el B 8



gy o) ARl ey iall g A ad) gl gal) oY gl

¢ S Adlal) & jeadll Al caladl Gl g S B Jasall ¢ AV Al S0
d4vY EJAG.“

¢ QST Aalall &y poadll Diggllc ards dad A 53¢ QRN 5 g e 1 i Canai (Y
Yooy ool

QM\)JH:{:\,\)Q\M}JC \_;c&lJm’JPWJoﬁs Z_)_)’j\.b .ﬂ_yj(‘“
BETA ‘@lﬂii\.z__dalha}ﬁ‘ )ﬁ..ﬂlj

Aelall 4y ead) &gl ¢ Capn ihiae dea 5o Gl el s oledl o (8
A I siﬁw\cg._a\ﬂsn

il g AUl A e sl o B¢ jlida ggana JEaD ssile o cpall a(o
JYat¢ ‘3)513]1 £

¢3ALE Ve s eyl ol ¢ g oM g g ) 1 AISe s (T

144
s Jlo ¢ VY a il Gl ¢ g 5 Mg e il f (v

.\‘\‘\Tc'éﬁ&\ccl_p.aﬂ

s\Y_;‘gb_uﬁlj}@lo}ﬁc@jgﬁuwwiz ............... (/\
N84¢€ ¢ C'_\..US.“ cc‘.u.al‘ Al _)‘.J

4 U‘)A—" _‘._AA.A:%A;J'S S g.hujﬂ Jyéﬂ\ L"-l‘ﬂ A..\_;S\_;i t._LA\JSC(‘\

¢ H@Mcgﬂ\@@}ch\g)@&m
N4%0

\AcﬁMM‘M%Jmswg\Zwmw (\.
.\QAicgm%u\@M‘@\c - L.

Ve



O4A. ‘s)m\_'élhg;g)dl}ﬂ\)\a

ol ¢ o Loyl AaCa ¢ Lhadl gl clllan ¢ Sy dene Caca (VY
1444

W‘H\ﬁj‘éﬁm\ml@jcwwﬂaﬁugﬁgﬁ” (\i
NUTA el ¢ il g dcldall S B Aite ¢ g

L_‘%Sh.awgmmf .324;)3‘053‘341,\‘:3),;33)56));0&91) (\0
B R ciﬁm‘tuﬁhu‘igw‘

ciﬁu‘cuw}m)‘acMmcaﬂluﬁu:ﬁMﬁ‘\\:\ﬁj (\'l
a8y

C.!L-.Zx@__'\]!c\'_.;cg,h.—uﬂ‘)g_&.n ngJi:J_;ﬁLcCuﬂid,\chm (\V
VAL 3 Al ¢ 5 seadll JladVl ACa ¢ alaill 5 Ll

¢ Al ¢ Slady) AKa ¢ dam ¢ g sl el lad) g : g LA ana (VA
441

salal) ¢ LS Adlall Al ¢ Euaal) MJM#:EJ}A;_»}J‘JQQ (\‘1
oo o

¢ LJJL.:A\ J‘J‘MOMQJO—JM u.al___..g)cm‘ e (Y~
.\i/\'\sf:_)hun

\‘\"Kic_)mck_'ﬂ_)\.uﬂ' jm&phﬁ;}’bé@\g@ﬂ!@ww (Y\

cBﬁLﬂ‘cgﬁ‘é\ccw}AﬁgﬁMJw: ..................... ('f\‘
N 44A

vey



Y44¢ cﬁﬁm‘cd_)w\_)\acjaﬁ\ejbizgkcww (YY‘

44 3_)&\.3.3‘

6u@ﬂhu\@w\@@\c&'ﬂﬂoﬂ\g§&“¢w‘ J gana (YQ
Yoo o5 alel

cg.'q)\.:‘ql‘ J‘JchMJ&Umgéo‘”JJL}Aﬂ‘:L's)g}:.“waw (\“‘
YRATR c'é_yhlﬂ‘

« aa UJ\;;A“ J\.J 3 \_acw‘ QJM&M\ L:IA.Q: sl u.a:k_\:..\ (\‘V

— Aiidel) ) i) bl Y 58D (sl Dle dielend Caeny (YA
Y49 ¢ B_alal ¢ G leall o — Agluladl — dadl

uwdﬂ‘QE&\J‘acﬁwb&gj& Qﬂ‘g_’i&.ﬂ:.\i}@ﬁ)}h (Y’\
NAAE s oalal ¢l

A an Al gl o e Qi 5 538 den ¢ el cadll s (Y'Y
N96 ¢ dlasy Laall

LJM\%M\@‘&Q‘J@W%}&SJW‘M!@‘Jﬁddj (YH\‘
YooY el ¢ ol

Yy



1)ED ward tucie, Sculpture since 1945, smith phaidon, London,
1987.

3)Eric shames : Constantine Brancus, ABBe ville press, New York,
1989.

4)Erwino.o. christensten : History of western Art, Monter ,MQ,
564,1986.

5)Gemain Bazin : A concise History of Art, Conservat EURErchef.
Au Mur’ee Dulowvre, London, 1958

LTD, New York, 1981

7)George Heard : 19 and 20 the century Art, Hamilton, New
York,1979.

8)How And Hibb ard: Mosterpieces of western sculpture to
Modem. Thames & Hudson , London,1966.

9)YH.w Janson : History of Art, edition Company, N.Y.1976.
10) Jean Rudet, L’ Art et Lemonde —Rene lucoghe,Paris , 1960

11) Jemes pradies : European sculpture, front cover, Bachamt,
1934

12) Johin pope: Italian Gothic sculpture, New York, 1972.

13) Johin F.Ataylos: Design and Expression in the visual Art’s,
London, 1987.

14) Judith collins, Eric Gill the sculpture a catalogue Raisonme,
London,1998.

15) Michael Camille: Cothic Art , visions and Revelations of the
Medival World, first published in Great Britain,
London,1996.

Yée



16)

17)
18)

19)
20)

21)

22)

23)

24)
25)

26)

Nathaniel Harris : Picture History of world Art, Hamlyn, New
York, 1973.

Nigel Konstan, the art soulptur & the praticey , London,1984.

Nichal As Roures : Marter of wood sculpture , Publication,
New York, 1980.

Paul Hamily : the Modern world no Rlertlynton, London, 1965

Pipes David : Sculpture by the editors of News week book’s ,
News week Book’s , New York , 1972.

Portaland House : An in Traduction to panting and sculpture
undes standing Art the I llustrated lilsary art,
Partl, New York,1986.

Richerd . G. tamsey: cordrer’s art through the ages
London,1986.

Robert Cold water: What is Modern Sculpture the Museum of
Modern art, New York , 1969.

Russel John: the 20 cemtury art Book, British Lilrary, 1996.

Walkes Johin: NiNetaen the century sculpture, tomes &
Hudson, London,1985.

Wentink Charle’s : the Modern world Nor Bert Lynton, Poul
Hamly, London, 1965.

shgalel) Moyl g il g ) (N
VAV L i — 1V aaall — S galt Al -
VAV aemsd — VAS aaall — S gill Al Y

YAVA d:')i\—ﬁ‘n .na_“ —jimj:d\idl.u_)—\‘

1-Sculpture today: modern Sculpture Acortnadiction in Terms —
1987

2-The picture Enaylopedia of art , 1958.

Vo



3-Juceslavida Anillustrated Magazime yocoslav sculpture the
tweteth century Number 10.1955

4-Meédecne De France N12, 1950
5-Chefs d’eeuvre del’art , N 14, 1965

6-L’Erolaution Dela Sculpture Moderne tradtion et mnovaton, New
York,1971.

7-The world book encyclopedia “ Rey u.s pat and T.M off
Mancaregistrada Library of congress catalog card number 595-
61137, London,1995.

a1y A Al Gpaall canill ¢ B g lal) " o u5al e seal-)
NAAV— Q\}\;&ML?.—-»\_U:\S:Z\.XL“J

- _);\_.uata 2_“___._,,_)‘ "&g.}a.“ C_\a..\.“uﬁgsazdua.“ w‘" : LJUALDA..\AM'—Y
149 ) sls deala

Yoor ¢ sl Aaala ¢ iivabe Allay ¢ conill b g 1N O gy deaeY

YR






salat! Sl 3 ohe o g (colaglll — Kausdlag o) laugl! ypuanli J Cnitl 5

s Jonad Ao fpa Al ) [y oSS0

Ganll Aaaal g ¢ uaall ACE Eanlll i ey Cus ' Canll A " 2 J Y Juaadl)
- Canl prgie grdunall Sgan giiadl (g g i geciaall Calaal

Lol 5 i sl g e gl ) 8 Lelda) aaliall g sadall " 1 AE Jaadl)
. "L?_l—m)l\ J}-azj\ L;.‘!C.\;sl\ U}J.u

ol skl ua) s (B el Conill o aald) sl S
os—andl ¢y 5is Juad L A Al W Aiail Jlee Y (g 2 2lai
Dbl Y 3 gee gelal i 2 sae g giS pal i a ) Jiae Jaw gl
o= ¢ (plailand paai o g8 gen sl s o (S e 3 gae o Gl (i shad
i sl il (b g Kol el canall o8 Y Gl i ey
ol (il il e pualally a1 i il
ol ) (o A8 5l Dlalgdyl iy B pdlall Al (A genilill
bos—w (ol (il 5o pan 3 (il LS apadll Gl x5

ol

" Sebe s il o b ALK g " s Y Juadl

tS—uile gl Cadll (685 Caaal Al (G 93dll Caaldl (ya ay
S| PV WAL AN PP L R | PER W
Ielaay) maliall Caaldl i ey A6 551 Qaslull g ail 5 ISY
il Al 5 aall J sl e Sl g ) il o de W
oo s o AR Ll G aall (PAA e L jh Sl g 5l
A akliage 5lS g gain g dedalie (ulaay ¢ (350adY dakalie
ool ) (g a7 LS ¢ gy i) i) A e gq )

YEA



Ol Gl (i ey ddgliig gy giadl Lltay G jlae 5o puild s 5
ilaie 8 g il olas¥l gelilall selilond 3 Sl canil

s sl
' ohsil il g 3 ALzl !

o Uil 8 sl il 0 I Jeadl 13 Canlll (g o
Co il Al (DA L b il canill (il dum e DA
Al Sy ¢ s A8 ,0lS Jiedibiad) < uig e dgss)
— sl Cnill (8l Caaldll i x5 5 ¢ Gl e ) el
o aill aal il ym ges il il pebland & (o il cnill oLl
Ot ol ) 8l sl e e pana I o ) o i
P Y PR P BE VPSP DY T I PRI SIO\P
Sl (8 Vol o slS Caall gia yas B éganalS (5058l 3 5
Caall ia o el e geliband sebilall pelass i Aol bl

DUl i el Gl DA e a3l ol

) Juadl)

iy L De 5 ol gumnll 3 ol b 4 A0S 280 1 pualdl Juaid

o palaall Caaill

o a8 Ly 5 el el 138 3 il (o5
cg s—asall g aill 58 8 il Jaall Tia jeie asgll | guasl
il of A cuall 4 ke bl Jls, e oSl ge e ll g Gl
o sl ol Ol Lgeadind (AN jualiall o6 daugll 5 8 (8
(s gedhall 5 & gazall gog WY 5¢0y ) 53l geda shadll 9AS jallS ity <5
adall

b il (b AL al mmpenlaal (bl leliul "t Gudbad) Juad

. shusll gl

vea



a5 el g A8l A Jaad) Juadll 138 8 Caldl oo
el (il AL il | gaglind (s3I paladl il g o3
Mo S il Aglasg o gl g 8l & canll 08 L ey
Goaill b YL ) 56l S CuS gely prad aden T 55 0
sl Ol e 7 s Sl il e palead) AlalY!
el (5 i 56 5lla O el e i Dl sall 55 5583
claill P e sy palaal) Conill n ya 54 0 Sl 550
Ll o (8 el ealaall conill g0 i sl s sl 549 30 9 58\
ol—sll daainall o H3ed) dalia gecdin @l (o 3alady) Sl P s
e ¥l (& el (il o sl ol i g ey g g il 560lacy
a3l Ay S e ealaall 6 puaddl catl (i 6 Al
¢ sl sale i ae gem SI 2 #3laylise 3 5eaa JAdl e

.):\)a.“ e mb@”‘ﬂd\ dana g

ddll Galdll 4y jaty Gl Al ragled) Juadl

a0 L5 AR e e Sl a2 il Canlll aglin ua
_paled) dlee] ary b augll o8l & candl) ol Al

Yo.



d pll DD G aliiuas

(cotagiitl— Suaibog ) ol ypaal] b Coxil 53
yehllwijég\soﬁij

2 Joad Ao (o Al Jff (5 9ST

CSeaal AES SN Jeadl)
Lt 5 i el g e gl il (8 LeLaia¥) aualiall y el BN Juad)
gl gl 8 il s

* Saaila gl contll o ALl ol s EIUY o

sl il b 8 Alsanl Al jand ) Juadl

s Loy auagll peanll b a6 ALY ol ualAl) Juadl
* prabrall sl

o a5 b AL ) imnd oy pualaall (i) dlgtiad 1 padbesl) Juadl
“ sl ) sanll

gl Caldl A et o) ADe 1 aglad) Juadl



Helwan university
Faculty of fine arts
Sculpture department

The sculpture art in the middle
eges (Romanesque — cothic ) and
1ts effecting on the contemporary sculpture

By

Ramadan Ibrheem khamees
Year of graduation 1991
Athesis submitted for the doctorate degree

Supervised By
Prof. Dr. Ahmed Abd El Aziz Abass
Professor of sculpture
Sculpture Department

Faculty of Fine Arts Helwan University

2004



I wish to express my thanks to the Academy

of Scientific Research and Technology for its

support in preparation of the thesis



The sculpture art in the middle Eges (Romanesque — cothic)

and its effecting the contemporary sculpture

ABSTRACT

This research consists of seven chapters

Chapter1 the aim of the research, the problem of the research
Chapter 2

The religion and understanding of social ideas in the
roman and Byzantic arts, and its connection with the arts of
sculpture in the Middle Ages.
Chapter 3

The formal values in the artistic Romanic scalpture:

Chapter 4

The formal values in the gothic sculpture art

Chapter 5

The formal values in the sculpture art in the middle ages and its
relation with the contemporary sculpture

Chapter 6

The inspiration of the contemporary artist to the sculpture art

from the middle ages

Chapter 7

The relation of the research
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The sculpture art in the middle Eges (Romanesque — cothic)

and its effecting the contemporary sculpture

Summary

This research consists of seven chapters

Chapter1 the aim of the research, the problem of the research
The researcher aims to solve the problems of the subject, its
importance, its limits, its aim and the suppositions of it.

Chapter 2

The religion and understanding of social ideas in the
roman and Byzantic arts, and its connection with the arts of
sculpture in the Middle Ages.

As the researcher handles the Romanic sculpture art in the
time af august and some works that have connection with the middle
ages — arts such as ornaments of the arc — of triumph of Ttetos and
the column on tragan and the column of Empire Antonin and the
column of Markos orelios — and the arc of Trianph costantin and
then the resercher archer faces the early christian art and these
Begantic art in the 4™ centuries, and the Bezantic art in the 6" and 7
centuries, and the 10™ century.

After that the researcher handles the eastern additions in the
foundation of the princieples of christian arts as koptis art in syria

and palestine.



Chapter 3

The formal values in the artistic Romanic scalpture:

The researcher faces the arts which helped in building the romanic
artistic sculpture as the way of Celtic art and the German caltic style,
lombardic style, carolingy style and the ottonic style.

Then the researcher discuss the social rules and its effect of the
Romanic art, also he handles the study of Romanic sculture in france
through different art schools as schools of langdok distrct and
schools of Borgandy district, clong and ovry district and the south
west district school Boato , Also the reasercher Faces the Romanic
sculpture schools in Italy like school of north I taly, Brouanc school ,
south Italian school, and sakaleq then the researcher discuss the
Romanic sculpture art in Germany , spain, and the the solar direction
in Romanic sculpture art

Chapter 4

The formal values in the gothic sculpture art

The researcher faces the gothic sculpture in france through astudy to
the sculptual decoration on the different cathedrals such as sharter
cathedral, paris cathedral and Rimyan cathedral then the researcher
faces the cothick sculpture art in Germany, and the cothic sculpture
in spain and England then the researcher faces gothic sculpture in
italy through a group of Italian sculptures such as Nicola Pizzano ,
Jiovany pizzano lorengo mityand , Andria pizzano, Amlvode
kambyo then the researcher faces the international style in the north
and the international style in france, Germany, Spain , and England.

Then the researcher faces the international style in the south of Italy



Chapter 5

The formal values in the sculpture art in the middle ages and its
relation with the contemporary sculpture

In this chapter the researcher faces the characteristics of the
sculpture art in the middle ages faces the artistic work in the
sculpture art, the subject, the expression, the symbols , the form and
the technique.

Then the researcher handles the ration theory in the sculpture art in
the middle ages, and the elements which the artist had used in his
forms such as the motion, lines, balance, rhythm light and shade ,

colour and material.

Chapter 6

The inspiration of the contemporary artist to the sculpture art
from the middle ages

In this chapter the researcher handles the concept of the artistic work
between the imitation and the creation, then the researcher faces the
contemporary artist who in spire the formal values of the sculpture
art in the Middle ages starting with ogast rodan then wilhem
lehmbruck Ki and ernst barlach in the contem porary sculpture and
artist george minne the Romantic artist Brankozy, Evanstrotic gon
Dallo Hanry matiss Alberto giacomett the Italian contemporary
sculpture through the sculpture of Gacomo mozo and Mareno and
the English contemporary sculpture through the English art it Eric
Gill and the virgin seen of Epstain williams and Lawson then the
researcher faces the symbol in the sculpture art in the contemporary

Egyptian sculpture art through the works of Mahood Mokhtar, salah



abd El Karim, Abd-Elhad, El wishaly and Ahmed Abd El aAziz in
the contemporary Egyptian sculpture art

Chapter 7

The relation of the research with researcher experiment as the

researcher inspire the observation experiment of the history through
his influence by the formal values of the sculpture art in the middle

centuries in some of his contemporary works.





