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Summary
The Concerto has been exposed to several stages of

development along the different musical eras ,This term
"concerto" was originally used to indicate to different fOnTIS
of vocal and instrumental music, Then it meant dialogue and
exchange in playing among the orchestral ensemble and the
solo instrument.
The Concerto as a composition depends on virtuosity in
performance as it get great importance among the musical
composition and this requires high level and proficient
orchestra . Among the greatest composers who wrote
concerto for violin were (Beethoven - Mendelssohn ­
Brahms - Tchaikovsky ) .Beethovens only concerto for
violin and orchestra op61 in D in 1806 is considered a
masterpiece which contained all the brilliant musical
elements in Beethoven's imagination . The research has
chosen this concerto to be studied and analysis to shed the
light on Beethoven's style in dealing with this composition
The research problem:

Although Beethoven has composed only one concerto for
violin and orchestra , It is considered one of the most
important works written to this instrument as it's marked by
its unique musical aspects .That's what made the researcher
chose this work to analyse with its unique features and made
him also shed the spot on Beethoven's style on dealing with it

Research Aim :
This research aims at identifying Beethoven style in
composing his only violin concerto through the analytical
study.
The curriculum:

In this study, the researcher followed the descriptive
curriculum (analysis ) through the concerto , position the
study which contained four chapters as follows:
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Chapter One : The research Problem and the previous
studies: Included two section as followed:

Section One : Handles the research problem, its
objective, its question, its importance, the
limits, curriculum and the items of the research.

Section Two: Show the previous studied relating to
the subject of the researcher.

Chapter two : The theoretical framework:
Section One : The Classical Era

Shows the classical era with its traditions and
the social and political circumstances which led
to the appearance of the classical art .As it also
shows the general features of the music relating
to that era.

Section Two: The classical concerto
Shows the history of the concerto development
since its originality till the classical era and also
exposes the violin concerto and the orchestra for
Beethoven.

Section three: Ludwig Van Beethoven
biography

Chapter three: The practical Framework:
This chapter exposes the analytical studies

of Beethoven's violin concerto and the
orchestra as follows :
I-Analysis ofthe first movement from the concerto.
2-Analysis of the second movement from the

concerto.
3- Analysis of the third movement from the concerto

Chapter Four:
Includes the research conclusions, the

recommendations as well as the research
summary in both Arabic and English Languages
Bibliography
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Results and recommendations:
The researcher could reach to several results through the
following elements:

Firstly : The, General analysis :
1- The General Tonality : Beethoven used the tonality of

the scales of major .
2- The Time element: Tempo and time signature steedy and

if it was Speed and time signature change according
to the concerto movements .

3- Orchestra Formation : For Beethoven, it was duel
classical formation.

4- The Form : The form, that Beethoven used in each
movement of the concerto, varies . .~

Secondly :The details analysis of the concerto:
1- The inner structure: On general the form is balance in

the classical framework.
2- Tone Material: Based on figures and motives.
3- Tonality: Beethoven used the major and minor scales
4- Tone Density: The most common texture is Homophonic,

it was used in the classical era, Beethoven used the
diatonic harmony either principal or subcommittee
traid, with seventh and with its inversion,
Augmented sixth, The Neapolitan,the alteration, as
also he used modulation with a pivot chord and the
chromatic chord.

5- The Expressive Forces : Beethoven used very varied
expressive levels beginning with the ppp to the ff
and the most common aspect for Beethoven is the
dissimilarity in using the levels of the expressive
forces between the orchestra instruments but the
expressive curve was varied and relating to express
the concerto movements.
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6- The Orchestra Distribution : Generally, Beethoven
ascribed the main themes to the woodwind and the
strings, as Beethoven adjusted the solo instrument
and the orchestra in performing the themes, mostly
Beethoven doubled the performance between the
groups of the woodwind and the strings, doubling
the performance is mostly associated with equivalent
instrument to increase the sound density as
Beethoven used the separated and mixture colors.

7- The performing Style used in the orchestra
instruments:

Beethoven used the varied styles of performance of
the orchestra instruments and functioned it to get the
tone colors which serve in the expressive process.
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