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1-A.Hyatt Mayor-Prints And People-Prin Ceton University
Press -New Jersey-1980

2- Ain Macnab,R.O.LR.E-The Student ,s Bood Of Wood
Engraving —Sir Isacipit Mam And Sons,L+D-london-1938

3-Alan And Gill Bridgewater-David And Charles-Printing
With Wood Blocks Stencils And Engraving-Newton
Abbot- London-Arco ~New York-1983

4-Bambar Gascoigne-How To Identify Prints-Thames And
Hudson-London-1995

5-Bernard Denvir-The Chronicle Of Impressionism-Thames
And Hudson-1993

6-Bernards.Myers N.Y-The History Of Art Dorset Press
Trewin Copplestone-New York-1985

7-Bernard S. Myers-Hill Dictionary Of Art-Hill Publishing
Company-England-1969

8-Carol Belang Graphon-Dore Spot Illustrations-Dover-New
York-1987

9- Carol Belang Graphon-The Dore Gallery ‘His 120
Greatestlllustration- Dover-New York-1998 .

10-David Bland —Ahistory Of Book Illustration —Faber And
Faber Limited-London-1958

11-David  R.Godine-Early Children ,s Books And Their
[llustrations-Boston-New York-1975

12-Dick Gautier-The Art Of Caricature-Aperigee Book-U.S.A-
1985
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13-Dorset Press-The History Of Art-Bernard S.Myers Ny
Trew In Copplest On-New York-1985

14-Doug Laspercy Bliss-J.M Dent And Sonsitd-Ahistory Of
Wood Engraving-E.Pdutton And Co-New York-1928

15-E.Benezit-Dictionnaire DesPeintres-Sculpteur-Dessinateurs
Et Gravears-Vol(3)

16-Emile Bayard-L’Education Artistique Par L’Image Et
L’ Anec Dote-La Librairie Mondiale-Paris

17-Erika Bornay-Histoire Universelle De L’Art-Vol(9)-
Larousse-Paris-1985

18-Fables Of La Fontaine-Translated By Walter Thornbury-
Chartwell Books,Inc-New Gersey-1984

19-Gerald Onn-Prints And Drawing-Pall Mall Press-London-
1970

20-Gustave Dore-Dore Illustration For Don Quixote Dover-
NewY ork-1982

21- Gustave Dore -The Dore Illustration For Dante’s Divine
Comedy- Dover-New York-1976

22-Harold Osborne-The Oxford Companion To Art-Clare
Ndon Press-Oxford-1995

23-H.W Janson-History Of Art-Thames And Hudson-London-
1995

24-H.W Janson And Anather-History Of Art For Young
People-Harvy-Nabrams,Inc-Japan-1997

25-James Cleugh-And Anather-The Picture Encyclopaedia Of
Art-Thames And Hudson-London-1958

26-Jane TurnerThe Dictionary Of Art-Vol(24)-Grove-New
York-1996

27-Jean Adhemar—chhele Hebert-Les Est Ampes-Grund-
Paris-1973

28-Jean Louis Pradel-LaPeinture Francise-Le Robert-Paris-
1918

29-Johathan Stephenson-Paint Wlth The Water Colour
Masters-Thames And Hudson-London-1998
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30-Johan Harthan-The History Of The Illustration Book-
Thames And Hudson-London-1987

31-Louis Reau-Histore Universelle Des Arts-Arm And Colin-
Paris-1936

32-Maria Et Godfrey Blunden-Journal De L’impressionnism-
Skira-1987

33-Michel Melot-L’illustration Histire D’Un Art-Skira-Paris-
1984

34-Millicent rose-The Dore Bible Illustations-Dover-New
York-1875

35-Patricia Wright-Eyewitness Art Goya-Dorling Kindersley-
London-1993 '

36-Paul Auge-La Rousse Duxx’Silecle -Librat Rie-La Rousse-
Paris-1929

37-Paul Zucker-Styles In Painting-Dover-New York-1963

38-Richard Verdi-Cezanne World Of Art —-London-1992

39-Robert L.Herbert-L’Impressionnisme Flammarion-Paris-
1991

40-Robert Rosen Blum-H.W Janson-Art Of The 19 Century-
Thames And Hudson-London-1984

41-Samuel A.Tower-Cartoons Mpoons-The Art Of Political
Satire-Julian Messner-New York-1982

42-Sandra Forty-The World Of Art-Parkgate Books-Hong
Kong-1998

43-T.J Clark-The Panting Of Modern Life-Thames And
Hudson-U.S.A-1990

44-Theodore Chasseriau-L’Abc Daire Du Romantiem
Francais-Flammarion-Paris-1841

45-Walter Chamber Lair-The Thames And Hudson Manual Of
Wood Engraving-Thames And Hudson-London-1978

46- Walter Chamber Lair-Wood Engraving- Thames And
Hudson-london-1978

47-Warren Chappell And Robert Bring Burs-A Short History
Of The Printed Word-Second Edition,Revised And
Updated-HartleyAnd Marks-Canada-1999
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48-W M.lvins,JR-How Prints Look Photographs With
Acommentary-New York-1943

49--Yury Kuzne Tsov-Western European Drawing-Auroras
Publihess,L. eningrad-Yugoslavia-1981

50-C ollier’S Encyclopedia-Macmillan Educational Company-
NewY ork-Macmillan-Canada-Toronto-Maxwell-  acmillan
International  publishing-Group-New  York-Oxford-Sing-
Pore Sydney

51-Encyclopedia Universails - Thesaurs Index Dieudonne-
Paris-France-1996

52- Encyclopedia Universails Aparis-France-SA-1990

53-Lexicon Universails- Encyclopedia-Lexicon-vol(16)/Q-R-
New York-1983,1993 —Vol(16\Q-R)

54-Revue Du Louver-La Revue Musess De France Revue Du
Louvre Acquisitions-Avril-1998
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1-Art In Context
http://www.art incontext-
org/image/gustave_dore/the neophyte_1866.htm
2-Art Magick-Gustave Dore,French,1832-1883
http://www.art magick.com/artists/dore2.asp

3-Art Magick-Gustave Dore
http://art magick.com/artists/dore.aspx
4-Blue Beard

http://www.almisbar.com/scripts/ata
5-Little Tom Thumb

http://www.almisbar.com/scripts/ata
6-Red Riding

http://www.almisbar.com/scripts/ata
7-Christion Martyrs-Image
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http://www.nga.gov/cgi.bin/pimage?72259+0+0
8-Dan Malan-The Life And Work Of Gustave Dore
http://www.antiquemap sand.prints.com/gustave-dore.htm
9-Early Period(1790-1860)History Of Wood Engraving
http://www-library.unt.edu/rare-books/exhibits/wood
engr/early. htm
10-European Painting
www.met museum-org/collections/view1-
asp?dep=11&full=1& itm=
11-EXPOSITIONS TEMPORAIRES
http://www.culture.fr/Goupil/FILES/contes_romans.htm
12-Fallen Angels ,
www.origi nsofevil.com/angels/web/Fanllen Angels2
13-FAMSF Fine Arts Museume Of San Francisco
http://www.good '
art.org/gdcupid.ipg/4d.acgi$searchNMist&=1&=Gustave&=And
&=yes&=dore%20&=&=yes&=&
14- FAMSF Fine Arts Museume Of San Francisco
http://search.famsf.org/4d.acgi$search
15- FAMSF Fine Arts Museume Of San Francisco
http://dip.cs.berkeley.edu/200-mkhtm 1.cg
16-Gustave Dore
http://www.joslyn.org/perm col/euro/pages/dore.htm
17- Gustave Dore
http://www.spartacus.school net.co.uk/j dore.htm

18- Gustave Dore
http://www.ulg.ac.be/witter/fr/flori/opera/dore/dore_notice
Jhitm
19- Gustave Dore Art Images
http://www.artpassions.net/dore/dore.htm
20- Gustave Dore Wood Engraving,paradise
Lost://hom.att.ne.jp/orange/ormain/dorel .htm1
21-HOMEIESS
file://c:\ \homeless.htm
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22-LUCIFER
http://donty son.tripod.com/lucifer.htm
23-Maps And Addities
cccw.adh.bton.ac.uk/school of design/MA.COURSE/01/1i
A Dore 07.htm <
24-MUSEES OF STRASBOURG
http://www.mairi-
paris.fr/musees/Musee_du_petit_palais/expositions/ambass
ades/vision_nature/textes_visions/dore-htm
25-Sils Art Image Browser |
file://A:\sils Art Image Browser Details La Glissade-htm
26-The State Hermitage Museum.Digital Collection..
Powwered by. BM
http://www.hermitage
museum.org/.../gallery?seilang=English&tm
cond=dore+gustave
27-WebMuseum:Dore Gustave
http://www.ibiblio.org/wn/paint/auth/dore-
28-http://cccw.adh.bton.ac.uk/school of
design/AM.COURSE/01/LI A DORE
29-http://ccw.adh.bton.ac.uk/school of
design/MA.COURSE/01/L.I A DORE 05.htm
30-http://cgi.ebay.com/aw-cgi/ebay ISAPI,dii?View
Item&item= 1068207175
31-http://cgi.ebay.com/aw-cgi/ebay ISAPL,dii?View
Item&item= 1504130779
32-http://cgi.ebay.com/aw-cgi/ebay ISAPI,dii?View
Item&item= 1503268717
33-http://columbus.gi.it.edu/book fair/00144037
34-http://fantasticart.tripod.com/dore.htm
35-http://med-pharm53.bu.edu/pages/cemeteries
36-http://susque hannaan tiques.com/items/9241/item924 1
store.htm
37/http://www.hoboes.com/pub/comics/sreators/gustave%020.
Dore
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38-http://www.hoi.gr/cjackson/dore/dore _bio.htm

39-http://www.si.umich.edw/Art History demoarea/detatls/
1969 2,110.htm
40- http://www.si.umich.edu/Art_History
demoarea/details/ .
1969 2,111.htm
41-http://www.si.umich.edu/Art_History demoarea/details/
1969 2,112.htm
42-http://www.si.umich.edu/Art_History demoarea/details/
1969 2,11,3,htm
43-http://www,spring fieldibrary.org/gutenbery/art.htm-
gustave to gates.the book as art object
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1-A.Hyatt Mayor-Prints And
People-Prin Ceton University
Press —New Jersey-1980
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2-Alan And Gill Bridgewater-
David And Charles-Printing
With Wood Blocks Stencils And
Engraving-Newton Abbot-
London-Arco ~New York-1983
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3-Bambar Gascoigne-How To
Identify Prints-Thames And
Hudson-London-1995
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4- Carol Belanger Graphon-
Dore Spot Illustrations-Dover-
New York-1987
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5- Carol Belanger Graphon- -
The Dore Gallery ‘His 120
Greatestlllustration- Dover-New
York-1998
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6- David Bland —Ahistory Of
Book Mlustration ~Faber And
Faber Limited-London-1958
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7--David R.Godine-Early
Children ,s Books And Their

Ilustrations-Boston-New York-
1975
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8- Dick Gautier-The Art Of
Caricature-Aperigee Book-
U.S.A-1985

9--Erika Bornay-Histoire
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Universelle De L’Art-Vol(9)- YY-YYYo v A
Larousse-Paris-1985

10-Fables Of La Fontaine- YYi.yyoe
Translated By Walter

Thornbury - Chartwell

Books,Inc -New Gersey

11-Gustave Dore-Dore | 4Y-4Y-2 LA AAAT_EY €

[lustration For Don Quixote
Dover-NewYork-1982
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12- Gustave Dore -The Dore
Hlustration For Dante’s Divine
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Comedy- Dover-New York-| Y+V-Y.1.¥. O-\VEVVY. A0
1976 YA
13-Harold Osborne-The Oxford (cITY)

Companion To Art-Clare Ndon
Press-Oxford-1995

14-ILW Janson-History Of Art-
Thames And Hudson-London-
1995
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15-Jean Adhemar-Michele
Hebert-Les Est Ampes-Grund-
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The thesis in Brief

Although the moral aspects in Romanticism has its
own figurative motifs . There is difference in taste and
appreciation between those who preceded Romanticism
and the romantics themselves. The way they saw it was
very distinctive , specifically the landscape(e.g. falling
waterfalls, the dense forests) the thunderstorms ,the
storms ( that all show the beauty of the nature). That is
why some of the romantic artists found romanticism as a
way to express all what is unfamiliar and full of wonder,
to work out their imaginative minds and to let
inspiration express their feelings and emotions.

Gustave Dore( 1832-1883) is one of those famous
romantic artists

Who is well known for his distinctive imagination and
who is consirded as the most famous illustrator in the
19" century. His talent appeared early when he was
fourteen years. He was well- known for his wonderful
illustrations for the most famous world works of
literature ( e.g. The Divine Comedy by Dante, Don
Quixote by Cervantes and the Droll Stories by Balzac to
The Fables by La Fontaine.. .. .. etc ) He also was a multi-
talents artist. He had his achievements in sarcastic
caricatures , sculpture.. etc. this made him one of the
Romanticism gunines.
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The researcher divided the thesis into three main
modules in eight chapters ; the first module- after the
introduction-is divided into three chapters ; the first
deals in brief with Art in the 19" century. In this part
the researcher surveyed the successful artistic
movements starting with the appearance of the new
Classicalism at the end of the 18™ century and the
beginning of the 19™.when the romanticism competed it .
Then the landscape painting, then the Realism then the
Impressionism followed by the neo Impressionism. Then
post impressionism Then comes the Expressionism and
its important artists.

In the second chapter_ the first module- the
researcher deals with the social and political life in
France beginning with 1789(AD) (Revolution and ending
with the defeat of France in 1870 ) through its rulers
and the different ruling regimes in this age from
Republican to Empire and vice versa and how far these
regimes affected the social and political forms in France
and also how far they affected Dore 's rise and
personality that led to his fame and being a shinning star
with his distinctive romantic illustrations.

Chapter three - the same module- deals with Dore 's
early life and his studies . It gives primary explanation
about ( Dore ) ;the popular artist whose works are still -
from their appearance till now - a source of several
people's concern and wonder. Then the life of Dore ; the
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descendant of the cultured and rich family and the
appearance of his artistic talent in an early age. Then his
first set- off in Paris in a paper called ( pour rire ) with
Charles Philipon and the different stages of his artistic
development and his world fame as an illustrative artist

The second module entittled ''His production in
painting and drawing " is divided intoc two chapters: the
first entittled "The Illustrations for Dore"- His religious,
political and historical works- His personal paints- his
scenes works- his mythical and narrative works. It also
includes some details for Dore's illustrative drawings and
his attitudes to deal with them artistically in different
topics such as religion , policy and literature for great
writers as Dante, Milton and Cervantes

The second chapter is entittled 'painting and
drawing in Dore's " It includes a brief account of the
history of water and oil paints as techniques used by
Dore in his illustrations in addition to pencils and Indian
ink . It also includes samples of his works.

The third module is entittled as “ His production in
sculpture and his artistic techniques” It includes three
chapters:

The first is entittled as “ The technique in Dore’s
works”. It deals with the different techniques used by
Dore and his assistant sculptures to produce his
illustrative drawings. It shows his first start with
sarcastic caricature and his following drawings. Then his
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production of flat printing on the stone. Then his» attitude
to do his drawings through wood engraving . Then its
production using the technique of dry point and etching
with a simple definition for each technique

The second chapter is entittled as “ The important
printed works as illustrations for books” It includes a
survey for the most famous illustrations for Dore since he
began in the forties, the fifties and the sixties of the 19™
century that are considered his most shinning periods as
the most famous romantic illustrators.

The third chapter is entittled as “ A comparative
study between Dore and the other artists in his age as an
attitude and a technique “ It includes a survey for
samples of some artists who lived in Dore’s age such as
Gavarni , Daumier , Manet and Menzel ; those who had
a distinctive attitude for their works. Some affected Dore
and others were affected by him through his artistic
works.

This thesis deals with Gustave Dore as one of the most
famous romantic artists. He is the painter of the
wonderful illustrations for the most famous novels in the
world literature. This research deals with the different
artistic schools during the 19" century specially the
romantic school that was a means for the artist to express
his feeling and emotions. How far the social and political
life affected Dore’s life , his beginning ,artistic study and
his different stages of development. It also includes a
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survey for his most important religious and political
works ....etc and his way to deal with them artistically
and some of his works in the field of painting and
drawing. It also includes a brief account of the used
techniques and the different attitudes that he had used
since he began. The research also peruses the most
famous illustrations that Dore drew during his life and a
comparative study between Dore and some artists of his
age.
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Many of the romantic artists found romanticism as a
way to express all what is unfamiliar and full of wonder
to work out their imaginative minds and to let
inspiration express their feelings and emotions.

Gustave Dore is one of those famous romantic artists
who is well- known for his distinctive imagination and
who is consirded as the most famous illustrator in the
19" century. He was well- known for his wonderful
illustrations for the most famous world works of
literature ( e.g. The Divine Comedy by Dante and Don
Quixote by Cervantes and others)

The thesis consists of three modules in eight chapters ;
the first module- after the introduction-is divided into
three chapters ; the first deals in brief with Art in the
19" century and surveys the successful artistic
movements since Classicism and Romanticism appeared
and the romantic painters of landscape and other things
and its most important artists. The second chapter deals
with the social and political life in France and its effect
on Dore’s rising and formation and the sparkling of Dore
as a star because of his distinctive romantic illustrations.
Chapter three deals with Dore’s artistic rising and
studies, since the appearance of his artistic talent in an
early~ age and his various artistic development and his
world fame as an illustrator.
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The second module is divided into two chapters for
religious, political and historical works- and others and
his techniques in handling them artistically . The second
chapter handles some of Dore’s paintings , Dore’s way of
painting and the different materials he used and a brief
account of each material.

The third module consists of three chapters. The first
deals with the different techniques used by Dore and his
assistant sculptures to produce his illustrations. The
second chapter gives a survey for the most important
illustrations by Dore since he began and through the
different stages of his development. The third chapter
deals with a comparative study between Dore and the
artists of his age concerning their techniques
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