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“The Cherry Orchard™ (y )
“Six Characters in Searth of an Authm” {v)
“Rhctoric and Poctic 1Jmma™ ( r)

“A Dialogue on Dramatic Poctry™ ( ¢ )
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“People bave tended to think of verse as a restriction upon drama. (1)
They think that the emational range, and the realistic truth, of drama is limited and
circumseribed by verse. People were only content with verse in drama,they say because
they were content with a restricted and artificial range of cmotion. Only prose can
give the full gamut of modern fecling, can correspond to actuality.”

T.S. Elior, “A Dialogue on Dramatic Poewry,” Selested Essays. London, 1948, p. 46,
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“Four Elizabethan Dramatiss’™ ( ‘)
Postry and Dramo { )
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Murder in the Cothedral (1)
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“They know aud do not know, what i3 to act or suffer. (1)
They kmow and do not kmow, that action is suffering

And suffering is action. Neither docs the agent suffer

Nor the patient act. But both are fixed

In an eterual action, an cternal patience.”

Ibid, Mwder in ths Cathedral. London 1953, p. 21.
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