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Somewhere else (1), I have pointed out that the underlying or
latent structure of the cpitalist view of man is characterized by a
polanity. not a dialecticAl unity, betveen two opposites : a belief in
limitless freedom combined with a surender to total determinism. Man
is seen as completely free, yet he is also seen a8 a part of a structure
he can neither comprehend nor control. Even though the idea of
individual freedom is essential to liberal, bourgeois politfcs and econo­
mnics, the idea of conscious, human planning is alien .t themم In other
words, it is a view of man that implies feedm, not control or limits ;
but since there is no freedom without control or limits, we end up
with the polarity of solipsiEm (or complete individual feedom) versus
deteIminism (or the lack of any contol tht can be achieved only
thIough t heن knowledge of laws and limits).

I have also traced the same latent structure in Zionist ideology
(2), wbich asserts the absolute right of any Jew to go back to the
PIomised Land anytime he so wishes, yet :t simultaneously assumes
that all Jews will end up tbere. whether they want it or not. The Land
h1as certain irresistible magnetism that tumns all Jews inمt wandering,
alienated exiles, living in the land of the «goyim». In other words,
Zionism sees the Jew as an exile, eristing outside time and space, who
has centain absolute rights (complete freedom), yet he is doomed to
1emain an alien destined to go back to the land (cemplete predestin­
ation). Horace Mayer Kallen, leading pragmatic philosopher and an
American Zionist, said that the mai two attributes of Natre are
freedom and chance (8), that is freedom divorced from control. or the
idea of law.

Among ي otler things, Dr. ELmessiri is the author of Ihe Emcyclopedia of
Zionist Concepts and TEminology :A Crita Vies (CAنro. Egypt 1975)
and The Land of Rromis : A Critique of Politiel Zioهنn (New Brn­
swick, NJ., U.S.A., 1979).
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Wordsworth, it Eeem8, Was aware of this polarity. for he makes his
«children» limitless and lawless, yet dominated by nature. Ln Tintern
Abbey», the child and the thoughtless ء youth» live in a free, natural
world, yet they are always led by something extemnal to them. Hence
they enter in a «filial» relationship with nature ; whereas the adult,
disciplined and limited by social values, enters in a, «spousal» relation­
ship, a dialecticAl, fruitful relationship between two eguals who enrich
and diverEify each other ; a relationship that limits even as it liberates,
and that liHerates even as it limits.

Many of the characters in Hawthorne's tales and stories meet with
a disasterous end because tey cannot resolve the polarity of the capit­
alist veiw of man, as F poit out in my study of Rappaccini's ء
DaughteI» (4). 'They keep on sbuttling between paradisiac innocence
and freedom on the one hand, and infernal surrender to determiism,
on the other.

But a polarity. qua polarity, leads nowhere and results i mere
irresolution. The reader of modeIn Westemn literature will undoub­
tedly notice that many characters land in a complete deadlockr (kafka's K,
Eliot's «Hollow Men», Beckcet's alienated characters, Weiss's Marquise,
etc.). AIl of them are, moRe o1 less, free, but they bave no control on the
wonld they Iive in. For that reason they fail to make use of thei1
freedom in any significant way. In this 1espect, they are very much
likre the capitalist in his relationahip with the market ; he moves quite
fIeely in it, but he has no control whatsoever over it, and, therefore,
his movement is a mere process without any purpose. Marx summed
it al] up when he said of the capitalist that he should expand or die.
that is, he is fIee to expand; he must expand ; indeed, he is doomed to
expand, or he would shrik and die. But the expansion is by defiition
puposeless end futile because it leads nowhere and would never stop.

If we want to draw further structural analogies, we can point
t expansionistم Israel asa good example of the polarity leading to
eIdless, fruitless, process. Israel keeps on expandig yet fails to do
anything with its victories ! That is why I wrote once (5) suggesting
that we use tle term itslar (eRpansion) rather than intsa (victory)
to descrihe Israeli «victories», because these 7:ctories result in nothing
but the preparation for the «next round» (mere irresolution). Here
we find another example of self-dcstroying freedom, a freedom that
eats itself up, because it is a limitless freedom that has no boundaries,
or, at best, has fictive, mythical, idealistic, and impossible boundaries
like those of the Zionist state. Chance, far from strengthening
freedom, cancels it out altogetheI.
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merican 'Transcendentalism, like the capitalist view of man andم 
Zionist ideology. issues forth from an extreme idealistic, subiectivistie
position. It is rooted into a variety of idealisms : «nePlatonism,
German idealist philosophy. and certain Baster mystical witigs>
(6). It was Gernan thought, howvYer, that played an important role
in shaping the Transcendentalist philosophiعal imagination. Lmplanted
in a Puritan soil, which was also socially and historicAlly thin to an
extraordinay degree, the inherent polarities of Gemman thought were
intenAified. Hegel, who pushed Germanic philosophy to an idealistic
extreme by seeing all reality as simply a manifestation of the Absolute
Idea, has rich historical and social reality encircling and checkig his
thought. That is why the ldea in his writings takes on all kinds of
specific historical and social forms. 'The historical and social density
of England could reduee the polarity of a post-kantian Coleridge and
stop him from a grotesque shuttling between mere matter and pure
mind.

With no compelling historical and socil barriers, however, Amer­
ican Transcendentalism could go to the philosophical idealistic extreme
of assuming that «man is the spiritual center of the universe and that
in man alone can we find the clue to nature. history, and ultimately
the cosmos itself» (7). As Eerson put it, «the individual is the
universe» (8) or as a contemporary of the 'THanscendentalists asserted :
the doctrine of 'Transcendentalism is «the substantive, independent
existence of the soul of man» (9).

Transcendentalist writings celebrate the individuality of man and
the absolute freedom of the self. In the very first paragrapl of
Natue, Emerson asks : «Why should not we have .a poetry and philo­
sophy of insight and not of tadition, and a, religion by revelation to
us, and not the history of theirs?» (10). THoreau, in the beautiful
concluding chapter of WaldeM states : «If I were confined t aم corner
of a garret all my days, like a Bpider, the world would be just as large to
me while I had my thoughts about me». (11) 'The soul of man was
both the begimning and the end, or rather the beginning that had no
end. Their age was surely <retrospective» (12).

With sch retrospective tendencies, the 'Transcendentalists did
not have much use for history. Is it not, after all, some form of limit­
ation? THhey enthusiastically advocated a kind of human existence
completely wnrelated to history. BmeIson looked at antiquity, only
t findم it <ridiculous» (13), and therefore he became a perpetual
experimenter, <an endless seeker with no past at his back» (I4).
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8orيae decided to walk away from (histarical) Europe towar
(natural) Oregon (15). A sense of the importnce of tranition as an
ordering and organiaing principle was completely lost on them. 'Tho­
reau believed that once tنhe seLf was free from history. it would shed
the tameness of literatre @pr limited structure) and embrace the
wildness of nabural man. {16).

But the peculiAr thing about such an extremne idealictic. antihisto­
ricAl position is thAt it uniforly leads to a extremely collectivistic,
deterministic viewpofnt. Thoreau, for instance. discovered, after having
supposedly freed himself completely from histoy. that nature had
a «subtle maonetis ... which will direct us right if we unconsciously
yield to it» (17) (notice the determinbsm implicit in the emphasized
words, and ihe fnvitation to give up human consciousness). But once
man becomes part of liitless nature (which is 3ncther name for the
Non-Me), he tumns into an undifferentiated, generalized, abstract ca­
tegory that has neiter a specific form nor a 1ecognizable content. 'The
Transcendentalists saw man against «a radically universalized» persp­
ective (18), and as a creature governed by a general law external to
him, of which he has no koweldge and over which he has no vontrol.
The Universe», Bmerson asserted in Nature, «is fluid and volatile
Pemmarence is but a word of degrees. Our globe seen by God is a
transparert la not a mass of facts, 'The law dissolves the fact and
holds it fluid» (19). Even the different laws of each specific culture
are dissolved. Only the ء Unattainable, tbe flying Perfect» (20), are
of pemmanent significance.

In such a pantheistie scheme of things, identity is not really impo­
rtant partial evi is universal good. 0ne man's justice is another''s
injustiee (21), and his sufferings, seen from the perspective of God,
Nature, or the Over-Soul, are just paIt of the transparent law» and
therefore not quite real.

A world in which there is no specific identity is a word that has
no ceiling or boundaries and in which eveything merges with every­
thing else. Men lose their individuality and this leads to the rise of
the representative man, who is not a distinct individual. because he
represents «a, way of thinking and acting» (22) an immutable essence
rather than a complex and specific historical entity. Man is not seem
as a Buropean man or even a, nineteenth-century person, he is turned
into an allegorical abstraction sometimes called «Man 'Thinking» (23).

In his Pantheon of thinking, representative men, Emerson lumps
together Goethe, Shakespeare, Swedenborg, and PlAto. But in Emer­
son's world where limitless freedom is the swmum bonm the ء only sin
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In the very year he received the secretary's letter he wrote domn
that he felt that he was becoming a mere nAturalist, «dissipated by so
many observations». He then urged hنmself cto be the magnet in the
midst of all this dust and filings». n other words, 'Thoreau the mere
naturalist and passive recorderer of natu1al data, was not a mere
figment of the secretary's prosaic imagination. 'The polarity of comp­
lete sabjectivity and total suIrender to mere nature (the Non-Me)
was quite conspicuous in his writings.

h the realm of Thanscendentl critical theory one can notiee the
existence of the same polarity. Man finds eWithin himself ...a
standard (for beauty) higher than anything yet produced,» a common,
universal, natural standard, which all men poSsess» (29). I other
words, we shuttle from the solipsism of the standard within to the
collective determiniAm of the common, natura) stAndard which all men
p0ssess, as if it were a scientific rle.

Multiple difficulties and cUriosities result from such a polarized
conception of beAuty. One swch cuIiosity is Emerson's «climbing scale
of cultre» which begins in the frgmented and detailed and ends i
the ineffable mysteries of the intellect> (80). Pets should climb
the scale to take their directions from <celestial life»(31). learing the
concrete world behind them. Their function is no longer to reshape
matte1 to generate structured meaning, but rather to free matter and
make it «flow» (32), so that it may conform to the celestial Etemal
IdeA of Beauty. All poetry, let us remember, is a mere anti-historical
abstaction that «v7as wTitten befoe time was» (83), and the poet is
just a mere medium. This medium-poet, however, when closely exam­
ined, tus out to be a solipsist because he makes the objects he looks
at «exponents of his new thought» (34), which is nothing but the
collective eternal ideAl. In othe1 words, the specific continually res0-
Ives itself in the genemal and abstract, even as the general and abstract
continually resolve themselves in the specifie. It is not an enriching
reciprocity, because A final, or even provisional, resolution is never
reached, since such a resolution lies outside time and Bpace. We get
lost in the very process of continuous esolution, which is a fomm of
irresolution, an expaneion without direction, or a freedom without
control.

But the poet, whether as a medium or a demi-god, is always outside
limits and historical boundaries. When asked about his views of the
works of a certain lyrist, Emerson described him a «plainly a conte­
mpoary, not an eternal man», and then added that the said Iyrist
«did not stand out of our low limitations» (35).
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But a form without boundarieE, just as freedom without liits, is
٤ contradiction in terms and, after- all, since the time of Pythagoras,
&emi-mythical figuIe himself, no one has ever heard the music of the
spheres، Emerson, a confused Raustus who 8ometime chose to be.a
gentleman, was quite avare of the contradiction : « look in vain for
the poet whom l describe» (36). And then he added, «when we adhere
١٥ the ideal of the poet, we have our difficulties even with Milton and
Homer. Milton is too Iiterary. and Homer too literal and historical>
(337). They were shackled, one must infer, by the incidents of mere
time and place. The 'Transcendentalist critic ends up entrapped in
a mere process the «vain search» for the ideal pcet ;asearch conduc-.
ted with the full kaowledge that it is doomed to failure. Limitless
freedom once more eating itself up, giving man the promise of an ideal
paradise, yet landing him in the hell of the absurd.

If the function of the Transcendentalist vriter is t «peetrateم
into the (abistorical) region where the air is music» (38). mere literary
kinds , which are the product of specific historical and literary processes,
become mere impediments to Transcendental expression. Therefore
Emerson and the Transendentllsts did away with all literary genre.
I have done considerable research to ascertain Emerson's viems on the
sonnet, the ode, or the epic ; they are nowhere to be found. that للم
we have are such glib statements as the foLowing : A ء rhye in one
of our sonnets should not be 1ess pleasing thar the iterated nodes of a
sea shell ... The pairing of the birds is an idyl, not tedious as our
idyls are; a tempe8t is a rough ode, without falsehood or rant; a
summer, with its havest somn, reaped and stored, is an epic
song» (39). Margaret Fuller quotes many of Wordsworth's poems
without ever discussig their genres. Her article on Gcethe sees him
a9 agreat <genius» and she discusses Fast not as a drama (E Bpecific
genre) but as an embodiment of the «one geat poetic idea possible to
man ... the progress of a soul through the various forms of exi8
tence» (40).

The genres of TIanscendentalist literatre and American Literature
contemporaneous with it are indeed for the most part quite har to
dcfie. 'The over-soul genre is of course the joumal and notebook where
the soul, alone with itself and unshackled by any historicAl social or
artistic bariers. gushes forth its joys and sorrows. The jourTals or
tEe notebooks are flashes of insight and records of moments of revela­
tion wwhich do not conform to any very obvious conventions o1 decarum
or require any rigorous well-defined structure. Fmerson begged
Minerva for continuity. forgetting that he should hAve asked Clio. His
e3say3 are fascinatigly unique creations that could be seen only as
mythieal sructures. 'ThIoreau's Waldom, another outgIowth of the
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aceg hackي be tإ noجج s and gز gcrي and notEbaks, i6. neprky &w}عuمز 
t y م د recognizable biterwry. gepre. 1 is 4 stيage melange of short
fables, iy alع outbursts, personلa epiRodes, orienإa] meRitations, pure
natral descriptions that verga on mere cataloguing, downright scien­
±ific repourtig, and. severl othey structured, and not so structuبred,
passages. ln other words, the 'Transcendentalist literamy theoretician
and writer, seeking complete freedom, reject literary genres as too
nnmTow. and Lmitig، yet ht yع end up with fragmenقا and with the
most constricted most imediate. and most fragmented literary kind,
،the diary Tha writer quite often degenerates into mere cataloguing
and scientifie reporting. Once more we cAn trace here the habitual
shuttling from a supposed absplute freedom to a complete Surrender
to an extemnal fragmented reality.

The Transcendentalist tradition in philosophy and 1iteratre mani­
fests, then, the main trais of the structure of the cApitalist view of
mnan. This is neither coincidentAl nor fortuitous, for the Transcenden-
4alist imnagination was iooted in the sccieconomic donnees of early
nineteenth-century America,a time when industrial captitalism in that
country was quite sure of itself and self-reliant, to use an Emersonian
temm, looking forward to the paradise of plenty that was just around
the corner. Emerson, Thoreau, and other 'Iranscendentalist tlinkers
propagated. capitalist ideology. perhaps unconsciously. 'They were pers0-
nally opposed to money-making, saving. hard-work, imperialist and
<apitalist epansion, and several other capitlist «virtues» and ethiعal
tmaits ; but, whether they were AWare of it or not, their view of man
was that of cApitalism.

This poit will lead us to the concluding remarks on metbodology.
The study of the structurg of the outlopk on man solves many problems
which beRevil the hterary critic apd scholar For one thing. it soives
tنhe problem of haring to. handle the «intentions» of the creator, since
the concept of 8trucbure makes these intentions largely irrelevant.
Moreoyer such a strucbural analysis can perhaps showv us relationships
hitherto unperceived, for the idea of structure ties to reach the highest
level of abstraction thgt can eplain the greatest number of variAnts
and the web of relationships that tie them together. The concept of
structure can also solve the eterna] problem facing the literary critic
who wants to make the leap from the «historical background» to the
work of art itself (or from the socio-economic open» structure, to the
literaIy «self-enclose» structure). 'The study of the latent structure
of the age's view of man makes the leap unnecesSary, because it shorB
the underlying unity between the artist and his work on the one hand.
and the historigA] bagkground, op the other. To put it differently, and
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