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The purpase of thls paper is to examine Figuel de
Cervantes viewe on poetry an 1iterature as h e expressed

o£ Don0١{(-٠ entail11ذ ote. 2h1s wعد ممد لاآا 
thc compilation o£ bis ideas froa the di£terent parts f

the rovel, as well as thEir analysis and clA35ification.'
 ع

Rrom tHii, I hope to £ind out how far hs ideas can Be

related to iuropean ritical tioعد ht o£ thc 16th ana 172H

canturies and hou far his v1ews fall into e coherent
8ystemة 

Cervantes' critical vievs in 2oI@yxote nesere to

He is one ٥4 thebe studied for nore than one tceson,

Greatest literary 4fgures, not ony in Spain but 1n a11

European literature and, as an artist, he wae bound to

criticise his wark during the tذme o£ 1ts compositLon;

Tt 1s not often, hovever, tLat the writor practiReA thiE

arit1c1sm 1n the work o£ art 1tself as aoes Ceruantes 1n

22E؟iNote, where be explains wnat he is trying to aه 
and relates 1t to the 1temry product1ona of other wr­
tero ot neذt ملط and to the statements of other cr1tles;
He defends a crtain conception of a tع and a vlew of 1£e
canAonAnt with hs crittcal walues and, fmon the eritlcAl
po1nt o£ vlew, reveals Affinities with certa4n theorles of
11terature.-

Cerwantes' stateaents on art acquire particular s1جn4-
wh4ch "Thaص s a novelذ ote 64nee4t2الoD0u1 مcance  ؟1

1nteraction o£ 11terature and life s A fundAEental
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thene. • ,0(<)me hero of the nve, Don @uixote, illustrato­

the effect 04 bad Jiteratura ٥M a duluded intelligence,

Re tries"to turn life into art while it is yet being l1vea,2ج{ .

w1th the resul that not only "th boundarles between what

1s ginAry 1مص and what is real, but those betwEen art and
,e مli• ه/ reه indeteraLable,»') m8٥ erfect of th4s -ag1na ذ

,1ve 11topAture 1s not limited 1n tbe novel to Don Guixoteن 

but hAs a told nlso on the Dukeو bo is an extreme caseة 

Mcbass who 1n actual faat enact fantastla situatlonsقتة 

for theعi مa usement, on the lnnkeeper who 1s 1iAble to

turn 4ntg a second Don Quxote, and on tbose cultuRed

people who "devsa 1m1tetion ArcAd1As. Books affect people"s

11vas; 11terature is part o4 tbe4r experlonee; Cerventes'

movel 1s, amonG other thines, about books nذ ()«,e ع1  1ف

the"Inauis1tion" ،hald 1n the library over Don Quixote 's

boaka 1n which the bArber and the prlest sort out the boous

t tمط are to be bumt, 1t 1s amuelng to note tht % tha prlast.

a sel4م hAd a very 1ntهi Ate bowledg8 of these booka and

(I,6)ة reat 1ntereatع w1thه Had abviously seaa theا 
51nce tbe hero could not d1st1ngush botween lie and

£1ction and "averyth1ng that our adventurer tboughوا Bau
. 6or gined ههة seemed to foإلlou the fash4on o£ h1s read9ng"}

1t follows then that

tbe discussion of history (matters o4 fact) and
poetry (f±ation) 1n LI,5 .. ه springs therefor,
Iike other suGh, passages, fro» the wery heArt 0f
the novel (%) م
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FytherGorA د tbese و views are,reuiniscent or the
general .ieas vof the Renaissance and the revlml of classiذ 

calل eaa . that s صده4 dr1voa to the poasibiity o£ reletIng
the» #o. what one May cAll anintemnatlonAl movement of

.erد tIeد e» he» مد 6th century.

 جي
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All the obaicters who d4scuss the bagic problems o£

11terature in the novel speak for their author1و nclud1rg

at tهذ es, stranGoly enoueb, Don 0uixote himsal£. He 1s at

3be novel 1sهله £ه es 4n aa 1ronlc position because theهلا tع 

n attgck on novels of chvAlry and the deluded hero ±s aة 

prey to thea> Author and characters alike attAck these

novel٥ oT chlwalry wicn are strongly aefended by Dan @u1-

ote vbo atteMpts to live the lif of A aight errant, toد 

to rsurreet an 1deal and 4llusoryو resent.ع xcluae theه 

a buned M1Mse1f soه art," He Nص at and to "tum 1fe 1ntمح 

b bokE thAtheلhطعتم مد 

v4thه, n thaد nd w4thAll thAt ha readلا s aلا ea[لاج( 
 ؤقارة#تق؟ردا#مقشةi روم وتققذةnي ريو وققتزولا

-mpossIb:.e aop10 لاes toments ana otherو ooingAى 
sense; ndة so ep1y ة diA he steep h1مث mac4nation nد
tbe bea£ tHAt all the fdnlful stعu £ Ha rea4  wم
true b tمt و to pfs w1rd no history nد tho woEld  فى
wصre authent48)ع. )

BIE Mn Qu4xota, aho ands by denancing baoks on cلa 
meعl , b ne مم وط مك onents م 4n the nosel auring wich ba

4tb قههwالa م1eam مgم hs vusda11 بatenersقتا »pregsa4ه

»

 بر



 هلا

»

" سممه·
fhheneve± he dicuses probleEs o1 l1terature, his 8ruents

are as sound as those ٥f the author or h1s amazad 146tenBrs
- such as thc 0anor, the Gtudents and wrlters tbaأ bA aet
on the way. Aga1n and again,

Don Quixote pursued hs d1scoursa Ao rationAlly
and 1n auch well-chosen lAnguaee that none of his
heArgrs could poss1bly take h1 far a aAdهan ust
then9)م )

٤٤ ٢ M N ٤ر

higuei de 0orwantas SaAvedra vas bom 4n Alcel6 1n pa1n

4n 1547 o£ ،an aneient but pover1shed 1ه faml" H1s fathor,

who ws. a doctar, woved Bis fam1ly sevemal tlRes to d4f

ferent townns 1n the hope that he would mمko better ه

11v1Rg 1r the next one? PornAtely, H1guAl gن t h4ه ،

educat1on in h1s £orAtlve years frbm a schoblAater wel­

or1anted 1n the new crlt1cal sp1rlt whcA was contrd at

tعu t tها٤ n Ite1y;5683(0أ" , At tbs ags o4 21, be took

serviee 1n Ttaly and, , صلا157 took pمعrt nال the battle of

Oapt1ve's tAle 1n Dgnو cb Ha deacrlbed 1n thث epanto vhت 
 ن

Ae also &esor1bed 1n tAs ta1e, he(.1و- Yot(1,59الل.

took part nد otber caapalena until 1575 wben م Ao ws cap

tured by pirates as he ws on his way home, and waو DAde

prlsoner 1n Algfers for £1ve years He م wee released nال

1580 and. returned to Spa1n He م trled bnd to get a gavem=

aent ob anato ake م a living out of wrltang and 1n both

af these he wes not. 8uccessful. at first: He wroto slX

plays and a pastoral novel, GalAtea, all of whlcb were
 د

£e1lure It wes ony when the firet part £ ه Don@ulrPأs

 د
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wAs publiahed thet he found 1nea4ate succeAs; In 1615,

ha publ1shed a collection of short storles cAlled Movelas• ،

BiiemPleLES ("exemplary novels") ana A tale o4 aaventure  و

FersileEyةالGiEmالda: He a1ea 1n 165, a 3ear after ths

pblication £ ه tbe secon& part o£ 2on9اiالote٠ THe book,

hovever, was already a ousه£ and the £irs% pArt reprinted

several tiaeA and translated into English and Erench:

Cerwentes was thus able to speak in Part II of the recep

tion of his novel And to answuer some o4 h1s crit1eaة Jlke

many Bli£abethans o£ the day, Cervantes was A man of actlon

AA well As a mAn of letters: ". . ه Bdmund Spenser, Halter

RAle1gh and Phlip Sianey were reapect1vely an Adminlstrator,
6sطa 

a courtier and aaventurer, And e sold4er, yet for all,the

fInest poets o£ the4r aay,0(11) tuعkخ e the», hdver,
(except perhapE Spenser ±n the lest montbs o4 h1s 11fe),

he ound 1t hArd to M keه a l4rlnG٠
Ita1y was the centre of 11terary cr1t1c1a» nذ the

16th eenbury and 1ts luenceصع1 on Brope perslsted untll

the dle@ م1 af ths ٩8th when 4t was .mplaceA by Pmance  م

The Re1مد Aenee Ac eه lAtei to &phln tban 1t d4d to Rrance

ths weryللا a» d4d not beGn there utد na 11temery cr4t1cه 

end o4 tbe 16th centumy wen 1t was copletely @ependcnt on

Itel4م n autEor4tهلا s;f1) ngحيد to h1و Hovledse o the
Ttalدمn lanمg go and to the yeArs that be spent there As

a oung ,Anه Cerantos must bAre been reatlyع 1nfluenced

by the culturel movement 1n ItAly.

$٥٤N١٤٤
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6.

Tbe Prologue to Part ± o£ the novel cap:urE5 th؟ 

assence of Cerantes' ertlcal Att1tude, It tekes the

for o£a conversatien between Cerventes - «ho portrAy6

hlmsel4 ronicglly as an author fAc1ng an Adinary عذ

l1terary prohlem And a frlend who attenpts,no less

1rمئn llyز to eolvo 1t for hهi : It consذ sts of a satiri­

cal nd1ctaentز against, contemporary llterary convenitons

and 4 6tatement of new ones based on A balance betuaen

classlaمl authorlty. ،on one hand end "coMmon sense " on the

otHei;' THe whole s ذ wrltten nال a shArp, satir4cal toneم 

CerwanteA tells hls frend of the d1ffcultlas thAt
he fnم4ص wr1tذe a prolotue, for he would bave preferred
not to wrte one, but ta present thebook to the reAder
"nAked ana unadomned, wlthaut the orAnent 0f a prologuA
or the cauntless tra1n of custocAry sorets eplgrans و and
eulogles 1t is the fAshion to plAce at the begالnningA 0f
boog;a(13) mHe passage 1n which Cervantes states His
ppblة4م» soMewhAt long but -sbould be quoted as 1t conسع 
tAثns s 1ة crlticذ sa of conterporary wrLtlRgم He rAvsة

a. BhArp contrast between hls ov conclse style vith thAt
• edopted by h1s contemporaries

#e vondere wAhAt "tHat ancfent law-glver they eall the

publ1c! ll ب1 sAy wben they see hهذ coae out with

A tale as dry as a rsh, bArren of 1nvention,
devoid of style, poor in wit and lacking 1n all
1earn1ng and insمt ructlon,• y1thgut guotations 4n
the aArGlns or notes at :h? end f the bool;
wereeas I see othar works, never mind hoيv . fabulous
and profane, so full of sentences from Aristotle,
Plato and the wbole herd of philosophcrs, as to
1apreEs their readers and get thelr authors a .

»،
 د
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repu tinn ه 2ar ٠,-
'ine rean1ng, erud; And ب when '8 ,, م

?geaeoجعاقةإ}""{:.$"%,$#% fقسوة مء لإوي.3 يأةي:,%%; ئة" 
9ther doe ،os re يه ر"يز2 so many S4, ,as هho ؟ "

 :;ت.تهم ي:.:?ي.# ت: #ي,2 ,ي يو ميج،,#ج4 -،ب;:":ي
،a2 wLl1ا ;arad +I1E ±ove ء إ;=, ،ذ؟ غ

next ه، preAcEtAج 1لإ?٤ i-r onily tHe'5؟{جى ±ع 

#f#  ي;وf #ي:يي #إيي #يثلا:يا ي}
 يهيلاياي;تهيؤ#زيز:} #لميجR =نثيةز#

 يتشيخ:تية ين:##. ج.ي:;فخ:t", ته:يثر: لمجج
 يإ:;:؟ ;و&تيم {آي.ي:"هث;ما#ة وي.ي-ج4 #ج ,2".{ثأثة

»F.:,2.%"34 :غق »ة+4 "ءp"%"!"iء٠ ,ث yeه٠'< :ع •

he reply of the author's £riena
reaches ewen a satirlcalه1 ha1ghts

thatس He tells h5 ه
the sonnets,nd eulogies can be wrt ep1gramsة 

enr' و.

hbصi sel£ and "bAptlsea" iven& همه any nares Hs y  ييرب
ather"£د5 و re1 م 1ng then on Prester John

a5 or ؟ the .quotA
٢٢ م • و

or the Emperor o1 Trebiond
 و

٠٥ ي

t1ons fror books, al1 he hAs ,٤ ٢
phrases or bits o£ 2A,, 6o ao is to work 1n sada pنet

،in that h
the reterences to autH • 2ohows by heart; and As £8

u' Iors, Fe can lo ٠
authors are listed ٤; ok for a book where the

roa A to ٥ and
±nto his booK "ye ,و, Put this same alphabet

• 4esidcs," hE concl
wil1 tAke the tr A82 Ludes cpicAlly, "noboay

moul .e to examine whe
authorlt±es or not,,0615) 6her you follow yoعu 

IthAt nAkes the satir so ،
falsiflcatioفn daring is the fact thAt sue)

were not only put int
thearseticAl ،;£ust ن practca 9ة but reeelved

2cationم Imitation:
to whAt HaIlعa eaLIs eBe oR the class±cs 1ea

s Ie cult ٠٢-
depends ++ وتصفه of extemal forafT6) wHeA

on mechAnical precepts and rEetoricAl dev4eeg1
- ٠
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V1da's 4rs PoeticA reveAls many rhetorical tcndencies And

suGGests, Among other things, "thAt the poet should prapAre

A 1ist of pbrases And images for use wbenever occasion
١١ 4ay denand,"('7) mhus, Cervantes was cr4t±cising the estabم 

lished l1terary and critical conventions 0£ his time,

The probleم is then solved for CErvants by his frlerd,

sirce the book is An "invective aga1nst books or cFivAlry  ,م

whlch A istotleع never dreameN of, Saint BAs4l never men­

tioned, and Ccero never ran Across," Belng a fict1ve

work,

Nor do the nicetiEs 0f truنt h or the cAlculations of
.astrology come wlthin the scope of 1ts fabulous nAr=
rat1re; nor is 1t concemned with geonetrical measure­
menتt s; nor with arguments that can be confute6 by
Mhetoric; nor does it set out to preAch to-anyone,

An م ه(.8) w1th the dv1neص ingl1ng the buم 

HAvng stated whAt flction is not, be then tums to what

f1cvion sbould be. lt 1s an. 1itAvion, he ,ye هه "and the

";"ore perfect the 1m1tation the betTer 3our writ1ng w1ll beه 

He than defines what style he should usو and tha effect he

shoula have on h1s raAders. AgAi, the paAsage 1s ±mpo±

tant hهnou ه to ba guotedr

ou have only to see that your sentences shall coMoلا 
out 1n pl4ه4 و nexpressive, in sober and well­
ordered 1anguage hamonlous and gay erpreBsfng
3oعu pعu pو s E ne ة أ f تأذوا ه yه ur and رy الإألأةة nG لإtt ؤي
out your 1deas witbout 1ntrlcaces and alscurit1as٠
Be careRul too that the readlnG 04 your story makes
thc Melancholy lAugh And the aerry laugh lد uder; thaتt 
the s4mpleton 1s not confused; that the ntell4gent

not.despiseto_ ser±oys aم٥ invent4onعuو eyه4م4ع 
1t nor و the prudent .thhold the4r prai.se٠ I>

4xed on overtarow1nsع steadilyهذه k4eP yourإ,, horي 
the .1-based 1abrlc o£ these books of chivelry  و
abhored by so TAny yet pra1sed by so Many rera; for

1ll hAve achlsved noب you have'8chleved thAt, you1ع
saai1 th4nG. (9)

، د د
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Thus, Cervantes has Alrcady <3tab1iEHe ,
a reatع Anyح critical pon٤ع· ±n his Frologue

- 10:-ns, He has not anv ,
nAture 0£ flet1on by y ز1و1 defined the

cA. ling ء د ء ء٠ i i itationص tت (and the
axAct the 1m1±zion the Bett ,( ع و more

e1 :er., but also tLe value of
Cerwarts points out that he doe3 not wnt {

o

£±ctiaد ,

prach but the efteet tH٤t Ha e wants to produce shouLd 8
Felated to 1nstructIng the au83، 3

1once and to Lnfluencing ±e

Na we shall soe olsewhere Ln th
1n a certaln d1rection,'

novel, the eDphAsiد wil1 also £aLl on the a1Foee  ع
wpلاr of rtف on the ,, a

 سهى »ذ يش،;: سلسا٠ ء
5y the chAmaeters 1n the nover; 'Sed repeatedly
however, Ae ،٠ In the Prologue to Part IIن; :

thAt Hsه ansvers the &ritic who tells hLم 

 %"س""٥ ةrه"٥at4r±ea "مrather مفضا ه"xap1ary" فهامد
ey are  ء٠

80od, to whici he answers that "they ee 1d
be ١ad , .ou: 'بز ، ١ه not

8oc urless they were good in erery respc8¢ _ (2O)

Hه# ير كز#٤ 

CervAntes' ١,+; . ,
Ariste Ju3tification 04 poetr contains Platonue

atotelian ana Horatan eleEents aIthough tho Platonد 
are ، .

ot bas1E to his concept of poetry:- Hdwever, Plator
bold on tbe RenAissance ssب too strong to. be 1gnored ana

b1s obJecton to poetry, as expresaed in his D1alo; e
TheRepublE, haa t٤ Be . eRاRعد and-e aet by any art1st - crit1c cormenو ٥: د 
t±ng on poetry,

mitation as used by Plate 3o ot« كد limited to an
subject-aatter and, when applied, reIer3 to the re1eE}

1ORتوقه ،ة ، 

betveen whAt he ca2l5 "tH٤
t و essential nAture o> Torm" oذ 

t h1ngن ana soaetbIng whieh i aae و ص 1te 1e,(21) ,إ,
• ،e aRtist

 أ=هد
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doas not e طمم eا aseenee of tن he tHng, 'nor .the th4ng 4tsel4
(far ht tه. '1s the rس ,(n عه-ع ء هفاعلة but he ereatea ani
apperanمe , G vssaت aهe buمn etenee وع£٤3ق يرت -tnere قمة مد،
£ore_thrce remaved £mo tAe eseential: Secondly, 4f tbe

-zAtor 'uss tbe egsental and etemnal as hs Model, A4s4ص لأ
-aamdtme eust by necess1ty.-be beauص tbe ،g14 £هetion1ه

t1ful; but 14 isط l ه isA created obect, tben h sث ­ ±1م
tation- wounld- not be beAutifLم The poet 4s therefore co­

eaoved 4roa-the±ة icن اtع وyع aoق وHعير emnea by Pletoة 
ban4sAsa no» tHe 1dea1مد naادy,-ه ai£ا مهدهرs ruth, aNa Aا 

8tate٠
@eجwantes, 1n also يtum كنط believes-hAt many poets

ahoula be , هترS يhe5 ملا et h1s-bJectlona aعe
gafnst poetsAnd- nnt aealnst poetry to which be4 هrecteaه 

eA auperorty orer-4_otber bun et174t4ae. n1ع» 
01ng thls, Caroantesfaloe tbe صد of عطى tbs Iمt lian

wo "assertea thAtه, ellلMnييمههه؟ r4tcs, BerAroه 
Pato M4 ،not areueaea4nst poet1/يteelf. but aee4nst 4h?

g echoea by S4dney when Aeم عto-y3ة( و٥( etr,,sمpتهف عةbه 

ot وt وsمتا th.مه م uم ذ& فن عمي»تمصا" ضةذةERقمeومه 
honr ج,6)?% wnto 1eوزيمشمتع but,44نامه غقتيئمعة 

، eمد aو Bn»و t:"eت R4tuma,. Cersantespointoوعيت 
 -ز ى:٠٠

n toلا, comprehena4لا y be eaه dtry, wicbي s5f4 هsenaه 
4tee1£ nمعئe نمه»ه عهء £ه بسمة1 a مر. ر)%%(،  أةi غدتدمet ه
the superlarlty o4 pdetr oser all other act4r±t4esم For

Camantes pdetiy و 1e keل1

 د

 د
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 د«بن« }"{تم,إ}لا'تثه الإيre جe1y ء«a جز{ن1 ,ووهد«م
aتجرؤةت وتي{ل جي6 و فز «شتتي «ه e aaدب rوو ة rةةة 

o er 5cionces;he has to be serve andتتيتأةقة ",:م::&ة=،ة3 ±»ة"ة"ي,ي".:. «تمة ؟ 
as itse1f £or the aekreذ thereforc, hould not dr±ولا oetلا' 

,,٥f t}م crowd or t\١eht court, ±t should restrict itself t٥
reat kinds of poctry "in tlc fon> of heroic poens, piteousع 

tragedies or و gay an art1£icial comed1es 2 aر
anه ••

should not run to base 1ampoor- and impious sonncte,'3
 ي

Poat= are tho cvil-doers and pctry "must not let heselF
be aandlad b ،bufoons, no by- tnc ignorant wugAr", andلا 
by yulج ar, Cervante= Aoes no aean ا the common and humble

Pcopl=, out a11 "lo aro ignorart, even iع they are 1oEعa 
or princes. 0(a6)

idney, too, coaplains "tha1 baae aen vitb serle؟:. 

wits wndertake 1t, who thInk ±t enough 1f they can  هط

rewarded of the Printer" ana tlese, "by the1ج owne dلGgrace­

fu1nes aisemace the ost raceru11 Paese,n( y ؟7 م) ما
he .c ,e ةupria عo تته ء 1eذ the 4polog1 مقseohereه earesعة 
scirncos and,

1ndeeds Poetrie euer settetb vertue so out in ber
 ,:ت: يا#ي يث.:يةr.k ق#.ي ::ي#ي: وهي@

For "Paesle," he add, "must not be drasa by the eAres; ±t

must baa gently 1ad, or re t herن 1 must ا leaa,0(29)

Thc abuse of poeiry as ة again condemned by Cerantae
in anothcr wrork, The M "0lass, ore o£ his "exemplary0ما.جث •
novels, in whlch th nafn charactar 1a an eccentrlc But
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1ike ة٩hd ء، د Don Quixote, 1s sound on intellectual mattersو 
,khen Anotl Behei2[{عةق" > sbudent skea ة n n مi مpi مق +وفا م

rPd يةيد= ةقهة ءن ةد« ه wتيتة غثوء'{3ا2 يح 
:±ence or poetry but nonefor poets themse

whn ق«هذت وة ة٥» tfey«??;3ج"{ Eصو e.ه eض hatب 
the e ؤتضتعق nuber } .oR ر3 تإ«%لإي to aAy thو t f ه

.n the world there wereso few :ood o١ ي،١e::s  بويو ةثة ;:ر ;وتي إعلأ»are -جa تةءe .لاتم -تتؤد«
 ف:؟ م.يي:شث4ي بووةتء3ث;"T:# ج.R ع.شج" عدقده،

.g يg رتة، متاةi -وه %fدم تيجت،. مث{ $ز$"م iقة 
 :.يث.#ا7 ي: .أه إ:#ة لإ;;ث.تلإ٤$}g2,:. ";ي

-arرؤ ةn" ويمتر لثرة، {إ{{ر{"لأأ{ه ا تبيلإ تقق 
doIiEh ana تة wonermenE. '$,«rld vith profit,

he quoteE Cذ d ard Plato to provc "the esteem 1n which a

0od poet 1s to be hcld", as divin, "vetes", the belovedع 
٥£ tho ,ods ج but

٤٢٠s3, مhi5؟ 

wsم= +Aa4 ممu٤,f2%3 ,»0%tقفا ،";ي&#ه .ملأىمه"٥ 
:.f:"a ،. "#يية ثث#.:;ا#ج يت.#

H إ 3  كز ه#

Cervantas dd not go further 1nt PlAto's argumentG

against p:Gtry becAuse his oun theory o£ poetry waE: not

a transcen&cntal but an empirlcal one wfth 1ts source 1n
-- معالما

the Poet±cs 0f Ar1stotle: T&.belfewea that the obiects

٥f 1mltetion were not Ideas or Foms but "the actions of
een(52)

and qen beln good or bad, we can represent them'و 

as eithur better, or vorsc or و exactly as they are CEEantes م

believed that art ±s an 1mitation and that 1t has to be

an axact 4ritation At the same tLme,"art ±s not better

thAn nature, but porfects Her;n(5>) ,Hus ح according to
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Cerwtte authors و and actors of drma hold

up to us at every step a mirror 1n which the
Actioقn of humAn Jifo are vividl, portrayed,
Indeed ًthere ً1 s no compArlson wBei prasة nts to
u moreك trly wbat we are And _vbAt wa ought to be
bhan t:he play ana the players. (5u)

CervAntas usos the analogy o1 the Mirror 1n an

earlier passage when he gives a def4nition of draصA that

he ascribes to Cicer: ".٠ .DraMa, Accord1ng to Tully,

shoulu bo a mlrror to huMAn Jife, a pattern of ,anersد

Aru ar 1aGو of truth,t(2) 5He mAgeال af the irrorه 1s

suitable £or h4s dual purposo of i1م tatLonو for ±t 1s

uAad both as a re£lection of nature and as the 4deal

pattern we should follow,
16
humourously cAllcd by one o the eharacters 1n the novelه 

as tعh "a1±or of chiwalry" and he hذمsalf apeAk5 'of hls

horse, Roc4صante, as the "flower and M1rror of staeds,n(3)

It nAtunally follovs that the elenont of vezle4لاه l1-

tude 1s 8sant±al to ,tation 1هلا and 1s Lndeea agهu ted

wltn 1t, Tor the deslred efteet cen never be achlevad

by"anyone dapartlng frهa verisla±litude or from that

1aitنم ion of nAture 1n which lies tbe perfection of all

that is vritteR,»(37)c٥nseauontly, ±4 th4s 1e tه be

achieved, tنhen the elerent of probabil4ty 1s 0f reatع

k ء of artع portance _in awo4ه

It is £or th4s reason that Don @uالxote 's books of

chlvAlry were burnt by the priest And the bArber and

 ، لا.و

It 1s as an 4deAl that Don @ulxote



،
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only one of them was spared becAuse it was nA rare treAsure

of aelight", in which

he k:ights eAt And sleep And die 1n their beds,
and m:ذ ke their wills before they die, and other
tbiRgs as well tbat are left out of all other
book6 o£ the kind. (58)

The Canon admits that they cive hre ceztein pleesنu za ٤ ث٦:

he reads ,t hemن but "their adventures Are incredible" Ana,

later, tbat tbey are "beyond the realms 0f comaon sense;"
"

He points out all the"mnnstrous absurdities" contaired in

5.oks of chivalry - wandering dapsols and love-lorn prin­

c ,ases ب draeons, serpents and eiants ,spells و battles and

desperate encounter,(59)

Gervantes, however, pecmits the imitatio. o± idesl

huRAn naا uع c rather than actual nature in the cpic 4c  ذ"٠4،'

in the epie hero who has "all those attributes wiiicn ­r ن3

stitute the perfect hero, soaeties plAcing then nذ one

ainGla »An, at other 1es dividinG theM amonG " هanyه

، :a 5٥, the wse of 'such perfection' is sabject to the ele­

-o4 possibility or probability, for 1t should be con.:±ء، 

ta±ned in "an ngendpusذ ploا , as cl:ose as posslble t oت the
trEB;:(4o)

#٣٤٠٤ M -$٢٤ ٤ J.

DealLng w1th the concEpt o4 i itet1onسه 1n antiaui ty  و

Rro£, Richiamg #cKeon asserts that

a th1rd variAnt to tho meAning of Lato ز and Arls­
totle may therefore be ،said to derive £rm the
tradition 4 wriتا ers or rhetoilc In Age tا is
1ew 1s at least contemporary with the tFج r two



and it has prhag: -n .rless ggsr لأاملأة"ةةأ إ{يr9± ه1 ةةق and geج tتمو y
(nce :he age of PLaEo, +: ±ه4)

ihis third varذznt oI م ب imitation 1s essentAl to an
understanding o£ th0. ma5or critica1 the  3ج

-0r:.es 04 the RenAisه 
6ance, for chiر ' amonr +: ,

٤'٠a4 rtep% of rhetorlc gas
Horace who intradu٠d a ٨٠،

itation and conع Maanirg to iن% 
tributed greatly i٤ 1±r:;،

+n5 enaisuance :ة cr1tical thought.
k وب و" istoile"5 ج 1nflv,nc on ',

2uTog= My date Irom the 16thد:"٤ 
century, but IIorace' ±rf2u0 ,

ggn 0vch EAriier amdة :ncم 
٨" م no period £٣o? t! ٤L، 5v نes ن٥٢٥0٠ا '٤+i طا إ ,م ء to thg RenAissanc.: d، از 

 مم:·:os+,0:2 )جة(
la7٤ بي إan٦٠٠٣±٠0-٩٠

..the Ar:: ٤oet-6  و بو
 ر"تب د٤ ،,'،ا ي3

3pirgarn aLso ٩0١٦4=0

ace 5 theد ".+ 2...2i٨٠٠
1٦٦٠,Guي ya '٠4٨i٠  هن٠- د،

٠٩- ,,an :rni.٠i1 ٢-5! ٠t:ilia;٢ ي
-0si5ا، ه.: د٤«٠٠:.٥-٣٤٢ ج: -

• ر ا» e sevsن e ..ti"1i.4.م ، ز،.ء-- 
t:n h»2d iy i:ر ;

(5.'٠:٠.h:s kr; 1ح0;
 د3

 ،تن

te: r.atura oF:•.٤ ة­  لا ة

gEinst tke٤ ةth:٠٩r٠ ر٤٥--=-

:z± 0t.. =ry %'ذ::+ د

fictinn a.ains ::٤ لإد:ر
itorica. s= ٠ ء٠،٠ .

1 sven: a5 و ؟ ،ran:ora331 by the rhs tziclaNs £
antiguity: "TrutH, i£ -٠ ي

6ictssed, 15 uauelly aeasured٦:i1 تtم 
in iheج٤ .. .

<e later tizs by E5king waether or not ihe event

took place, and wheihr ths abjeي cنi was such as 1t s
represcnteA,'a( •( جفا

1tb• لا Horace anu tbo rie iorizians, tbe enaphasisنا 
:,heح nifts £ron the wozk o£ art ir r213tion to؟ 

un1verseنة -

t oن th? :ork o£ ar5 inا rlati - ر t.٠ h= ,ud1erce ي ج 'He
» ، ±د

a ،)يو١ و 'wOze: ± دت ج on ٤r
٠± مي ،

P±'0:icac٥ Giwen o ة he ة t :ا٤ ر:



 ه.

 ة

 ي

 د =دم
٠ لهد. ه»
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audience wes. uc furnish criterior م o4 art  ي

iorAce's criticism is directed in cbe nذa س  ما
instruct the poet how to keep the audience 1r taeذ r
seats until the end how و to i duceج che-r9 anr
applauseم hpw to please A RoMan audiEnce, a?6, 5y
the same token,_Aow to pleAse ell audiences an
win ( 'ه ة(mmortality5ذ

Once the interest shlfts fror th: work cf azt to the

audience itation و ص w1ll be i pcrtantه only in so 4ar as 1t

produces an effect on that audience and not as an essential

and basfc structure of the work of art:

٤ # 3٤  ير ٤لا

The concept o4 inittion held by Cervantes, as well

as many of the critics of the Renaissance was و the one

expressed by Aristotle 1n his Poetics:

It will he clear from what T have sAia that i';
i6 not tha poct's ±unction to descrlbe what hs
actually aAppensdم but the kinas o£ thinG thت t miGht
happon, taat 18 hat و ا could happen becuse they are  و
1n the circumstances, either probable or nece3EAr2.
The difference betwean tb= histc1ء an and {he pet
is not that the ona wites in prose and th٠. uther
1n verse; The ه ه م d14terence is thAt the one
tells of what has happened,_the othcr f the kinds
o£ things that mighتt happen٠ EBr th1£ reason
poetry 15 someth±ng more philosophical and naore vor­
thy of serious ettention than history; or while
poetry 1s concerned wftb universal truths, history
treAts o4 particuLAr facts,

By universal truths are to be understood the
kinds of th1ng a certain type of person vill pro
bably or neccssArily say on do 1n a given situa­
tion; and this 1s the ai o£ poetry, altbou,h iا 
gives ina1vidual nAmes to its ehamaEters; {iزع 

CervaRtes also distinRuishes betwean the poet and tlie

h1.storian 1n tbe sane Aristatelian terms:

but 1t ±s onc thing to write as a poetء 
and another as a historiAn. The poet cAn ne1ate
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and sing things, not as they ere ن but as they should
have been, withouتt ±n any wa affecting the ًtruth
of the matter. (47)

Sidney also compares history :irh poetry and rinds
h4story lacking in those qulities which poetry has:

tc thAtا is sc tyed, no.ه ه the HLEtoriAn٠ ه•
shoulde bee but to whAt iذ , tت o ths psrticular trtt}
o£ things and not to th> neral ة؟ reA:or of tl,irgs
that hys example draweth ienecesser conseد iءذ 
and therefore = lesse £mitfl aoctrine (s "" ت

Poetry, an the other hAnd, is no' "boun6 to ts:l vtد n

as things vere"and its examples on g:ve eliiRt 3rd 4-
teach throueh beaaty ( (ر49

It becomes ew1nent, hu%vUr, 'bat the £-rAi.=enc

crit±cs, like Cerwentes, "d1a not completely u «ers±andم
the ideal element in ARistotle's conception,0(2)٥ e rvent:esي
finds common traits betwEen pcctvy ard history boti 1n

aybJect-natter and in thذ r 3fAt: HistoricAl Eooks an?

"the1r ralorous exploits will enterta1n, intruct,

del1.ght, and suعprise the higiost intel11gence that reads

theD And م ه ه you will rise froa read1nr them learned 4n

H1atoryو enهa oured of virtue instructed و 1n goodness,
descrlbed هذ by h±ع eeaey)""(ر provea 1n aennara:" 4ه0,,

as tbe nothar of trutb, " ivAl ج of tre, storehousa o٤

goAt deeds, v4tness of the pasا , example and lasson to the
preseht} warnتng to the future,'a(5a)

Consequently, the Mristoteliar d1stinctin between
poetry as dealing with universal truths, and Hisory -s

deaiing ait! particular £Acts, is removed by Cer ,. .ب4 ي



 "م
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as 1t had-been removed by othor writors and critics 4"

the Renaissanee such ء as Daniello And CAstelvet1٥

both of whom foynd that poetry and history bAd mucH I مة

common Ior both repbesent vices and virtueE, "bth teaah
2 ٤

delight and profit at the sعa e tne. ،(55)
 'ها اثن ن

 لإلإلإلإ%"ي بيو"٣٩.٢ إ٤٩٤٠٤٤٠٧ بو; عم
e2٦n1 ,ي-±·-٤desl truth; for to the RenA51ه 

t ٤٤g ج، { ققةقء ةة يا»فترميه، "%?ثث#"#ت+ إ;ثءن,:'و;
er' بقة تم إثه،f{;# "هث؟•• :عr ;ي:",تج متميه#:{ و، ca. ،ec( ,truth« )جلخ ،ت. و

٣٤ K٤ م مو  ب#

As wE have seen earlier, the work of iiorace and tH

2he toricians yas directed at the audenee and onu of the

functions of poery was to pleAse or to 1nstruct - "Poe 3g

a1 at g1vng e1thar prof1 or delight, orAt conbinlng

the ving ج1 of pleasura with sone useu precepts o£ 1r»{5ؤ )

for the poem "1s begotten and created £or the soul's
٢ « (56)

delight" Horac' ه• ه adds that "he mAn who ha Managed

to blend profit with del1ght wins everyone's approbation
 و

far he g1vEs b1s rcader pleAsure at the sAue time as he
1nstructs h1,nG57)

In the Aame wAy, Cervantes reguires the ArtLst to have

the samc effects on is ط audence for, when he speaks 0f the

dmaa, he says thAt the audience coa1ng out of a ood ج play
should be

entertained by the coic part instructad by the
serious, surprised by the action, enlivened by tho
speeches, warned by the bricks, wiser for the moral

ncensed. رؤي] against vlca, and eneroured of virtueد 
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FurtHemorc, 1n both Horace and Cerwantes, credibi­
t yتli-٠٠ ةا sذ instrهu ntal far tation.achiews مذ1 its end

 م٠ لا

otheruise the ad1ence would neither be del4ghted nor 1nstruc-

ted. im1tation there.fore should ive ع th semblance o£ lLfe

or 1iteral truth? As Horace points. out Works" و written

to g1ve pleAsure should be a5 true to 24fe as posslble, and

play should not deMAnd belief for just anythng tbatص ouز 

cAtchez your faney ,''(3)yز s advfce to the artlst 1s 'bhero-

1or%

t:!at th، exptriond poet, as an initative artist,
an 2iTe and chAracter for hlsا":' oul4 look to A.:ت 

:o.:٠1s, =nd £ro? -Hcn cr1ve a language that 1s
: ٥٠٨٨ -1£%. (.5)

٥1r, ith regard to the 3uestion as to whether a

po :2 i "h٠ worl: of uature or of art, both Horace and

give tHe same answer. Horace speAks of tbe٠0ج،;٥٢'٦ 

ecessity of "nabive genius" ahich has to be cult1vAted:

The question has been asked whether a f1na poe»
15 tbe product of nAture or of art, I Myself cannot
see the value of the Application without 'a strong
natural apt1tude, or, on the other hand,oI nat1ve
erius unless it is cultivated - so true 1s 1t thatج 

eAch reguires the help af the otber, and thay
enter into fr1endalycoapact ه with EAch othei. (6) ،}

4

wh1le Cervantes speaka o£ HOwledge helplng nature:

Akes use f art willح the nAtunal poet whoء" ه٠ 
i provcه hlnsel£ and be auch &reater thAn the
poet. who relies only on his bnowledge of the artت ه٠ ه٠ 
So natura comblned wlth art, andArt wltb nAture,

(produce a most perfect poe5.  بi م621)

 ،«« ، ا د
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Cultivation of talent is tNorefor important and the

writer must stu6T and 1mitate tbr w-٤٤r5 of otlers; "]٠ you

must g4ve your dAys und nghts." stetea Forae, "to the

 ي٠٩

s u idyت of Greek mModcls" 1dd5 that the Socratlcنتذ •

writings would provide tnc 4Titer witR Maveray,(63) cervan=

tes, , نا00 held the saDe oPinvicn whet be sai thAt

when Any paintcr wiehes to win fAme in his art he و
endeAvours t copy the pictures o the Rost -xcel ه
1ent palnters hG lnows; and the saMe rule obt8±ns
for Al1 professions and pursuits rtArce وRp}.± ه
that serve to adom the coummonweAlth,

3€ ٣ ٦٤ يو #

In Cervantes, aitationذ is walid 4f 1t is based on

truth, £or "no story is bad iع it is tmutAEu1,0(65) ,ter 1ع

towards the end of his novel and on seeiRg the second part

be1ng printed, he wAys that "works of 1nvantion are only
· سد66 as''; )ذ they adhere to truth or ver1s11ituas0 جod 1n so 4aع 

Whan speaking o4 1mAg1nAtive l1terature, he dclareA thAt

" the more it reseMbles the truth the better the fiction  و

and the ،more probAble and poss1ble 1t 1s, tha batter 1t

pleaaee,0(S7) probabil1ty وهدج and possib4lity are on the

same level as truth and veris1militude  م

P3etions havE to match the Minds of their readerE,
and • ، ه they may sc astonish, hol, excite and
enterta1n, that wonder an ple&= u eع o غ hAnd  ملأ
hend, Done of this can b.- achieved by anyone
depart1n5 fron veri:irilitude or £rom that ­ita 1ه
tion of nature 1n which lies the perfection of
all that is written, (68)

 اد

٤ بق 3٤ 3ه #٤

 ه
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2lc guestion ٥f the uni y نا o£ a wonk o art was one

of the not 1Eportant elements of RenAiAsane criticlsm

and a work stood or fell accordin to whether it lAcked
and Horace

or did not lAck unlty Botb Aristotleademand a neAsure

of nu t3ت n a work o4 Art Wita م regard to p2ot, Arlstotle

states thAt

thc plot c£ a pl£3, boinG the representation of
an action, ust prcsent it as a unifled whole;
and 1ts vArlou incidents must be so arranged
that 1f Any onc of them is di4ferently placed
or taken away the effect of the wholeness will
b seriously disrupted, (69)

Ior Florace, however, unity 1s not an orGAnic unlty

but a mcAns towards producing a specified effect on his

audlence - "It 1s a unlon of content and expreasion

suitea to achiAve a 6pec1fied result'a(70) gecsuse uniا y

as concelwed by Horace 16 not proper to the artlstic

organic nnity of the work of art itself,

- . 1n Horace's doctrine unity as become a atterه
of decorum which depends on cansistency 1n the
relations of the parts of the poem to one anothEr
and approprietcness of the language to the natter,
but it is otherwذise unrcstrlcted xcept ج 1n v1ew
of the reactions 0£ th audionces, (7)

In Aristotle's Analysis o£ tragcdy, the fable, the cherac­

ters, the diction and the thouEhv for an 4ntegral unlty

w1th thu whole work of art> iith Horace,they are discussad

separatcly, to sec ov ط far each one of them is 1nstrumen­

tal 1n producing pleasure and 1nstruction 1n 'the audienceم 

 ، ،د
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Gervantes 5peAks freguently 0f unity but not as a

£eature o4 tbe orgnic un1ty of a work but As weans ه of

producing credibility and pleasure, Thus, 1n A work o£

art ther must be beauty and hammony to cause delight to

the nind, for "notbذng uGly or ill-proportionad can cause
72us any pleasure»,':} but there can be no eauty and

delight wi:hout credibility:

wnat beAuty can there be, or what Harmony between
the parts and the whole, br between the whole and its
parts, in a book or story 1n which a sذxteer-year-
old lad deals A giAnt a5 tall as a steeple one blow
1th his sword, And cuys him 1n two As 14 he wereس 

made of Maraipan? (%5)

In the folloving guotAtion, Cervantes refers to t heن

plot in teras that seem Aristotelian, but the eaphAsls

٥f the 1Mage of the 1imbs of the monstoR 1s not becAuse

thay take auay fro» tbe oreAnlc unty of tha boak buتt 

because they render the f1gure distarted. and ±ll­

proportionod.

I have never seen a book of chivelry w1tb a whole
body for a ploتا , w1th All its lذmbs coaplete, so
thAt the Middle corresponds to the beGlnnlng, and
the end to the beglnning and, the m1ddle; for thoy
are generally made up o4 sa Many 1imb5 thAt thay
seem 1ntended rather to £oma chiaaera or a monster
than a well-proportioned figure. Wbat fs more  و
thoir style i5 iard, their adventures ae 4ncredible,
theLr love-afiairs iewd, their coaapl4Ments absurd,
their battles long-tLnded, theLr speeches stupid  و
the1r travels preposterous and, lAstly, they are
devoid of all Art And sense, and therefore deserve
to be banished from a ChristiAn coomonweAlth as و a
uless tribe. ( ا')
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""hu we وذ د see frop th1s passage, Carvente5 piaces

unity on the same level as characters, dictio, and ±rci nt5 ر

and considers the» ,All egually from bhe point of rieر 

,and appropriatenessه proportion, crodibility, decoru4ه 

Thls propriety 1s direct d د as usual towards the a dence

for "Fietions have to natch the ainas c tBeir . .a75،،) __ج )

The samc propriety mus! be maintA±ned w1t± regArd to

characters And dialogue, for if, as Horace says,

the speAker's vords ere out of key with WLis fortune5
a noaan audlence will cackle ana Jeer to a aan ""
It vill make A great iFRerenceة wHether A god  {ه ة
bero is BpeakinG, A ran i ه ripe years or A hot­
headed youngster' in the prido ofyoutb, a woaan o٤
standing or An officioيy s nursg, A roving erchant و
or A proeperous 1amer, (6)

hGAin Cervantes و cchoes Horaee:

ihat could be more ridiculous than to pa±nt us a
valiant old anه and a young coward, an el0uent
servant, g9,a قP وأنتدra ةsEate و s جد[إ ه porter ه
and a pr1ncess a scullery:mAd? (5 "

-Tbe Eame conEiderations of approprlateness and credi؟ 

bility apply to the unities of tمi e and place: the obec­

tion again is not because they break doun tbe organ1¢

w iص ty o4 a work of art but because of thelr absurdity and

1ack of credibility. "For what Greater Absundity " و asks

Cerwantes, "can there he in our present subjecتt than for
a chld to come on 1n: the first scene of the first act

1n swa&uling clothes, and in the second as a groun man
·nith a bearEn(78)
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-hnrc is e pAnAlle passage in S1dney where he too com؟ 

t::e wnlty of t1me 1n sone of tha contemporAryر£ insة lز 

plays:

:tP ٧ م o4 tهذ e tbey Are uch ص aore_iberAll, forrdinary
1٤ .3 that two young Princes fall 1n lou6. Atar many
trauerces, she is got with childe deliuered و of a
4aire boy; he is lost, growetb a nan, falls 4n loua,
and is reAdy to get another child; na All ths 1n
two houns space ٠ • ,(79)

The anoMalies of the unity o£ place were also oritlc4sad

by Gervantes through the words 01 one o£ h1s chAracters٤

I bave seen a play whose £lrst act opened in Erope,
1ts second 1n As1a and و 1ts thind ended nذ Afrlcaم '
4nd 1f there hsd been four acts, the fourth no doubt
:ould have flnished up 1n ArericA; and so it would,
bave been plAyed in ail four quarters of the globe.(80)

3Ifney also complains o£ a stAg€ where you have ABlA on one

s±de an8 Atrica n the other, and"so many other vnder-kingdoma,

tnat the =.layerو when he copaeth ,nذ must euer begin u4th
، . 81 ('»''ell3nG wher he 1s, or els the tsle wil not be coacalueaا 

T٦- s:age wrill tben become a garde>, then a rck and a sHiز 

wmci، a cave nd ف a batنt lefield,

In. conci1sion, Cervantes again stresses the credib1l1ty

snd vrisirii1tude that must be founa 1n a play, otherw1se

it will be iuoss4ble to sEtisIy any average 1ntelliGenca  و

1r the ser way as a £aulty Aoaan play vould noنt Batlsfy a

Roman audEnce  ه

T£ imitation is the chief ain 0: a play, h٥w is ±t
possible to satisfy any Averaى e intelligence, when An
actior pretends to take place n ذ the tذ me of King
Pep1n and CharleMAene, and yet they meke the principal
character in 4t the Emperor Ileraclius, who enters
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Jeruaalem beari, the CrosE and wLns the Ho1
sepulchFe, iike rey غقه] n ذou ةة د F هدo ب ذة ee± يا
wAs ٥ who..e ago betwen the one event Andthe
other? And whn the conddy is based on a fictitous

ory, h3w ean tAey 1ntroaice historcAl events inioنإي 
and mix ±n 1ncidents that hAppened to dlfIarentما 

pcople At difcrent times; And, even then, with no
attempt at ver1sirilitude, but w ithب obvios errors
inexcusable on eveT count? ( ح8)

J٤لا٤ ¥€ Y٢ K٤

T3ط , in TteLy in the oth century, a body of critical

thepiy, taking 1ts 5ources Iron the c1sss1cal revival o£

thc RenAissance, grew and developed, Furtheraore, th4s

boay ٥f cr1ticisr spread from Italy t٥ France, England,

Spa1n and the other mpopean ceDtres of 3earnng. "Th4s

roveaent had an 41nternAtional cbaracter and ths was saen

not only in the sLmilar idas shared by Mcn of lettors and

1n the4r acceptance of claasicAl sourees (such as Plato
 و

Ar4atatle and Honce), but also 1n tha1r devlAtions

froa their claaE4cal sources, In aadit1on, eAoh country,

with ±tA 1nnlctence on the use of the vemAcular lAnguAge,

gave thls criticAl systea a national cbAnacter o£ 4ta own?

CervanteA, as we hAve seen was و 1nfluenced - 1±ke 81dney

was influenced by classlcal witers as well As by this

[enafseAncr system o£ critical thought and wss Able to

apply his cr1tical ideas to the greAt work that he gave

to vorld literature.

H ير٣ MM3٤
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