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 ملاحق انذراست

 

 (ػشائطظػبأدطاءػاضدادةػاضطحصطغنػ1)ػطضحقػرشمػ 

 (طػغاسػاضثػاسظػاضطتحغغظػ2طضحقػرشمػ)صورتهػاضظؼائغظػسي 

 إداريػ(ػخطابػ3طضحقػرشمػ)ػ 

 صورػاضطرضػالأول(ػ4طضحقػرشمػ)

 (ػصورػ5طضحقػرشمػ)اضطرضػاضثاظي 

 (ػصورػ6طضحقػرشمػ)ػاضطرضػاضثاضث

‌  
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 ( 1مهحق رقم ) 
 قائمت بأسماء انسادة المحكمين 

‌

ـــم م ــ ــ ــ ـــ ــ ــ ــ ــ ــ  ػواضجاططغظػاضطضطغظػاضدرجظ الاد

‌تُاخ‌انرَاضُح‌انترتُح‌تكهُح‌انتروَر‌لطى‌ورئُص‌أضتاذ ‌زطٍُ‌زطٍ‌ضايُح.‌‌د.‌‌أ 1

 .‌الاضكُدرَح‌خايعح

‌خايعح‌اِداب‌كهُح‌وانروياَُح‌انُىَاَُح‌انسضارج‌أضتاذ ‌لادوش‌زكٍ‌عسخ.‌‌د.‌‌أ 2

 .الاضكُدرَح

‌الأطفال‌رَاض‌كهُح‌الأضاضُح‌انعهىو‌تمطى‌يتفرغ‌أضتاذ ‌انهطُف‌عثد‌فاتٍ.‌‌د.‌‌أ 3

 .الاضكُدرَح‌خايعح

‌خايعح‌اِداب‌كهُح‌وانروياَُح‌انُىَاَُح‌اندراضاخ‌أضتاذ ‌عهٍ‌شرلاوٌ‌فؤاد.‌‌د.‌‌أ 4

 .الاضكُدرَح

ًُص‌انرؤف‌عثد‌يسًد.‌‌د.‌‌و.‌‌أ 5 ‌انترتُح‌تكهُح‌انتدرَص‌وطرق‌انًُاهح‌يطاعد‌أضتاذ خ

 .ديُهىر‌خايعح

ح‌الأضاضُح‌انعهىو‌تمطى‌انًطرذ‌يدرش انطعُد‌زهًٍ‌راَدا.‌‌د 6 ‌رَاض‌كهُ

 .ديُهىر‌خايعح‌الأطفال

ح‌الأضاضُح‌انعهىو‌تمطى‌يدرش انسًراوٌ‌ضىلاف.‌‌د 7 ‌الأطفال‌رَاض‌كهُ

 .الاضكُدرَح‌خايعح

‌اِداب‌كهُح‌انًطرذ‌لطى‌والإخراج‌انتًثُم‌يدرش أزًد‌انًُعى‌عثد‌يسًد‌.‌د 8

 .‌الإضكُدرَح‌خايعح

 .انىطٍ‌تدرَدج‌انطفم‌لطى‌ورئُص‌أطفال‌كاتة عسخ‌تكر‌أتى‌ضًاذ.‌‌أ 9

‌

‌
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 ( 2 مهحق رقم )
 المتحفيت في صىرته اننهائيت استبيان انثقافت 

 اضخبراءػاضدادةػتطدغلاتػبطدػاضظؼائغظػصورتهػسيػاضطتحغغظػاضثػاسظػادتبغان

 اجابات رباراتػ/ػأدئضظ م

 ٠ٛعذ اٌّزؾف ا١ٌٛٔبٟٔ اٌشِٚبٟٔ ثبلإعىٕذس٠خ فٟ 1
ؽبسع سؽ١ذ ِزفشع ِٓ ىش٠ك  –)ؽٟ الأٔفٛؽٝ 

 ؽٟ ثبوٛط(-اٌؾش٠خ

 اٌّفزٛؽخ( -اٌزبس٠خ١خ –)اٌؼ١ٍّخ  ٠ؼزجش اٌّزؾف ا١ٌٛٔبٟٔ اٌشِٚبٟٔ ِٓ اٌّزبؽف 2

 اٌغؼبدح(-اٌّؼبٔبح  -)اٌيّل١ٕٔخ وبٔذ ؽ١بح اٌّقش٠ٓ فٟ ظً ؽىُ اٌفشط رزغُ ثـ 3

 سخٜٛ( -ٔبػُ -)خؾٓ اٌزّبص١ً اٌّقٕٛػخ إٌّؾٛرخ ِٓ اٌغشا١ٔذ ٌٙب ٍِّظ 4

 رخ١ٍذًا ٌزوشاٖ( -ٌٍزغ١ٍخ -)رشف١ٟٙ رُ ٔؾذ رّضبي الاعىٕذس الأوجش ٌغشك 5

 ِقش( -ِمذ١ٔٚب  -) ار١ٕب  ِٛىٓ الاعىٕذس الأوجش الأفٍٟ ٘ٛ 6

 دخً الاعىٕذس الأوجش ِقش 7
 -ِٓ اٌفشٔغ١ٌٓ١خٍقٙب  -)١ٌخٍقٙب ِٓ الأغ١ٍض

 ١ٌىْٛ اِجشاىٛس٠خ رنُ اٌؾشق ٚاٌغشة(

 َ(991  - ق.331َ -َ 331) دخً الاعىٕذس الأوجش ِقش ػبَ 8

 اٌفشٔغ١١ٓ( -)اٌفشط الإٔغ١ٍض  اعزيبع الاعىٕذس أْ ٠ٙضَ 9

 ػذَ الا٘زّبَ( - اٌؾضْ -)اٌزشؽبة  اعزمجً ؽؼت ِقش الاعىٕذس الأوجش ثـ 10

11 
الاعىٕذس الأوجش ثجٕبء الاعىٕذس٠خ إٌّٙذط اٌزٜ وٍفٗ 

ٛ٘ 
 ف١ٍت( -د٠ٕٛلشاىظ  - )أفلاىْٛ

 اٌّؾ١و إٌٙذٞ( -اٌجؾش الاؽّش  -) اٌجؾش اٌّزٛعو  رمغ ِذ٠ٕخ الاعىٕذس٠خ ػٍٝ 12

 اٌضساػخ( -اٌق١ذ  - )اٌزغبسح وبْ ثؼًّ عىبْ لش٠خ سالٛدٖ فٟ 13

 ِؾّذ ػٍٝ( –لب٠زجبٞ -)الاعىٕذس الأوجش ع١ّذ الاعىٕذس٠خ ثٙزا الاعُ ٔغجخ اٌٝ 14

 ( 1894-1895-1893) رُ ثٕبء اٌّزؾف ا١ٌٛٔبٟٔ اٌشِٚبٟٔ ػبَ 15

 (6اٌمبػخ سلُ -10اٌمبػخ سلُ -5)اٌمبػخ سلُ  فٟ أٞ لبػخ رٛعذ رّبص١ً الاعىٕذس الأوجش؟ 16

17 
 أُ٘ اٌزّبص١ً الاخشٜ اٌزٟ رٛعذ فٟ اٌّزؾف ا١ٌٛٔبٟٔ

 اٌشِٚبٟٔ
 رّضبي اٌؾش٠خ( -سِغ١ظ اٌضبٟٔ –ػجذٖ )رّضبي ِؾّذ 

18 
فٕؼذ رّبص١ً الاعىٕذس الأوجش فٟ اٌّزؾف ا١ٌٛٔبٟٔ 

 اٌشِٚبٟٔ
 اٌيٛة( -اٌضعبط –)اٌشخبَ ٚاٌغشا١ٔذ

 ؽٟ ثبوٛط( -ؽٟ الأٔفٛؽٝ –)ؽٟ اٌؾبىجٟ  رمغ لٍؼخ لب٠زجبٞ ثبلإعىٕذس٠خ فٟ 19

 اٌؾشث١خ( –اٌّذ١ٔخ  -)اٌغٕبئض٠خ رؼزجش لٍؼخ لب٠زجبٞ ِٓ اٌؼّبسح 20

 رؼ١ّ١ٍخ( -رشف١ٙ١خ -)دفبػ١خ اٌؼّبسح اٌؾشث١خ ٟ٘ اٌؼّبسح اٌزٟ أٔؾئذ لأغشاك 21

 اٌؾشث١خ( -اٌف١ٕخ -)اٌؼ١ٍّخ رؼذ لٍؼخ لب٠زجبٞ ِٓ اٌّزبؽف 22

 ٌلأوً( -ٌٍفْٕٛ ٚاٌؼّبسح –ٌٍيت  ) وبْ اٌغٍيبْ لب٠زجبٞ ِؾجب 23

24 
ثجٕبء اٌمٍؼخ ٌزىْٛ ؽقٓ دفبع  لبَ اٌغٍيبْ لب٠زجبٞ

 ٌّقش مذ
 الأرشان( -اٌشَٚ  -)ا ٌفشط 

 ٌمشثٗ ِٓ اٌمب٘شح( -لأخفبمٗ -)اسرفبػٗ اٌٙبئً اخزبس اٌغٍيبْ لب٠زجبٞ ٘زا اٌّىبْ ٌجٕبء اٌمٍؼخ ٌـ 25

 رّضبي الاعىٕذس( -ِٕبس الإعىٕذس٠خ  -)رّضبي سِغ١ظ لٍؼخ لب٠زجبٞ ث١ٕذ ِىبْ 26

 صٌضاي(–اٌؾفش -)ثشوبْ الإعىٕذس٠خ اصشرٙذَ ِٕبس  27

 ق.َ( 666-ق.َ  777-ق.َ  888) رٙذَ ِٕبس الإعىٕذس٠خ ػبَ 28

 عٙزبْ( -صلاس عٙبد –)أسثغ عٙبد  لٍؼخ لب٠زجبٞ ٠ؾ١و ثٙب اٌجؾش ِٓ 29

 أسثغ ىٛاثك( -صلاس ىٛاثك -)ىبثمبْ  رزىْٛ لٍؼخ لب٠زجبٞ ِٓ 30

 اٌشثبػٟ( –اٌغذاعٟ –)اٌخّبعٟ  رلخز لٍؼخ لب٠زجبٞ اٌؾىً 31

 اٌضبٌش( -اٌضبٟٔ -)الأٚي ٠ٛعذ ِغغذ اٌمٍؼخ فٟ اٌيبثك 32

 صلاصخ أ٠بَ( –١ِٛ٠ٓ  -)٠َٛ د٠ٛاْ اٌغٍيبْ ٘ٛ اٌّىبْ اٌزٞ ٠غٍظ ف١ٗ اٌغٍيبْ  33
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 اجابات رباراتػ/ػأدئضظ م

ٌشؤ٠خ اٌغفٓ اٌمبدِخ ػٍٝ ِغ١شح.........ِٓ 

 الإعىٕذس٠خ.

 أػٛاَ( صلاصخ-ػبِبْ–)ػبَ ٚاؽذ  اعزغشق ثٕبء لٍؼخ لب٠زجبٞ 34

 د٠ٕٛلشاى١ظ(. -عمّبط الاعؾبلٝ -)أي١ٔٛبدط إٌّٙذط اٌزٞ ثبؽش أػّبي اٌمٍؼخ ٘ٛ 35

 أسثؼخ أعٛاس( –عٛساْ  –)صلاصخ أعٛاس  وُ ػذد الأعٛاس اٌزٟ رّضً ؽقٓ دفبع ٌمٍؼخ لب٠زجبٞ 36

 ٔبث١ٍْٛ ثٛٔبثشد( –١ِٕٛ  –)و١ٍجش  وبٔذ ثم١بدح 1789اٌؾٍّخ اٌفشٔغ١خ ػٍٝ ِقش ػبَ  37

38 

 

 ٠مغ ِزؾف الأؽ١بء اٌّبئ١خ ثبلإعىٕذس٠خ فٟ

 

عٕبػ خبؿ فٟ لٍؼخ  -)ِؼٙذ اٌجؾٛس ٌلأؽ١بء اٌّبئ١خ

 ِىزجخ الإعىٕذس٠خ( -لب٠زجبٞ

 اٌف١ٕخ( -اٌزبس٠خ١خ -)اٌؼ١ٍّخ ٠ٕزّٟ ِزؾف الأؽ١بء اٌّبئ١خ إٌٝ اٌّزبؽف 39

 اٌؾؼش( - الأسعً–)ػظبَ اٌغّغّخ ٚعٗ اٌزؾبثٗ ث١ٓ الإٔغبْ ٚػشٚط اٌجؾش فٟ 40

 عّجشٜ( -وبثٛس٠ب -)أثٛ عبٌّجٛ الاعُ اٌزٞ ٠ؾزٙش ثٗ أثٛ عبٌّجٛ٘ٛ 41

 أثٛعبٌّجٛ( -اٌذٌٚف١ٓ -)عّه اٌمشػ أٞ أٔٛاع الأعّبن ا٢ر١خ فذ٠مخ ٌلإٔغبْ؟ 42

43 
اٌٙٛا٠خ اٌزٟ ٠ّبسعٙب ثؼل إٌبط ٚاٌّشرجيخ ثلعّبن 

 اٌجؾش ٟ٘
 اٌشػٟ( -اٌق١ذ –)اٌضساػخ 

 ػشٚط اٌجؾش( -اٌؾٛد  -)اٌذ٠ٕبفٛس فٟ ِزؾف الأؽ١بء اٌّبئ١خ ٘ٛ أمخُ وبئٓ ثؾشٞ 44

 ٠غزخذَ الاعفٕظ وجذ٠ً ٌٍميٓ فٟ 45
فٕبػخ  –فٕبػخ اٌغٍٛد  –) اٌؼ١ٍّبد اٌغشاؽ١خ 

 اٌفخبس (

 ٔٙش ا١ًٌٕ ( –اٌجؾش اٌّزٛعو  –)اٌجؾش الأؽّش  رىضش اٌؾؼبة اٌّشعب١ٔخ فٟ 46

47 
اٌؾؼبة اٌّشعب١ٔخ أؽٙش اٌقٕبػبد اٌزٟ لبِذ ػٍٝ 

ٟ٘ 
 فٕبػخ اٌذٚاء( -فٕبػخ اٌغٍٛد  -)فٕبػخ اٌفخبس 

 ػٍٝ اٌؾبىئ( -فٟ لبع اٌجؾش -)ػٍٝ عيؼ الأسك ٠ٛعذ اٌٍؤٌؤ 48

 اٌشخ٠ٛبد( -اٌلافمبس٠بد  –)اٌفمبس٠بد  رٕزّٟ ٔغَٛ اٌجؾش 48

 عبفٗ( -سخٛح، - ) فٍجخ رغّٝ اٌشخ٠ٛبد ثٙزا الاعُ لأْ راد أعغبَ 50

51 
 ٔغُ اٌجؾش٠ؼ١ؼ 

 

ػٍٝ عيؼ  -فٟ لبع اٌجؾبس -)ػٍٝ عيؼ اٌجؾبس 

 الأسك(

 فذف( -ؽؼش –)عٍذ ٠غّٝ ا١ٌٙىً اٌخبسعٟ فٟ اٌشخ٠ٛبد 52
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 ( 3مهحق رقم ) 
 خطاب إداري 
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 ( 4مهحق رقم )
 Lora Chapmanمصفىفت نىرا تشابمان 

 اٌّؾبٚس
 رزبثغ الأٔؾطخ

 اٌجؼذ الاعزّبػٝ "اٌزشاس اٌفٕٝ" "اٌزغشثخ اٌؾخق١خ"

رى٠ٛٓ الأفىبس ِٚؼ١ٕتبد  
 أٚ ِقبدس اٌفٕبْ

اٌج١ئةةةةةةةةةةةةخ اٌيج١ؼ١ةةةةةةةةةةةةخ  
 ٚاٌّقٕٛػخ.

 اٌزخ١ً.
اٌّٛلةةةف ِةةةةٓ اٌمنةةةةب٠ب  

 الإٔغب١ٔخ.
 الاخزشاع.

 اٌيج١ؼخ ٚاٌج١ئخ
 الأؽلاَ ٚاٌخ١بي

اٌّٛلةف ِةٓ اٌمنةب٠ب الإٔغةةب١ٔخ    
 ٚاٌم١ِٛخ.

اٌؼٕبفش ٚالأدٚاد اٌّغزخذِخ 
 ِٓ اٌؾ١بح ا١ِٛ١ٌخ.

ٚأِةةةةةةةةةةةةةةةةةةبوٓ الأدٚاد 
 اٌغىٓ.

اٌزؼج١ةةةةةةش ػةةةةةةةٓ اٌمةةةةةةة١ُ  
 اٌفشد٠خ.

الأزّةةةةةةةبء ٌّغّٛػةةةةةةةخ  
 خبفخ.

اٌزؼج١ةةةش ػةةةٓ الأؽةةةذاس  
 اٌٙبِخ.

 ػًّ دساعبد ثقش٠خ. رط٠ٛغ ٚثٍٛسح الأفىبس
رغ١١ةةةةةةةةةةةش الأعةةةةةةةةةةةب١ٌت 

 اٌزم١ٍذ٠خ ٌٍؼًّ.
 اوزؾبف اٌّؼٕٝ.

رفٙةةةةةةةُ اٌٙةةةةةةةذف ِةةةةةةةٓ   
 إٌؾبه.

 اٌشعَٛ اٌزؾن١ش٠خ ٚإٌّبرط.
ِمبسٔةةةةةةةةةخ أعةةةةةةةةةب١ٌت اٌؼّةةةةةةةةةً 

 اٌّخزٍفخ.
ِمبسٔةةخ أػّةةبي ِزٕٛػةةخ ِج١ٕةةخ    

 ػٍٝ فىشح أٚ ِٛمٛع ٚاؽذ.
ِمبسٔةخ اٌؾٍةةٛي اٌف١ٕةخ اٌّخزٍفةةخ   
ٌٍؼٕبفةةش اٌزةةٝ رغةةزخذِٙب فةةٝ    

 اٌؾ١بح ا١ِٛ١ٌخ.

ِمبسٔةةةةةةةةةةخ الأؽةةةةةةةةةةىبي  
 اٌجغ١يخ اٌّشوجخ.

ِمبسٔخ الأؽىبي اٌمذ٠ّخ 
 ٚاٌؾذ٠ضخ.

اٌّمبسٔةةةخ ثةةة١ٓ اٌشِةةةٛص  
فةةةةةةةةةةةٝ اٌؾنةةةةةةةةةةةبساد  

 اٌّخزٍفخ.
ِمبسٔةةةةةةةةةخ اٌؼٕبفةةةةةةةةةةش  

١خ اٌجقةةةةةةةةش٠خ الأفةةةةةةةةٍ
 ٚاٌّغزٕغخخ.

ّٔةةةةةةةٛ اٌمةةةةةةةذسح ػٍةةةةةةةٝ   اعزخذاَ اٌخبِبد
 اٌزؾىُ.

رفبػةةةةةةً اٌفىةةةةةةشح ِةةةةةةغ   
 اٌخبِخ.

اخز١ةةةةةةةةةةةةةبس اٌخبِةةةةةةةةةةةةةخ 
 إٌّبعجخ.
 اٌزغش٠ت

الاعةةةةةزخذاَ اٌّجبؽةةةةةش ٚاٌغ١ةةةةةش  
 ِجبؽش ٌٍخبِخ

 اٌخبِبد اٌّزٕٛػخ
 اٌشِض فٝ اٌخبِخ

الاخزةةشاع فةةٝ اٌخبِةةخ ٚىةةشق    
 الأداء.

 اٌزؾىُ
 اٌزي٠ٛغ
 الاخز١بس

 اٌؾذاصخ ٚاٌغذح.

الاعتتتتتتزغبثخ ٌٍؼٕبفتتتتتتتش  
 اٌجقش٠خ

 )اٌٛػٝ الإدساوٝ(

اٌز١١ّةةةض ثةةة١ٓ اٌظةةةٛا٘ش  
 الأعبع١خ.

ثٕةةةةةةبء خجةةةةةةشاد ف١ٕةةةةةةخ   
 ِزٕٛػخ ِٚزفبػٍخ.

 اوزؾبف اٌم١ُ اٌشِض٠خ.
 إدسان اٌّؾزٜٛ

 اٌّغبي اٌفٕٝ ٌٍخبِخ
 اٌزق١ُّ ٚالأعٍٛة اٌفشدٜ ..

 اٌّٛمٛع ٚاٌشِض
 اٌٛظ١فخ ٚاٌّؾزٜٛ 

 اٌخبِخ ٚاٌؾىً اٌفٕٝ
اٌزقةةةةة١ُّ ٚالأعةةةةةٍٛة   

 اٌفشدٜ.
 اٌّٛمٛع ٚاٌشِض

 اٌفشك ٚاٌّؾزٜٛ.

 اٌزؼشف ٚاٌزغ١ّخ  اٌزؾ١ًٍ ٚاٌزفغ١ش
 اٌزمّـ

 اٌزٛلغ
 اٌزشو١ت

 اٌضِٓ ٚاٌؾنبسح
 ؽ١بح اٌفٕبْ

 اٌّؾبوً اٌف١ٕخ
اعةةةةةزغبثخ اٌخجةةةةةشاء ٌلأػّةةةةةبي   

 اٌف١ٕخ ٌٍزلا١ِز

رٕةةةةةةةةةةةةةةةةةةةةةةةةٛع الأدٚاد 
 ٚالأِبوٓ ..

 رٕٛع اٌزؼج١ش اٌفٕٝ
الأزّةةةةبء اٌزؼج١ةةةةش ػةةةةٓ 

 إٌٝ عّبػبد خبفخ.
اٌزؼج١ةةةش ػةةةٓ الأؽةةةذاس  

 اٌٙبِخ..
ِةةةبرا رؼٍّةةةةذ )اٌخجةةةةشح   اٌؾىُ ػٍٝ اٌؼًّ اٌفٕٝ 

 اٌّنبفخ( 
 خقٛثخ اٌخجشح.

اٌؾةةةةةؼٛس إٌةةةةةبرظ ِةةةةةٓ   
 اٌخجشح..

ثزيج١ةةةةةةةةةةةةك اٌخجةةةةةةةةةةةةشح 
 اٌّىزغجخ فٝ ؽ١برٕب

 اٌذلخ ٚاٌغّبي اٌيج١ؼٝ
اٌخ١ةةةةةبي ٚالأفةةةةةبٌخ )اٌزّض١ةةةةةً   

 اٌٛالؼٝ ٚاٌخ١بي(
 إٌّظُاٌزٛص٠غ 

إٌفؼ١ةةخ ٚالاعةةزخذاَ فةةٝ اٌؾ١ةةبح  
 ا١ِٛ١ٌخ )اٌٛظ١ف١خ(

الأؽةةةةةةةةةةىبي اٌّؤلزةةةةةةةةةةخ 
 ٚاٌخبٌذح.

 اٌزغذ٠ذ ٚاٌزمب١ٌذ.
اٌزخقةةةةةةةةـ ٚرؼةةةةةةةةذد  

 اٌٛظبئف.
ػٕبفةةةةةةةةةةةش اٌٛؽةةةةةةةةةةةذح 

 ٚاٌزؾؼت.
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  (5مهحق رقم ) 
 مهحق انصىر

ػطضحقػصورػاضطرضػالأولػ)طدرحغظػالإدصظدرػالأصبرػ(ػأولًاػ:
ػاضطرضػشبلػطاػرطلػورذظػصور -1

ذالأك ذللإدؽـدر"ذباروكة"ذالمدتعارذالشعرذتصـقعذفيذالأرػالذمشاركةذمدىذالصورةذتوضح

 

ذالشخصقاتذأزواءذورتدونذدوـوقرارقسذوالمفـدسذالأك ذالإدؽـدرذدورذممثل

‌
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 الـفائقةذال وفةذأثـاءذالإدؽـدرذدورذممثل

 

ػالاصبرػالادصظدرػطدرحغظػررضػأثظاءػصورػ-2

ذذالتاريخقةذالأزواءذوملامحذالشخصقاتذحركةذتبدوذالصورةذفي

‌
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العرضذذاذةذعؾيذالأك ذللإدؽـدرذصورةذا ؾػقةذوفيذالعرضذأثـاءذالرواةذمعذالأرػالذتػاعل  

 

 

الأصبرػالادصظدرػطدرحغظػررضػبطدػرطلػورذظػ-3  

العرضذداخلذلمشاهداتفمذمحاكاةذالعؿلاتذوطبعونذالأرػال  

‌

‌
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ذالزوـةذوأدواتذلؾحؾيذنماذجذصـعذفيذوشاركونذالأرػال

‌

ذ

ذالباحثةذبمشاركةذلؾػـارذمجددذتصؿقمذفيذوشاركونذالأرػال

‌

‌

‌

‌
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ذالباحثةذبمشاركةذلؾػـارذمجدمذتصـقعذمنذوـتفونذالأرػال

‌

‌

‌

‌

‌
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ػطضحقػصورػاضطرضػاضثاظىػ)طدرحغظػشضطظػشاغتباي(ػ:ثاظغاً

ػاضطرضػشبلػطاػرطلػورذظػصور -1

‌

‌

‌
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ػشاغتبايػشضطظػطدرحغظػضطرضػصورػ-2

 

ذالعرضذأثـاءذالتاريخيذلؾزيذأقربذمبدطذزيذفيذالدرامقةذالشخصقات

ذ

ذالمدرحذعرضذأثـاءذوذغػفمذالأرػالذتػاعل

‌‌

o b e i k a n d l . c o m



-‌194‌- 
 

ػشاغتبايػشضطظػطدرحغظػررضػبطدػرطلػورذظػ-3

ذقاوتبايذلؼؾعةذمصغرذلـؿوذجذالأرػالذتصؿقمذمراحل

‌
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ذ

 الؼؾعةذتصؿقمذمنذالأرػالذانتفاء

‌

 

ػ  
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ػاضطرضػاضثاضثػ)طدرحغظػالأحغاءػاضطائغظ(ثاضثًا:ػطضحقػصورػ

ػػاضطرضػشبلػطاػرطلػورذظ

ذالمؿثؾةذالشخصقاتذملابسذوصؿؿونذالأرػال

‌
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ػاضطائغظػالأحغاءػطدرحغظػررضػأثظاءػصورػ-2

ذالعرضذأثـاءذالبحارذمؾؽةذمعذالدلافينذمنذاثـان

‌

ذالمتحفذمؼتـقاتذمنذالدوؽورذوبدوذا ؾػقةذوفيذالعرضذأثـاءذفيذالبحارذمؾؽة

‌

‌

‌
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ػػاضطرضػبطدػطاػرطلػورذظػصورػ-3

ذبالمتحفذالموجودةذللأسماكذنماذجذوصؿؿونذالأرػال

‌

‌

‌

‌

‌

‌

o b e i k a n d l . c o m



-‌199‌- 
 

ذالتدروبذقاعةذجدرانذعؾيذبؾصؼفاذووؼومونذلأسماكذمجدؿاتذتصـقعذمنذوـتفونذالأرػال

ذلتزوقـفا

‌

‌

‌

‌

‌‌
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ذالمؼقاسذعنذالإجاباتذأثـاءذالأرػال

 

ذالمتحػقةذالثؼافةذلإجاباتذالأرػالذعنذادتبقانذذتوضقحيذردم

 

‌
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 مهخص انرسانت بانهغت انعربيت
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ػطضخصػاضداردظ
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1998)-Catherine 

HughesTessa Bridal (2004)Susan Bennett (2013) :

ػطذصضظػاضدرادظػ:ػ

 

 
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  

  

ػػ:أعطغظػاضدرادظ

 

 

 

 
 

ػػ:ادظأعدافػاضدر

 
 
  

 
 

ػ:درادظحدودػاض
 الحدودذالبشروةذلؾدرادةذ: -1
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 ذ:لؾدرادةالمؽانقةذذالحدود -2

 لؾدرادة:ذالزمـقةذالحدود -3

ػ:أدواتػاضدرادظ
  

  

ػطظؼجػاضدرادظ:

ػ:درادظاضػظتائج
 

 

o b e i k a n d l . c o m



-‌6‌- 
 

 

 

 

 

 
 

 

1- 

2- 

3- 

 

4- 

5- 

 

6- 

7- 

o b e i k a n d l . c o m



-‌7‌- 
 

8- 

 

9- 

 

10- 

 

11- 

12- 

13- 

14- 

15- 

16- 

17- 

o b e i k a n d l . c o m



 

 

 

 

 الانجهيزيتمهخص انرسانت بانهغت 

o b e i k a n d l . c o m



- 2 - 
 

Research Summary 

  

Museums are considered a platform for knowledge and art 

throughout history. They are one of the means of communication, 

education, and knowledge; they also play a significant role in preserving 

history as they are the heritage for each nation and a link over 

generations. Museums pass culture, historical, artistic and literary 

element from a generation to the next through their various forms and 

aims. They also present to the whole world artistic and literary 

achievements of human civilizations; thus, museum artistic values are 

used then to establish means of understanding civilizations. Indeed, 

elements defined as heritage are part and parcel of cultural tools and 

programs which may help individuals and groups to memories their past; 

they are accordingly theatres for memories. Such cultural places and 

museum expressions contribute in reviving significant events. Eventually, 

culture is fully understood when presented in a show. 

 To achieve aims of building national museums, it is important to 

search for a communicative tool which may help those responsible for 

museums to perform their cultural tasks and present the cultural value of 

a museum and its displays to visitors of the new generations. 

Accordingly, museum education, presented through a number of previous 

studies, stress the importance of museum education; this is clear in the 

studies of Magda AlyAL-Hefny (2003), Marwa Abdul Razak(2010), Abir 

Sobhy Diab (1999) and Heba Hussein Talat (2004). Such studies indicate 

that museum education plays an important role in building child museum 

knowledge by encouraging body and psychological freedom of a child, 

reinforcing mind images and creativity as well as developing coherence 

with others, social relations and self satisfaction. Thus, the researcher 

deems that museum activities, presented mainly in museum theatre, 
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develop knowledge and culture for a child through having communicative 

relation between the child and the displays of a theatre. 

 The researcher believes that museum theatre is a means of 

developing museum knowledge for a child, and this goes back for a 

Number Of Reasons: 

First: A theatre deeply affects and attracts audience, and 

particularly children. Containing various forms of playing, a theatre could 

develop museum knowledge; the world now has been focusing on 

education through practicing various forms of arts; a cultural knowledge 

is presented through many artistic trends. Theatre has, thus, played a 

significant role as an effective tool of communicating culture to a child 

through real interaction with the artistic elements of a museum, staying 

hence in the mind and heart of a child, and building his/her artistic and 

cultural awareness (Nabila Hassan Salam, 2013, P. 5). 

 Second: A museum is full of many displays: historic, scientific, 

artistic and cultural. This could easily present a raw material for rich 

topics that can be presented in a theatrical show full of vivid actions. 

 Third: the mixture of the artistic value of a theatre and the privacy 

of a museum can create a communicative relation between displays and 

visitors, particularly children. A number of previous studies stress the 

significance of museum theatre for a child to acquire many concepts and 

skills and to build his/her museum knowledge. Catherine Hughes (1999, 

P.1), Tessa Bridal (2004), Susan Bennette (2013) and Mahinaz Wahib 

(2014) indicate that there is always a more creative means to consider 

displays of a museum and to attract visitors better than the theatre which 

is a means loved by children. 

Statement of the Problem: 

 Visiting a number of museums, the researcher has noticed that 

displays are presented in a way that is quite difficult for a child to 
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understand, communicate and to react with. Accordingly, it is necessary 

to look for new tools to present museum information in a way that 

provokes a child's imaginary skills and as such develops his/her desire to 

knowelege. The theatre is then the most suitable way for doing this being 

loved by a child. This can be done through a theatrical show that allows a 

child to positively interact with displays, and so a museum would not be, 

in this case, a place to be visited with no cultural aim whatsoever. 

Study Questions: 

 What is the significance of using theatre in museum? 

 What are the methods used to theatrically present displays of a 

museum? 

 What are the artistic characteristics of a theatrical show in a 

museum? 

 What is the effect of a museum theatre in developing museum 

knowledge for a child? 

Significance of the Study: 

 The significance of the study stems from shedding light on a 

particular form of theatre that is not familiar for children in Egypt, though 

quite popular in the west. The study aims at using such a form of theatre 

to develop a child's museum knowledge as well as to develop museum 

shows by using museum theatre. Museums activities could, indeed, be 

developed when displays are presented in an unusual way that may help 

visitors, achieving thus both cultural and financial aims. 

The significance of the study can then be summarized in the following 

points: 

1. To change the opinion of people concerning museums and to 

activate its role for audience through an unusual artistic cultural 

medium to be loved particularly by children, and this may 

accordingly help the development of tourism. 
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2. To use a new medium in a museum as the theatre, characterized 

by interaction as a method of educating children; this could 

achieve a number of aims: cultural, financial and artistic. 

3. To use museum theatre to raise the awareness of children towards 

culture and civilization to interact with displays of a museum. 

Objectives of the Study: 

1.  To educate children with respect to museum using museum 

theatre. 

2. To develop tools of museum presentation using theatre. 

3. To design a program to let children acquire museum knowledge. 

4. To identify the effectiveness of museum theatre a means to develop 

museum knowledge for children. 

The study limits: 

1. Human limits : 

A core sample: 

Core sample included 25 children study on Capacity Development of the 

Department of Shoubrakhit educational status of the province of the lake 

between the ages of (10: 9) years; to apply them of museum theater 

program. 

B - the exploratory sample:- 

choose randomly sample the survey number 15 children from the same 

community and the core sample in order to verify the questionnaire 

museum culture in terms of validity and reliability coefficients 

2. Spatial Study border: 

Museums in Alexandria has been implemented museum theater program 

based on the holdings of three museums in Alexandria, namely: (Graeco-
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Roman Museum - Bey Citadel - Marine Science Museum (aquaculture) 

and made these offers, the provinces of Alexandria and the lake 

3. The Time limits: 

 The current program of study on the extent of the application (24) 

hearing at a rate of three sessions per week, and lasted for two hours per 

session, the application was in the summer period for the academic year 

starting from the date of 2014.2013 06/29/2014 until 08/28/2014 was 

identified on 30/9 / 2014 to perform the iterative measurement program 

Study Tools: 

1. museum culture questionnaire for children from the age of )9:10) 

years (prepared by the researcher). 

2. based on the museum theater offers a program (prepared by the 

researcher). 

Study Approach: 

Researcher rely on quasi-experimental approach so as to appropriateness 

of the nature of the search through the use of one experimental group and 

which are subject to the influence of museum theater, a (demo variable \ 

independent) and see its impact on the education of the child Tvia It (the 

dependent variable) and is measuring pre and post the same group to 

study the change in education Inventory children through the museum 

theater. 

Results: 

1. There are statistical differences for children getting introduced to 

the museum theatre, specifically in the Greco-Roman museum. 

2. There are statistical differences for children getting introduced to 

the museum theatre, specifically in Kaite baye caslte. 
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3. There are statistical differences for children getting introduced to 

the museum theatre, specifically in the aquarium. 

4. There are statistical differences for children getting introduced to 

the museum theatre, specifically in the three places. 

5. The program of the museum theatre has a positive effect 

concerning museum knowledge. 

6. There are abstract differences in the percentage of losing 

information. 

Conclusions: 

1. Museum theatre can facilitate historical knowledge and can present 

it in an easy and interesting manner for children. 

2. A museum show can deeply affect audience since it categorize 

knowledge through the various elements of the show, such as 

acting, movements, costumes and other elements. 

3. A museum theatre show creates an intimate communicative state 

between the performer and audience. 

4. The children of the sample participated in the workshop designing 

costumes of historical characters, and this caused a great deal of 

effective participation that may develop creativity of children and 

raise their cultural knowledge with respect to the work in which 

he/she participated. 

5. The children were quite interested in historical characters and their 

effective role in the development of the society, especially when 

well-played by actors. 

6. Museum theatre shows are quite effective tools for presenting 

historical and Islamic knowledge. 

7. Actors interact in a simple measured manner with the show in a 

way that does not mislead children and clarify knowledge for them.  
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8. Museum theatre shows focus on the positive perspective of 

historical and Islamic characters a model that children may follow. 

9. Museum theatre shows develop national awareness. 

10. Museum theatre shows are interesting for children, and prepare 

children well to receive historical information.  

11. Museum theatre develops a positive interest for children 

participating in a show. 

12.  Museum theatre facilitates understanding for children, and 

presents life experience in an easy manner. 

13. Museum theatre introduces history to children, and urges them to 

use their past experience in their everyday life. 

14. Museum theatre develops world museum knowledge. 

15. Theatre can present scientific knowledge in an attractive and 

creative manner, rather than the dry nature of the science. 

16. Museum theatre can present knowledge to children using visual 

and tactic images. 

17. Museum theatre develops children's creativity, and so convinces 

children through fantasy, and thus can fully understand knowledge. 

‌  
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