٤٠utter11y oIargnذ±٠ aت« تاذي£دي a-تو 
he goع٤sدأc to i¢8٦٢٥r 3١e ٤±ace ,mt-= م±ذc4 ج1 -،58

» ن

into t4;sم ca»xierة&± ,n it٤٣ مهieا±ت٤ !R:٦٠»٠8٦٠ #بن-

٥،,
-٠٢٦٦٤ :تء icalت dEncte phyarmnec t؟٥ i 5ructtrE5 ar5 :حر اءء
in :!£ت٢ ك ب٤ ي bccy m vemEn!s ج becaUse Hey canvRy 5emartic

at م ، ،4 و .،١، و ه ه the same time. Tc٠m 1s the agentive sLbject cf 5ixcn٥:٤٠٦cت٤٥٤ 
٧ert, meano}1le their phr a2 تة realizatiors are compcsed of he
si mp2e past tEnsE, tHe preEent participlo and tHe inf:n٤tive.

i 1liams (1%E0) analyses th forms o4 predicates which areلا 
reali±ed by thG verLal tructures i relation t tHe sentences
here they e%st. ZagCra (19BA) discusses the usage of tHe verbب 

phrase in text5 uHich vary cxtDnsi vely ith ب refrerce te semantic
and pragnatic implications.

THe analysisc? tHe d٤٢4cultieG, uHich acccmpany Tem's
intentional activities, denctes his illingness ب to receive the
ccnseDUErcE5 ٥f His intenticnal mcvements. THese cti ع ns ت are
explicit expressl ons cf hi s innerت {eel ings tcvards h1s
cn٧ironment in a procedure based on the rlationship of cause nd ج
result. H is threateneD y ا the {:irgs anger, so he acts by

y anotherط danger. THs s ollaweDreePingand25ying", cut a؟"٢ 
thrRatening condition, ch ب1 is Hunger, and nou Tom "yenturestR
PeepnnDsee". THese are successive Movements uhicl٦ are
intenti onal1y prcDuceD a= a result f ت immeDi ate causes THe {1na
acti ٧ities are "gettingclcseandiuبmpin"; thus tHa text enplcys
tHe 11lustrativu methcd cf providing each listener an example of
h u ت such a fragi1 boy as ب intentionally ale to save his 1ife by
his un body movemunt G.
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,5٢ /7is play-34:10ws,د، ذ٠}٠٣٨٦٢ ±م4٨ ل±و, ر· ي٠٠07٠٠ ن د٠.٤ ،٠٠٠ 

 ي,زر;٠:٥4٣ و«ذ:ذhi ,ه
tt g#.

 ي. }ء2i± ع0٦ "د<ته;- ت ي١ و+ ب ج م ه

:e؟ وزقر٠:٩٤ :ذ8 ة. 
a50i8 2oi» irل±يدي 

٥٩

 و ي ي

٢٤12
T١٥ امعي quoteD 5entence terrtr£ 4cu٣ mcvemen!s: ,EEHك:±2

cRt{ Hey .٦٤لأEt}،:ie٦ ذ ٠٤د ,ندن ا En:>te ك c٠٢ms ؟ c4 meti5ت uhicF are

not: vة tEd y ا rd ؟٤٨'٢1٤ tc perf٢٣m :٦use activ:ties. THa

4٦ave eiher٤y٢٠4٤٤i tern ء ة:} 4s condtructed s tlat ج He verbs

±h٤ 5ortancerGlaticns hircr لأا4 intrarsitive5٣ansitive
{٣ amevcrL:. TEe 1mage "٢ Tc٨'s characteristic figure :s ccmح leted
by his activities in 1he st62y. 7A:5 statement of Hs 5ntenticnal

•ell as His capacity of movementب n5 revEEls his tHinking =s{:ت cت 
The scmantic : nstructicn ت ٥٤ 54e sentence ٣eflects the rcnnect: ve

HoueveY theseand acting.bet een ن reascrirg"ccrdinaticn

THere fcund cut and To٨ i5 Punished.unaccepted activlt1e5,

lexeme ccmpcnents ٥f tHe verLs are emphasizeD by the semantic
farmu} aticn ٥4 thg sentence structure in the {olloب ing quotat: n2 ت

-٤ H ٨ggyed ج v ج٥ {t د pain,
,nd tEgoEd toe 1et 5ut2. ة-

.oA:sng neuer ta stal a9=in3. ع-

THe quoteD sentence contains tHrre verbs uhich Denote crms ؟ ٥٢
speech activities thin ب1 the mind-bcdy interDependent relations.

.4.2 ،» و :he presentaticn ot ٤He acts ؟ Tom"s ت٤ 1ife are rarrateD
f٣٥m the speaker's concept of the successicn ٥f activities. To ٨ ء'
r asoning successful1y saves is ا un ت 15{e by 1ntent±cnal b dy ت
mcvements on]y hen ب the king rtcal2s hin hile ب he as ب rEally
angry.

-1. TH٥ king sent 13> T1ت» > gr=at baste,
-2. tut teing fully awsre ot t dange٥٣1 royal sn9€r,
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assce at ذ ٤ ح "=c٤٤٤-٥ idcas. T!ج :Ya} e:٢-٣e55icn ٥f ٤ugIts ت!
nd ي their tEnc0tat::n5ج f 5entence =!rctures٢٢٠٣٨٤ نepenDs cn lك٦٥ 

3 ي م ي- ء- ٤nstcry Hich mrvEs tcwards tHe end٤٢٥٢!i:}1n the rrameuvrبب 
.n5t Fixcd±ك ts eHcse tumber؟ pattern f tcpic s}iت 

 مب م
٢le atterns c ry±71ing تنst ة c nvcy ت thc ٤ya١٠.٤٤٢e!٨'i٠5-

End ي ظ »،٩ ا» ء he ]exice:ly c5nstructed t pes ز of ccliEsi n ت withiir. tl3r
super structur ٤' c ٠ ؟٥ حج!ب stcry. T6٣٥mpcnents cf clause

s:ructur مق و ه٠• es <tpp-y te factcrs f unity in every sentence. T}
stateaert c? magic 5 reirforced by the ٢fcrts t€ szve Tcm ٤r5m
danger ous sittaticns one af!er an>tFer. THe expcsi!or techr.:queE
6٢ {e}1ng {airy es± ف are particularIy dependent tHe ت
expression cf t pics ت h:ch ب shift in successive and pervasive
devices.

Part I٧

THe Erpressicn c Movement

4٠1٠ The Gentance ccnstituEnts hich ب donotq the voluntary change
٥f boDy pcsiticn are carcfully chcsen to suit the 5i-e o٢ Tam. In
part 1٧ the focus is placeD cn the relaticn betueen the m1nd' s
i ntenticnal decision tc move a part of the bocy and the
contextu .ffects ذ1 ص Therefore, 7om's i11ingness ب and conEcious
e44orts are described according tc the syntactic units hicH ب
convey them ith ب Bpecial emphasis on the vErbzl ccnstrcticns and
thei٣ comp1 ements. The first expression o4 To٨'s bcdy movemEnt is
the <equence of unacceptad act1vities uhich the ycung listeners
ould 1ike te hearsب 

-1. Hhen be vvas ald enaugh to ay± م ١i٤ the boys  م
-2. and had lost ٥22 8is ai4n cherry-3tones,
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and٤Cmt per5crse٢٤cd y:٧-٥٠٢٤٦١٥٣+٥٧٤٠٢٢٨٠٠٦٩٥4٠c+i  ج6٦

·،

±rectec t uurt٤ ج 'H¢ 415a} iC٣٠٨٠e٣cres:ue ٥f a٣€٢

1ntcnti =element جn1 ت in tHese ctivities ج tr Move him f٣cM His
H0-mne tFe ها kirg"- cc٠٤٥٠ Hمuت E٧٤٣, he is erj ying ت tFe situaticr
and !٦e at٤:'uds ٤HE gr'ح : state as sج ri sHMEnt. THe

'١-٠٠٢١٤ ح٤i١٠٤٠٢٤»:5 ن م, ن ن i +. cHangu ا ،# envi٣Cnmert ٢o٣ cm wHEie tHe

rtivit:E5ج are ،auGcd by cم ccessivE p ssibls ت events. THe
7HeTc٠٨"s ٢eeling6.4ou٥rCs5!٤٢٥،.l dcs ن&=ات ة ac-٦٣ di ٢atuU

su5 Jert i£ 3:-R nt ذ، He i٢ dirEctcd tcuards te CCrc e ptي c0٢ ؟٣eed5m
and it i lEar from te C٤٠rte&t #hat his rescue is implied.

THe mu2tiple sentenre struvture5 ccrrespond t  ب
t the ج tellers o4 {airy tales

the
toblEد choices availة( amMaticج٢ 

convey tHe

parts in tHe

c1rcum=tances, activities and {acts depending cn the
stcry as percei ved by the speaier. DEpenDing on the

en٧i ronment, he adds neu ifcrmaticn in grammatical ccnstrtctions
hich are cause and effect illutrationE, THe ays ب of :ntrcduc: ng
topics into the story structure are tacllitated by the linls in
tHe sentences anD the placement of lauses، 7exttal ccFesicn is
set by 5he asscEsmrnt of t!e 1isا ener's backgrcund informaticn
abcut Fing ArtHur, ،٥ur 15fe and eedcm ؟٣  د

3٠3٦٣٥٠ te11ing af a {airy tale depends cn the tellers
activt4es nd surcess 1n persLading the 2isteners t pay
attenti n ت and participate in the session. The initial prcblem i5
that th 5tcry is famil1ar and at the Eam= t1me ar ؟ aةج y frcm
real life situations. The enccd4ng prc::edures arc re!ative to He
tel1er's perception ٥٢ tHq rcle cf =tcry telling as means د tc
convey culture. THe telling activit4es can be analyzed intc
successive pattGrnA o4 thcug)»t which are ccnveyeD tc the

.nterpret them acccrDing tc their repertcires:ان° istenersا 
THese ccntain fcrms of prediction icH« ا they use in deccding the

f understanding !He٥ نf the stcry and the re5ponsesordingب 
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mcdi 1iers c٤ the HEad ucrds. This can be illustrated by ±he
.al1 uing ت qu:t aticn:

1st 1eve]:

#}¢٣ are ,To»»y باo ر »y dua٣ 7 " 3?بو«A ح
sa d ذ t;is #atter.

2nd 1evel:

ee Tos the n6zent he1 زarge 1fst sual!oم 
el2 Jnto the Fea hieh م م was saon a1tey
caugt»t, and brougbt for the table o٣ {'ing
8٣thur. Hhen they opened th& {1sH in orde, to
coak it, everyone was astonisbed at 1inding
uc6 a Jlittle toy and Toz was guite delightedى 

at being 1ree again-

FHe»4 ي items o4 the quotaticns arc described to specify the role o4
the clause structures. At tle rirst 1evel the obJect the ب4 verb
nid is the direct speeeh o4 tHe metHer h1ch ن 1s placeD initial1y
in tHe sentence structLre to gA1n ٢ocus. THe ccmmunicated event
is tHe {nqu1s1tive attItude of tHe mother. It 1s the 1nit1ating
acti cn exerted in the attempt to regain Tom.

Tho second level of clauses 4s concentrated 1n their
Occu٣rence as complements. In the quotation, tha verb edتا{[aعا
is compleMented by the clausE of t!me. THe ncun 1ish Haa a post­
modi {ying clause u gEtيcncAقتs ببhich ر ndج brcgHt rthetable ؟8
s4theKinpArthur.

The post-mod1 fying clause is useD t commun1cate ت tHe
information abaut ho T٨ reached the cou٣t ٢٥٢ing Arthur, THe
meaning in tho sentance refers to the ct1vities ج exprEsseD by the
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centEnce• و&٤٩ م rlatiors and establis!e? the iDe?:ifying informaticn
ritten "٦n ctual ت shape. THe fYamEu5Y#; cf tHe sentence is furtHe٣
etended by a :cmpex structure cf tuc clauses intrcduced 5y tHe
by t e ا cccrdinatcr bt fc!!cued 5y t ٤ع :ntroduce a spAn  ج4
extendEd time pericd. !ou te grcing Cncept is focuseD n the
age nct si=e and the cl use ت 'e96tتIder den:onstrates another
{eature ٢ T٤٨٠"s descripticn. THe map ٥4 tHe processes in tFE
sentence cntains ت a separate extension, THr semntic cCmgonents
pr vide ج necessary 1denti fying in4ormaticn tc t e ا structure and
this is r inforced ج by tHe succeeDing claus. The 1exical
components of tHis final clause is based on abstract terms uhicb
are used t5 refe٣ tc 7om's beHavior. The clausehebeCAnEverY

i ntrodures other mcdi {1cation units
TheseTo٨٠٥٢ich are alsc =levant to tHe Descriptionان 

characteristics are c٥-٢eferential 1n that they streEs tHe vita1
and childish sides Hich ب appeal to all ycung readRrs because thEy
sharE them uith Tbm. The verb becaMe indicatEs changes 1n the
past tense and thus the Eentencial relations are re-enlarged to
encompass the splere o1 informaticn groupeD arcund the tricks he
might chcase. ThuG t)is sentence a5 one hc]e ب serves to
communi cate a coMplcte descripticn ٥٢ To٨? s size and beHavlor by
its textual units as ell ب as its pattern of inter-relations  د

33.2٠ Te
{uncti n ت

analysis c4

o1 creating

mu1 tiple sentencE 5tructures has the
a theoretical outline o4 the distincti've

constructior. In the syntactic crpanizaticns the٥4٢Eatures؟ 
consti tuent units are based on the ideational ccmponEnts o4 tHe
context, because the patten5 cf succession denote the {orma]
categry of te sentence. In the analyzed story the multiple
5entence ccanstructi ons are rmeD ت} by both dependent and
1nDependent clauses in the sentence fraMeuorl. The grammatical
relations are operating on tuo 1evels; the {irst is that f the
clauses s ة immeDiatq units anD the seccnd is that o٢ the
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2٥٨€«٧e٣ greد any 1on3» ٤}v5n bi٤
anly # ordinaryعذن thuxt, whi"ى؟٤/٦٠٣ ع 

si ;€ ج tu& as He got o±ى٠ r = becaRG ٧ery
cuning nd ت {ul± o1 tر icks.

ihe و٠١ prccess c4 crnveying the ideas in tni6 sentence depends
on the interactien f pragmatic items in ٤1r eral1 ت٧ me=5=ge
deneting an image ٠,٢ T5m.

T!١ 5yntactic relaticns are ccnstructed to convey meaningful
ccncepts ٢ T٥٨'s size arwc +1s attitudes. Tte autHor' ides ك is
ccnpl eted by 5ubcrdinstors hich ب prov:de infcrmaticn abot the
si2e ٥f the {atHer's tHumb and tHe char cter ة traits hich ب
ac coMpani ed the grcبv t) c4 Tom٠

TH٥ initial clause is 1rtrcduced by tHe preper name Tcm
hich constitutes all tHe subJect and thus it carries tHe tcpicن 

the ت4 sentence. TcM 1s eMphasi±ed as it initiates the process4ت 
describing a specific ;ize ك Tom =--> ٢e٧e٣ -- greu arger لإ1

i5 father's ---} thumbلإ-ب ا than---لإ 

THe verb grE1ب s
p art1cu)a٣ negation
gr ouing stopped a4

preceded by the adverb rRver t convey ب the
Histhe semantic ccncept of grcuingج٠٤ 

٤١e size o4 his father's thumb. TEe
compar ati ve notion ±s supplenented by the phr ase hisfathEr's

rgerthan and intreduces the cen:rete[ه sا b, which tolo{داط 
٢1gure as an 111ustration selected by the autho٣. Thi predlcate ؟
structure prcvides given intcrmation uithin an original fo٣m of
mddi t{cation. ThG core concept is the tHumb uhich 1s mت di fied asي 

bElonging to te {ather uho 1s the referent tc the possessive
aDJective .is ط THe intcrmation {ollcuing this segment is relevant
to the reaDer and supplies an essential description of the samE
idea by a post-Modi fying subordinate clause: ±}ichاscD}Yتf
2rdinArys1=E. The u crdب siKe denctes tHe pragmatic tactor in thne

e، ب ب
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٦He octic ح {٥٣٨ Has tHe textual funct1cns o4 exprEssing tHe
vital incidents n the ccntext. THe <tructure dencstEs tHe
rela!icnships betueen the new infcrmation hich ب are unique in
this tr%t and the given cOre ٥4 tle Etory hich ب the readers
lready knc. The description o4 Tons death conveys thE author'  و
sadness uell ه5ت as that cf all uho ere ب Present at King Arthur!s
<٧urt. 7he ccmMents imply thG ٢act that it is directed th
r eader. THe affected aspects are distinctly <onstructed cf
met ap}icric Exprq5si n5 ت ٥f great sadness.

Part 11I
SentEnce Char acteristics in Tcm THuطm 

3٠1٠ Each sentence is realized tc convey a segment of the text,
and thus in the analy±ed fa4ry tale successi ve sentGnces serve tc
ccmmun1€ste the meaning from t) author to the readers. Within
the range of the sentence the subject begins the idea uhich is
ccntinueD and ccncluded by the pred1cate.

Each item ٥4 the sentence structure hAs a function in the
syntactic censtruct1on o٤ the text. War1ous 1evelso4 11nguist1c
expressions intaract because thEy ars organized 1nto language
patterns uhich set tHeir prioritles in the linear organizat1on.
PPotherouGh (15B3) states that writing 1s constructed 6f
sentences uhich communicatG ideas by means of 5yntactic and
pr agmatic processes. Tle ideas are .relateD tc each otHer in an
overal1 {raMeuork whicH 1s conveyed betveen the usErs ٥f the
1anguage.

hichب n essential sentence in the analy=ed text 1s thatم 
describes tHe size and character o{ Tcm, therefore it i4 quted
{or illustrati .ns ت

٤.
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he groud utsr، 82 s23u,
suc#"d eu€»y dxo٢ oY 8is

rG مو٣- و4 ckcicq c٦٤! p3'٦٢١:٥٦١!٦e adds s c ericr! ت ator ؟ !c t%a
sen1:cnce ق د و ه ء د espe-iali by :t5 repetiticn; rD ج ٨٥ ge c٤٢

su-}:in٥٢٠nا R:pletes the situati،ت Esessi e ccurter ;5rt !iح٤« 
T51٠٨" جccd. TIwe i:±er-2٣ ا ati uns !ettecer 4٩e werbs nD [ج؟1 خ ٢tro

 ه

are stressEG semantictt٢٦٤-٦٩٤٤±٠٤by <cmp cent5٦٤١٠e
asscc i ated act4et١ %ت٤c4ing is enp!1ai:Ud y t٤e asplicit
5ur der ٤٢g p٣4<E .s sت 7٤:e ac٤٤cr £:euse ٤n ٤He {inal segment creates
an effective reactIcn t ±he 5ituaticn and tor"٨s ind] ج f  ث
repo٣ting structure.

2.4. THe third poem ±s the epitaph, wلإب ittEn at tHe Deat} o4 T٨
Thumb. It 1s composed o٢ ten 1ines uhich are rgani ت ed ج frcm four
sentence5, t w cب ccmmands and tتب e%clamaticns which ccmbine t  ت
fc ٢٨ne ب extended c%prrss±cn f ت grief. THe completE name TeR

 ي و
٤nal lines. THe{is stated 1n botH thu initial and theاألmط 

2ogical carnection brtween tle pcetic 1inEs is achieved by
<ohesi n ت factors uh:cH are bAsed n ت the unique theme f Tc٨'=
deatH. THe identi fyinp structures dcscribe the death, it5
5o٣ rاب fu] e44ect€ and {He past life uith same o٤ its sح ort1ve
at1v1t1es.

T٤1٣D Foem

1st Santence Ad٧ ٧ N N
N ٧

2nD Sqntance N ٧ N
N ٧ N
N ٧ N
AD٧ N ٧

3rd Sentence Ad٧ N ٧ N
N AD٧ ٧ N

4tH Sentence ٧٧ N ٧ N
٧ Ad٧ N ٧!
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2.3٠ To٨'s 114e at the court is relatedto a pericd that is so
far that the 11steners are free to makce their cun decisi ns ت abrut
the details of every dAy incidEnts. Every stcry-teller can
1ntrodtRce detAils o٢ court 1ife to creatE a 5uccessicn f ج cause
anD result incidents. The king and queen are described in
extendeD syntact±c structures but the story orgsnization keeps
the fccus n ت Tc٨٠ The comparison of his past pcverty anD his
residence at ccurt i5 basEd on the replacement o4 setting by
prcJecting foruard to a d1 14ercnt situaticn. This is related ith ت
fau momEnts of back reference whenever 1t is necessary tc give a
coherent image o٢ hou Tom 1ived. The mapician, Ferlin, as ب able
t ٥ive ج the generous ceuntryman the son he ,anted ب but the child

nc bigger than his"1٢e's prayeب٣ s to be according to theب 
f ather'5 thumb ". THe aueen o٢ the {airies g1veE him his first
attire; and hen ب le maves to ccurt, he deciDes 1o 4sit his
parents. Dn H s ذ second ٣eturn t caurt ت afte٣ h1s 1ncrdible
adventures, the king gives him his seconD att1re. The 1dentity
signals are encoded in the lexical choice of the 1tem5 o4 Tom" s
appearance. THE ariety in the clause patterns indicates the
organized prEsentation o4 the nu units 4 the story. The mlxture
o٤ gi٧en And nwu 1nformaticn ara essential for recounting the

core structure o٢ the fairy-talb.

Di11on (49A) states that the organizAticn 1evels of tHe
textual construction follou a 6ystematic assassmen o4 11nguistic
un1tE. THe structures hich ف are placed into pattsrn within a text
Are draun from those units which have been arcessible to the

tel1er and in hnis oun repertoire٠

THe to 1ines o4 poetry hicH ب denote To٨"s death are
separate {rom the poem which conwey' s his epitaph.



 ى
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2٠-٠:ine5 ،f poetry uhere tHe firrt sctcnce is pread ver five
l ires and the sEcond is crganized into t}٣re 1ines and ends l١ لأب٤
an e:e] amati ٥n mark.

Seccnd PoEm

Sentence 1

1st C2auso N2 N ٧
2nd T1ause N2 N
phras N
plr se ج AD  ل
3rd Clause N ٧

Sntence 2

1st Clause N ٧ Ad
2nd C] ause N2 N ٧
3٣d Clause &d٧ ٧ N

THe pattern 1E presenting a concept ٥٤ the uhole 4igue T٥٨ ح٢ i٢
his neu clothDs. Each clause is a sHort report hirh ب is placed in

here interdeprndence is used tc impl ementب syntactic structureد 
the absence of conJunctions ithin ب the poetic construction and to
indicate the semantic unity٠ Houever, the use of the pronoun bi
adds a coherent binding cencept hich ب does the function or
uniting the 1tems of the Extended image. His s لا used four times
1n tHe to sentences o4 the poem, three in tHe first: bisshirt,
H1sbgcts and 34s1عsth4na; and once n 1ذ th second sentence: his
٤ide. The coherent sentence connection 1s concluded by the use ٥f
the proncun be rolloed by the noUn To٨ in the 1a t و tu 1ines to
organ1±e An or4g4na] syntactic pattern to the pocm.
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revcal£ t}e extra-1in g uisticي implicati0n± uhich A٣e "cr «eyed 4  ح

te reaUت١٤ .

S٨1t1 t19aج ) descriAes the nits icF إن٦ are relvant ar٤
th:٥e €ich٥١٦ ان٦ E=sent±; tC €5mr;et¢ .hG ٧٠'٤-:٤٤٢٦٦٦٢٣٠ ج٦٢٤٧٤٠

f٤٦-ti r ت ٥4 eac' detai2 i= arganizEU y '!1٤٩u1:e5٣- لالا4.١٦ ذ٩٦٤٢
coherent- د« ، ي a'4 unt ت m"s ت7٠4 image. THe <untert ٧ p٠t 4:e٣- i٤ <-،٨٦-٠eح 

c5mpe% s٦٢uctures. TIe first scntence irc-es fcu? c!aucGsت٢ 
uلأ cse construcfions ccntain aried foY m5 cf ..cr: نة٣5-: H٧٥ ج٠-٢٥
i5 c ed ت٠:٢e ع c4 tن c2:usR5, and each one i1و ؟ nد d by a -rt ح٤
mcdi {ying preposit1onal phrase.

٢٢sE Pcen

Sentence 1

1st C1ause M2 N2 ٧
2nd Clause N2 N1 ٧
3٣d C1ause N1 ٧  زN يني
4٤h Clause N1 ٧ N2

Sentence 2

1s٤ Cause N tapp ٧ +prep.p}1rase
2nd Clause N ٧ p%ep. ٢h٣ ase

THe poem is constrcted o4 eight ines uا ic4 are equally divided
into tuo sentences four lines eacH.

2.3. Ha٣r1s and {ay (1981) describe the stru:ture ٥٤ tle HoLe ب
4ext as based on the needs ot expressing te Uetails ٢ tإ e
content by varying devires. The ccmplexity in the seccnd pcem
describes the clctHes hich ب Are iven to Tcm by the King ٥4t ٢ ج
his being rescueD and uhen HE is return نا٥ ٤c His norNal 1:٢١ 1 e

again. The pcEm is cemposed of two scntunces u rittenي in eight
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pi4ج٧ ence in pattern s ذ th adDitir٠n mcDifying ؟: Hrescs ح + !
<c٣١ ح٣u٦d cbjet, ai nr ±إت خ brEad. The end fccus serveG Tc plar-e
amphasi5 on this diract cEject becasc its !eKical tru:'urs
cectes traditicnal symbcls 5f 1ife's basi، rcuri=Hing iter,=. 1t
is r س٣±4٣٥ singled ut ت by mج di firs ere اف1 thn ucr5ثة £I٤ i4 usEd
=s a pre-mcUi er; ؟ t mjl ت t}e إ eaD ا ncan, meanuhvile, t}e P:st­
m٦di fier is a prepositicnl phr ast in7ب٤te '٢c ملاتا ذاب
c p1 ت٨ etes tH e desrripticnي of tHe {ani2y's pcvsrty. THe typG ٣04
b2.عهd i5 e<95rsebrcunاrيح5 vhich c notitu4es ت tHe rastrictive
cc٠ncap٤ and ٧he p5-ncdi f1er is pain ة !prcpCs:ti0ra ة #ruنا t
deN٤0ting tHe kitcHen utcns1ذ used for lding ا5 it c٣ ق م}atte٤.
THe ideA of mi}k and breaD carries ritual ه aspec± uhi) is
recu٣٣ent in the interpretation of particularly human feelings of
s!1ar ing 5ympathy and mutual life situations.

22.2. Genette (19BG) describes thE distinctive units of 5 ¥nta لا

hic} are chesen by the speakers to convey abstract ideas tcب 
1isteners by sequEnces of utterances hich ب narrate succEssi ve
inc±dents. Hcever, the anaiyzed text is organized cn a spEcific
nct1on cf ell ب anت n story 4hat t!e readers prcbabl! have 1r
tHei٣ repertoire. THe expository ccherent techniques are stresset
by the particularly interesting form of pcetry hlch ب serves tG
demonstrate tHe state of affairs by three poems. THe f1rst p Em ت
placEs {ocus cn ne1ا n4ormation, concentratsd on the clethes cf
the t1ny chilD. It 1s all neu inermatian vithin he scope cf
deEcribinp bits o1 oripinAl imagRs. The poEm is cCmpcseD rf t c ب
sentences uhich contain successive inversicns where the abject
pecedas the verb and sometimes the subJect. Passive structureE
are chosen to emphas1 tHe ج art1cles prepareD by the fair1es. The
t c ب sentences contain inUependent clauseg uhich succecd each
other٠ The Iexical selection of items i5 caMpleted by the
act1wit1es and prccesses which relate them as ell ب as the
mater1 als used. THe description of hcu each pcem is crgani ed ج

 ،د ب ن
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irtegratiCn. T}- s ز %ar ج iء٢٠ ncentrated on t}e ays ب sentences are

cmHerent stcry structure. Thwe elemants ot٥٤٥٢m، ated t1ى­ 
٤re}٥٢e cithr neu tc the lirteners cr given uHic٤atic٠n٤٨i٢-٠٣ ج

٧{Cse .01ready in tHei٢ reper toires. Stubbs (15E0) placEs focus on
t}ج٢ zct 1٤at 2an uage ب ha?: an abstract struure hich ب is

.pres Ed ء b M ز e ansي af the phcnclcgical units or tHe gr aphics. THe
ry 4ale i5 part o4 tHe traditicn o4 .5elli5ig storiesد cd faج lyة nث 

tc ٠٤ilDren i! over :Fe .٤!cr ن THe reasans cf its popu arity لأ can
be found nct on]y in the stcry' structure but als> in the
expressiv٥ trcfni ques h1cH ب are {rEquently created by 5He tellere
t< attract the attenticn of ycung 1isteners uo a]ready kn u ب the
skelqt1ح units and are interesteD t hear ج nEu additicns.

I٥ "T٦٥ History ٥f Tom THumb" the initia2 sentence contains
tuد ncuns uhich are proper names Frince Arthur and Mer11n nD ح
bpt} serve tc De{1ne the specific situation in the text tollcued
by the activities ot travelling far, then stcpping 4or rast and
asking fcY {ccd {٣om a pocr And kind-Hearted tami1 ، بر Eac} o4 tHe
fi٢st tHree sentences forms a paragr aph of its our in the itten ب٣

٥٠٤٣٨4 ٤he text. THe th1٣D sentence structure 1s compound
sentence ich ابن٦ descr±bes the characteristic traits 4 Tom"  و
father and mctlwer.

78e countrysa» bade 6i6ه €lcOMe, and h1s
soon»م o»a٧ يعery good deaPtedas a1 يبte, uboير 

&rought bi» saae iJ م n a wooden boul, and
soAe caarse troر n bread on 5 ,tteP م1 ج

The construction o٢ tHis sEntence is characterized by the
binary ٢orm u}ich is repeated betر een tHe cordinated independent
clauses and the nod1 fication ords ب and prepositicna1 phrases. The
tuc c auses لإ have tHe same pattern h ٧ N ٧hch is realized bر a
noun crD ن subject, A past tenre vErb, a ttird pcrsCt proncun as
1ndirect cbject and a noun phrase as direct bject ت Here ب te cnl  ر



 و,
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±٩٦٥ crgsni=aticn of c٠٠'٤٦٦٢٣t t:ج --aacd inc:dEnts. 51e٣?15
٢eج {-ed tlat this !:ind iamily ،as d د5 snd decidee t/ use 1s
n5gical pcuers to giE them hatvver ب they asleU fcr.

ilk;ins5n (19B5) describes strutural cmherece cf stcries1٠4٠ لا

.ective tDRt5ى{{ s the basic narraticn ccmpcnent uhich crEatEsه 
ihe ، ا ي nAlyzEU ج 1txt preents fugu ذ rangE of uiaue dcisicns

including tHe advantages ot tH nagician's .i1itie5 اة T!e
11nguistic crgarizaticn o٢ the stcry is sysLematic lly ج expcreU
f٥٣ describing coHerent uits in# الأب tle rangE of the grammat ical
consructions and pragmaنا ic components. THeiY distribution is
accompaied by form and 4unction effects uhicH canstitute the
b٣cad outline ٥4 the linguistic c0mponents. THe analysis c4
particular gramMatical features i4 related to tHe H1ghly abstract
semantic content. THe 1airy tale dimension is ccnfirmed by tHs
situat1cn-dependDnt reference to magie and ts ذ pcuers. THe
i nterpretation is tc ccmbine the referents and the activities ir
an explicit narrative typo .disccurse ت4 THe usage ot the complEx
sent ence marls the ccmbinaنt ion f ت4 bath imaginary intcrmaticn
abeut the powUrs of magic anD real 1ife situations of being tirRd
and hungry٠

7He prsEntation ٦e{t ت4 story is characterizED Dy the usa
f tHe past tensE becausc the tcpic s related to past events andب 

their interaction. THe spec!fic nouns {ocus on perscnal
situations in the text and perfcrm infomational functi .ns ت

Part I
THe SyntActic Ccnstruct1on the ج4 Text

2.1. TFe narrative fcrm 1s crganized 1rom 1ntTr-sentence unis 5s
ccntextualلا e]1 as multiple constru،-tions in an cveralبن 
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1 evel f <cordination uhich is used in this sentence uhere theو 
tب٧٥ erbs, stcpped and asled, are cc=bineD t gether ح by "and" t+,

 ا

f٥٣٨ the preDicate o٤ tHe subjBct "He", thirD perscn prcn ,un ت
u hcseي referent is the same person as the subject of {hE {irst

clausE.

THe sentencE Has t c ب independent structures in cocrdinated
clauses. The first 5ubject is an extended noMi nal grcup uhich is
a head ucrd, a pr-mcDi fying phrase and a pcst-mgdi fying clause.
THe head ia common ه n5un Hich ب is .aPic4arح The pre-ncd٤ fiers
are the demonstrative th]s sed as eterminer ح and the uJect4ve ف

mcus. THe past=modi fying clause is the finite clausE ±hcCcLld٤ ج  لا

It gives more infc٣mat1cn abcutt the

pouers o1 the magiciAn٠ The final subardinate clause !eP}easEd
adds an extended concept o٢ 1n٢1nity in the tgrms hicH ب the

magician can g1e tc himsel 1٠ The verb roup 6 uكa trave]1ina
ueD by an adverbial group that hAs theت h±ch 1s tollام بcاt 

1uwnction ٥f a necEssary complement A8ك POOrbegOaL.

THe secand independent clausE has tHird ذ pErson pr noun ت as
a suط jet be. The pre-mcdif1er is a non-٤1nite adJective clause
denoting the stat o٢ the referent beinRYerYtired. The verb
structure has a ompound ؟ construction st
verb ٤tcpped s لا folloued by an adverb o4 place that is ccmposed
1 tب٥ prepositional phrases at
adverb ot reason ±orEsthinseLt uhich 1s a non-11nite clause.
The verb A forكdekي has a dfrect obiect £gme1ged.

Th٥ tunction ٥1 the ultiple ه sentence atrcture is to
emphasize the concept o4 pouer، The Magician 1s presented by an
1nitia inaight of the nature o4 his magic and hou hq pauE
h1msel1 a siMpl 11gue and appr a cheDه an anonymdus fani1y. THE
textual c nstruction ت contributEE tq the communicative prccess by
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1.3. THG grammat i cal analysis of tIe tet : ar٥٠٦٠، ة atك in ٤Hi

r e5earch٦ c٠n tFe £En encE ا cvEl. THer efت٣ t, 5!٦e 5 U rل vey ٤٢
• syrtactic tnits is ٣elated tc t١٦ type5 0f <enTErces and t٤,eir
basic tcnsti tuents.. Trdmann (159%) s eG ن 4:a4 4٣r nci<1Py ذ 4٠-٠٠

٥٣ a0mmat i، l ت an i وly ت s ك ulD إ1 ت be efner nd خ ٢an٤٣ctiz€d y ا
i11ustrati cT15. }{arris and wil{٤in4٠r the٤١n٣٤٢٧٢aم٥-٤٢:٠٤٤٦ 

interEst an describing thG crganizatir٦7 cf 5en +erre نا intr. {٢٠ts
€Epe:ialy tHase ritte5 ب {"٠٣ ،:Hiidren،

T٥ describا the entcrce5 خ usRd in t}:e ArAlyzED Le%t +i م i٤

«c٠٢٧Enient t state ت that Lcth Gimpe and ccmple» sentenceE =rG
mplex berause t}Eت f sentcnces are cت majcrityي sed. Meanvlnile theن 

authcr is trying t€ create a neu creaticn of the wel! kncu٢ rore
story. T٨٤ term complEx sentence Here ٢efers to three typEs: the

edن nich contains immedi ate consti tunts ccnGtrucب} irst 1s that؟ 
by clauses such as the n un ت =lauses amd the dverb خ cl .Ises ا THe
second is the type o4 sentences uhcse immsDi ate ccnstituEnts re ج
f r ب med {٣٥M heads folleued by post-mcdi fyirg clauses. Th tHird
i5 the sentence structure whnicH comb1 nes both types "4 5artEr =e5.

THe syntactic construction is characterized Eز its ccrple3
and multiple sentence structures hich areيه composed of

coorD1nated clauses plus subordinated clauses and phr ases  ه

This Fa»ou aagician wha م could take any
1orه he ,as€d€ م1 Has trauelling abuut as a
poo> beggar, and being very tire he stpped
at the cottag= ot ploughsan ف to rest
hiAself ad م asked ror sose 1ood.

The pattern is compcsed af u1tiple م level٤. Frst o4 al1 there
are t o ب clauses. TAe t o ب Main clses re ج c crdinated ت ith "and"
tc fo٣m a single senterce structtre. Houever there is anctHer

 ه
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st٣uctur٤ creates  ج
stOrY٤h٤T٣e initial sentece iN5و 

· ،ل «د ٥٩ cf al1 tHwo l15tEnErs, may اب5 have • ة ٠ thE m1٢٠ S
reaction 2n ٠٧م و+ :ust the repertcirE
previous kneuleDge t ت the stcry cr may hA' " placeD م ي}

٤٤٢ tHe en ت ne 1=
general ؟uncticn 1ت م knovl edqe. THeت٢ 

١' لبher يعthere لا5 ح #rr ر cf a tCrب ithin the infcrmation fraMewيب 
THe quت ed rentence tegins by &

ficld ٥f semantic mE5sage5. -
· ١٤٠٥ timE ih( ت is extenDed t5 cCver

phr ase pointing tc the perc' O

a]1 tHe 1ife span o٢ Frince Arthur n 1ivedب Sت f r ج ayلw٢٣ اcm the

THe fairy tale i 1lusion i ى٢ mmeDi ate y لا t ؟ by the

٥f time and place. BotH the sEmantiC nd 5yn actipr نا esent،
{aCtcrs ٠٠--٠٠٠-• ،.٠

inguistic f٤ctcr5٣ [-جyelate together to denrtE 1-He e%tr٥ حrst٢ ج
 بالم ة٧ ر ي د ه و

isccurse is intrcdcinGك hich indicates thatب dif٢e٤ent timeن٤ ح 
The same sertence i5ء+: .

an alternative system f 2ife situet1 Cn5.  د
ccncluded uit a post-mcdi fying clause which aDds a Descripti5n
٥٤ a٣1in ٩ و ski1ls in tHe superlative degrEe of adjctive6٠

functicns ncomMunicativE
The Distribution ٥f tHe semantic un1ts in tHis initia

cn thsirbaseD1ssentencE tverb-١ ج٠biا- و .
stablishing a field of percepticn ٠ha ؟ {nwersion of sut١ن

٣٠١١١- ]cu4ب the
٥٣D crder succeeds the existential 'Eherr' uhich  'أ
5ntroductory time phrase. It relates the stcry structure t the ب

٥٤ the ucrds "migh1ty
celeb ated Frince ArtHur. The chcice
magician" ccnveys tHe speakEr' concept و o4 Herlin's great prwers

. e  ب
and serves to convey tc the listEnsrs that fa1y ت orld ة 1= bein9

- ٣٤=١٢١entg i٢
intrcduced. The intracticn f ب thU semantic crmp6

• ٢٤٣٥٣ctE٣
"1earned" and "akilful" ccrcentrate the intrcduct=ry <

١١ s2=e f
sketch on the peracn who 1s responsible f r ج the 'thuImb

٢ا ، و ح•٥

T٥٨٠ Hoey (19A3a» and (19E3b describe tHe relatian= H٦٤h ب t  +ا
clause strctu ٢ ج peYform in d sccurse ذ between spGalers and
1{steners٠ THe teller is stating the relationzhip bEtueen t!1e

· ٤٢٤٩١ a5 theorlD and 1ninite time as one unit and tErl2n'5 maDiC
other, ponting tc the 4act tHat their interacticn is cn the

1 evels of both 5romatcl cgy and synta¥.
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ccnvey the message in the structure. .Within the scope o4 tHe
sentencE components, the units which furnish the ccmpl ementirg
concept add more essent1al factCrs to-the develcpment o4 the
stcry structure, than the units preceDing them. THe initial
section ٥4 tHe sErtcncG is frequently the t ,pic ت Hich ب activatEs
t}e mcovement4ت ت interrelatiens uhile the ccmment furnishEs the
f11cing .nd the endingج pن Each sentence in the tExt
،ont٣ibutes to the 5tory structure, specific Ccmmunication units
hich are carEfully <electeD by the teller. The 1inear successionب 

٥f sentence uni!5 doe? nt determine the relaticns betveen its
cansti tuent factors.

THe initial sentencc 1n 'To٨ THumb" i6٤

1٨ the days o/ the great Prince 8rthur
tHara Jived a n1gbty »ag1cian, called Merl1n,
the ost م 1earned and skilfu] enchante» t6e
w٥1d 8as €4r $een  ه

Each sentence element is selected to pertorm a Gpec1fic
f u nctionس and therefore 1t const1tutes factor in tHe linguist4c
construction ٥٤ +he tet. THe sLb-sentence elements are tHe
a٢41 ,es ج uords, phraGes and clauses. THe sentence structure 1s a
actor in the 1inguistic canstruction, uhich providea the
grammAtical relations uh1ch cambine 1ts constituent units and
pr duces ت the meaningfl concepts cennecting the text structure.
The quoted sentence provides the init1a items in tHe procesA 64
ccmunicating the story's 6yntact4c components. Young (19B0)
descr ibes tHe uHits hich ب const1tute the clausEs in the sentence
structure. Mai٣ t199o) regards syntactic relations i disceurse
as baslc factors uhich per4orm te process 4 communicat1on
betueen the speaker and the 1istenerG. Clauses are ccnstructeD to
pe٣}٥m funct4 ons uhlch are essential for exchanging ideaa.
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sentence constituents, 1eical classes, coordination,
subor di nation and coherence. The syntactic functions are relted
to the structural organ1zation ot the tale.

Pa٣t I irvest1gates clause elenents uord order as [el ب as
items cf sentence 6trttctures which ccnstitute the fccu5 ٥f the
ut terance. THls depends on the speake٣"s emphAs1s plecement for
1 eading the listene٣'s attention tc tHe kEy ٤teMs.

Part II 1s concentrateD on describing the categor1es of the
1 exical structure and their tunctioNs 1n the tale as either given
or neu 1nformatian hich ب the teller forms using his cultural
values 1n a unique textual organization.

Fa٣t 1I٢ s an analyals o4 selected illustrations ٥f ٤he

correlation betueen certain senantic elements and tHe grammatical
subJect of the sentence h1ch ب can be 1nferrب d from the structure.
The "٥omment" counterparts are repardeD as tHe compl ement ary
const1 tuentr ot all utterances.

Pa٣t 1٧ is concentrated on the expression ٥4 To٨"s body
movements hich ب are selected t٥ convey his act1vities in h1E
specif4c environmental s1tuatiors  د

THe canlusion 1s concentrateD on the s!tuation cf the
pr ocessas hich ب are correlated 1n the proscDic realization.

Part 1
Fa1٣y Tale structure

1.1٠ For communi cat1ng the Meanings in the {airy tale, the teller
has to use the possib!1ities o4 the sentence construct٤cn t٥


