-251-

&l Qe
Aalll Llaal) 45 230



-252-

(191 Jsé)-1
Jals

s 60 X 130
SR e ) ol

Jola 3L L yelaid (a5 ddaad e da glll oda
Leiala s Ao i ) A Clandll dag yo zadlall
Doy ool (3 55 Sl 48 80 Cppanlll 58 50 48 3 3all
Sl ek 8y ool 5 acl IS Tl oSS LgalS da )
Lopedl apanaill g AL )51 (8 AU sl el
Al 4 A5 Slas s e salaliel

@&mw\uﬂd\hmgﬂ)ﬁ&dj:\;jm 03
Aalll () ol sl daclil) g 4 saial) Ja shadl)
Can¥) s uiall (Il alall o gl sl cpad

bl (Calan e 5 ) JSo pSay s 5 <Lsalell

Oe Gl e el gall JLal oy S sigall gl
Crramdl) 585 (41 IS) s o) (8 qutiall ) (350
A sl AN 2S5 el JoS5 e (g At




-253-

(192 Js4) -2

Bse a5
au123 x 112
ia e cy g ol Sl

)@chgﬁ)\ﬁiﬂ\qu&mweﬁ;yb‘)ﬂw@#\mcnw\%ﬁuiﬁuéhﬂ\&)@ﬁ
a8 aaaill Aol Lol Hda daadioal) Laaledl ALBEN o) V5 o lad) Jadd) alascial & ALY Gl el 5 ) 3l ds 01 3
sl A Aa) ) aed sl §1 8 (e Aalise 4S5 G 5l Caaie 8 Y] (g yocaiall



-254-

(193 Js4) -3

Jss

110 x 90

Qid e ay o)l
Al s ad )58 5 yedad da W) e el Al a5 ety Adlisa )5 ) (A dpadid Clgy 5y 5 SO Al 3 el
Al o2l ALK jualic aal (po jealic A Crardinl da sl 538 8 Ailaall ubiaall (e de gana LS5 Lo (he Alanial

Lal ¢35l dagus ) & 53 DR (g e ) e ¢ sl A8AS o3 cananaill Cilas g day 5 A1 5 danall o il Laaldl L ¢ AL

daslll e f A Ay OIS Aalall Cilaa gl aladiial g ey 5y sl b



-255-

(194 Js&) -4

Soa

120 x 90

cid e ) ol
35);2\.\\;@3\:\53;)33\@)@.&
e o Al 8 e 8 je Cpalld
& el SUL D e
SRNIARECNS L EQE- BRI
Basanall ol s 5 eaal Sl o lAY)




-256-

(195 Js&) -5

BEN PPN

142 x 73

QA e ) ol + il

skl adadll < jial a3 b
G eall) Sl ¢ im0 o il
A 230 Claa sl 235 Bijinga)
LAas Lﬁﬂ\ ‘;IL}L}S\ Lﬁ_)'“ < 3 Siall

oSkl &y gud 3L G ll) 3 gl
sisalll (55 A ya am sinall L judiy
A all (3 ) Dl Laay a8 5 8
A 5 Lola

s mall el s Hidaglll 3 el
ALy SLL gl 5 AU

Ssa s pasanall o)) V) b coaal)
Y sSU A Aot ae ¢ oa Al il
O L SN (e JSG 4 puaal)
Aallall Aol o) )




-257-

(6 Js2) -6

S

100 x 85

cdd ey ol

8l da ) 3 el
LS 455 ye Al
dali s 8 5055

S i LS

8aL3 ) e (A LeulSai)
It g
QALuAg-ﬂjch ‘:i;‘,m
At Jald g8 (4

Cadiall g sty Ja sl

Lﬁ;mj ‘uius]\ﬁi_).ﬂca
LU




-258-

AA
ot il Ve (S0 lalasY) aes s IS (8 i JSU (5 3 psea Ay 8 el 38 ) alladl of A i ST
Gl Leda U5 Saaiall Lgnd pal anl allal) 8 55 (of qdaiass Jy eds 31 G5pl) (i piad oo (o Ly y Ll o g

catadl L g ) g Sl Jle B jlias < g (e Ul 5 il 5 o padl alladl G s Le Jaliall il

Ol 5 QL) Jie L) 4l gy V) (35308 e (o (AU (a1 Gl il () W) 8 phaaal) 4 ) o3a p2 ) (ST
s paiidl ) Caladl e QUL e Se (g paal) 48 jate S Lay s Jliall duas alad il (g pemall Al b S
oasill Jaall 13a i 5l e Lpansl (g ginall L0 5 jlaasdl 538 G o yry o) galaiony Lia 13SI8 il ) 5 3 eI YY)
Lo JS 5 agaa) dapl Cilaina o Joi dina deliva (& inall iV 5l 5aal) sl 138 5113 5 sl Slaliall (pad)
plall 23l 5 caiflond o ol 5 il o safll alSy (350 Chp il ) uall ga (R sind) 5 AN ) (i ) 5SU (e by

AV G ) S (gaa) L 22655 juladdy 5 53 AL aiay

g pad) ARG Lo 3 ) sinal) (il oSS D 3L o3 8 48,8l () gl (e A el LK) 8 S gl aas o Haldd) e
ST ads 5 5 sh o AU ) 58 ) B () 53 alay 45 2SI 51 3 5aL 813K 50 (5 55 a8 Bas) o)) ) alial o e
Ol @85, Ga all Laa s g maall st Lo JS oo 138 (ST (el sW1 ) (AL Gl (08 JilaY) () alay
Laadl e 48,80

Bolas) IS Aadia 8 i€y 1 el LA sl e (g8 e o) Jsall 3 S sy Gyl g () (05 sl OIS
LS sl s Lol (8 ) sandl ) a8 Cuma e il QIS Bl 08 O (A 5o aslille s (g0 L i) (S ) e
O s (el S e 55 38 3 ) dpiial cladsae 8@ jeda a8 UL Cdl) e Sl il ) 5 cdiSadd) 3kl UK
3aa oA sl bl i s gl edl pad el @) PB4 cuiS Eadan cillaade W) e (s giat Sl oda alaxs
Lndaus Ll e a8 o cag sda IS (AT Cilalaa (e i giie IS i) cddasas gl e cililaiie de e Cililed
B 05 danily 5aS ) sam 4 ) Sl e 5 A yal) Jsall 3 Uil (1Y) ¢ pualall (58 Ay 8 ClalSl 02 i€ A1)

o)

B Gl a5 LS8 g1 Sl driae L] ¢ A0l dede (A (550 (5 Sy Al Blad) Adiles (e ol g pi 22y
lias (85 a1 1) ¢ ppaill Nl g el agdll ALIS Al 48 Aa 5l o oY 4l pgdl) Lilad (5 AT ()53 e 43l B UL
[Bowie,1952,7 ] e (sl 41 05 (1 ad 5l aaa o) g —8ld 46 peall 028 () 50 et ) (il 813 A6 el amy

O 3 o e (e el DSy Gludy) Cuad ) Ay jal) 4 ail) Hlaill dga s o CRliAS Sal 8 48,80 A8 Hlall oY "
Jie g Claads o ) sealall) coall (8 adde Cojlaiall slina Gall ool s L 2 il Aati¥) was () (3
8 L et (S Adlaal) adll 5 i) el Zalg iU g 1oy JSET (e 3 same JSE Y sl (L il g conill g gl
058l (5 shall aranaiy edall (Ll Clia ¢ glaall G ¢ s 3l et L)) Jaa o Lgia SO aalall Adaiif i

[1 20126050 1] .3 5okeall 5 52 sadl 5 dule IS AU}

L ) Jal el L uallS 5 AT @ jlas (e (uiE Lo Wl Ll A8 () e ae Il 451 L ey Canll 138 JUA (e
Ll CHED o328 Calls IS (e Wiyl dae aolday cladin) A80E o328 ()1 V) cdipaad) 4, Ul Jal jall 8 o il 5 dagail)
Gl Uil agitabiind 05 cpallall (81 530 sl il i 5 GEED AENAY) 5 e laia¥) o) sl 35 aa
Cile) g (sld i 5 A8 (o lra alE Canpal 5 Aaal) ) seand) 8 Gall ) Aalal) WlE (e ) 508 13 3 i of
sl 5 (S lSl = e oyl A jal) Jsall (8 (53] 5 (oame Jie) Al ) gaand) (e Ay VLS ) e e 4 el
a8 A Al 5 jlaadly ARl sSall AUl 45y ) Coal WS AY Al (e agada g e (slad 8 el 553 W sl

[Varley, 2001, 351]0Se JS (58 Gulid) il o (e Ylad 12 3 &) slaall sl 5 (e sl &l



-259-

:@uﬂ\

() Rl ol e Caanti A jed) Al S aal e dsag aie sa i s Y s ) (ol pdll
Ao ) Al e (8L Leie JS oS a danll Lgie a5 1 c i) aad el e (il e (Lo saaill 5) ansl) dalas
lagiadd iy ¥ g cadg U5 UL Gl e Al s e Aagaa s S8 o yal) LI (s ()5S Laiy edny Ui ) (Al (10 L2 53 ]
8_nlie aatliay JISE e i () calelDl Baan jibiae (e i o Lidd o) Uil Y 5 Abualil) ailallaina y don 5 )l) 4
G siall Ao Jual gl Ualss aaliall 038 (amy (8 aad o Jslas i A8 yaadll (e B03ae JIKET 318 e Lac Ll
5 yxciall Aixy paall ladly i 5 ¢ Jpualiil) g 2l 2058 Adaguny Ay jlay Lalina 5 ¢ Lui) Jaal 8 Cany SULY s Lyl

A8 50 el g dpaddll ASaY) (=i 55 Laiy il malie sy g UiaiuY) 5 Jalill 8 5 a3

Apaall 3yl s g )l 0 e (e Adliaall A3l el 8 ol o5 8 i )l sadl Al oy Caall gy
cJAuaudgujsw\ujbﬂ\w:\ﬂucﬁuﬂﬁju}ﬂ&caﬁ&@ﬁ&\@\%ﬁ\wJ\M\}uﬂu‘y\}
L e e Gyl eda Gy e Al Adlaad) 4l s Y e e o S Gl Cildlen agdl A a8 (Jlac YY)

i A Al el (el (e 5 o AU Gl a5 1S e gl AT Clul Al 3l gieda i) )3 gl Ol il
A Aals e aielua ale Ly & il Lol HY) 5 63 el CEN e Al

Al 50 adiuy agie JS () (o)l Lai cogand) 81 8 W) A jad) ASally ago yland ) al Canally 5S35 0l ) il
G UL Rl Cllass (e BalEELYT 31 1 s sl g1 o )" ¢Sy Y1 Jia She ¢y ySal) e aday A jaY) Al
(25 2012 ¢ gmsall L) " Al Gy il A rgie ) o S il gt e jall 5 3l ) (381 50 (e Al



-260-

) al)
A ) aal yal) Y gl
ran AAEN ) peall Aaladl Ringll 2007 A pad) il e W i g 38 il gl clillaa ¢ pad Jal -

pae «QUSH dalall 4y jaall Ll 2007 bl anii )yl caila 2l de dasa -

ian il A o) gyl (it

gy Ay 581 5261999 ((Aaadll BERAY 2B g)  Saa S danac dess Al g dan yi-

("o B (5 Al (el dd) Alaall) 3 jlcand) Gl o)) A dana 1 (i g Jg -
an (ST Al 4y jeaddl Agl) <2001

Sl ) sdita 2000 ¢dapasll &) jlsasl ‘@j\,}j\ (“:‘S\} ) dan yiecaldld S cca Sy e
(gaiad cdgﬂ\ eSle

Cu oS ¢Sl Fluall sl 52 1993 (Ol 7 5 ) 9 gall ¢ 15t 5 5L -

Joadal) Jila ) (A

2ol (UL (o) - e pudl 5 53l (8 Jaad e VLA ) (31 53S0) ¢ e sl 2en ol Ll -
OV st daala <2012 sl

Zaala 1998 —Aapaill ALl 5 jleall 3 il laall ¢ (Liuuale) (s sl (sane dena e -
A xSy

aia ) payal clan

-Alexandra Munroe Abrams, Japanese Art after 1945 (scream against the sky),
1994, Harry N. Abrams Inc. New York

-Andrew Juniper, Wabi Sabi ” the Japanese art of impermanence”, 2003, Tuttle
publishing, U.S.A

-Bert Winther-Tamaki, Art in the encounter of nations “Japanese and American
Artists in the early postwar years, 2001, University of Hawaii, U.S.A




-261-

-Christine Guth, Art of Edo Japan(the Artist and the city 1615-1868), 1996, Harry
N. Abrams Inc. New York

-Colta Feller Ives, The great wave: the influence of Japanese woodcuts on French
painters, 1979, The Metropolitan Museum of Art. New York

-Dale Tucker, John Carpenter, Designing nature: The Rinpa aestheti in Japanese
Art, 2012, Metropolitan museum of Art-New York

-David Copp, The British Museum Haiku, 2007, the British museum, U.K

-Frank Whitford, Japanese prints and western painters, 1977, MacMillan
publishing, U.K

-GenniferWeisenfeld, MAVO (Japanese artists and the avantgarde 1905-1931),
2002, University of California Press, U.S.A

-Henry P. Bowie, On the Laws of Japanese painting, 1954, Dover Publications Inc.
US.A

-James Crowley, Sandra Crowley, Wabi Sabi style, 2001, Gibbs Smith publishers,
US.A

-Jan Walsh Hokenson, Japan; France and east-west aesthetics in French literature
(1857-2000), , Fairleigh Dickinson University press, U.S.A

-Joan Stanley Baker, Japanese Art, 1995, Thames & Hudson inc., U.K

-Kyoko Ibe, The world of Yugen, Works of Washi, 2008, university of Illinois,
US.A

-Leonard Koren, Wabi-Sabi For the artists; designers; poets & philosophers, 2008,
Imperfect publishing, U.S.A

-Micheal Marra, Modern Japanese aesthetics (A. Reader), 1999, University of
Hawaii, U.S.A

-Micheal Marra, Japanese Hermeneutics (current debate on aesthetics and
interpretation),2002, University of Hawaii, U.S.A

-Masao Ishizawa, Teizo Suganuma, Ichimasu Tanaka, Chisaburo Yamada,The
Heritage of Japanese Art, 1982, Kodansha international, Japan




-262-

-Minna Torniainen, From austere Wabi to golden Wabi: Philosophical and
aesthetics of Wabi in the way of tea, 2000, University of Helsenki, Finland

-Nancy G. Hume, Japanese Aesthetic and Culture (A. Reader), 1995, State University
of New York Press, U.S.A

-Naomi Okamoto, Translated by: Elisabeth E. Reinersmann, Japanese ink painting
“the art of Sume-e”, 1996, Sterling publishing, Canada

-Nelson H.H. Graburn, John Ertl, R. Kenji Tierney, Asian Anthropologies: volume 6

Multiculturism in the new Japan “crossing the boundries within”, 2008, Bergnahn
books, U.S.A

-Noma Seiroku, Tani Shinichi, Kawakita Michiaki, The Arts of Japan (explanatory
supplements of 15 sets-300 color slides), 1946, Japan

-Okakura Kakuzo, The book of tea, 1989,Kodansha international Itd., Japan

-Paul Varley, Japanese culture, 2000, University of Hawai'i Press, U.S.A

-Penelope Mason, History of Japanese Art, 1993, Harry N. Abrams, U.S.A

-Raymond Johnes, Japanese Art, 1963, Spring Books, U.K

-Richard R. Powell, Wabi-Sabi simple: “Create beauty; value imperfection; live
deeply, 2005, CWL publishing enterprise inc., U.S.A

-Sherman E. Lee, A History of Far eastern art, 1988, Thames & Hudson Inc., U.K

-Shuichi Kato, Charles E., Japan spirit & form, 1994, Tuttle publishing co. Inc.,
US.A

-S. Takashina, Y. Tano, Y. Nakahara, Art in Japan today, 1974, Japan Foundation,
Japan

sy ) gl g claal) slusald

-Alan Priest, A note on Japanese painting, Apr. 1953, Jstor: the metropolitan
museum of art Bulletin, newseries, vol.11 Issue# 8

-Albert Teneyck Gardner, Japanese painting: the special Loan exhibition at the
Boston museum, Oct.1936, Parnassus vol.8 Issue#5



-263-

-Andrew A. Tsubaki, Zeami and the transition of the concept of Yugen: a note on
Japanese aesthetics, Fall 1971, university of Kansas Issue#10

-John Clark, Modernity in Japanese painting, June 1986, Art History vol.9 Issue#2

-Sadako Oheki, What Makes Japanese art Japanese, 2007, Yale university Art
Gallery Bulletin

i ATY) A8 ga slaadbas

-http://en.wikipedia.org/wiki/Japanese_art (5\8\2010)
-http://www.shibuiswords.com/library8.htm (16\3\2014)
-http://quizlet.com/24191650/modern-japan-and-korea-flash-cards/ (22\3\2014)
-http://web.guggenheim.org/exhibitions/gutai/#network (15\9\2013)
-http://www.aaa.org.hk/Collection/Details/3075 (12\2\2014)

-http://www.bobkessel.com/tag/kitagawa-utamaro/ (19\2\2014)


http://en.wikipedia.org/wiki/Japanese_art

-264-

Lailal)

) Jpa sl ellyg daa )0 i I dana cdia 3 dal jall i ¢ SULI ) paaill Gal Alilat 4l Ha e sl Jaidy
e L Aaall sl g anial sall DA (a0 e (e 0 Jpadba s ¢ Sl Gally Aalad) cilileal) g oLyl agd
Lo ela L aay

a0 U Cia O ) a3 (L) Jla ¢l (A oY) Ads al)
:(Jomon) Gsass &l oYl

3 yroall JALaill ALYl Ui (KU <l saall delivn Wayl 563 58 5348 )3 jall 3 5D agiclicay dial) o3 (S jua
. (DOgU) 52 521 Bawsall 5 (elall (yo e siuaal

:(Yayoi) g s dsda ;LG

=YY 50 B ay ag ma Ll 1l 28y ) U8 350 ple Jm eV Jsf 8 gLl Jeas caedll 13
.Dotaku sSU 53 slaveall 4 33 5 5al) (ul 5a Y15 e Al g danladl) ZalY) delial ZaLaYU duda I

(Kofun) ¢ s dda ;N5

Ciadil da pa¥) alel Cunai | gils cand Gaball (e G gaia s ey 335 ) Ll el Al ells Lgaala ) 2l - 3ladl) (e
Ll (i <G e il Y1 (e dadd lalisey i gl Glld 8 da )

:(Asuka and Nara) 1,5 5 Sl 4da ¥

ot S 1 g0l Al (5303 e 3y L 0¥ 581 U8 (5 A Uil o 5 il o4 s
O Cpmall db oS e JS G JLai™ (glanall adlal)

Ol Jlae BBaaa Gl JAa) o3 WS ddginall US)) aUas a0 &

:(Heian) ¢ 4da ;L

D) Aial) 038 il gl 50l AU el Ladic o 1185 (a2 794 Cm Aiall ) s s Lis mllaas
(1)) s 8 A ) Aiaall s A 5 3 Saall (Jld dds

18 Sall (b A

z o ol jleal) Cudlid e @ i 0 aiadl) aillaieShingon ¢ saind o v 43 all duaa <3 UL Jao
Fompla S LA AlasinY sl sl L) () sl

((Fujiwara) 1)\ sasd i 3 Al Gt da 1o

Ay SUSal i gl) elly 3 aSal) Jsad i Bl 3 e Y1 3 sl alia | ) o b Allad Apsd Lgansly 4gial) 038 Cunans
pedl A al a1 s Jleall e Wlle | 58128 (U1 Wllan Uen ) gay 5 ) gathy Of o 15885 5 53 50 63 aatin |88 e
Alra oLl Taaa gl 1g Sl ai agiland 3 (o ¥ e driia &5 Lo e aliad ¥ AV allel 3 daall of ) 5has



-265-

S350 aalda 3 il 5 1) g Lelala (5 g dine gl 3 8 Ll (dinn A8y jhay 13 59 el B3l 3503 2235 J ey
Gl s AUA Claganay 3iaa s sn daddl) J el 5 e lEl o3 (e JS ) 5S) ABlia¥l s A iy Sree
Cala Sl Ayl o) 1Y) e ading 211 (Yamato-e)es) silels sl s 55l sda o il Cullud) aaf e Aselia

RPN

ST Jala 5 il 5 I L o5 5008 A LI sal (e 3435 5 semd) (Tale OF Geji)snion ) sl
(g oshl e¥) B3 s e

2Aady U Glia gl ) Al ¢ (L Jangl) ) guand) Aa ja) g (AusUadY) olilall) AGIEN Ada yal)
: Kamakura 1,ssbls dda ;¥ g

¢Aaal) g Aol o peail) juad Cus i) e CuuSail Al yall 038 5 gl g dal ja Alial gl gy b i CuilS 5yl oda
Ampa sl ) peall Lpaliat L8 )15 el a3 i) il gladl) < piimil

: Muromachi (<iita g e dda; il

AN ol i) 32 5 ) ) oSLalS Al el el G 8 Jasadill jeae giildaalal) ) A sSal) Al 53 s pa
Al Calala Akl il ST SIS

O e (8 Jamy e LG sl e Wadae )55 @iy &asa (Ll 4l o) gall 5 e gl (e =) Gl &y
.Sesshu s (L) @Y e ddall dlli aiald (e pal o gl Lard 3

:Azuchi-Momoyamalak sa sa (5 s 5 dda ;A
b sl 3 Gelaal aal e AL e e 3l ALAI s jall s o el 5 S UL S Cpe Al Gl ausi
(5l yaa¥) IO DUty Al a1 A Ayl s KANO S A e Auial) ol

:(Tokogawa ! st 58 5%) A L) pand sE O3] Laslas)

Cosell sl Y laa g ecandl e (UL Giaall) o sl Lgiada i) aadl s Liall 038 < S Sl Cilanal) 2 g
Gobail Al 4 3l 5 cm A S g 5 dguind blalad 5l 4a 5 (8 23U (3Dle ) aadally g agile adl sl (SLAl) Gl (e
Aclad) LS gl g Jalaill (8 s jla () 8 G jd 5 e laiad 5 L s

Rimpalss 4 )2 31, Tawaraya Sotatsu s« sw L) sz il sda Al jedl o

& il sl e ladite G sl aii Al s Bunjinga baiisis eyt Adal) oda & W 5 paedll el o jlae (1
iyl

. ;\*\&ﬁ\ als‘”k.d\

s i Al s UKiyo-e.d) i ddall cle sahaall Coslal 5o 01 s o pall allal) 8 bl didl) L) el
saaie de gihae sl 2 a3 1764 sle SV 17d) QU LAV (8 Al e g sl 138 ) Ty (5oad) Bl ) gua)
il gangal 3Lk Sl e glaall 3 ga g OIS Call By cilidanal) Sla gl 55 48 5 yhaall Cile gaia sall (a0 1Y)
) Apial) e glad) (i w8 caaelu Al Q) sl e dpuia

aalainl s Agmplall Hhliall o jpeaty Case @A)y HokUSAi e sS 8 58 B e Al dellall Goluf Sl ST s
(Y e il



-266-

) Cpacd ) audls (‘Ludﬂ\ b)) dagl ) dda yal)

: Meiji e s Y

g ) SN al) e yat g (S il g AT ye L) Canliad (Uil ane ) shl el el ) i e 1867 diu
(o8 AED OVl L A Caaa LeS Ll (ianivuall 5 Ala) 4l Cadlul) G Al (5,8 aludil L oo 3 ()
Jtsm} Jlec ) 8 Laal g slu@i¥) 13 oy 4 jlaiall saaaldl SISV (g &5 ) giall &l G <8 ) 138 8 (L)
i ealle A s JSE 5 i Al G 2 S Bl i Gsaa e e ad Il e pliall ¢ 3 DAL s Al
Juaad A8 QIS ) olaiDU 3 jealaall Al ¢ 5l

O i Gl Y Y sl A gl gladdl gl AU ) sealll U e aa 55 Nihongalas ses

ral) 2y L B LG

Dashai e AU @l (ool M8 g e jall (e Al () gl JIKET 8 saaniy cpailial) Cpe auamd) Ty A alladl o jad) aag
A g Sl o il Lale (o s ) () gadl) I B el sl “&}Aﬂ\,elbd\ Ol alall HLal) (8 s laxi¥ g cdlaall () gudl)
AagSallal = g 59 SLL Gl ey (3 Ledalls g Aiall )

gl Gl ailidll oS )1 Gleai¥L Gutal Group wlss delen i Al 1aa Glidny Glised <
dLAQy‘ Q_é);l\ ;\JY\ u).\sd.m an.m;J\ UJASJ\ &\y\ J.I}EJ} ;Lm\‘_gmum cﬁu\wkc “J@"‘“L_A‘; uL.a;Jﬂj
J:Jgd;l\ 4\:\43]\ d\&uﬂ“ e Sla B M.}SJAS\

el b (s iy s s YLl Cilide 3 Al § pealedl ¢yl ) 15 5 pealaal) 2L (il
Ganll Alaty iy Gl gal e agamny g5 < a sl s e OV Jla ¥ plasinly ULl Al 45, lally
gallall 5l 8 4 (55 Al i3



-267-

Summary

This thesis includes an analytical study of Japanese painting, throughout the different stages and eras of
Japanese history, to better understand the aesthetics of Japanese art.

Stage one (Pre-historic Japan) divided to three Eras:

Jomon art

The first settlers of Japan, the JOmon people, named for the cord markings that
decorated the surfaces of their clay vessels. They also crafted lavishly decorated pottery
storage vessels, clay figurines called dogu, and crystal jewels.

Yayoi art

The next wave of immigrants was the Yayoi people, these people, arriving in Japan
about 350 BC, brought their knowledge of wetland rice cultivation, the manufacture of
copper weapons and bronze bells (dotaku)

Kofun art

The period is named for the large amounts kofun created during this period. Typical
artifacts are bronze mirrors, symbols of political alliances, and clay sculptures
called haniwa which were erected outside tombs.

Stage two (Ancient Japan) divided to:

Asuka and Nara art

That period witnessed the first significant invasion by Asian continental culturetook place
in Japan. Due to the transmission of Buddhism which provided the initial impetus for
contacts between China, Korea and Japan.

Heian art

The term Heian period refers to the years between 794 and 1185, when the Kamakura
shogunate was established at the end of the Genpei War. The period is further divided
into the early Heian and the late Heian, or Fujiwara era.

Early Heian art: A form of Vajrayana Buddhism, which was introduced into Japan in
806, is the Shingon. Which then began to influence temple design. The temples
erected for this new sect were built in the mountains, far away from the Court and the
laity in the capital. The irregular topography of these sites forced Japanese architects to
rethink the problems of temple construction, and in so doing to choose more indigenous
elements of design.
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Fujiwara art: This period is named after the Fujiwara family, then the most powerful in
the country, who ruled as regents for the Emperor, becoming, in effect, civil dictators.
Concurrently, the Kyoto nobility developed a society devoted to elegant aesthetic
pursuits. So secure and beautiful was their world that they could not conceive of
Paradise as being much different. They created a new form of Buddha hall, the Amida
hall, which blends the secular with the religious, and houses one or more Buddha
images within a structure resembling the mansions of the nobility.

Yamato-e is one of the most important styles of Japanese painting, using strong colors
and ornaments is one of its main principles.

Stage three (Feudal Japan) or (Middle Ages) divided to four eras:

Kamakura art

That period withessed continuous wars. The stringency and harshness of that period,
was reflected upon art, as it was characterized by simplicity. And there were many
manuscripts telling historical stories, with illustrations attached to it.

Muromachi art

With the return of government to the capital, the popularizing trends of the Kamakura
period came to an end, and cultural expression took on a more aristocratic, elitist
character.

The foremost artist of the Muromachi period is the priest-painter Sesshd.

Azuchi-Momoyama art
The most important school of painting in the Momoyama period was that of the Kano
school, which worked mainly for the nobility, shoguns and emperors.

Art of the Edo period

One of the dominant themes in the Edo period was the repressive policies of the
shogunate and the attempts of artists to escape these strictures.The foremost of these
was the closing of the country to foreigners and the accoutrements of their cultures, and
the imposition of strict codes of behavior affecting every aspect of life.

Some of Japan's finest expressions in architecture and painting were produced by
Tawaraya Sotatsu, pioneer of the Rimpa school.

Another school of painting contemporary with ukiyo-e was Bunjinga, a style based on
paintings executed by Chinese scholar-painters.
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Woodblock prints

The school of art best known in the West is that of the ukiyo-e paintings and woodblock
prints of the demimonde. Ukiyo-e prints began to be produced in the late 17th century,
but in 1764 Harunobu produced the first polychrome print.Creating elegant and
sometimes insightful depictions of courtesans, was one of the main causes that made
woodblock prints become so popular.

In the 19th century the dominant figure was Hokusai, who was known for being
concerned with nature, landscapes, and anatomy.

Stage four (Modern Japan) divided to two main sections:

Meiji period

When Meiji regained ruling power in 1868, Japan was once again invaded by new and
alien forms of culture. During the Prewar period, The introduction of Western cultural
values led to a dichotomy in Japanese art, as well as in nearly every other aspect of
culture, between traditional values and attempts to duplicate and assimilate a variety of
clashing new ideas.

This split remained evident in the late 20th century, although much synthesis had by
then already occurred, and created an international cultural atmosphere and stimulated
contemporary Japanese arts toward ever more innovative forms.

Out of these two poles of artistic theory - derived from Europe and from East Asia
respectively - developed Yoga (Western-style painting) and Nihonga (Japanese
painting), categories that remain valid to the present day.

Art of the Post-war period

After the end of World War Il in 1945, many artists began working in art forms derived
from the international scene, moving away from local artistic developments into the
mainstream of world art.The wide variety of art forms available to the Japanese reflect
the vigorous state of the arts, widely supported by the Japanese people and promoted
by the government.

In the 1950s and 1960s, Japan's artistic avant garde included the internationally
influential Gutai group, which originated or anticipated various postwar genres such
as performance art, installation art, conceptual art, and wearable art.

Japanese modern art takes as many forms and expresses as many different ideas as
modern art in general, worldwide.Many artists do continue to paint in the traditional
manner, with black ink and color on paper or silk.Some of these depict traditional subject
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matter in the traditional styles, while others explore new and different motifs and styles,
while using the traditional media. Still others eschew native media and styles, embracing
Western oil paints or any number of other forms.
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Abstract:

The thesis is a historical and technical study for Japanese painting in different eras, understanding
the techniques and aesthetics of Japanese art and its subjects, styles and materials, which set it
apart from other kinds of art. It also analyses the effects on Japanese art like Chinese philosophy
and foreign religions.

The study divides Japan’s history to 4 stages. The first is the prehistoric stage. The second is the
ancient times, or classic Buddhist Japan (552-1603 A.C) which China and Korea turned to
civilization that was tamed down by religion and led to the creation of the most beautiful
Japanese literature and art in written history.

The third stage is the secure feudal Japan (1603-1868) that isolated itself from the outside world,
not aspiring for expansion or any foreign trade, content with agriculture and attentive to art and
philosophy.

The fourth stage is modern Japan that was revealed by an American fleet in 1853, and coerced by
national and international circumstances to contribute in trade and industry, looking for foreign
materials and markets.

Japan was drastically affected by opening its ports to the west that it made an inverted national
revolution calling for preserving traditional values in culture and art.





