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T.E. Hulme, ()

*I object cven to the best of Lthe romantics. I object still more to the ( l‘)
reeeptive attitude. I object to the sloppiness which doesn’t comsider that a pocm is a
pocm unless it is moaning or whining about something or other.”

T.E. Hulme, Speclations : Esiays on Humanism and the Philosophy of Ast ; ed. by Herbert

Read. London, 1924, p. 116.

)



YY
Sl fane G auz 2 gl Bl i gl iy L L
O e 2ol ST ¢ Bl iy shr LS e (1 ST
sl s OF i 4 sl it ] diley Lzl 1Sy A J
L el K2 (g b jall
o5 G Ol ¢ by el e o) i Sl s
9SG dis . ASE ath Celyy o Y b el gl o
o ST 0 blad § dsbze el i G ST el ods
PY o8 dadl S sdm s ¢ Gdane W S ddeadll OU,SS e SaT
e & Jalatlly (6l a Sy i Uk by L elal OLST Cipa 1 Y
iy S W Ui Syd) g jms . Gt UL o L T a8
sdgp ¢ Sodovis didar ga b ST e padh 6 iUl el ae
3kl § ely ealy ¢ LS G AL T o ) p AUt a2
SN el dage OV ) 5509 - A movall endly SN e
SALE beaddt Gkl L izl CILYly ¢ B bl OLoW G
ods o 3 diday elll dely oy o oW L0 Bl
OB by . Jear gl b G W Ay L i DML eI
D gda & aarpnd (Sl Oyl 1 &b el Cay o 3oneilay M 225
SSAL Ve e flard ¥ 585 Cudl B g ail e th e Y
G st S Slpdd oday | datie O et Suiae g2 o5

“The ewssence of poetry to mast people is that it must lead them to a (1)
beyond of some kind., Verse strictly confined to the carthly and the definite {(Keats is
full of 1t) might seern to them to he excellent writing, excellent craltsmanship, but not
poctry. So much has romanticism debauched us, that, withoul some farm al vagueness,
we deny the highest.”

Ibid,, p. 117

“I'motion recollected in tranquillicy”. (v)
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What is a Classic (\)

“Maturity of Janguage may naturally be expected to accompany
maturity of mind and manners, We may expect the language 1o approach maturity
at the morment when it has a critical scnse of the past, a confidence in the present, and
no conscious doubt of the future. In literature, this means that the poet is aware of his
predecessors, and that we are aware of the predecessars behind his work, as we may
by aware of ancestral traits in a person who 19 at the same'time individual and unique,”
T'S. Eliot, What is ¢ Clasic ? London, 1955, p. 14.
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Tradilion and the Individual Talent, (v)
‘“The existing monumen(s form an ideal order among themselves, ( Y)
which is modified by the introduction of the new (the really new' work of art among
themn. The existing order is complete before the new woik arrives; for order to persist
aficr the supervention of novelty, the whole oxsting order must be, il ever so slightly,
aluered; and 2o the relations, propociions, valucs of each work of art toward the wliole

are readjusted; and this is conformity between the old and the new.”
T.S. Eliot, ““Tradition and the Individual Talent,' Sefected Estays. Londan, rg48, p. 15.
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“The progress of an arist is a continual sclfsacrificr, a continual (v)
extinclinon  of personality.”
Ibid., p. 17.
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