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           David Lodge Trilogy (London: Penguin, 1993)  

• Fay Weldon, Letters to Alice, on First Reading Jane Austen 
(London: Sceptre, 1993) 
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• Richard Jacobs, A Beginners Guide to Critical Reading (London: 
Routledge, 2001) 
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• Chris Baldick, The Social Mission of English Criticism, 1848-1932 
(Oxford: Clarendon Press, 1983) 

• Brian Doyle, English and Englishness (London: Routledge, 1989) 
• Gauri Viswanathan, Masks of Conquest: Literary Study and British 

Rule in India (New York: Colombia University Press, 1989) 
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• Harry Blamires, A History of Literary Criticism (London: 
Macmillan, 1991) 

• Gary Day (ed.), The British Critical Tradition: A Re-evaluation 
(Basingstoke: Macmillan, 1993) 

• D. J. Palmer, The Rise of English Studies (London: Oxford 
University Press/Hull University Press, 1965) 

• Peter Widdoson (ed.), Rereading English (London: Methuen, 1982) 
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Penguin, 1997)    
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• Michael Bell, F. R. Leavis (London: Routledge, 1988) 
• Gary Day, Rereading Leavis: Culture and Literary Criticism 

(Basingstoke: Macmillan, 1996) 
• Francis Mulhern, The Moment of Scrutiny (London: New Left 

Books, 1979) 
• Anne Samson, F. R. Leavis (London: Harvester Wheatsheaf, 1992)  
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F. R. Leavis, New Bearings in English Poetry (1932), Revaluation (1936), 
The Common Pursuit (1952), The Great Tradition (1948), The Living 

Principle (1975). ��	,& O
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 .  �
X&

'�	$] i�< k= Jt .& .��O	#�)O I. A. Richards O���� 2Z
@(�
 (����
/ q -.	��  

 Practical Criticism (London: Routledge & Kegan Paul, 1973)   
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• Andrew Bennet and Nicholas Royle, An Introduction to Literature, 
Criticism and Theory (London: Prentice Hall/Harvester 
Wheatsheaf, 1995)  
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• Terry Eagleton, Literary Theory, 2nd edition (Oxford: Blackwell, 
1996) 
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• Peter Barry, Beginning Theory: An Introduction to Literary and 
Cultural Theory (Manchester: Manchester University Press, 1995) 
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• Adrian Beard, Text and Contexts (London: Routledge, 2001) 
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• Jane Ogborn and Lucy Webester with Barbara Blieman, Text, 
Reader, Critic: Introducing Context and Interpretations (London: 
The English and Media Centre, 2000) 
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• Rob Pope, The English Studies Book, 2 nd edition (London: 
Routledge, 2002) 
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• Catherine Belsey, Critical Practice (London: Routledge, 1980) 
• Hans Bertens, Literary Theory: The Basics (London: Routledge, 

2001) 
• Richard Bradford, Introducing Literary Studies (London: Prentice 

Hall/Harvester Wheatsheaf, 1996) 
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• Clara Calvo and Jean Jacques Weber, The Literature Workbook 
(London: Routledge, 1998) 

• Jonathan Culler, Literary Theory: A Very Short Introduction 
(Oxford: Oxford University Press, 1997) 

• Sue Collins, Literary Criticism: An Introduction (London: Hodder 
& Stoughton, 1992) 

• Steve Croft and Helen Cross, Literature, Criticism and Style 
(Oxford: Oxford University Press, 1997) 

• Alan Durant and Nigel Febb, Literary Studies in Action (London: 
Routledge, 1990) 

• Chris Hopkins, Thinking about Texts (London: Palgrave, 2001) 
• John Peck and Martin Coyle, Practical Criticism (London: 

Macmillan, 1995) 
• Malcolm Peet and David Robinson, Leading Questions (London: 

Nelson, 1992) 
• Rob Pope, Textual Intervention: Critical and Creative Strategies for 

Literary Studies (London: Routledge, 1995) 
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• M. H. Abrams, A Glossary of Literary Terms, 5th edition (London: 
Holt, Rinehart and Winston, 1988) 

• Jeremy Hawthorn, A Concise Glossary of Contemporary Literary 
Theory (London: Arnold, 1998) 
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• Derek Attridge, Poetic Rhythm (Cambridge: Cambridge University 
Press, 1995) 
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Literary Theory: An Anthology (Oxford: Blackwell, 1998) .$) @��@. @��. ¬6�
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�	�� q   Peter Brooker and Peter Widdowson A 

Practical Reader in Contemporary Literary Theory (London: Prentice 
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Council for College and University English, the English Curriculum: 
Diversity and Standards: A Report Delivered to the Quality Assurance 
Agency (1997) 
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English Curriculum for the 1990s (London: Hodder and Stoughton, 1991). 

  L�M ¶·G? P���)     
:� 5% 3�� Z    ���` i)@]	. �	�� +�, 7C��
   >[
@�
 –  -$�� 

 �±
 ¸P8 >?@%–  

Patrick Scott, Reconstructing A-level English (Buckingham: Open 
University Press, 1989) 
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• Martin Blocksidge (ed.) Teaching Literature 11-18 (London: 
Continuum, 2000) 

• Susan Brindley (ed.) Teaching English (London: Routledge, 
1994) 

• Peter Brooker and Peter Humm, Dialogue and Difference: 
English into the 90s (London: Routledge, 1989) 

• Peter Buckroyd and Jane Ogborn, Coursework in English A-
Level and S-Level English Literature (London: Hodder and 
Stoughton, 1992) 

• Brian Cox, Cox on the Battle for the English Curriculum 
(London: Hodder and Stoughton, 1995) 

• Brian Cox (ed.) Literacy is not Enough: Essays on the 
Importance of Reading (Manchester: Manchester University 
Press/The Book Trust, 1998).  
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• Brian Cox, Trevor Dickinson and Pat Barret, 'Made tongue-tied 
by authority': new orders for English? A response by the  
National Association for the Teaching of English to the review 
of the Saturday Order for English (London: NATE/Longman, 
1992) 
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• M. T. Fain, An Investigation into the Effect of Question Choice 
in A-level (Aldershot: AEB for General Certificate in English, 
1975) 
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• Ivor Goodson and Peter Medway (eds), Bringing English to 
Order: The History and Politics of a School Subject (London: 
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• Peter Griffith, Literary Theory and English Teaching (Milton 
Keynes: Open University Press, 1987) 

• Bernard T. Harrison (ed.), The Literate Imagination: Renewing 
the Secondary English Curriculum (London: David Fulton, 
1994) 

• Margaret Meek and Jane Miller (eds), Changing English: 
Essays for Harold Rosen (London: Heinemann Education 
Books/Institute of Education, 1984) 

• Wndy Morgan, Critical Literacy in the Classroom (London: 
Routledge, 1997) 

• National Curriculum Council: National Curriculum English, 

The Case for Revising the Order (July 1992) P�? '	c% +�, 
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• Harold Rosen, Neither Bleak House nor Liberty Hall: English 
in the Curriculum (London: Institute of Education, 1981)  
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• Chris Searle, None but our Words: Critical Literacy in the 
Classroom and Community (Buckingham: Open University 
Press, 1998).  
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