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Summary
Study of Interval i\ ot icn inSculpiyr=in ancient Egypt and
Mesopotamia . . (A comparative Study)
The research 1s divided into seven chapters :
Chapter I : Problem statement
This chapter addresses the research problem and highlights, the
objectives of the research, the scope of the research, signifiance
of the research, supposition of the research and methods of the
research as well as research hypotheses and methodology.
Chapter II : The formal and the aesthetic values in
sculpture :

The researcher handled the artistic work and its different
elements such as: the subject, the expression, the symbol, and
the form and its elements that it coritains such as: the motion
and its different kinds, the effects of lines as well as light and
shade on the motion of the shapes.

Finally the relationship of the material with the motion
in the sculptural work is studied with a focus on the various
materials used.

Chapter III : Influence of philosophy and creed on the
motion in the ancient Egyptian sculpture. |

The researcher handles the definition of religion in the
Ancient Egyptian sculpture. Specifically, the researcher
addresses frontal position and also the apparent tranquility



found in the funeral works. Further, the actual motion in ¢
life objects are addressed. |

Moreover, definition of th_e environment in the
geography, economic and political, environmental and social
aspects is made.

Chapter IV : The influence of the environmental and the
belief on the motion in the Mesopotamian sculpture.

The researcher exposes the belief in the Mesopotamian
sculpture and its influence on the motion apparent in the kings
statues and she also handles the motion of the kings’ statues
facing Gods and shows the kings’ positions in activates such
hunting and warfare.
the researcher addresses the influence of the different kinds of
environment in addition to the motion apparent in the sculpture
in the Mesopotamia.

Chapter V : The motion as a formation value in ancient
Egyptian sculpture :

In this chapter the researcher handles the principal rules
of the different motions in Ancient Egyptian sculpture, then the
researcher sheds some light on the motion in the ancient
Egyptian sculpture in the predynastyic era.

The researcher also exposes the motion in the statues of

the kings and statues of individuals in early dynasties.



Moreover, the researcher presents the middle dynasty art
as well as the motion in the kings statues and the individual
statues, she shows the motion in the late dynasties up to the art
of Tell - El — Amarna, and shows the motion in the Ancient
Egyptian sculpture in the late dynasty.

Chapter VI : The motion as formal value in Mesopotamian
sculptural art.

Here, The researcher shows the style (the method) in the
Mesopotamian sculptural art, and addresses the motion in the
sculpture art during the kassite domination, and handles the
motion in the Assyrian epoch through the sculptures from the
palaces of: Assur nasir pal II, Shal manaser III, Sargon II and
Sennachrib, and Assur Banipal.

Chapter VII : The mutual influences of Mesopotamian and
ancient Egyptian sculpture and their effect on motion.

In this chapter the researcher investigates the communication
between the two civilizations. Here, the researcher addresses
the concept of motion to confirm it to be the dominant element
in sculptural design. This concept is reflected in numerous
modes of sculptural scenes showing statues in standing
positions, scenes depicting the kings with the gods; and
animals necks; man separating between two animals, war
scenes; motion 1in group sittings and that indicating hand
gestures hunting scenes and those showing beating of the
enemy by the king; and finally, motion indicated by natural
scenes.



Abstract

Study of Interval Motion in Sculpture in Ancient Egypt and
Mesopotama.
The research 15 divided into seven chapters, chapter I

include the problem statement . Chapter II handled the formal
and the aesthetic values in sculpture . Chapter III the influence
of philosophy and creed on the motion in the ancient Egyptian
sculpture , chapter IV the influence of the environment and the
belief on the motion in the Mesopotamian sculpture art also the
researcher handled the motion as a formation value in ancient
Egyptian sculpture through the motion in the statues of the
kings and statues of individuals.

Chapter VI the motion as a formal value in Mesopotamian
sculptural art, here the researcher shows the motion in the
sculpture art in Mesopotamia. And finally chapter VII the
mutual influences of Mesopotamian and ancient Egyptian
sculpture and their effect on motion here the researcher

investigates the communication between the two civilizations.





