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paper First paperback edition 1994.

3. On Literary Theory and Philosophy A Cross- Disciplinary
Encounter Edited by Richard Freadman Professor,
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and Modern Philosophy University of Sydney, Sydney

4. MYTH, Truth And LITERATURE TOWARDS A TRUE POST­
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In the name ofGod, the All-Merciful. The Mercy-Giving

Modernism in the literary criticism for Fusul Magazine
Since its inception until 2005

"raise be to God, prayer and peace upon our Prophet Muhammad,

According to the "importance of "Fusul" magazine in the Specialized
Academic institutions, the dependence of its authors on the Modernity
Criticism was a major role for the movement of the Modern Arabic
Criticism. For this, the researcher convinced of the necessity of studying
the modernist currents in the magazine, and this on several theoretical,
practical and academic levels. The researcher in dealing with the essays,
making him concerns with the methodical and scientific study of the
essays in the "Fusul's modernist", and avoided as much as his best from
start to search an idea of pre-ideology that reject the Modernism.

The researcher is dealing in the first section of his research with the
attempts of the various magazine's essays to define Modernism at a
specific aspects. The researcher concluded from this research the
necessity of compliance with the definition of the Modernism at
geographic and time limits. Then, the research - in its first section - dealt
with the causes of the orientation of the magazine's critics and editorial
board for the Modernism. The research is divided into other two
sections, so the research consists of three sections at all. In the second
section, I dealt - in my research- with the Modernist Tenders:
Surrealism, Formalism & its development, and Structuralism.

Primarily, these schools are distinguished by its language entries and
analysis. Also, this section dealt with its special care of the modernity
novel and the modernity poet: Ali Ahmed Said Adonis.

In the third section, I dealt with the currents of post-modernism which
are distinguished of the philosophical foundation basis for curriculum;
unlike what the orientations of the second section disguised by the
existence of a strong role for the considerations and the foundations of
the linguistic analysis. The orientations of the criticism of the post­
modernism in the magazine are: Deconstruction, Speech Power, Reader
Criticism and the Feminist Criticism. The post-modernism's essays came
lean on philosophical foundations based on Radical positions which
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destroy the meaning of the text and build it again; a structure may be
completely contrary to the original meaning.

The researcher concerned with study of the magazine's vision for the
contributions of Edward Said EL Philistine and Ihab Hassan EI Masry;
in the post-modernism's theories, particularly the Speech of power in
which their writings became part of the contemporary critical scene in
the world.

The magazine highlighted the work of the former Palestinian critic
Edward Said, who could solve dilemma (problem) through filling a
significant gap by his critical creativity; as well as using post­
modernity's critical currents in the defense of his Palestinian original.
We saw several works such as: the book of "Orientalism" and the
interest that our Arabic Criticism gained from the theories of Power
is the writings of Edward Said which are gaining its legitimacy
from the language of Moral Indignation and the position of
speaking on behalf of an oppressed culture "Oppressed" and the
book named "The World, Text and Critic". In the year of 1983
when Edward Said explore "Worldliness", rejecting the view
which sees that the world of reality is different of the world of
words and has been existed only in the minds of critics nebulously
and Edward Said used this effectively as far as to stand against
the voices of the de facto policy of America.

One of the results of the post-modernism was the Feminist
Criticism. The feminist critics of the feminist movement refuse what
they considered Masculine criticism, because of these critical patterns
of the post-modernism are refusing any authority or reality of
Masculine, and undermine the most important principles that are
espoused by the Masculine Criticism or the Masculine perception in
general.

In the course of the research discussed the deal of the critics of
modernism in the magazine of "Fusul" for the Creative and modern
Heritage in which distinguished than the usual approach that
sometimes serves the Poetic Text and on other time harms to it. And
may be the harmless of the modern criticism coming from, what
drives the writer is what drives the critic, the literature of modernity
trespassed the bound of decency for all institutions. And this brings
us this type of Criticism; the relationship between the literature and
criticism is not except two opposite mirrors in all eras of literature.
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Some essays have plunged in the critical analysis that is very
strange of the nature of our Poetry, which led to estrangement and
separation between the Poetry and the Criticism in these essays. I
think that the overestimated as called for in those essays and what
accompanied it of the critical application, reaches to a conflict in the
relationship between the Criticism and Creativity; which led to the
dispersal of energy and wasted it.

Also the magazine lacked to the expansion in the field of the
critical application; Particularly in its first stage, because its
management was attaching the utmost importance for the
theoretical criticism in this stage, and "Fusul" has not fulfilled ­
among the researcher view- what she promised or stated that she
devoted a gap not so dusty to prosecute "The Reality of Literature"
in many sections, so that the reader felt the pulse of reality.

In its second and third stages, its follows-up (rebounds) increased
for the critical application but without the required level form the
specialized critical magazine in the field of the modern criticism; in
addition of, the researcher noted that the editorial board in its third
stage, followed deeply the activity of the post-modernism which led
it to address many of the Philosophical and technical discussions
and non-literary, which threatens the fundamental purpose of its
presence that is the critical specialization. Also went down for some
modern positions which pronounced in its first and second stages.

Thank you, with my best wishes
God is the one from whom all help is saught

May Allah's peace, mercy, and blessings be upon you
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