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Summary

The nationality trend of the European music initiated at the beginning
of the 19™ century This is due to the political and social situation of
the period which had been reflected on the music characteristics. At
the end of the 19" century, new national music schools started at
many countries like, Russia Czech, Hungary, and others. This caused
an increase of the national music production, which was influenced by
the national era but in the form of international music. The national
Czech's music school considered as one of the most important national
schools. It had an effective role in the initiation of the national'music
at the end of the 19™ and 20™ period.

The fundamentals of the national Czech's music had initiated by
"Bedrich Smetana" and followed by "Antonin Dvorak" they were
considered as the most important composers of the national Czech'
school, and they had been competed with the international composers.
The composers works made the Czech national school got a special
position in the international music. "Leos Janacek" flowed " Dvorak"
in the same trend of the national Czech music. Also, "Bohuslav
Martinu" introduced a great national music production, even he was
abroad in the most of his life. Where, Martinu most works and style
were influenced folk music.

Martinu had been considered as one of the most important composers
in the 20™ century. The total production of Martinu is about 400
works. He composed 16 operas, 6 symphonies and several works for

concertos, sonata for different instruments, in addition to his works for
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choral, chamber music, and the very rich piano works, His piano

works characterized by an evaluated technical developed techniques,
and his works for piano required high qualified pianists, and those
works include most of the musical forms such as piano trio , prelude ,
Mazurka , Barkarol, pieces for children and many dances the research
choses apeople of eludes and Plokas" Piano solo " by Bonhuslav
Martinu" to form the subject of her researcl because it contain many
of these important technical tissues .

The research includes for chapters as follows :
Chapter One : The Research Point of view and Literature
Survey:

Point One : The Research Point Of View :

In this chapter, the researcher explains the main points of the research
. from the literature survey, there is no enough study for the national
Czech's music school in the late of the 19" century especially for
piano works . in addition to this , there is no study deals with the piano
works of Martinu . Although Martinu works has a very high technical
value, which need more and several works to be analized and
understand . from the aforementioned points, the researcher selected
to study the national Czech's music school through "Etudes and polka”
piano work for the Czech composer "Bohulsav Martinu" and analize
the difficulties of the work .
Research Objectives :-

1. Shedding light on the national Czech musical school and its

influence on Bohuslav Martinu .



2. Defining Bohuslav Martinu work for piano in general, his "
Etudes and Polkas " music and how they related to each other .
3. Specifying the performance needs for the research sample and
facilitate its difficulties .
Research Importance :-
1. Defining The National Czech School of music and its influence
on Bohuslav Martinu .
2. Specifying Martinu works for piano and how the " Etudes "
related to the " Polkas " with the same tonal center .
3. Suggesting some exercises and performance instructions to
reach the ideal performance .
Research Questions :-
1- How was The National Czech School affect on Bohuslav Martinu's
technique in composition ?
2- Is there A relation-ship between the " Etude and Polkas " in the
same tonal center ?
3- Is specifying the performance needs or the " Etudes and Polkas "
the research sample introducing some exercises and the suggested
instructions help reach the ideal performance ?
At the end of the chapter, The author presents The Research plan,

Boundary, The Sample of the Study, Study Tools and the Study
Technical Works .
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Point Two :- Literature Survey :-

The Researcher Presented in two sections :-

Section One :- Studies Related With the National Czech's School .
Section Two :- Studies related with The Czech Composer Bohuslav

Martinu

Chapter Two : The Theoretical Framework :
The researcher classified this chapter into three main points as
follows :
1- The 20™ century music :- which includes the new ideas for music,
and how music influenced in all its elements .
2-The National Czech's School :- Includes historical synopsis about
Czechoslovakia, The development of Czech Music. And The

Nature Of Czech Folk Music .
3- Bohuslav Martinu :- Includes his early life and his talent .

Paris :- A new beginning and a turning point .

The artistic maturity of" Martinu the teacher", between America and
Europe .
His memorial, artistic production and his technique in music .
The Researcher ended the chapter by presenting a synopsis about the
book of " Etudes and Polkas " for piano music by Bohuslav Martinu
Chapter Three : The Application Frame Work :
This Chapter includes The Playing Analysis And The Study of the "
Etudes and Polkas " Sample by Bohuslav Martinu . The Sample

consists of 6 selected works from " Etudes and Polkas ", And has been

analyzed as follows :



Firstly :

Construction analysis of the sample works, includes
( Cell — Technique, Speed, Balance, The Length, Tissue, and the
Construction ) .
Secondly :
Playing analysis include : ( The Rhythm , The Melody And the
Accompany, The difficulties and how to overcome, the expressions,
the ornaments ) .
The researcher introduced the solution to overcome the difficulties of
the playing by some exercises and instructions for playing, also, the

method to number the keys .

Chapter Four : Results and Recommendations

After analyzing the sample, Which consists of 6 pieces from the "
Etudes and Polkas " for piano by Bohuslav Martinu . The researcher
introduced results to be answers for the research questions . Followed

by the recommendations and finally, added the references list, Arabic

summary, and English summary .





