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Research Summary:

Lute is one of the string instruments that was known to the old
kingdoms before it moved to the Arabs is the middle ages, also was the
major instrument in Arabic and Islamic culture, and had a role in the
musical noting as Arab philosophers depended on it in construction their

theories and such instrument had acquired all appreciation and attention.

Such instrument has reached t its peak of development in the time
of renaissance (Golden age of the Lute, 1425H-1600G), and some

modifications were introduced to it.

Lpte, is the Arabic instrument believed to the hearts and tastes of
the Arabian people, and plays an essential role in playing most of the
chanting stereotypes beside the instrumental stereotypes of the Lute, as
the Arabic music is congested with many if instrumentai and chanting
stereotypes such as Boshaf (overture), Sama'ei (unwritten), Longa and
others. Some of them are distinctive with ecstasy, such Sama'ei, Boshraf
and others with speed of performance and displaying of the player skill

such as Longa and Polica.

In the twentieth century some national composers emerged, who
have made use of the western instrumental compositions in constructing
Arabic meloclies, such as Atteya Sharara, who have formulated a Luta
concert and Nay (Flute) concert, and Abdel Haleem Nuwaira wh
formulated Quanoon concert. For Sayed Awadd, he formulated the
composition of Fantasia Lute and Orchestra, and Mohamed Hkasabgy
who adopted the Caprice composition in Egypt, and also Al Shareef
Mohiel Deen Haidar, Muneer Basheer and Jameel bashrafy in Iraque and

others.



Section one:
Containing two chapters:
Chapter one: Defining the problem

Research objectives — research importance — research assumptions
— research limits — the selected sample — research tools — research

methodology — research idioms.
Chapter two: Previous studies

As it contained five previous studies, which ate the most important
one relevant to the research subject and the ways of making use of them

in such Subject.
Section two: Theoretical framework

The researcher addressed the history of the Caprice composition
and also how to design the educational programs and the student
psychology in the university stage and the playing methods on the Lute

instrument.
Section three: Applied framework

Includes the empirical study, research methodology, research
sample and research tools, then conducting the experiment and applying
the suggested program and the prepared lessons and suing the adequate

statistical methods objecting at analyzing and explaining the results.
Section four: Research results and its interpretation

Such section implies displaying the results and its explanation, then

research recommendations and suggestions.

The research had resulted in a number of results can be

summarized as follows:



Of such formulations, Caprice composition which is Mooted in the
West such as the Caprice compositions with Paganini, as he formulated

twenty four Caprice for the violin instrument.

The Caprice is considered of the compositions containing various
techniques for the Lute instrument, hence, came the research problem

which summarizes in:

Despite that the Caprice composition contains various techniques
varying in its performance on the Lute instrument, and also contains
technical skills of advanced level which requires a program performance
since the commencement of the playing on the Lute, but there is no
graduation in playing styles that leads to performing such composition of

the desired level.
So the research objectives presented as follows:

[1] Reading a program leads to facilitating the performance of Caprice

composition on the Lute instrument.

{2] Implementing the program and reaching at performing the Caprice

composition at the desired level.
Hence we arrive at the research important which is:

Overcoming the difficulties of the Caprice composition on the Lute
instrument so that the learner can play at the desired level and correct

graduation.
So the research assumptions came as follows:

The researcher assumes that performing the proposed program
helps student on playing the techniques present in the Caprice

composition at the desired level.

Such research contained four sections divided as follows:



It was confirmed the presence of differences statistically significant
at level 0.05 between the two performance averages, prior and post at
every one of the test levels in the direction of the post performance.

Accordingly it was possible to accept the research assumptions.

As the value of "t" for the scale variable t = 10.5, that is statistically
significant at level 0.05, which indicates high differences statistically

significant in the direction of the post performance.

Valﬁe of "t" for technique variable, t = 8.37, that's statistically
significant at level 0.05 and also value of "t" for Caprice variable, t =
6.14, that's statistically significant at level 0.05 and degree of freedom 5,
indicating differences statistically significant in the direction of post

performance.

Value "t" for the native reading, t = 5.8, that is statistically
significant at level 0.05 and degree of freedom 5, indicating differences

statistically significant in the direction of post performance.

From the above, it's obvious how effective is the suggested
program and its importance in performing the Caprice composition at the

desired level.

Following that came the research recommendations and
suggestions, and then presentation of the research resources and research

summary in Arabic and English.



Research Abstract

The Caprice is considered of the compositions containing various
techniques for the Lute instrument, hence, came the research problem
which summarizes in:

Despite that the Caprice composition contains various techniques
varying in its performance on the Lute instrument, and also contains
technical skills of advanced level which requires a program performance
since the commencement of the playing on the Lute, but there is no
graduation in playing styles that leads to performing such composition of
the desired level.

Hence we arrive at the research important which is:

Overcoming the difficulties of the Caprice composition on the Lute
instrument so that the learner can play at the desired level and correct
graduation.

Such research contained four sections divided as follows:

Section one:
Containing two chapters:

Chapter one: Defining the problem

Research objectives — research importance — research assumptions —
research limits — the selected sample - research tools — research
methodology — research idioms.

Chapter two: Previous studies
As it contained eight previous studies.

Section two: Theoretical framework

The researcher addressed how to design the educational programs
and also the history of the Caprice composition , the playing methods on
the Lute and instrument and the student psychology in the university
stage.

Section three: Applied framework
Includes the empirical study, then conducting the experiment and
applying the suggested program and the prepared lessons.

Section four: Research results and its interpretation
Such section implies displaying the results and its explanation, then
research recommendations and suggestions.





