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The image that is, tle word-pictuIe used by the poet or prose-
writer, ¢ to illustrate, illuminate, and embellish his thought »(1)
maturally aIises from the poeL's imagination and is conditioned by his
turn of mind or by the idiosyncrasies of his persoality. But the poeL,
being a creature of his age, wil not only use the imageYy that is idica­
tive of lis personality but wil also choose images that are often typical
of his time and environment. In an age such as the Elizabetlan, in
which adornment was aLmost a passion, it was natuIal that this ten­
dency should be carried by poets inمt their style. Rhetorical elabora­
tion, the piling up of imageIy as in Marlowe's work, the flowery coun­
parisons of the sonneteeIs, the punning in dramatic dialogue, the

Taffeta phrascs, silken teفr precisc,
Tlree-piled lyperloles, spruce affectation,
Fignrcs pedantieal...(3)

are typical of this love of onament in language.
'The se? has alays been an important factor in the life of tle

people of Britain as a natural conseuuence of their insular position -
an « island git in with the ocean »(3). From earliest times thIe seu
has taken its plaee in literature and especially in their poetry, as in
Tle Seufa3'er and The Wanuderer., It is my purpose here to show  ب
through some of the tIavel ad se imagely of the 16th and early 17th
centuries how closely the sea was connected with the life and
hought of the poets of the period, and particularly of ShAkespeare,
and how much it helped to influence their outlook in this period of
expansion.

The 16tl centuy not only Saw a 1evival of learning but wvas :lso
an age 0f discovery, of intellectal as well as tenestIial expansion.

٨1) Caroline SurRenn, Shak:epcare's lnagery nnd IRlat I٤ TelL Us. Baston,
1958, 1 9.

(2) Lnre's l.ahaur's Lost, V'. ii, 06 8. The editon weed ١٥ و Tle IRorRs  إه
IriWianr Shal:Rspedre, tvfar] ['nivrrsiLy Fresف , NeM York, 1938.

.1, 1. wiii., 20'٢Heay33 ز)
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Horizons becane nnfiitely extended and the mists of ignoiance that
had lai oeI tlose l:ds thzt wvere beyon the fanilia: but small aIea
of Latin Cistedam began to lit. Ien bavelled in every direction
acl''ss oce:ns tlat were tchartet! and tull of hidden and unknow
perils.

Iic١wn1-e o٤٢'٢»٨e٢»٨d Disean :

Owng to these vOy:ges, : literatt of t1:vel and discovely Lgat
lo flourish fiom tle middle ot th 16th centuny with such accounts as
John HIawkins' voyge to the we3t in 1507 and thc voyage of Sir
Humphey GilbeRt ad MlIatin FrobisheR to the noth in an attempt
to find th Nortl-W'est Pass:ge that siould lead to Cathay. Some of
thesE cCounts ere 1itten by th seamen tlemselves but othe1's were
witten by men who had probably 1eveR een ا to se. Nevertheless,
the most importnt trave] books of thAt peIiod were undoubtedly the
two collections made by Richd FIakluyt. The first, dedicated to
Sir Philip Sidney, was published in 1682, while his maior work, The
Priacinall Narirutiois, [oiugcs ml ه Discoteries of te Lglsl Naton,
were published in 1589. A second editio of the l:tter :ppeared nie
years later and was even mnole compehensive th:n the finst and a tue
feast of se arIation. DIake, Caendish, H:wkins, Trobishe1:, Gilbert,
and nany othels were repIesented; evely t?e of sea and land journey
was included, fom the Cuine: ventues t the Muscovy ConpanY
expeditions of 155 And 1588, ws wehl as the coYY'espondence asscciated
witl1 these voyages. l this secodl cdition, ' mp of the newly dis­
covered laNcs in the West Indies w:s included(ا ).

By- 1600 theIe w:s :u etensive lilY:y of the sea and much of
it was due to Hakluyt's efforts.

T!y Voyages attcn.
Industrious Iakluyt.
lase readi1g slall inflane
Men to eeek fane,
And mtcl eonenl
To after Lines thy wit5).

Tie popularity of sucl TIavel accounts continued and furthe
accounts of Toyiges to lirgii :peed, as well as mp of the

(٠٤١ D).B, Cuiun 4. Sailor un tle 50:٠ in Shkc4pr:re 5ures, .o. l7 ; 5hakcspeare
in tis Oun 84e. dl. .llardyre .ieall, Caulridge, 1964, p. :2 . م3

(5) Michaol Drayton, 'T6 'Ih,٠ Firginian Yoyo٤, (hsforl Ihaok: o} EnglisH ٢'ere,
٢٢0٠ 1i6 f,
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1egIm in 10l2. The [oit of i١ttes1 iue٤t 1s (tet 1t is possuble that
two sucl accounts of jouneys ta tkie wesL -- un« oF ٤ voyge to Cuian:
and the other to the Hemudas، weRe Pssibly the sources f Sl1:tkes­
peaie's Temtpest(").

AnotheI collectoY of sea nATatives wius 5:nue] Pu1chas, who
folkowed in Ilakluyt's footsteps to tle point of calling his wok,
Hallwtws Postlas o٤ Purchas Hi; til٢,inrs. This was published
in 1615 and added g'eutly to the spirit «f discoveT; d the desire foi
knowledge.

The Roets un the Se4:

Needless to say, the pocts wuie much iluence by the ttencls i
tle times. Some of the poets themnselves ad gone to sez, notably Si
IValter Raleigh, who not only heped Hakluyt to collect somne of his
mateIial but himself wrote a tr:ct ot the fighting nea the Azoes in
1591(7). He had senL out an expetition in 1584 to Viginia ( whieh
was uzsuccessful) and himself set sail lo1 Hanm in 1592 to seize
Spanish ships. In 1595, le uneetook a exedition to Guiaa :d i
the following year, pablished an accounL of his Discorelies of the
Large, lEicl and Becttifwl tapre «} 6wiaau, titl retion ه 0f the
Great anud Golcn Cit of Acaou. ln that saune 7eiu1, 1596, h took
pant; in an expedition against C:udiz، - in which the poet, John Domne,
:hso took part and covered himself witl glnIy. In 1507, he went
on a voyage to the Azores tle ب expeRition :hso include Doe = to
intercepL Spanish tIeasuIe shipHs. H¢ arle ر one moRe jouIney to
Guiana in 1617, his last, tragic ann fateful journey in seach of his
golden city(8).

It is little vvonder that he wrote :

To e ekع nrew worlds for gol«lr. for ٢rays٣, for ,lory ح
Ta try desire, to try lou semer] farr,
T٤1en l was gonn Elree snt ١rr nemory
More sLronge thau eare ten 1luowsand slippe nf wur(9).

Or late1,
My hope cleate ont of siglu. witl [orcenl wind]
'T٥ Kiugnlomes strange, 1o lannls farr ofT addrest {'),

(«) Qainn, • 33.
{7) teport o} te THuth a} tم tighr aheut the lts { م the .1cards. this tast Sammcr

15%l), Georec 5anpson, The Concise Cumhrialge Hirtary af tnztisl Iiteratr٩, pn. 18] .2,
(8) Agne M.C. Latlam, Th ٢ars a} Sir ٢-alter HaleEh. Iondon. 19t
/٩) Sir WaH١er Raleigl, 'T'te tlth «wl tost ha#:s { ه tle 0rown ta Siarhia, lL. 6l - 4.
(10) tbid., LL. 87 -- 8،

(5)
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، and could also speak of

..: the mnarkcs t fide Uy lopeu port,
lnto a sayle fatr off thenn sealve, rerov¢١11).

John Done, whose poetic muse seemed to have absoYbed all that
7as mos t advncedن in geographicl and scientific knowvledge of the
time, was constantly using imageIy that miIoIed the inteIest of the
age in new worlds. As we shall see later when deahing in geateI
detail with seA imagely in connection with emotions 'such as love, hate
and anger, his verse is full of references to the sea. It is though
that most of his epigams were mitten at the time of the twvo expdi­
tions of 1596 and 1597(12).

Beyond tlold Hiller many lave travailcd
Towards tle Suns eradle. and his tlrone, ad bcd(1،).

he wrote in one epigam, and, in aotheY,

If you fron spoyle of the'old worlds farthest cntrl
To the new world yor kindled valor bend,
What brave examples then do prove it trcwv
That one things end doth still leginne a uew(14).

Innumerable 1efenences to travel and discoveRy can be lound. In
As You Like lt, Celia is teasing her cousin Rosalid wvho is dressed
up as a boy, and Rosaiind burss out with hunouR :

Good my comnplexion ! dost thou tlink, tougl I amn
caparison'd like a man, l have a laahlet andl hose in ny
disposition ? One inch of delay mnore is a Sontl.sea of

 هiseovery(1 .)ا

Again, in Taelfth Niglt, where many of the puns in the dialogue
between Viola, Malvolio and Sir 'Toby Belch deal with nautical terms,
Viola says to Si- Toby :

L an bound to your niece, eir; l mnean ale is the hist of
my roysge,{ة "),

(1) IBiA, 11. 485 . د6
(l2) John Hayarl (ed.), John Donne : CompleLe PocLry an Selccted Pros6

Nonesucl ,edition د London, 1939, p. 58.
(13) tbiA., Lpigrum to Sir JohN Wiagefield, n. 60.
(14) llid., Epigrann, 4 Cales mnd Guysna 3, ٢. 60,
(I5) You فه Lik« h, ILL. ,i ة 197-- 200.
(16) T'ieetul Iight, II. i. ٦8- 9.
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And later, in the same scene, when Olivia has declared heI love for
Viola (whom sle imagines to be : man) and is sending heI aw٢٤y :

Olivia : 'Tlere lies your way, due west,
Viola : Then wrestwward-ho !(17)

In the following scene, Maria, Olivia's maid, describes Malvolio to
Siy Toby and Sir Andrew Aguecheek as crossgartered and smiling,

Maria : ..٠and le uoes snile lis face into more lines tla
i in tle ncw map, with tle augmentation of the Inies(18).

Refe'enees to Lmds Ol. and Neu :

Thus lands that had been remote, sHadowy and mythicxl becAme
familiar names, especially to those wbo lived in ports or whn 1ead the
accounts of tbe various voyages. Lمondoners in particular, who could
see the ships setting out and returnig from their distant destinations,
sometimes battered by rough weather and sometimes laden ith 1ich
goods, and mho Iived in a city still small enough fo1' them to meet
the members of those various expeditions or to heaY tbe talk of the
sailors in the tave1ns, must have heard mny a tale of distnt lands.

In Shakespea1'e's plays we find refeLences to several different
parts of the wold. 'The second merchant in The Coed? of lrYors
needed guildems for his journey to Persia (19), mhile Antonio's ships
in The Mencluant o} Fenwice were said by Shylock to be bound 1oR'
Tripoli, the Indies, Mexico and England, to which Bassanio in a lateI
passage added Barbary and Lisbon(%0).

References to India or the Indies were not always cleaI' as to
whether West or East Indies were intended. Falstaff, howeve1, in
Tle Mery Wyiaoes of Wimdsor, leves us in no doubt when he refeis
to the tRo ladies whom he is wooing at oe and the same time.

Falsta}} : ... Here's Another letter Lo ler; she lcurs tle
puree oo; sle is a region in Guiana, l ة ol ا ع and bouuty:
I will be cheaters to tlen hnth. andl they shall le excle­
mpuers to me; tley: Ehall le my East and West Idics, and
I will trade to tlemn lot...
Hol, sirral, hear you tlese lettere tigltly;
Sail like n pinnace to these olden slorcs(%1).

(١٦) IBid., 1I. i. 13٦.
{18) [6id., II. ii. 76 -- 8, Th ٦ و was the map in Balluyt's second cdilion.
(19) The Comedy o} Errors, 1٢. i.1- .٠ ا
(20) The Mferchant of Henire, I. iii. 16 and سد2 1IE ii. 266 - 270.
(21) The Mcrry Wfiees o} ٣iع or, 1. iii. 65- 77.
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Other passages, howeveI, :ue Iot so pec1٦ ad Ee'awe I1
LDve's Luboun's Lost declres tht he who sees lis Rsaline bows is
vassal head, is stvuck blind, kisses the gIound, like ء : 2ude and sav٤ge
man of Inde »(2%). In her quaYel with Oberon over the little Idin
boy, Titania describe how the boy's mother would sit with heI ، in
the spiced Indiaد air by night » and gossip by heY side as they sat on
Neptune's yellow sand,

Marking th' emnharkcd ttadere on the flourl;
Wlen we have lauglt to see the sails conceive
And grovv big-bcllied wit ue wantou win;
Iliel she, wit pretty und wvitl swinmig ait
Following,- Ler wol c1 ا ricl wviL my yog snuire,
Would imitate, d ه saلi wpon te land,
To fetel mne trifles, and return agai,

(.fron a voyage, ricl wit mcrclandise(0عط 

In The Tenest, Ariel is more precise when descibing the place whene
he has hidden the king's ship as

..٠ the dcep nook, where once
THLou cللa det mc up at midniglt to fetel dew
From the still-vst lernoothes,...(24)

To the Elizabethans, both the Indies were lands of gold mines
and spices and precious sto1es. SSpeaking of Cressida, 'I'Ioilus said
that her bed was Lndia and « there she lies a pearl » (%5), while in
٤ different context, Edward Mortimer refeIs Lo Owe GlenctoweL, his
father-in-law, as a man who is waliant as a lion and « as Euntiful as
mine in India » (%6). « How now, my metal of India ! » said Sir Toby
Belch to Maria, in admiration for the pat she played in the plot
against Malvolio(27). Again, in Henury VII which, in spie of its
doubtful authorship, is still an eurly 17th centuIy play the Duke 0f
Norfolk describes the way in which the French and Englisl both tried
to outshine each other.

.٠٠ today, the Frencl,
ll clinun4. all i gold, like leatlen g00ls,
SHone dow tle Rnglisl ; and. to-norro٦, they

(22) ove's Lbour'و Lم s, 1V. ii. 219 222.
(23) Mlfidsunaer ight's Dreanv, Il. i. 12- 34.
(21) THe Tempest, 1. ii. 226- ٥.
(25) Troilus awd Cressida, • i. 10l.
(26) 1 Ienry 1Y, IE. i. 166 -٠٦.
{27) TRcelal Niglt, IT. , 15.
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M٤١٠l,٠ Britain lndlia: evTr; man that stoot
Sl١«w'd like : nine{28),

LAter in that same play, one of the gentlemen at court declares in
dmiation of Anne Boleyn that؟ 

0ur king las all tع Ldies in liف ars,
.ndl nore and richer, when le srains that lad,(29).

Rnssia is mentioned but the references are fewer : Rosaline, in
mockeIy of the King of Navarre and his lords who are dressed up as
Russians, calls out:

Help. lol his brows ! he'll srvound ! Tly look yon pale ?
Sea.sick, I tlink, conin from Muscovy(30).

J. Aeaswere fo) Measaure, wwhen Angelo is hearing a case against two
men, he finds them so garIulous that he wallrs out saying:

'T}٦s ٢ill last oat n night in hwssia,
I٢١en niglts :re longest tlere...(31)

1efeIring to the long and dan'k winter nights of the Arctic north,

Shakrespeare also 1efeIYed to the Levant ard, although he used
the MediteRraneAn :ea as scene for several of his plays, he seems
to have been a little vague ove some of its geography. The First
Witch in MacUeth, angv'y with a sailor's wife becAuse she ould not
give her some of the chestnuts she was munching, detemmined to reمt 
:uLiate by hamnig the sailo. Her husband's to Aleppo gone >, she
sain, « mAster o' th' 'Tiger »...(32).

A1abia is often1 1eferred to in three contexts, the first of which
is that of a desert cowntry. CoTiolanus' mother, Volumnia, wished
that he1 son were i AIabia wwith his enemies, the Tribunes, before
him and with his good swvord in his hand so that he could make an end
f them all and their 1rogeny(35). Secondly, Arabia is a country of
spice ad fnwnkincense and myrh and, :s Lady Macbeth said in ber
sleep-walking scene,

{28٧٧١enry YI, 1.٤. 18 .±1 .
,.thl ج-. I7, i,  لا:(46١

(30) 1.mee's Lahour's LoR4, V. ii. 392 -3.
(31١ ،11aastre {or leasre, IL. i. 134-- 7.
(32) .aehetl, I. iii. 7. Alrp»n is nnl on ١h sea but te Lrrant Company had .trad م

ing +totion there.
(231 {urio!uus, IV. ٤; 3٥4
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... al] tF perfns ،١f ،rahia will 1ot ٠٦٠٠0١٠n this lit١le
+(.١a\n(3ا 

Finally, AIabia is the land of the phoenix, of fables and legenday
cIeatre}. AgIippa calls Antony, « 0 thou ARabian bivd »(3)! an
:gain in Cybeline, [chimo cecl:'es that if Imogeu

... he Fwrnislnt wit a 1inأ so rur«
She is alone tln Arahian lird(:6).

ln : paean of paise to EliaAbeth and the 1eigning moareh Jannes l,
the foImer queen is compaed in Heny ٢III to the phoenix who, as
the bird of wonde, the midcn ء phoenix », dies :undl whose aKhns
create another hei « As geat in admiration as herself »(37).

All these regions became grist to the poetic mill, Ihen ء yot shall
these ulucky deeds 1elate », s:id Othello,

Speak of me as F an...
T'[en nust you speak...
..، of oe w]1ose han}
Lik tle hase lnlian, Ilrew a pearl away
Ricler tlan all hwi, trile: f one whse suldlwe ٢es...
Lrop trs as fast a; tle .ralian tree4
'Ileir nedlieinall« gnn. Set yo «lown this;
An say lesirles, 1lat in Alppo on¢,
hhere a nulignant anl : ttrlau' Tnrk
Deat ٥ Venetian...(:8)

I a humorous uassagc in Mel Ado Aboauf Nothiag, Beneict
extravagantly begs Don Pedro to ask anything of him rather than
speak to Beatrice with whomn he is always bickeYing :

٢٢;l] our و grace coman ne any service to tle world's
end ? Iwill go on tle sligleet errund now to tle Antipodes
tlat you can devise 1o send m nn; T wil fetch you a
tootlpicker now fron the furthest incl of Asia; hring you
the leugtl of Preeter Jol's foot ; fetel a lair nff tle
great Chan's heard; uo ym any enlnssage to the Pimies

(341 Macbetl, 7, i. 50 . -ا51
(35١ Antony and Clopntrn. I. ii. 12
(36) Cywbetine, I vi. 16.-17.
(37) Henry- ٢IIt, V. i7. ،4٨ fF 'The references to the tloenis are all to freuuent

in Elizabetan literature ; Tle thoeniv nd tle 'Turtle was atributel to Shakespeare
nd The Phoenir Newt wa5 one of the most inportant Elizabethaa antlologic3،

(3B) Othello, Y، ii. 347 -- 355.
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raLhuer than hold Lree words" oا Ference wirh 1hi  و
hnry(39).

Tt is interesting to note the placcs where the scenes of" Shakres­
peare's plays are laid, as well as the movement that takes place within
the plays themselves. Many of them, partieularly the historical plays,
take plaee in England or in Iance, but many others have a mobility
that is astonishing. Furthermore, many of these places ottside
England are located either in Htaly, Greece or along the Mediterranean.
Rome, Veona, Mantua, Milan and Padua are all inland places, but
next to thee we find Ephesus, Messina, Cyprus, Venice, Athens, Sicily
and Alexandria. Anto amd Cleopatr has a constant shifting of
scene between Aloxandria, Rome, Messina, Misenum, Athens, Actium
and a plain in Syria, and one of the scenes takes place on board
Pompey's galley. The Temest takes place on an island with the sound
of the sea breking on the surf as a background to the play. Finally,
Pericles has also a shifting of scene all the way up and down the east
Mediterranean coast, beginning with Antioch and moving to 'Tyre,
TaIsus, Ephesus, Mytilene, until all the chanacteIs meet on board
Pericles' ship. Like a painte1, Shakespeare used the whole canvas to
give a background of space.

Wlethei Shakrespeare meant, or kew, these places to be authentic
or not is doubtful but the veIy fact that he set hs plays where he did
is an indication that these places were of some value to him in his
desire to create, as play-wight, an atmosphere that was interesting
and exciting to his audience, ad would find a 1esponse in them.

In spite of eyewitess accounts and authentic gcographical recoIds,
the Elizabethan still remained cIedulous of the exaggerated tales some­
time tld by trarellers. In The Tempest after Prospero shoms
the Ehipwreked king and his company strange spirits and a banquet
Mepaed by magic, Sebastian declares that

٠٠ Nowe I wrill beliere
'Thuat therc are unicorns; tlat in Arabia
Tlere is oe trec, the phocnix' thrne one pnenir
At it hourف reigning tlere.

:ntonio : TIl belicre hothل 
An0] wlat does «lse warnt. creli, enne to me.
An Tll be sworn 'tis Lrue: travellers neer did lie
Though fools at lone conlenn thuen(40),

(39) uلعu Ado Abour Aohing, II. i. 32533 £61.
(4٥) The Taعrpsst, LI. iii 21 -27
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Again, ii Ot)ello one cun ssu how cIedulous Was SS3hakesMeae's ،uudi­
ence b; theit: eadiness to believe in Othello's account of his «ooing of
Desdemona, and how he Yecounted to her his lit :nd acvetures :nd
travels :

Wlerein oF untres vast al tlesets ill,
Ioug quarries, rckE, and luills whose leals twrl henven,
It wa ny ب hint t speak. - ul م wu Ih prd4'e58;
An of tlue cannihals tlat «ael uth١«r «at,
T'le AHropoplagi, and 1e wlose eals
Do grow beneatl tleir shouldlers(٩1),

T,ade an. Its Imuger :
Tyade was annthe1 f:cto 1espunsible for the extcnsire tIavelling

of the peIio. New tRade rottes weIe opened in eey direction and
the histo1'y of the main t1Ading stations of the timu aie an indication
of the gIowth f comeYee, as they Vere lte a help to the growth
of Bitish political power. Discorerer and t4acer wee often one and
the same, as late1 were colonise' and tradeR. Among the eaIliest
compaies to be established weIe the Muscovy Company, called the
Association of Menchant Adventurere (1555), which, from the outset,
took the lead in the explo1atio of ٤ north-east pssige to Cathay.
A second tnading concern Was the 1،e7:nt connp:ny which dealt with
tade in the easten Mediterranean and had tding stations on the
coast and inland (sucl :s Aleppo ), wrhile A thiYd which was to be
the most remuner:tive and the most powertul of al} was established
in India and was called the Last India Comnpany. This last Was given
a 1oyl charten by LlizaLeth in 1600.

I the same way as discovery ancl geogIaphRy became pant of
poetic imagery, the tade tleme was als to be found in 16ti and 17tl
centuy verse. Ships, meIchandise, «frauglt »(2), wvinds, storms
and cu1rents all became part of the metaphorieal language, even in
pastoral poetly. As one anonmous poet wote in 1588, shepherds
ane fortunate for

Al day their flacks ecl tenleth.
at niglt tley take tleir ret
nore miet Thnu who senletl1,
his shipp into tle Fast,

(+)) Orlello, I. ii1٠4-139ز. ,
{±2) €lrauglt #, arcording t thte URord Dietionary, is dlerived fron the oLsolere

١ord «fraugbt », to loan wit cargo. Tle modern noun is «freigbt»
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where old ع and pearls an plentie,
lut getting verie aintie(4A),

٣

'The opening scene of The Merehamt { ه Venice is full of suggestions
of dangers to ships and mechandise fiom winds, shallows or rocks
nd, as Shlock so wel expressed it in a later scene,

Dnt slips are but hoards, sailors lut men; there be land­
rats an wuter-rats, wvuter.hieves an lanD-thievee, I mean
piratcs; and tlen ther is the peril of the watere, winds,
nn roeks(44).

Very often, however:, the ships retunned laden with merchandise
and Titania described howv ber Indian boy's mothe4 would fetch her
trifles

... an return agair,
A٤ fronn a vorage, rich with merchandiee(4لا ).:، ن ء٥ 

In Tits Androicus, 'Titus compares himself to the ship itself
laden with precious cargo as he retuIns victorious to Rome After his
«efeat of the @oths.

Iail, Iome, wictorius in tly mnouring weede !
, Lم a tle hark that huas disclarged her fraught
Tetrns witl precious lading to the bay
Tron wlenee at first ehe weigl'd ler uclorage
CouetL Andronicus, Lound wvitl laurcl-bougls...(6)

In The Taming of tle Shrew, the dialogue plays with the image
in a lumouIous mamner. After Baptista negotiated the mariage of
his shrewisl dauglter Katherine to Petruchio, he declared :

Faitl, Relennen, uo l play a merclanl's part,
.csperate nartم ه y onل venure nad٨ م

'To which his seIvant 'Tranio answered :

'Twas a cammodity lay frerting Ly you :
2Twill brig you ,aio ع or pcrish ou tle scas(47).

(43) ٠The Hrralnen» (1588) i٨ Englisl Ractry, selected hy Kenneth Muir, Oلx ord,
1078, ١, 196.

(،H) Mercluant o} YeRice, l. iii. 16 - 24.
(5) Mfidsummer NVighrs Drsn, 1l. i. 134 - 5.
(٠16) Titus Andronis. L. . .ز٦0-75

.ue Shrevr, LI. i. 319 - The {ه322 Taminsلا(٦ ز 
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.In the sane passage quoted fion Troils and Cnessida in which
Troilus compares CIessida to a pearl, he attempts to make a definition
0f

TlaE Cressid is, wlat Padar anl what we 2
Her bed is hndia; tcre she lies a pearl;
between our Jliun anl wlere sle resideA,
Let it he calld tl wild an wandering flooU,
Ourself tle nerchant; an this sailing Pandar,
0mr douhtful lnpe, our convoy, and onr Lark(+8).

Perhaps the most poetic use of the image is to be found in Romeo
an Juiet. In the balcony scene, Juliet asks Romeo how he had found
his wRy and who hAd diected him. «Iam no pilot», le answered,

.٠٠ yet, wert thou as far
As that vast shore washt wvith the furtheet sea,
] woul adrenture for such nerclandise(49).

When د« applied to the theme of love, the poet's beloved is naturally
the distant shore to which he sails, o1 the pecious merchandise thAt
he brings back with him, while he himself is the bark that sails
through perils and storms to reach the haven. The poet's heArt is
indeed ٠ wondIous » :

The Andaiueian merclent that retrs
Laden wit coehineal and china diعlnes,
Reporهt in Spain how etrangcly Fogo barns
Amidst an ocean fll of flying fishes :
These uhings seen wondrous, yet more wondrous F,
W٢hae hear with fear doth freze, wvith lore douh fr(60).

Spense1 uses a contrary image: It is his beloved who is the
laden bank,

Rayre wleu her breast lyke a rich laden barke,
with precioua nerchandise she forth doth lay.،.(51)

Pilgrin«ge :

Pilgrimage was nother 1eason fo1 tIavel and one need only think
0f ChauceN''s 14th century Wife of Bath to 1eAlize ho٦ well established ،

(١8١ Troilus andl Cressidlo. I. - .ز10٨ J05.
(19) Romw «nud Juiet, ll. i، 14- L%6.
(50) Anonyrous poem. first puhhished in 'Thomas Weelkيe ' hadrigals in ,paru ا

1600. Renrintenl i 1onguin Rool; ٥f El±abethan Yerse, ediled by Edward Lucie-Smith,
L-ondon, 1965.

(51) Edmand Spenner, Amoretri, Sonaet LXXXL.
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this fonm of travelling hwd been for centuries and how many places
there were on the Continent for pilgrimage. 'The most important one
1emained Jerusalem, and a pilgimage to the Holy Land became a form
of salvation to all who wished to expiate their sins. In Rieluard Il,
Henry Bolingbroke, after' deposing Riehard and becoming Heny IV,
declared that he must make a voyage to the Holy Land «To wash this
blood ofT from my guilty hand » and, the opening of 1 Hemr IY,
he again refers to his intention of making a pigimage to the sepulchre
of Chist but is prevented by events in the country(5%). The pilgrim­
age of love and that of tle soul became common imnages : one can
quote Romeo's « 1vo blushing pilgrims» to Juliet's « saint »(63) for
the former, and the extended metaphor in Raleigh's « The Pilgrimage »
( which was said to have been ritten after he had learnt of his first
eath sentence in 1603) fo1' that of the soul.

Colomizatiom and Poet :
The beauty of certain areas of North Amenica, the climate and

the richness of the soil tempted many Englishmen to settle there, 4nd
their aims were ell summed up by Raleigh ٠To seeke new worlds,
for golde, for prayse, foY glo1'y ».

In his To the Virgiiu Voyage, Drayton describes the Golden
Age that the settlers would find there and the plentiful fowl, venison,
fish, vines, trees and the three harvests without ء your toil». He
calls upon those « heroic minds... 'That bonour Etill pureue » to huIry
aboard ad let

... the nery gale
Swell your streteh'd sail

١٢-٤٤l١ vow٧s as strong
As 1le winds that blow you.

Aud cheerly at sea
Success you etill entice
T'o get the pearl and gold
And onre to lold
٢irginia,
Farl's only paradice.

Futheore, it would serve their count1y's glory to bring fnrth
heroes i such far regions -

.Henr IY, I. 1. 18 ff1قمة King Riehard Il, V. wi. (52 ا49
{53) Romeo aمn Juliet, I ٢. 93 ff
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Atl phuا owr F:ne
Tder that star
Not unknown wntn our uorul(54),

And, as the laurel, Apollo's sacred tiee, gIows there in plenty, they
may one day see : cIow on the bIows 0f poet خ tlere.

This pnide in the language was reiterated by Samuel Daniel in
a passage fIom Mfwsoplitus :

And whn. in tin, ktows wlnitler we mnay ven.
TIe 1reasure of our togue. to whut =trwv slures
This gain of our hest glory slalI le se,
'1"enriel unknowing nations witl ur stors ?
W٢7at werlds i tl'yet wnformc! Oeeidcrt
May come refintl wit th'accents tlat are ours ?(55)

Patiotism ad. Sea Iwaaery :

This lore of language, this pide in style and liteNature was indeed
one of the most outstnding characteristics of the Elizabethan paets.
It was thus a patriotic duty to cRoss the sea, to settle in nevv c ,untvies ت
to spread the influence of Tnglaund aboad.

And sea or larnl hald Drittons furre an nearE,
1٤7latever courrt your natelles vertue slapes,
T٢Hetler to Europes Loundes or Asian phainc±,
To Affricفk shore, or ricl Anerica,
Dowe to tlIe slades of dccpe Auernus CriggE8,
Sayle oD, pursue your hwonourE to your grDues :
Bcauen is Eacred couering for your heuds....
To amms, to am8, to honouralle Arns!...
You fight for Christ, and England's peerless aween,
Eliaabeth tle wonder of 1he world..,(66)

Natualy, the English came into confhict with other countries
wh٥ were also keen on acquiring colonies and no less patiotic than
thIemselves. Spain became Rngland's most serious competito in this
field. Mexico and Peru wvere her richest sources of gold, and twice
a yea1, ships laden with gold and silver, sailed foi Spai. @uestions
of 1eligion, succession to the English thone, and European politics

(31) Michael Drayton, T'6 tle Yirgiian Foر age.
(55) Saruel Daniel, asophilus, «mwotedl in Tle Oxford Book: of 16th Century }'erse,

e. E.K, ChaulcrA, Owford, 1955, np. 534 - 5.
(56) Georee Reele, A Farecell {l589)
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added t theم hostility between the two countries, and as Elizabeth did
not wish for open war at the time, the English sailos weIe tacitly
encou1aged to attack the SpaniAh ships returning with tresure from
{he west SeA battles were common and Si1 Francis Dmake became
a national leLo fo1 his seizue of the Spanish gallen outside Lima.

Wlen 1eferring to the kitrhen-wench who wanted to marry him,
Dromio of Sycuse said to Antipholus :

... :he is spherical, like a globe; l could find out countries
in ler.
1ntiplolas : Tflere Spuin ?
bhrorio : Faith, l saw it not; ht I felt it lot ia her breath.
Antiplolus : WTliere Anerica, the lndies ?
Pronio; 0, Sir upon ler nose, all o'er enbellielcd witl
rubies, carlurcles, sapplires, declining uheir rieh aspect
o the hot hreatl of Snain; who sent whole amadoes ofا 

caracks to be hallast to Hcr nase(67).

lago lso uses the image of curIacks, which were originally Spanish
armed merchant ships, when1 1eplying to Cassio's question as to what
the Mfoo was doing :

Lago : Faitl. le to-ight latl boarded a land carrack :
l٢ i ٢rove ر lawful prize, le's nadle for 0ver
(a-±ia: L dlo mot unclerstandl.
lago : l's nnarried(56).

In 'TIe Tamig of the Sireve, Ho1tensio deseribes Katherine to Petru­
chio s beautiful, young and wealthy, but that he himseLf would not
maYYy he1 for a mine of gold because of he' shrewish character.
PetEuchio, undaunted, answers :

1Iortesio, peace ! thou know'st not old's cffeet...
For I wwil hoardl hcr, tlougl she clide as loud

(,s tlnder when the elouds in autun crackr(69م 

Twgland and Sea Imdeلاr :

Patriotism can also be seen in the poet's conception of his country
and the Ieferences made to it. Shakespeare, again the richest source
of image1y for this theme, called England, in one of his most dramatie
assages,

15٦) (omcdy f ه Lrrorو , HIT. ii. 1}± - 134.
١58) 0uhello, I. ii. 50 - 52.
(59) 7'he Toming o} tlم Shree, 1. ii. 93- 6.
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... tli4 eccptcr'd isle....
T'hs Ter1res huilt hy 2atre faor hcreelf
.1ainst infectiun andl the landl of war....
'Tlis pmrecion stonc ٤cl in a silver eea,...
IFlose rcky Ehore beats hack tl envious sicceج •

0f watcry neptune....(60)

Agai, the se is compared to ٤ « wate1-walled bulwark» in a
veLy ٦ivid image made by the AIchdwke of AustIia in iing Jolu, and
in which Ingland is peRsonified as

... tl١at pale, tlat whitc-facel slore,
IEl١ose foot spums back the oceau's raring tides,
Ad coops from olhr las her islandcre.
Even till that ngland, hedgcd in with tle main,
Tlat water-walled hulwark, still sceure
And eonfident fron foreig Purposs(61).

I Cynubelin, ٤ much later play, the imge is 1epeated by the tueen
when she 1eminds Cybeline of his ancestors and the «natural
brave1"y » 0f his isle,

... wliiel Etandls
As ncptun's park. rilbed and palel iu
Wi rocks unscalablc anl raring; waTers;
Wit]ر sands tht will not lear your enenies' boats
Bur suck tlen up t 1he turast(6),

In describing ntional adveLsity, Shakespeare again draws sonne
of his imager'y from the sea. The Eanl of Northumberland compales
England in Rielurd l ٤ ما a ship i a storm.

,c le wind sit sure upun our Eails7 ى: عق
And yet we trike not. hut sccurcly perisl,
Lمord Ioss :

I ٢ و sce tle very wraek tla4 we nwst suffer;
A wnaroidlel is 1hc dangcr 1Ow,
For euffering so tle e:se of our wrack("ذ }.

0ne of the servants in the play calls the country ٤< sea-walled garden,
full of weeds »(64) and, to complete John of Caut's speecl Begun

(60) Riehard IH, II. i. I4- 83.
(61) King John, II. i. 23--28.
{62) CymnbeLنne, III. • 18- 22.
(63) Rieked 1l, L.  .ة:63- و

.III. iv. 43 -  )ا(Ib ,.ز4
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abore, ، England bound in with the triumphant seA,،.، is now bound
in witl shame 3(65).

Hinugshiy and thc Seu :

Tlis patriotism was often expressed i the love of the people for
their momarch. Tle Tudors, especially Henry VIII and Elizabeth,
were not only considered sovereigns by the divine right of kings, but
also evoked a close uity and loyalty between themselves and their"
people that onHy began to dimiish in the Jacobean peIiod. The theme
oT kingship is an important oe in Elizabethan drama.

The conception of the king as an ocean is found in one of the
earliest Shakespearan plays- 3 Hemnry WL. After deposing Henry,"
dward firsL orders his soldiers to seize the former king, then his

.eers to proclaim him kingز 

• You ae the fount », he said ,them ما

... that mnakes &nall lrooks to {lowv :
Now stops the spring ; my eaن shall suck them dry,
And swell wo neh the ligher hy their clh(66).

This particular image reminds one of Chapman's De Guiana where, in
speaking of Elizabeth, he ceclares that

٦«r was there eve princely fount so lotg
Pour'«l forul a sea ot' mle witl so free course

(.ntl sucl ascendlig majesly as you(07اء 

In : later play, Hemty V speaks of his eckless yoItth as a 1iver
anr compaes his nev regAl position to an ocen.

Tl tidle of llcod i ne
Hatl pradly flawe'dl i vuit 1ill no :
1ow dot it turt, und cll back to the ea,
٢٦\ere it shall ninلg e witl the floads,
4n flow hencefartl i fnrmal majestr(68).

The same metaphor of a flood is expressed by the Archbishop of
Canterbury in the following play, Hemr 1', again with reference to
the new king :

,.thid. .ز٠361. II(6 )ت
(66) 3 Umnry Y1, I. eiii. 52 6.
{67) (eorge Chapnan, ± De (uiana, Carmen Ejicum s. Orford Book o16إ Cer

try- Yerse, pn. 7l0 fE.
(٩8) 2 Ienry I٢, V i. 129 - 133.
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Nerer game refomation i aص flood,
٩Vi٤h eiieh a heady current, scouring faults...{59)

When the French Ambassador mocks King lenIy- for his gay past, the
latter quietly replie :

But tell tle Dauphin, I will keep my tate,
Be like a king, and elow my sail of gratnress,
VleD I do rouse ne in nn tlrone(70).

The French king has later' to admit to his peers that tliey should
prepare well for war because England (i.e. Henry) is making his
approaches «as fierce as wates to a sucking gulf »(:1). Again, i
a subtle metaphor that is expressed obliquely, Henry V compares king­
ship to an ocean in his speech befo1e Agincourt,

"Tie not the lal, the sceptre, and tre hall ...
Ihe throne he sits on. nor the Lide of ponp
That beats wpon tc ligl slore of this worl,-(T2)

Plottiing against the crown was considered a heinous crime,
although at times it was deemed a necessity to depose the king.
Although Richard II behieved that

Not all ue watcr iu tle rougl rule sca
Can vvasl tle baln from an auointcd king, {73)

yet he ras deposed almost immeditely by Bolingbroke.

In King JohM, when the Earl of Salisbury went over to the French,
his action seemed so unnatural to himself thAt he wished that his
country could remove itself aud

Tat Neptuno's arns. wvlo clippetl thee about,
Iould hear tee from the knowlege of thyself,
And grapple thec uulo a pagan slore(7).

Later, when he returned to his king, he spoke of his action of going
over to the FIench as being « Iank » and the step that he had taken
a5 an « irregular course ». Again, the king is compared to the sea :

(69) tlenry Y,I.3-32ز. .
(٦0) Henry R, 1., ii. 274--6.
(٦) Jbid., I. iv. 9- 10.
{72) IBid., T7. 1. 263 9,
(73) Riehard IL, IIL. ii. 54-- 55.
(7) King John, 7. ii, 33- 36.
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Ant. like a hrated and relired flood,
Lenving owr rankness and irrcgular cotrEe,
Stoop low within tlnse houns we have o'erlouk't,
An0 calmly run on in ulediencc,
Tven to our oceu, to uur great Fing Joln(:5),

The Seu of Life:

Sea-imageIy ws also used to express emotions of love and hatedl,
angeR and fear and joy, or to propound a philosophy on life and death.
All aspects of the se were bought to play : its calms and stoIms, its
1ocks and shallows, cuIIents and tides, ships, ha1'bouRs, shores, and
even such actions as swimming, sinking and drowning. Variety and
quantity are endless.

Very often life was compared to a voyage through unknovn and
dangeous seas and man to the frail bark, the fnagile vessel which
sails through these uncetin seas and is bound in shallows and
miseries.

,Life is a voyage », wote Donne in a letter to Si1 Hen1:y IVottonء 
with the 1ocks and remoIas on such a voyage being the couIts and
tows. «And», he advised his friend,

... iu tle world sca. do not like corke sleepc
Uron th waters face; nor in the deepe
Sinke hike a lead witlout a line ; lut as
Iiehes glide, leaving no print wlere tley pass...(76)

Some years later, he wrote to his mother at the deatl of hen' dauglter' :
When I consider so much of your life... I find it to have been a Sea,
under a continuall Tempest, wheIe one wave hath eve1 overtaken
another 2(77).

Tummig again to ShakespeAre's plays, 1e find 'Timon of Athens
speaking of life's ء uncertain voyage » ad man as 4 natuIe's fIagile
vessel » thAt has to sustai grief, hostile strokes, aches, losses and
Mangs of love(78).

In Jalias Caesar, when Brutus speaks of the tide in the affaiIs

(6)

(75) IBia., 7، iv. 53 - 57.
(76) Domne « Vrse Letter to Sir Benry Wotton 2, mp. 152 and ا ،7.1,1 ll. 53 6.

( c. 159٦ 8 ).
(٦7) hbid. LeIter YXIY (16l6), p١. ،171-2. L uhes¢ prose lcttrs, as in his

Devotians anl Seruons, Donnc often used sea imagcry.
{٦8) 'Tion ,Ahens ه Y. i, 199 • 204.
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of menI that leads to fortune, h declares tha when Lh tid 1s not
taken at the flood,

• ..٠ all tle v0yae of tleir life
Ls loun in shallows and in nniscries.
0n swch a full se are we rov aFloat\7'١.

PeIhaps thIe saddest of all these IefeYences tu hte's jouneyr is
Othehlo's 1egret at having killed Desdemona :

lere is n journIcy'ة cud, ler is my Ltt . ا
And very sea-ark of my utnOst sail(801.

As the play has many 1eferences to the sea, to trvelling, and to sLoIms,
and as the action is set i two Jnaritime places - Venice and CyIpUs
the sea plays an impotat pat in the bckgIound.

Deuth :

Man is naturally e لا bark that sails the sea of Iife, but man is
fIail and dies, and King ،Iohn declares after beig uoisoned, the tackle
of his heart is craekt and bun'd,

And al tle slrouls wlerewitl nns [if« lould م sail,
A٢، tredl to «e Ilrea...(84)

The image is made more subtle wvith the play on tle wordl ،shurouds ».

lf life is ٤ voyge, thten tleath is the jounry's ed, and 1an, 4 85
trauelle, Coes to discouel' counties yt vnkwIe »(&%). Theة 

Elizabethan was often peoccupied with speculations on de:th, o
man's mortality and tle brerity of life ;

Like tle خ4 ١v0, nnukt Iwarl tho pebllel sl١ore.
So lo «ur niuutes Iaten 1o tleir end{8: .( ا

To Marlowe, to Shakespeare, t Shkespeare'sم Hlamlet, death was that

... wndiscover'd coutry. fron wlosc bouIrn
No trareller returns(&لا ).

MAcbeth too was p'eoccupied with death before he mnurdeLs Duncan

(79} ب لا ء لان د Jutius (:acsar, l1. iii. 2l . د23±
(80) OrHella, Y. ii. 267 -- 8.
(81) Kig John, 7. wii. 51 4
(82) Christopher M:rlowe., Edttard [}. MfarIiner i. tnre ing ج0 to hi± rxeewtion for

the warder ٥f Edwvard IL
(83) ShakespEare, 5ounet L.
(84) Humlet, ITI. • 78 -- 80.
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ad in one oF his soliloauies wishes tlat: the Llow ot' detth wouldl be
the be-ll ad end-:ull of things. 1ut then,

...h١.٢٢٠hri, hak ar slnan} t 1in.
W\'٨ junp ١l١»٠ liti ١o ca١١n٠(87).

Tle inge is here of : mn stnilig o N:!ww strip of lnd suIY'ou-
ded by sa, and of tleAth :s : leap ieIass this sea to ternity.

Doe, as we have seen, $Peks oT tIellig through the se of
Iife but it is i his religious ١oems that h spks of deaih s the
desined jouney's end(8).

n wl trH« sh١i s١0٤٤r [ clakd.
L'hat slip shll l» ny «nllenne of tln4 .1rkc;
WFl١at st:٤٤0v٤r ٤١allw ١.١l٤٤t flol
Shuall be to nee an «mHlen 0f 1ly laod;...
To ece Gorl only, 1 oc out of ٤iglt :
A١l to ٤cup lorrny 0la4«s, ] cltrب١ 

,n Fvrlasting nuiglt(671ه 

In The Pogr'esse of t/ ,Sowle م lt dech:res that :lthough tle sea 'I:;
become wider and rougher, yet !e wiil g thuough wAve wnd foam,

l:or thuuh thronngl w:١ straits. an [andl; [ r0an0.
] luncl a4 1aradlis«. ar l أ saile 1«١ar0l= I١0ntdl55).

one of his elegies, Donne bings out :nother im:ge in which « nat1]ر 
is the wonld and death th'Ocean » which surounds everything, and
altluough God has put bounds between us atd death,

Y٤ 0lotl it ror0>, a20 -g1٤١ أ aiul =ill prvtnl.
Ard hrcaks nr hrarkes. ١vlen ٢r« it takes a frienrl{8S).

Naturally, since sailing througl the se; of iife can Le stoImy Hmd
tempcstuoUs, the poet often descIibes himself as shipwecked and
adly tIeated. Fulke Greville declaed that he only wIote fo٤ those
+ that are weathe1'-beaten in the se of the world »(90) while Samucl

(85) 1aebrul, I. vii. 6- 7٠
186) Seron Al! given on h:aster lay. It±ا : ، Ihat a «lruh is this Iife ! THat

a resurTertion is is tleath ! F-hr ntrouh tlis werld be n +ea, yel (wehicl is w ostل strangc)
nur Iarhaur is larger thn the sEa; Heaven infinitely [5ryer than this warld», Donne,
n٤٢٤٠i١١٠٢٠٠ 60١

.٢١-٦p, 2٦4VL.٠,the Saalإ rogresse'٢Th87 ز٠)
{٧R8ز ،٤٨ Hymte .±Clrist ا p. 3II4.
(89١ «Elegie on ١le la0y MIareklaan .. 1. . ا2:
(90) Fulke (reille, u0١١0٠،l in 7'hd (:anris00 Gannbridge History { ه l:nglisl Literoare,

p. 290.
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Daniel, in iis sounet on sleep, said that there was time enough durIng
the day «to mourne the shipwreck of my il-aduentred youth »(91).
Sometimes it is fortune, sometimes it is love that is to blame for- 1aisig
these storms in our life and for making the « fludds of sorrow and
whole seas of wo »(9?); but sometimes it is the cruelty of princes who
play with peoples' hamours, wrote Fulke Greville, as ء strong minds
do woIk upon the sea, Sti1ing and tossing waves to war upon each
other ».

But Crowvns ! take leed; when huunnle Dings mount high,
The winds oft caln hefore tlose lillows lie (%).

The unkindness of pinces is pel'haps best expressed in a pre­
Shakespearean sonnet by Wyatt in which the poet compares himself
to ٤ galley sailing through sharp winteI seas between Yock and rock,
and that it is his enemy «alAs, That is my lord» who « steeReth
mith crueh1ess ». His sail is made of trusty fearfulness, while the rai
of tears and the clouds of dark disdain have done the mearied cords
great hidIance. The staIs are hid that led him to this pain, « And
I remain despairing of the port »(94).

fbD anwd Flow :

Fortune, like the fiowns and smiles of princes, was also to be
blamed fo1 mzny misfo1tunes. Inconstant and fickle, tortune was
hike the tide and, as BruLus said, it is like the tide in the affais of
men which leads to fortune if tAken at tihe flood(95). Fn 1eply to
Falstaff's remark that they were like Diaa's foresteYs, Price Ial
agreed, « for the fortane of us that are the moon's men doth ebb and
fow like the seA » (98).

The tides wth thei1 ebb and flow were also used to compare one's
fluctuating state of mind o the character and temperament of a man.
In T'roilas and Cressia, Agamemnon speaks of Achilles'

(91) Samuel Daniel, Sounet on SlEep, Muir, p. 64.
{92) Sir Valter Baleigh, «'The Ocean to Scinuiف », II, 140 - 41.
(93) Fulke Greville, Chors of the Reople, tbe Foaruh Chorus fror Alahan, Rengui

Book { ه Englisl Yerse, p، 143.
(94) Tlomas Wyatts sonnet was first nrinted in Tottel'و Mfiscellany (1557) uaD is

a fine examnle of the extended image, in which the image is lereloped and expanded
throaRhout nhe 1٠ lines o the sonnet. It is here qnoted from The Oxfor Books o}
Engltsl Yerse, n, 48.

(95) Julis Caesar, IV. #ii. %17 - 23.
(96) 1 Henry- H٣, L. i 26-- 41.
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... pettisl unes, lis hbs, lis flows, as if
TLe passagc and wlole carriage of thiو nction
Rode on his Ude(97).

In 2 Hemr IV, the Earl of Nothumberlard, father of the rebel
Hotspur, describes his ow indecision of mind as the tide that is
« swell'd up unto his height, 'That makes a still-stand, rumnig neither
mray »(98). In speaking of himself, Hen1y V in the same play declares
that the tide of blood in him which had once proudly flowed in vunity,
mas now bbing bck to the se:, where it shall flow ء Hwnceforth in
formal majesty »(95). In As Io Iike It, the melancholy Jaques
speaHs of pride and asks if it doth ء not fow as hugely as the seA 'TiII
that the weary veIy means do ebb ? » (100). Othello, detemmined upon
his couRse of action against his wife, compaes his mind to the Pontie
Sea,

Wlose iey current nnd conpulsive course
Ne'er feels retiring «ll. lur keeps due on
To tle Proponric and Hellespont;
Evcn Fo my blooaly tougls. witl vialent pace,
Sluall ne'er look haek, 1e'er ebh to luunnhle love.
Till that a capahle anl wride rerenge
Swallon tlenn wp(101).

The image of the tide that caIies all before it is found in Henry Y
1vhere the kng describes the Scots army pourig into England like ء
the tide inمt a breach, With ample and brim fulness of his force »(102),
and in Troilus and Cnessida, where Ulysses advises Achilles to follow
the strait path of honou for, he adds, «emulation hath a thousand
sons » that pusue and jostle ou and

... if you gire way,
Or hedge aEide fron Le direet forDnriglut,
Lke to an enter'd tile, they all rusl hy,
And leare yon hindmost(193).

In contrast to this, an cbbing tide Iepresented a loss of poren, as
in Amtoy «nd Cleopatra where Caesar refens to Ponpey as the , ebb'd

(97) Trمil , هCreid ممه II. :ii. 129 . ه32
(98) 2 Hery- IY, D. iii. 62 - 4.
(99) ٢Bi, V. . .ة33-129
(100) As Yه Lik:e Ie, IL rii. 70 73.
(101) Ouelo, DI. iii. 451- 9.
(102) Iary Y, I. i. 149 - 150.
(103) Trailus end Cressida, Il. iii  ت1160-6
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man » in the sense of the m whse poweY' htas slippl :٤7(104).
Tn The Tenpest, it 1efers to thte ma who is mentally slthfnl adl
dIifts lzzily with the tide. S3ebastiaa declaYes uhat he is « standing
water », an image in which he comp:res himsel to the sea At th turn
of the tide when it meither ebhs 1u flws. Antoio. ineiing himn to
mu'de1, SayS,

I'll ١acl you ow ١o flan,

Sebastimn : Do su., to elh

hrreilary +lotl irsIrncts 1E.

Antonio : ... Jhhing nen. indleenl,
Most often do a م near the hotIon Yuu
By their own fear or slotl(105).

Shipw'eck :

Since mt was often eompaved to a bak or ٤ fIail ressel, le
natwr:ully 1isked shiwI'eck o1 sinking. Lnobsrhus Yele1: to AntoIy
a٤ a leaking and sinking ship(Dا ), ad tle servant in T'io of Athes
speaks of their masteL's baIk as leaking,

Anrl w0٠ por nates. stantl on tle dlrin d4ck.
Hearing th s1rges tlreat : we must all part
hnto tlis +«a af air(1071.

Dangelous udertakigs Tene also 'eferel to a5 veutuRes on
dangeIous seas(188), o1 as th hazarding of all the iives i one sm:ll
boat(109), whie CAssius calls out i tle last wct of Jtius (aes@},

W:ly, ١!o, llon wvinl. swell l»illdw. and} +win lark ،
Tl, ٤torn١ م is up. wnt all i: o tl١٠ luznrl{ LI0).

'Titus Andronicus compares his dangeI'ous pasition oا one standig
upon a 1ock, suIrounded by a wilerness of sea ad ever expectingg the
waves of the Iising tide to svallow him('). THe instinct fo' sensing
appoaching danger is compared in Riclaa II to the swelling of the
wates before a boisterous stoYm(±!).

(104) Antony and Cleapatra, l، iv. 42 - 3.
(105١ 7'he "T'eapest, Il. i. 217-- 24.
(l٧6) Arony al Cleopatra, llI. siii. 6) , لا
(٦٨٦١ Tinnn 0F AAthens, 16, ii. 1; - 32.
(108١ 2 Ha٨, Hl, I. i. 1R0 -- 180.
١٢09١١ {«nry }l, 1V. vi. . لا--33
(1l١ Jrlius Gaesnr, V. ٤. 6٦٠- 8.
(1) 'Tii .1ndlrorirws. LII. i. 93 -7
(112١ Rir#:ara 11, II, iii. 42 - 5.
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 و
i١4٤i- ٧٢٨٨/ F"٢/n٤١ :

Ange1 amd mtess ae also compared to the tempestuous 1age
،d 1o: of the se. Romeo declares that time and his intents are
.٤7٤gewild,

MTer fidre، anl 1re ivoralle fur
'IHan entpt٦ tigrs r tl rwarin٤ sea(11) • ج ه٢

Riehard II describes 1olingbroke and the Earl of Aorfolk as ­high ء
stomntcht'd... ad full of ire, ln :ge as deaf as the sea, hasty as
1ir(14لا ) ». Laertes' :ger in Hnmtlet is also compared to the ocean
wrhich « eats mot flats with moRe impetous haste » than young Laertes
orercomes the ling's office1=(11). Ianlet himself is described by
his moiher as

Ml as th :ea :t winud. when hoth contentl
(e wnigltier...(116ا is tر lwicl؟ 

:nd Le:' by his daughte1 Cordelia As ء mad as the vext sea »(117).

FeA1, to0, wvas Like floating on a wild and violent sea, especially
when this feA is based on intangible 1umou

but crel ure the times....
..٠ whe٤ we lold rurtr
Eron hat wve fenr, yeL know 21ot whnt we fear.
lut float upo a wil and violent sea
Eael way anl mnove(116).

Tha same image is applied by Ien1y VIII to his conscience,

T'lns lullig in
Tl will sea of my conIseience, I did stecr
'٢6%artls this remnedr(119),

Tcers aaud Joy :

As fr the comparison of teaIs with the sea, the inages are
plentifuhly scatteed throughout tle plays. As CApulet told his
daughter Juliet, she was counterfeiting a barl, a sea, a mind :

١113١ Haneo nnl ه Julie, V. iii. 37- , و
٢11٤١ Hilaral {4. I. i. 18 . ه1 و
١11٢٦١aml٠. 1. ٩.٧8 ol,
١٦16١١6ia, IV.٤. 7٠-8.
٢١1٦١ Kin; V.٩r, IY. it.1-2.
«1٩) 1tacei, IV. ,i ة 18 - 22.
١١٦١٠١ I٤٠a, ٢HI٢ L. i٢. 1٩٧٦٠



88

l:٠٤ sil ,Tl ا eyes. whicl l mtay cal] tle Fca,
• 1) ٠0hh andl flaw witl teare : 1le hark thy- boly is,

Sailin; in tlis alt ء Flaorl; the wids, tly sigly;
I lo, ragin wtl tly teurs, andl tley witl thcn,
T]١٢ te1pts1-tossd lody(120) .

.Welacholy, t00, Was as fathomless as the sea,

٦١١٤8 ٠٧٤٣ ye١ eoall soundl tly hottom ? find
'I'١wo ooze, to shnow what coast tly sluggisl erare
MIiglnt asiliest larhour iu?(121)

But sadness and a se; of troubles(1?) could be contrasted to happineSS.
Aptly enough, it is Pericles who sufrered so much fiom the sea, mho
hwoe tempests « which his moRtal vessel teaIs »(123) an yet who rode
them out, that cried out in happiness at finding his daughteR,

Lcst tlis great sea of jos nshiug upon me
Oerlear ue slores of my nartality,
And drown tleir svveetncvs(124).

l.oTe an the Sea:

The subject tlat was perhaps of the gIeatest importanee to the
Thizabethan and 17th centuy poet especialy in the sho1ter lyric
was tht of love. Sonnets, madrigals, and pastorals were all tured to
the sam theme and eveIy figu1e of speeeh was emnployeul to glorify
tle poet's Iove and the unmatchable beuty of his beloved.

It was only natural then that the poet should declaIe his love to
be as vast ad as deep as the ocean. Julia, in ThLe Two Genutlennen of
[eroma, speaks of Proteus' thousand oaths, the ocean of his teaIs :nd
« instances of infinite of love »(45). Juliet declaes to omeo that
her' bounty is as boundless s the sea and her love as deep :

... th morc l ive ع to thee,
Tle more I have. for botl are ifinite(126).

(120) ioneo ad Julidt, IIF. . ب l2937, Some of uhe otler rcferences o عه :
« tars s ة sal1 , th Se? »: 2 Henry F'1, I4. ii. 96; « to rain... an oeean of salt tearE,»:
{hidl, hl. 1٧2- 3;٤+r: of ١e:rs ٤ :J Hemry Yt IL v. 106; « oceans of team »: Tuoo

.nd Cressids», III. iه ween seas» : «Troilus٧erona, Il. i. 224; «1٥of»؟""":'٤" 

١ I2I ('alclin«, IV. ii. 203 -6.
١122١ Halet. IlR. i. 59.
١1٢٠٠٦١riel««, 1V. iii. 80 --02.
١t±١١ #hi., 7، i. 1٩1 - 3.

(L25،١٩٩٣ م Th٢٦٤٨o (rrten«-n { ه {'erara, Il. rii 9 7}.
1٨١} ن8 /omuo une Juliet, Il. i. I76- ٦٦.

٦٦
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This fathomless depth of love is echoed by Rosalinl in hl outhurst
tc Celia :

0, ..١٠y ٢٤٤tt; hittle az, tlat tlt tliolst know how nnany
fatlnom decp l am i lo٠e- Bnt it canot he soutel ;
my affection latl an unknowرر hotton. lik Lle hay of
Portugal.

Celia, not yet in love, replies :

Or rather hottonles; tluat as usl s yot pr affecion
in it runs ont(17).

01sino, with the same idea in mind, calls upon the spiit of lare.
That, notitlstandi tly capacity,
Receivetl as tle eea, nanght eLters ther,
Of wvhat validitr and pircl soe'er,
Du١ falls into alatement and lowv priee(128).

HIis ow love, however, is « all as hugy as the sea, And can digest
s much »(129).

Ta Romeo at the beginning of the play, love is a smoke 5f love1s'
sighs, a fire sparkling in their eyes and, hen « vext, a sea nouIisht
with lorers' teaIs .( (م130 Proteus, on the other hand, declares that
although he had shunned the fire for feaY of bunning, he was noT
drowning in the sea of love for his Julia(th1). To Troilus, Hoverer,
it is his hopes of love that ae drowed :

O Pandars ! I tell tlee, Pandarus. --
٢leرر do tell tlee, tler »ny- hopes lie rowsn'd,
Renly mot in low nnny fathoms deep
Tler lie indrenclt(13?).

The sea is a subiect that is suggestive of ships and the poet often
compared his love to

... a steddy slip dotl strongly part
the raging waucs and kecpes her course ariglt :
mo ouglt her tempest doth from it depart,
no ought for fayrer weatlers falsc delight(133).

(12٨٩٦١ Yau Like t, IV. . .ة204-199
0128) Tw««II Nilar. L, i. 9- 1.
(19) Ibia., IL. ir. 101 --2.
(130) Roneo and utiet, k. i. 188 - 92.
(l31) Tصu Gentlcmen of Yerona, F. iii. 78 - 9.
(1321 Troilus ndه Cressida, I. i. 48 - 5l.
(133) Spenser, &oret LIX.
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At other times it is the lovel who compaes lIinself to a ship tossed
by stoYms and tenpests and in tlIead of death and cangerous dismay,
but

F dla at lngth «lrseny the happy shore,
in wliel [ lope re long for to arryuc;
fayre ٤oyl0 i1 sers fron1 far and frangl witl١ store
af all lat tl٠٠are andl tlayny is :lyu.

Mos1 happ} he thnt can at las4 aclyu«'
the ioyous safely «f =n $١٤et ,( ا13\٤٠٤٢٤

Spenser also compaIed himself t1ee ما٤ prostrted by storm, bo
a feeble beast killed by a tigeI, and to a ship Wrecked by rock.

Fayre he ye snre. lut har uul olstinatc,
As is a roc}¢ anidlst tle ruging floods :
4an٤t whicl a ship of succour esolat,
«lotl &uffer wreek hatl of Ie٤ +elfr ant goods,

'I'lat .hp م 1lat 1roe. unأ that Eane least a» l,
whn le ،loe wr«ck. rlo ruin. and ١leTtor{1::).

Henry TI also compares himself a ما ship drive, by breath f Maت-­
garet's renow,

Either to snffer hipwreck. or arrive
٢٢lere F nay have frnition of l«r lave(4:0h).

In a metaphysical conceit that is fa more complex, Donne fiIst des­
cribes her' tears to a globe

T٦\[ l٤ teares mirt with mie tlor averflov
'[lis worl, hy ١atcrs sen1 from tlee, my heaven lissalved

s0.

O ore د than Moone.
Draw not up seas to drowne ne i thy رر splear,
IE'eepe me tnt tlcn. in thine arns. hnt forleure
To teucl tle eea, wlat it nnay dlar too so0:..(137)

It follows therefore that the loveR finds a haven in his Deloved :
Tayre Losone frauglt with verluus ridl1es1 1reas1res,
١le neast of lou, tHe lodgingg of tleligl1 :

(13-4) Sper9er, Swet LALLI,
(135) Spenser, Souunet LVL,
(136) 1 Henry YI, 7, ٧. 8-9.
(137) Donne, « A Valedietion of Weeping>, pp 278
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tle howre of Jlisse, tlc paraUicr of plcasure,
the saered harhonr of that leuely spright..,(138)

In Sidney's Arcadia, the disguised Pyrocles sings of himseLf as » ...
tossed in my shipp of huge desyre, Thus toyled in my work of raging
love », while his dreads augment Now ء that I spye the haven my
thougltes 1eyre ... »(139). In The Spanish TmagedN, Belimnperia
tells Horatio that her heart is like a ship at sea

Sl١e wisleuh ,ort ر9 where. riding all 1 ease,
She nay repair vlat sTormy tines have worn,
Nn leaning on tle slore may sing witl joy...
Poesession of thy love is tle only port,
١flerein my heart, witl fars aDd hopes long tossed,
Eaeh lour dotl wخi h and long to make resort,
Ther to repair tle joys that it hatl lost...(140)

[sing the same image of a haven, Lucentio declares, after winning
Biaca's hand (in The Taming o tle Sheu), that he has hnppily
a1ived at last to the wished haven of his bliss(141).

Te Belooed, A T'reasure Beod Pie :

Not content to compae thei beloved to a ship, the poets extended
the innage to that of a galley laden with treasure.

Tayre when hr hrest lyke a ricl laden harke,
W٢٤l pretious mterelandise se fortl dlotl lay ،.. (143)

w1ote Spenser, and Shakespeare wote of his rival,

,٢as it 1le prowl full sail of his great verseلا 
Dound far th priz of all-too-prccious you... (1)

Galleys, however, Were often attAacked and taken at sea and Shakes­
pe'e uses the image in Petruchio's lightheanted determination to woo
the shew, which has been uoted :bove :

(138} Senscr, Sonnet lAVI.
(139١ Sir thili Sidrey, T'he Cotnt٩٠«s } Fonbrok:e's Arcadia, Book 3, The فز Poens

o5إ ir Philiy 5idney, «d. By Williau . ء HinYler, Jr., ( 0xfor : Orford UniverEity Pree9,
1965 ), Mn. 71 . د

(1t0) Tlonas Kya, THke SMnisl Tragedy:, Ll. ii.
(141) Th T'aning { ه te Slree, V. • ll6- 7.
(142١ Spenscr, 5omnet ItVI.
(143) Sbakespcare, Sooaet LYXXVI,
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F٢ar [ wil laardl Ir, tHcul slr lile as loud
.٢٠lnutl٠2r when tl clonls in nwtmn crael(1+).

:'as Pistol gaily calls out in The Me,-ry) Tiees of Wiiso0 ,ر٩

Clap on nor« ;ails خ pursue; u witH yaur figl1s;
6ire fir; l .priaE وز د or acean lelm tlcn all (45),

Thus, thne beloved 1٤s dlescIibed i terms of what was most
prvcious, most 1are, and thus, to0, we cone full circle to our starting­
point. «Her sweat drops bright, white, 1ound, lie pearls of Ind »,
wIote Fairfax of the enchantRess of Rinaldo; « her- teaIs a sea 0f
neltig pel », said Proteus; « Her bed is India », said 'Troilus, « there
she hies ٤ pearl »; and Othello said that his hand, like that of the base
Lndian, « three a penl away Richer than all his tribe »(146).

It is Domne in paticular whose poetry is nich in imagery taken
ftom the treasures of the New WVorld. In one of his elegies, he called
his mistIeSs,

0٦ n١١٠ Anericn ! ny 1ew-fountl.land,
M1٢ kin .lone ج safelis1 when with oue man mnn'd,
M1 Myne إ of preeius srones. MIy Emperie,
I1- llesr an I in tli; riscoveritg tlree(147).

« Looke », said he in one of his love lyrics, « and to morow late, tell
n1ee »,

W١١etler latl 1le' lulias ol' spiee ard Myne
H٠ wlere 1lon leftet tlcn, or li here with nee(148).

THe same compaison but no longeI' of a beloved, can be found in
٤ letter to Lady Bedfod witten on the death of her friend, THe
friend's flesh, Donne declaYed, rests i the earth and her virtes return
to dwell in Lady Bedtord ad,

٨ perfecL motion are all circulur,
So the ro you. 1lir +ta, whcnee lcAse strcames are,
Sh١٤e wa all ب spices. you hl netall; su

(١w0 w٠e ،li lath riel Inlies knuw..,(149yoر[١ 

١144) 'Th٨'٢anig of th hr, #. ii, 95 .6.
.6Wt ilsur, II. ii. 'erry {ه13٤ I'ites،115) ا

(146) F:tlwaro! lairfas. (odfrey «l, hrlloigne in Renrtin Look: { نه llaLeيhar 7erse,
١h nest !wo nuotatons have Leen referred:1. ;إl8; 1tce 6enl«rr of }'«ron, lll. iر. 

,eforcه؟ ا 

١1٠7) fanre. - Elegi٠ 7IY : 'Ta» His MisIres (ainy t٥ DeY, ١0. 96 ٦,
١118) Ionne. -The Suure lisiny?3 1. 6.
(149) Donne, <'To the LaDy Belford», pp، 190 - 19l.
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In his ،1atonwe nf #٨¢ 1٢onl ann th .1٠٠0٠٧٨r +r, «hich٤ Si FenYy
GIierson consideLs :s Naking a LIansi ion in Dnnu's dovelopment
from poet to divine(0ا ), he 1efe1s to the you gil, hHiabeth DYu11,
who has just died, as

wlosc ricl «yes, atrl lrea±1٤ أ...
Guil the Iesl lndies, au prrfnndl lu٠- 1.a±1:
١Hose lraving lreatld in tlis worll. rlid Ies10w
Spice on Lhese lles., an lad tlewn still +nnell sn١
And that rclu Idie whiel rlotl ol intrr.

١1٦٦١١..r«Hut as single noey. coyn'tl frun lع]١ 

0n the sccond annive1'sary of her deAth, he :gain lanents heY iu wlose
body

٢\١٤ W٢6٤ إ٤rne 1reas1rro., Eausternie spierri.
Furope, and Afripu«, andl tlr wnknownt r05٤
W٢٥re casily fonndl, or wha1 in tldn was l١00s1(17).

k:#ج 

Comig full ciIcle, we Ieturn to the image itself wd its use And
effect. In its simplest form, the image is used by the poet in the form
of a simile oY metapho¥', as a woId or phasc placed within a sentence
or a line or Lwvo of veIse. 'The image, however, has also been used a
an extended conceiنt or metaplor in mhich the compaEison is extended
to cover almost every aspect of : emotion oI an idca. This was
especially the cse in the Elizabethan sonnet for, withi its fourteen
lines, the sonneteeR could develop one theme, one comparison, without
making his poet too lengthy and going over the bounds of good taste,
and yet giving his wonk organic unity. We have already seen this
extended image in the Wyatt sonet and we hve it again in the Spen­
ser sonnet in whDieh he compares hinself to a ship sailing through the
ocean, though peris placed around him. His guiding light, his
lodesta1, Helice, has been dimmed by clouds and he will continue to
wandeI' « creful comfortlesse, in secret sorrow and sad pensiuenesse »
until she shines on him again « wvith louely light to cleare my cloudy
gnief »(153).

The followving dizaie is taken fiom Sidney's .lcadia i which the
poet uses an extended metapho of the sea :

(150) thia., p. 191.
(15) lbid., THe Amntonrir a} ke I٢'artd, p, 203.
(152) lhid., } tHe Frgresse { ه the atle, Th« 5ecandl nniversnry, p. 220.
(153) Spenser, 5onnet .VNtIL.
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Sp close-wnto my eelfe wsrackes rloo lie,
Botl cause. effec1, heginning, and tle ene
Are all in ne; wlat lelpe, then. cau I trie
N1٤ elip, ny selfe. wlose couree to lue otl lend,
Sore heaten dot ler nast of eonfort spTtd;
Ber cable, Reasou. hreakes fron anclor. Hlopc;
Fancie, ler tackling. tome awuy dotl :flie ر
Ruie, the wind, latl blowne ler fron Ier scopc,
BrusEd witl wanes of eares, bnt hrokea is
On rocke. Despaire. tle hurinll of my lliss(154).

This is one of a series of dizaines written as : dialogue, eacl dizaine
using a different metapho1. At times, the1efore, these extended
imnges are nothing more than a verbal tou de force, three-piled ء
hyperboles », « spruce afTectation », an exercise in veIsifying that any
Elizabethan poet worth his salt could turn out without effort.

Jn dramatic verse, however', the image hs gIeater importxce
than in the shorter lyic, for each ء image, each metapho1, forms
a link in the complicated chain of the drama »(155), It is no longer
a mirror of the poet:'s individu: outlook on things, but as in
Shakcspeare's case his « choice of an image or simile at a given
moment i the play is detemmined far more by the dramati issues
arising out of that moment than by his individual sympathies »(1 .( ناقة

'To follow Prof. Cleme furtler.
Eael uragedy haم iu own wnistakalle iulividual nature.
its own colour; ... its own1 tliction ... It is anazing to
observe what part tle iagery plays in hclping to mnke
tle dranatic texture cohcrett ns wrel] as irutrieate. Tle
Eame motif whiel was toucled wpon in t firet :eL thmugl
tle inagery, is taken up agai in tle ;econdة it undergocs
a fuller erecutio ant cxpansion, perhaps, in tle tlird or
fourul. A Professorو Spurgeon ls demonstrated, 1ltese
eitmotifs of tle inngery rwn tlIrougl tle play like a
brigltly coloured tlreadl ... Annl tle imtagery of ne tragedy
plays an inportant pat. uot only in creating a dranalie
unity of te atmosphere, hut also in hindling tle spuratc

(154) Sidney. 'Tle Faurh Lrlagues in The Countess { ه Rembrolce's rcdia, p. 11.
(155) Wolgun٢ B. Clemen, The Pecelonment o} 5luakespre's lmمu gery: London,

1969, .م7.
(15) lbid., n. :3.
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elements of the play together into a real orgnnic Etruc­
(.١re(157ا 

As an example of the effeet of image1y, Prof. Clemen gives a veTy
subtle analysis of the characters of Othello and lago and shovs hovv
their language and imagery bring out all the chaIacteristic differences
betwveen the two men. lago looks At the sea as A pofessional man,
using maritime teclnicAl teIms :

Ln 0tlrello's inuginatioD, on tle otler land. tle ٤ea iives
in its whole breatlll nnrl adlventurous power in his lan­
uagc it uppears as n force of nature ant as scenery. Againع 

and again it occurs t 0tello for tl expression of lis
inner emotions 1lough vivi. comnected images(156),

A final word must be repeated : the image may embellish a line
of verse, o1 reflect a poet's identity, o1, as in ShakespeaLe, may go
beyond the poet to represent character or leitmotif yet still, the
very choice of that image InirTors the age in which it was witten.
The Iichness of se imagery in that peIiod can only be an indicAtion
of the impassioned interest of the people in travel and the sea.
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