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1. A Philosophic Definition of a Poem and Poetry

A poem contains the same clements as a prose composition; the
difference therefore m st consist in a different combinations of them,
in consequence of a different object being proposed. According te the
difference cf the object will be the difference of the combinadon. It
is possible, that the object may be merely to facilitate the recollcction
of any given facts or observations by artificial arrangement; and the
composition will be a poem, merely because it is distinguished from
prose by metre, or by rhyme, or by both conjointly... And as a particular
pleasure is found in anticipating the recurrence of sounds and quantities,
all compositions that have this charm super-added, whetever be cheir
contensts, may be entitled poems.



VEA

NV Spendlly LU WL pudadl olag JSY Glaz L Lia
SIS 8 U W 0S5 08 Ly at o el T Ll an L
5 e Jo il gl e il ST e R g
G i 1 Uy U b By SIS ol ol 4 JW p
sin § ok a0 45 . Tl st plst o g sl A - )
o a1 0) Sy OF pdans Y W L3 ey (AL 3] Jyofl o1y 2
CIRURAR PN AR
35 Ay . Op5an i Jodd 32U R OSS 050 Jeog OF e
coamadlly DUl IS oY e UL a o ] i 522l S Janlt L
Js O LS ada 3] gy S B3 pe 05 BL) 02 (G Jgb
LS oda ) 05 M sl 3] 6 L LY O3] laai Ll 3 G U
O 0 ps s B e b O GBS e o W a1 AR p
e SN e s Sl @ Y 0 St el W s dnds
S 3 G by Q1A L ey (s RRE 5 5 oda

S0 much fur the supesticial form. .\ difference of object and contents
supplies an add‘.ional ground of distinction. The immediate purpose
may be the communication ol truths; cither of wuth absolute and-
demonstrable, asin warks of science: or of{acts experienced and recorded,
as in history., Pleasure, and that of the highest and most permancnt
kind, may result from the attainment of the end; bud it is not sl the
immediate end ..

But the communication of pleasure may lie the immediate oljject of
a work not metrically composed; and that object may have been in a
high degree attained, as in novels and romances. Would then the mere
superaddition of metre, with or without rhyme, entitle these te the name
ol poems ? ... If metre be superadded, all other parts inust bLe made
consonant with it. They must be such, as to justify the perpetual and
distinct aitention to each part, which an exact correspondent recur-
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rence of accent and sound are calculated 10 excite. The final definition
then, so deduced, may be chus worded. A poem is that species of composi-
tion, which is opposed to works of science, by propuosing tor 1ts immediate
object pleasure, not truth; and trom all other species (having fAis ouject
in common with it) it is discriminated by proposing to itselt such delight
from the whole, as is compatible with a distinct gratification from each
component part...

If the definition sought for be that of a legitimate poem, I answe:,
it must be one, the parts of which mutually support and explain each
other; all in their proportion harmonizing with, and supporting the
purpose and known influences of metrical arrangement. The philosophic
critics of all ages coincide with the ultimate judgement of all countries,
in equally denying the praises of a just poem, on the one hand, 10 a
series of striking lines cc distiches, each of which, absorbing the whole
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attention of the reader to itself, disjoins it from its context, and makes
it a scparate whole, instead ol an bannonizing part; and on the other
hand, to an unsustained composttion, from which the reader collects
rapidly the geneval result, unattracted by the component parts. The
reader should br carried forward, not merely or chiefly by the mechanical
impulse of curiosity, or by a restless desire to anive at the final solution;
but by the pleasurcable activity of mind excited by all the artractions
of the journey itsell. Like the motion of a serpent, which the Egyptians
made the emblem of intellectual power; or like the path of sound through
the air; at every step he pauses and hall recedes, and {rom the recrogres-
sive movement collects the force which again carries him onward..

But if this should be admutted as a satisfactory character of 2 poem,
we have still to scek for a definition of poetry. The writings ol Plato, and
Bishop Taylor, and the “Thcoria Sacra” of Burnet, furnish undeniakle
proofs that poetry of the highest kind may exist without metre, and even
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without the contra-distinguishing objects of a poem. The fuist chapter
ot Isaiah [indeed a very large portion of the whole book) is poetry in
the most emphatic sense; yet it would be not less irrational than strange
to assert, that pleasure, and not truth was the immediate object of the
prophet. In short, whatever specific import we attach to the word,
poetry, there will be found invclved in it, as a necessary conscquence,
thal a poem of any length neither can be, or ought to be, all poetry.
Yet if an harmonious whole is 1o be produced, the remaining parts
must be prescrved in kegping with the poetry; and this can be no other-
wise effected than by such a studied selection and artificial arrangement,
as will partake of one, though not a peculiar property of poetry., And
this again can be no other than the property of exciting a more con-
tinuous and equal attention than the language of prose aims at,
whether colloquial or written.

My own conclusions on the nature of poetry, in the strictest useof
the word, have been in part anticipated in the preceding disquisition
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on the fancy and imagination. What 1s poetry ? is so nearly the same
question with, what is a poct 2 that the arswer o the one is involved
in the solution of the other. For it is a distinction resulting from the
poetic genius itscll, which sustains and modifics the images. thoughts,
and emotions of the poet’s own mind.

The poet, described in ideal perlection, brings the whole soul of
man into activity, with the subordination of its faculties to cach other,
according to their relative worth and dignity. He diffuses a tone and
spirit ¢l unity, that bleids, and{as it weic) fuses, cach into cach, by that
synthetic and magical power, to which we have exclusively appropriated
the name of imagination. This power, first put in action by the will
and understanding, and retwzined under their irremis ive, though gentle
and unnoticed, controul {laxis ¢fferfur habenis) reveals itsell in the balanee
or reconciliation of opposite or discordant qualities: of sameness, with
difference; of the general, with the concrete; the idea, with the image;
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the individual, with the representative; the sense of novelty and freshness,
with old and familiar objects; a more than usual state of emotion, with
mare than usual order; judgement over awake and steady self-possession,
with enthusiasm and feeling profound or vehement; and while it blends
and harmonizes the natura! and the artificial, still subordinates art o
nature; the manner to the matier; and our admiration of the poet to
our sympathy with the poctry.

{Biographia Literana, ed. ]. Shawcross, vol. ii, pp. 8-12).
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2. A Characteristic of Poetic Genias

To find no contradiction in the union of old and new  characterizes
the minds that fecl the riddle of the world, and may help 1o unravel it .
To carry on the feelings of childhood into the powers of manhood, to
combine the child’s sense of wander and novelty with the appearances
which every day for perhaps forty years has rendered familiar,

With sun and tnoon and stars throughouat the year,

And man and woman
this is the character and privilege of genius, and one of the marks which
distinguish genius from talent. And so to represent familiar objects as
to awaken the minds of others to a like freshness of sensation concerning
them (that constant accompaniment of mental, no lcss than of bodily,
convalescence). .thisisthe prime merir ¢fgenius, and its most unequivocal
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mode of manifestation. Who has not, a thousand times, secn it snow
upon water ? Who has not seen it with a new feeling, since he has read
Burns's comparison of sensual pleasure to .

The snowfall in the river,

A moment white — then melts for ever !

In philosophy, equally as in poetry, genius preduces the strongest
impressions of novelty, while it rescues the stalest and most admitted
truths from the impotence caused by the very circumstance of their
universal admission,

(The Friend, Bell & Daldy, London, 1866, pp. 65-66)
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3. Imagination and Fancy

The IMAGINATION then, I consider either as primary, or secon-
dary. The primary TMAGINATION I hold to be the living Power
and prime Agent of all human Perception, and a repetition in the
finite mind of the eternal act of creation in the infinite I AM. The
secondary I'magination I consider as an echo of the former, co-existing
with the conscious will, vet still as identical with the primary in the
kind of its agency, and differing only in degrer, and in the mode of its
operation. 1t dissolves, diffuses, dissipates, in order to recrcate; or where
this process is rendered impaossible, yet still at all events it struggles to
idealize and (o unify. Itis essentially vitel, even as all objects ras objects;)
arr essentially fixed and dead.
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FANCY, on the contrary, has no other counters to play with, but
fixities and definites. The Fancy is indeed no other than a mode of
Memory emancipated from the order of time and space; while it is
blended with, and modified by that empirical phenomenon of the will,
which we express by the word CHOICE. But equally with the ordinary
memory the Fancy must receive all its materials ready made from the
law of association.

(Biographia Luteraria, vol. i., p. 202)
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4. The Secondary Imagination

imagination, or the power by which one image or feeling is made
to modily many others and by a sort ol fusion fo force many into one —
that which shewed itsell in such might and cncrgy in Lear, where the
deep anguish of a father spreads the feeling of ingratitude and cruchy
over the very clements of heaven. Various are the workings of this
greatest faculty of the human mind — both passionate and tranquil.
In its tranquil and purcly pleasurable operation, it acts chiefly by
producing out of many things, as they would have appeared in the
description of an ordinary mind, described slowly and in unimpassioned
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succession, a oneness, cven as nature, the greatest of pocts, acts upon
us when we open our eyes upon an extended prospect. Thus the fight
of Adonis from the cnamoured goddess in the dusk of the evening.

Look ! how a Dright star shooteth from the sky,

So glides he in the night from Venus® eye. (Venus and Adonis, 815-16).
How many images and feclings are here brought togcether without
effort and without discord — the beauty of Adonis — the rapidity of
his flight — the yearning yet hopelessness of the enamoured gazer —
and a shadowy idcal character thrown over the whole.

{Coleridge’s Shakespearean Criticism, ed. T.M. Raysor, vol.1, pp. 212-213)
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5 Dramatic lijusion

A moment’s refloction sulfices 1o 1uake cvery man conscious of what
every man must have befure felt, that the drama is an unitation of veality
not a copy — and that imitation ic contradistingutished from copy by
this : that a certain quantum of difference is sssential to the formier, and
an indispensable conditien and cause of the pleasute we derive frem it;
while in a copy U is a defeci, contravening its name and puiprse. I
illustration were needed, it should be sufficient to ask why we preler
a fruit view of Van Huoysum's to a marLle peach on a mantel-piece,
or why we prefer an historical picture of West to Mrs. Salmon’s wax-
figure gallery. Not only that we ought, bur that we actually do, all
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of us judge of the drama under this impression, we necd no other proof
than the impassive slumber of our sense of probability when we hea
an actor announce himself as a Greck. Roman, Venetian, or Persian
in good mather English .

Still, however, there is a sort of improbability with which we arc
shocked in dramatic representation no less than in the narradve ol
real life.  Consequently, there must be vules respecting it; and as rules
are nothing but means to an end previously ascertained (the inattention
to which simple truth has been the occasion of all the pedantry of the
French school), we must first ascertain what the immediate end ot
object of the drama is, Here T find two cxtremes in eritical decision :
the French, which evidently presupposes that a perfect delusion is 1o be
aimed at — an opinion which now needs no fresh confutation; the
opposite, supported by Dr. Johnson, supposes the auditors throughout as
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in the full and positive reflective knowledge of the contrary. In evincing
the impossibility of delusion, he makes no sufficient allowance for an
intermediate state, which we distinguish by the term illusion.

In what this consists I cannot better explain than by referniing you
to the highest degree of it; namely, dreaming. It is laxly said that during
sleep we take our dreams for realities, but this is irreconcilable with the
naturc of sleep, which consists in a suspension of the voluntary and,
therefore, of the comparative power. The fact is that we pass no judge-
ment cither way: we simply do not judge them to be unreal, in consequence
of which the images act on our minds as far as they act at all, by their
own force as images. Our state while we are dreaming differs from that
in which we are in the perusal of a deeply interesting novel in the degree
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rather than in the kind, and fiom three caases : First, from the exclusion
of all outward impressions on our senses the images in sleep become
proportionally more vivid than they can be when the organs of sense
arc in their active state. Secondly, in sleep the sersations, and with
these the emotions and pissions which they counterfeit, ate the causes
of our dream-images, while in our waking hours our emotions aie the
effects of the images presented (0 us - Lastly, in sleep we pass at once
by a sudden collapse into this suspension of will and the comparative
power : whereas in an tnteiesting play, read or represented, we are
brought up to this poing, as far as it is requisite or desirable, gradually,
by the art of the poet and the actors; and with the consent and pcsitive
aidance of our ewn will. We choese to be deceived. The 1ule, therefore,
may be easily inferred. Whetever tends to prevent the mind from placing
itself, or from being gradually placed, in this sta.e in which theimages
have a negative reality must be a defect, and consequently anything



AR}

wa:,,.Luﬁz,_t.qu;.{L.sy.;a)L;g,;ﬁ,du.gw W3 s
e et sy Ol 2N S Y WY Uy (i
oo N IV s fe Lol aemw ads WY ala of ¢
b bz 50 Y LW e S5 ) Bl 8 il Jid OF
Jit 3 35 O S e dhan s Y il G oladl Lol sl i
S g Az b e Lol S ey L e e
Ll bl T laylel s Laisye G gk O iz Y1 atald
OB &3 gy ¢ 15 ol Ll 0 T dy ol e 085 )
S Lol 5 3y 5 O ple W &y o g Laig gl Lmes L5 L2V s
ity €508 3 I s 2l St . g 0 ) Bl WY U
& Ol Lx% ada gl Ji W dlle Jf G8LoYL, . Uo7 azi)
— bl gl BU Jlaiil = S (aL.J e Wb — a1t g LI
et Bl G p (Mamd AWl edn Gind il o Sle o L)
Sl ¢ Aol 3 plea Wl Gy LBl s sy . L Bl Yy ool

that must force itself on the auditors’ mind as improbable, not because
it &s improbable (for that the whole play is foreknown to be) but because
it cannot but appear as such.

But this again depends on the degree of excitement in which the
mind is supposed to be. Many things would be intolerable in the first
scene of a play that would not at alt interrupt our enjoyment in the
height of the interest ... And again, on the other hand, many obvious
improbabilities will be endured asbelonging to the groundwork of the
story rather than to the drama, in the first scenes, which would disturb
or disentrance usfrom all illusion in the acme of our excitement, as, for
instance, Lear’s division of his realm and banishment of Cordelia. But
besides this dramatic probability, all the other excellencies of the drama,
as unity of intcrest, with distinctness and subordination of the cha-
racters, appropriateness of style, nay, and the charm of language and



Vo
sy ¢ Gt dar o 21 andi plas]y Slasell an

P S sy I bty S8 Gy
(AFe =YY o J_.?l.}l._h—u 4._...{.:.!&_\);-&35)

sentiment for their own sakes, yet still as far as they tend to increase
the inward excitement, are all means to this chiefend, that of producing

and supporting this willing illusion.
(Coleridge’s Shakespearean Criticsim. vol. i., pp. 127-130)
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6. The Specific Symptoms of Poetic Power

I have endeavoured to discover what the qualities in a poem are,
which may be deemed promises and specific symptoms of poetic power,
as distinguished from general talent deterinined to poetic composition
by accidental motives, by an act of the will, rather than by the inspiration
of a genial and productive nature. In this investigation, I could not,
I thought. do better, than keep before me the earliest work of the
greatest genius, that perhaps haman naiure has yet produced, our
myriad-minded Shakespeare. I mean the “*Venus and Adonis,”” and the
““Lucrece’’; works which give at once strong promises of the strength,
and yet obvious proofs of the immaturity, of his genius. From these
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I abstracted the tollowing marks, as characteristics of aiiginal poctic
genlus in general.

1. The delight in richness and swectness of sound, even o a faulty
excess, if it be evidently original, and not the 1esult of an easily imitable
mechanism, I regard as a highly favourable promise in the compositions
of a young man. *“'The man that hath not music in his soul’” can indeced
never be a genuine poet. Imagery (even taken [rom nature, much more
when transplanted trom books, as travels, voyages, and works of nataral
history): affecting incidents: just thoughts; interesting personal or
domestic feelings; and with these the art of their eombination or
intertexture in the form of a poem; may all by incessant  cffort be
acquired as « trade,by a man of talents and much reading  But the
sense of musical delight, with the power of producing i1, is a gift ol
imagination; and this together with the power of reducing multitude
into unity of effect. and modifving a series of thoughts by some one
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predominant thought or feeling, may be cultivated and improved, but
can never be learned. It is in these that “"poeta nascitur non fit.”’

2. A second promise of genius is the choice of subjects very remote
from the private interest and circumstances of the writer himself. At
teast I have found, that where the subject is taken immediately from
the author’s personal sensations and cxperiences, the excellence of a
particular porm is but au equivocal mark, and often a fallacious pledge,
of genuine poetic power...

3. It has been before observed that images, however beautiful,
though faithfully copied [rom naiurc, and as accurately 1cpresented in
words, do not of themselves characicrize the pect. They become proofs
of original genius only a3 fur as they are modified by a predominant
passion; or by associated thoughts or images awakened by that passion;
or when they have the effect of reducing multitude to unity, or successton
to an instant; or lastly, when a human and intcllectual life is transferred
to theru from the poet’s own spirit...
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4. The last character I shall mention, which would prove indeed
but little, except as taken conjointly with the former; yet without which
the former could scarce exist in a high degree, and ‘even if this were
possible) would give promises only of transitory flashes and a meteoric
power; is DEPTH and ENERGY OF THOUGHT. No man was ever
yet a great poet, without being at the same time a profound philosopher.
For poetry is the blossom and the fragrancy of all human knowledge,
human thoughts, human passions, cmotions, language.

(Biographia Literania, vol. ii, pp. 13-109).
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7. Two Criteria of Poetic Excellence

Actuated by my former passion for metaphysical investigations, I
laboured at a solid foundation, en which permanently to ground my
opinions, in the component [aculries of the human mind itself, and
their comparative dignity and importance. According to the faculty or
source, [rom which the pleasurc given by any pocm or passage was
derived, I estimated the merit of such poem or passage. As the result
of all my reading and meditation, I abstracted two critical aphorisms,
deeming them to comprise the conditions and criteria of poetic style;
first, that not the pocm whieh we have read, but that to which we refurn,
with the greatest pleasure, possesses the genuine power, and claims the
namec of essential poetry. Second, that whatever lines can be translated into
other words ofthe same language, without diminution of their significance,
eitherin sense, or in any worthy feeling, are so far vicious in their diction.
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Be it however observed, that 1 excluded from the list of worthy feelings,
the pleasure derived from mere novelty in the reader, and the desire of
exciting wonderment at his powers in the author... Our genuine admira-
tion of a great poet is a continuous under-curreni of fecling; it is everywhere
present, but seldom anywhere as a separate excitement., I was wont
boldly to affirm, that it would be scarcely more difficult to push a stone
out from the pyramids with the bare hand, than to alter a word, or the
position of a word, in Milton or Shakespeare, (in their most important
works at least,) without making the author say semething else, ¢r some-
thing worse, than he does say.

(Biographia Literaria, vol. I, pp. 14-15)
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8. The Language of Poetry and The Language of Prose;
The Origin and Effects of Metre.

“*There ncither is or can be anv essential difference between the
language of prose and metcical composition.”” Such is Mr. Wordsworth's
assertion. Now prose itsclf, at least in all argumentative and cot seeutive
works, differs, and ocught to differ, from the language of conversation;
even as reading ought to differ from talking. Unless theretore the
difference deniced be that of the mere words, as materials comumon to
all styles of writing, and not of the syle itself in the universally admitted
sense of the term, it might be naturally presumed that there must exist
a still great=r between the ordonnance of poctic composition and that
of prose, thaa is expected to distinguish prose from ovdinary conversation.
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{Mr. Wardsworth denies) that the langnage of poetry i.e, the formal)
construction, or architecture, of the words and phrases) is essenfially
different from that of prose... (He) assigns as the proof of his position,
““that not enly the language of large portions of every good pocm, even
of the most elevated character, must necessarily, except with reference
to the metre, in no respect differ from thatofl good prose, but likewise
that some of the most interesting parts of the best poems will be found
to be strictly the language of prose, when prose is well written.”...
The question is not, whether there may not occur in prose an order of
words, which would be qually proper in a poem; nor whether there
are not beautiful lines and sentences olfrequent occurrence in good pocms,
which would be equally hecoming as well as beautiful in good prose;
for ncither the one nor the other has ever been cither denied or doubted
by any one. The true question must be, whether there are not modcs
of expression, a consiruction, and an order of seniences, which are in their
fit and natural place in a serious prosc composition, but would be
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disproportionate and heterogencous in metrical poetry; and vice versa,
whether in the language of a serious poem there may not be an arrange-
ment both of words and sentences, and a use and selection of (what
are called) figures of speech, both as to their kind, their frequency, and
their occasions, which on a subject of equal weight would be vicious
and alien in correct and manly prose. I contend that in both cases
this unfitness of each for the place of the other frequently will and
ought to exist.

And first from the origin of metre. This I would trace to the balance
inn the mind effected by that spontaneous effort which strives to hold in
check the workings of passion. It might be easily explained likewise in
what manner this salutary antagonism is assisted by the very siate, which
it counteracts; and how this balance of antagonists became organized
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into metre (in the usual acceptation of that term) by a supervenring act
of the will and judgement, consc ously and for the forcseen purpose of
pleasurc. Assuming these principles, as the data of our argument, we
deduce from them twoe legitimate conditions, which the critic is entitled
to expect in every metrical work. First, that, as the e¢lements or metre
owe their existcnce to a state of increased excitement, so the metre itself
should be accompanied by the natural language of excitement. Secondly,
that as these elements are formed into metre artificially, by a voluntary
act, with the design and for the purpose of blending delight with emotion,
so the traces of present volition should throughout the metrical language
be proportionately discernible. Now these two conditions must be
reconciled and co-present, There must be not enly a partnership, but
a union; an interpenctration of passion and of will, of spentanesus impulse
and of voluntary purpose. Again, this union can be manifested only in a
frequency of forms and figures of speech (originally the offspring of pas-
sion, but now the adopted children of power) greater than would he
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desired or endured, where the cmotion is not voluntarily encouraged
and kept up for the sake of that pleasure, which such emotion, so tenipered
and mastered by the will, is found capable of communicating. It not
only dictates, but of itselftends to produce, a more frequent employment
of picturesque and vivifying language, than would be natural in any
other case, in which there did not exist, as there does in the precent, a
previous and well understood, though tacit, compact between the poet
and his reader, that the latter is entitled to expect, arnd the former
bound to supply, this species ahd degree of pleasurable excitement...

Sccondly, 1 argue from the effects nf metre. As far as metre acts in
and for itself, it tends to increase the vivacity and susceptibility both of
the general feelings and of the attention. This effect it produces by the
continued excitement of surprize, and by the quick reciprocations of
curiosity still gratified and still re-excited, which are too slight indeed
to be at any one moment objects of distinct consciousness, yet become
considerable in their aggregate influence. As a medicated atmosphere,



VWY
G aallly tl) Lt W sy Y e eV il Slad W Ll
S A N eV dE Glal v eV oy ol s 3
O e i dhae Uls 6 5K\ (uu R AT e el
DS et n eV b s LB 50 )L Sty
iae | 3 okl (dlnl i Loaldlds G5 3 jady) ekl
A s S e e b U5 o - G S W il
gy gy By oy
Gy aeltszal OB &by . oLaW T2 V] ud 0336 350 0}
s o8 cww of e Yy ¥ oliYl 86) Cow U Jelos ab
s Y laady M e Jpeadl 3 A2 N ja N O) GG JiD
Je Lol daza bt 5 O30 ey JI AU O by 4 T 3
S dy . M e Wl Bl J Slgadly S deeha
e S O Jamd G0 ede b Il Lin e dyias Bl

or as wine during animated conversation: they act powetfully, though
themselves unnoticed.  Where, therefore, correspondent [ood and
appropriate matter are not provided for the attention and teclings thus
roused, there must needs be a disappointment fel; tike that of feaping
in the dark from the last step of a staiv-case, when we had prepared our
muscles tor a leap of three or four... For any peetic purposes, nwetee
rescmibles (if the aptiess of the simile may excuse its micanness) yeast,
worthless or disagrecable by itsell; but giving vivacity and spitit ta the
liquor with which it is proportionally combined.

Metre in itself is simply a stimulant of the attention, and therefore
excites the question : Why is the attention to be thus stimulated ? Now
the quesdon cannot be answered by the pleasure of the metre itsell ™
for this we have shown to be conditional, and dependent on the appropriate-
ness of the thoughts and cxpressions, to which the metrical form is
superadded. Neither can I conceive any other answer that can be
rationally given, short of this : I write in metre, because I am about to
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sue a language different fron that of prose. Besides, where the language
is not such, how interesting soever the reflections are. that are capable of
‘being drawn by a philosophic mind from the thoughts or incidents of
the poem, the mctre itscl must often become fecble...

Thirdly, I deduce the position from all the causcs clsewhere assigned,
which render metic the proper from of poetry, and poetry imperfect
and defective without metre. Mectre therefore having been connected
with poefry most often and by a peculiar fitness, whatever else is combined
with metre must, though it be not itsclf essenfially poetie, have ncver-
theless some property in common with poetry, as an intermedium of
affinity, a sort (if I may dare borrow a well-known phrase from tecnhical
chemistry, of mordaunt becween it and the super-added metre. Now
poetry, Mr. Wordsworth truly affiums, does always imply PASSION :
which word must be here understood in its general sense, as an excited
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state of the feelings and laculties. And as every passion has its proper
pulse, so will it likewise have its characteristic modes of expression, But
where there exists that degree ol genius and talent which entitles a
writer to aim at the honois of a poct, the very act of poctic coinposition
itself is, and is allowed to imply and to produce, an unusual state ol
excitement, which of course justifies and demiands 2 correspondent dil-
ference of language, as truly, though not perhaps in as marked a degree,
as the excitement of love, fear, vage, or jealousy. The vividness of the
descriptiotis or declimations in DONNE or DRYDEN is as mnuch and
as often derived from the force and fervor of the describer, as from the
reflccions, forms oy incidents, which constitute their subject  and
materials. The wheels take fire from the mere rapidity of their motion.
Fourthly, and as intimately connccted with this, if nct the same
argument in a more general form, I adduee the high spiritual instinct
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of the human being impelling us to seek unity by harmonious adjust.
ment, and thus establishing the principle, that a/l the paits ofan organized
whole must be assimilated to the more important and essential parts.
This and the preceding argaments may be strengthened by the reflection,
that the composition of a poem is among the imilative arts; and that
imitation, as opposed to copying, consists either in the inteilusion ot
the SAME thrcughout the radically DIFFERENT, or ol the different
throughout a base radicall, the same.

Lastl,, 1 appeal to the practice of the best poets, of all countries
and in a 1 ages, as authonzing the opinion (deduced from allthe foregcing)
that in ever, import of the word ESSENTIAL, which would not here
involve a mere truism, there may be, is, ard ought to be an essential
difference between the language of prose and of mctrical composition,

(Biographia Literaria, vol. ii, pp. 45-57)
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g. Art Is The Mediatress Between Nature

and Man.

Art, used collectively for painting, sculptare, architecture and music,
is the mediatress between, and reconciler of, naturc and man. It is,
therefore the power of humanizing nature, of intusing the thoughts and
passions ol man into everything which is the object of his contemplation;
color, form, motion, and sound, are the clements which it combines,
and it stamps them into unity in the mould of a moral idea...

We ail know that art is the imitatress of nature. And, doubtless,
the truths which I hope to convey would be barren truisms, it all men
meant the same by the wouds *‘imutate’” and ‘‘natuse.” But it would
be flattering mankind at large, to presume that such is the fact. Fiist,to
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imitate. The impression on the wax 1y not an imitation, but a copy, of
the seal; the seal itself is an imiration In all imitation two clements
must cooxist, and not omy cocexist, but must be perceved as coexisting,
These two constituent elements are fikeness and unlikeness, or sameness
and differeuce, and in all genuine creations of art there must he a anion
of these disparvates.  The artist mav take his point of view where he
pleases, provided that the desired cffect be perceptibly produced, —
that there be likeness in the difference, difference in the likeness, and a
rcconcilement of bothi in one. If there De likeress to nature without
any check of difference, the result is disgusting, and the more complete
thie delusion, the more loathsome the effect. Why are such simulations
of nature, as waxwork figures of men and women, so disgraecable ?
Because, not finding the motion and the life which we expected, we
are shocked as by a fulschood, everv circumstance of detail, which
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before induced us to be interested, making the distance [rom truthmore
palpable. You set out with a supposed reality and are disappoiuted and
disgusted with the deccption; whilst, in respect to a work of genuaine
imutation, you begin with an acknowledged total difference, and then
every touch of nature gives you the pleasure of an approximation to
truth. The tundamental principle of all this is undoubtedly the horror
of falsehood and the love of vruth inherent in the human breast...

Secondly, as to nature. We must imitate nature ! yes, but what

in nature, — all and everything ? No, the beautilul in nature. And
what then is the beauatiful ? What is beaut, ? It is, in the abstract, the
unity of the manifold, the coalescenceof thediverse; in the concrete,
it is the union of the shapely (formosum) with the vital. In .he dead
organic it dependes on regularity of [prin, the first and lowest species
ofwhich is the trianglc with all its modifications, as in crystals, architecture,
&C.; in the living organic it is not mere regularity of form, which
would produce a sense of formality; neither is it subscrvient 1o any thing
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besidc itseli. It may be present in a disagreeable object, in which the
proportion cf the parts constitutes a whole; it does not arise from as-
sociation, as the agreeable docs, but sometimes lies in the rupture of
association; it is not different to different individuals and natious, as
has been said, nor is it connected with theideas of the good, or the
fit, or the useful. The scnse of beauty is intuitive, and beauty itself is ali
that inspires plcasure without, and aloof from, and even contiarily
to, interest.

If the artist copies the mere nature, the natura naturata, what id e
rivalry ! Belicve me, you must master the essence, the nafura naturans,
which presupposes a bond between nature in the higher sense and he
soul of man .

The wisdom in natare is distinguished from that in man by the
co-instan.aneity of the plan and the execution; the thought and the
product are one, or are given at once; but there 1s no reflex act, and
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hence thereis no moral responsibility. In man thereisrefletion, freedom,
and choice; he is, therefore, the head of the visible creation. In the
objects of nature arc presented, as in a murror, all the possible elements,
steps, and processes of intetlect antecedent to consciousness, and there-
fore to the full development of the intelligential act; and man’s mind is
the very focus of all the rays of intellect which are scattered throughout
the images of nature. Now se to place these images, totalized, and fitted
to the limits of the human mind, as to elicit from, and to superinduce
upon, the forms themselves the moral reflecions to which they approxi-
mate, to make the exteinal internal, the internal external, to make
nature thought, and thought nature, — this is the mystery of genius
in the Fine Arts. Dare I add that the genius must act on the