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The following sonnet occurs on p. 126 of MS. Shelley adds e 17  مة
the Bodleian Lihrary. It i embedded و in the drafمt of ٠ Charleو I » and
١written in a paler ink :

T٦٥ ? hat is thie ? No statae. Yet of stone
T]١at i Giant فا ه - wonder-work of art
He brcathe ! there's life upon his ,l psث tey par4

٤h a most vital utteraDce -- wel is hnown
Tha٤ fomm 'tوت Moses for diwnely beaming
T]e honour of his profuse beard e ب rays
O٤ 1wofold glory from hiو brow up-streAming
As fron the Monnt le comes - hiو look betrays
Mare tlan reflex ه of the Deiry
Fe cnmes as when the Sen was made a bier
Unto lis foes suspending the cAreer
0F 3ts wild waves = an iage such as he
Might well have avestruck an idolaTrouA erowd
Less ain had they to hin in adoraton bowed.

Mr. G, M. Mathews nf Leedو Univereity hمع kindly helped me to
identify tlis sonnet as a translation from the Itelian of Ciovan Bettiata
Felice Zappi ( 1667-1719( (1) Zappi's onnet rns : وfollow فه

Chi e castui che in si gran pietra scolto,
Siede gigante, e le piu illastni, e conte
0pre dell'are avanza, e ha vive e prnte
L lahlraم ,i م ele le parole solto ه ?

Chneat' Maee ع ; ben me l dlieeva il folto
@nor del mento, e I doppio raggio in froute
@nes١'٤ Mase, quando &endea del monte,
F gran pnrte de Nume aea ne] rolto.

(1) ٨rrorinR to the Emciclopedمi ltalمnai ( KXRV, ( .م93$ Tappi wes educAted by
the Jesuits and €tudien lnw at Bolopa. He eticed م lawyer فه م in Rome and wوe 
٥ne ٨f the twelve founders of the Arcadمi . Tiei . مزcs عا Bo bad fair ه for perry,
imnrnvisinR lot ف and mixing the langaid n ه fةعie wiط uhe iم genrous. Be imitated
Pinar and went for biblieal And pastoral sonne9. Ln aetment he helonged to wh٥
16th wnd I7tb renturies., Riم literary merit wn orerنتe ted during biو life-time.
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TaT' era allor, che le sonanti, e 7aste
Acmue ei sospenBe, a ae intorno ; 6 tale
Cuando il Mar chiuse, e ne fe tomha altni.

E voi, sue turhe, un rio vitello alzaste ?
Alaata aveste immago a questa eguale
Ch' era men fallo l' adorar costui.

( Seelua di SonetUi,... del Gohbi, 1709. iii, 216 )()

Tl\٤ 1ranslation is 0lefinitly Shelley's though not at his hest. Indeed
i١ iر a hiheral renlering of tle original, Far exanple te neaing of
the lasr ereet in '1appi's sonnet is lost i Shelley'e translatinn- hecanse
SHeller clase to drap tle calf reference. A literal trnnslation of the last
lre« hines nay perhwaps rwn as follows :

« And ٢oa, O lniو ( i. e. Moses' ) trie, you worEhippcd a wicked ealF ?
Had you raised an image enual to this ( the stame of Moses hr Miele­
langclo) 7ou would lnve heen less sinful if you adored it ».

Shelley's Jepartnre from tle original ean alnost invariahlr he explained
hy his substitution of his favourite worde And lrases م and this, of
conrse. canfims his responsibihty for the Tranlation.
F.{٤. ... tler's life upon his lips, they part

T'{٤[١ a n١0s٢ viral ntterance,...

Knawing that 4 parted lips » is a favonrite image witl Sheller we can
wndlerstanrl w]y le sulnstitute it for wlat appi'e lines originallr rarried :
« 'The lips are in such a stnte of readiness that I can hear the words 8.
Also Zappi's & excelling work of art » hecame nذ Shelley « wonder-wvork of
a٢١ » hecanse « vonder » was a favourite word. Aeo Euch images an
hrases as the following cone from pure Sheleyan stockم 

٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠٠.... his look beLrqy8

Mare than a reflex of the Deitv.

suspending the eareer
0٤ ;1e wild wvaYes,

Tha٤ the poem is not in Slelley's landwriting need not botler 1s
greatly. since the handwriting is Medwin's who occasionally acted as
SHolle¢'s amanuensis, espeeially during his stay wit tle Shelleys in

(1) As quoted in lyTon'ف Tor;s ( d. E. E, Coleridge ), I7, np. 271.2.
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Italy ('). Dnt it nnay he a litt alifieult to give a reaxon f«r S١١elley,
tranalation of tlis Italian .oet. 'TuppiA repurtatio as a poeL sdcms
nover to have cxtended heyond his cArcadia », although at on tirne
LeoF ardi thought highly of lin . اا Bu٤ we find that Samneel Fogers
h1as madc a translation of thc sane sont t wliel is a nore literal rerln١­
ing bul u woree poen tan Slelley's. Hl;e is Fogers' 1ranslatio

And wlo is he tlat, shnped in sculptured stone
Sits giant-like ? ster monunent of art
[hparalleled, wlile lang10ge seems to start
Trom his prompt lips, and we his precepts own ?

Tis Moses ; seated on tle nount apart,
WHilst yet tle Godhead o'er his features shone.
Sueh he lookedl, when ocean'و sounding wave
Surspended hung, and euch amidst tle stor
When oer his foes the refluent watcrs roared.
And idol ealf his fallowers did engrave :
But had tley raisedl tlis awve.commnanding for,
Tlen lad tley witl lees guilt tleir work Adlored(3),

Needlcss to say, Fogers departs drastieally from the original in certain
places, but it will immediatelv be scen that he does so for reasons of
rlye and metre.

The dJating of Shelleye translation is no prohlen. s it is in Mferlwin's
huandwriting, &o it definitely belongs to the period of lis stay witl the
Shelleys At Pisa. that is, to Octoer or to NovemLer 1820. The notehook
in whel it is contained wwas largely in use at the end of that year and
in 182l, tloagh it also contains mnaterial tlat takes it back to 1819 ( The
hndian Serenade ) and forwvard ١٨ l822 ( pnrts of' « Charles I». However,
the faet that the poem fallو in hetween seetions of ٤ Charles I » at whiel
Slelley worked intemittently after 18l9 and that on the reversc side of
tle notebook Mary Shelley mnade notes from Giovanni VIllani whom sle
did not start reading mnuil Septenher 1820 ()، inay give further suppor
to my conclusion.

(I) TheI Medwin u eو to write dJown for Shelley is also evident in the lines
Hranelated from Calderon beginning.

It i a singlar wond we live in....٠.
T١٦٤٩ranslation ( M5. Shdley adds e l8, ٨. 60 rev. ) is alse in Medwin'e hand­

writing ( not in Fdwan Yة hliams hnndwriting a٩ MI٤. Neville Rogers wrongly usscrts ),
Thو will he the subjeer of annther paper.

(2) I indebted صه for this pice 0f infomaian to Dr. Fainhfl, ٨f mhe Italian
Department, Liverpool Unisereity.

(3) As nuoted in Byron'e 17orl:3, IV, . .م272
(4) MIary Shelley, Jمmao l, p. 138.
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