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2} The « is missisg 1n'0), end in Gerbur. Natursily s long trill should he played hore.
¥ oinstead nf 3, Nigeli. In Altnikol, tha nmuddis vyices sre; %‘?{E 3) The vorgdon in the taxt is {rom B’ ‘D’, ‘205" I1a'0’ there

appanrs the sciginal "A' version: =, This has busn altsrad by cOrFectiona.. &s adopted by Kirnvergar, Altnikot,

Schwenke and othecs .. giving rise to the veralon which we ¢its in smell notes above our regular text.

€3 1n the main texs appents the version from ‘B°, ‘¢ 'pe, corresponding tu the originai veesion of ‘A%, Above ths taxt is the sorrected

varsion of "A’, ns substantinted by Kirebergor and Alznikol. 8 Legitimate crisioism of the text exnnot be mads ixthis place. Our
main text is donbilaws suthentlc. The version wbove it is 4s wotthy of scosptaaoe &¢ the verisnts given under notes 3 and 4 above,

#} heeording to SBchwenke and Nigell the trill sxtonds right up to the sfter-beat without & rest.

7) The taxy agrees with ‘A, (original version) ‘B",‘C' and “D'. Above our text is the coreasted version of ‘AT, idention) with Kirn -
8) g {nstead of fr-an ersae in poript fn'B' and ‘2057,

9) a instesd of b iz '205'. This scoms to be darived from the gour no-
tation In ‘B,

16) Kroll has disasrded this doubiiess sategrsphio croseing of voices basause of the parsilul octaves betwseen the tenor xud she bnss,
[t is my opinion, that Bach wrote this orosaing of voices to avold the resaltart parallel octaves vstween the e-a fn the alts

and the d--a In the bass. I¢ may te ndded that thix crossing of volots is wmissing in‘D’.

B e S s m oo B

iﬁl "fﬁvﬁzﬁ”"!‘i;‘m. Varsaat in ‘D’

bergee. Alinikol's reading is:

1)
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72) Forkel offers this preludo without the violinis- Priedemanns " Kisviarhiohiein” contalns the same

sieally sustained appar volos, Agsinss the previous " = form, Inktsnd of the ensuing srensition to the pres-

uniform base, the right hand hus mose chordi: = * to st 12, thero La n fmmediats Jamp e the
EN

& ¥ = =3 13) The d and e Inthe beis sre rapleced by
Coda: %‘g Rz ;‘::?:S::;’ie #% in Bohwanke; ix Gerber only the o iz v
) -] i also misalag,  Pisced byan e 263 In Klrabargersad'ap
A3 & inftesd of gf; in No. 49 of the"'Amalien-
Gibljothak -~ 2t
73} 4 instnad of &,-- Schwenke, Bivieosk.  £6) # instead of df, *208°.  £7) o Instead of 3,-- Kohwenke, Gerber, Bimrock.
18} This measure iu miswing in Qerbar,  78) In‘D" the § has a qoarter-note stem. 20) Bass soquenas in Altufkol: s st

21) 1n‘C’, thare sppaars & £f {iastead nf ¢ 22) Ta Rimeset the £ te o datted alghth: kot tha efvesanth =
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1) & instesd of £F tn'B°, ‘205", Garber, Thisis s gaod reading. Yet 'A%, 0, asd "W bave gf-- eimiingly iz other. good copios,
) o imxtend of o), Bohwerke, Simspok, &) of ingtsad of o, NEgsli; slto Bohweske in the lass qua‘?ur.

€1 g trarend of gf,-- Bohwenke, Simrosk.

) m Hotimeistar,
€1 In Gerber xn « instead of of, & lnxtesd of 3; yes novalue sbould ba sitached to this devission beanune of the pravalencs of ¢ many
insocurscier ic that macussript,

7} '0"bas an fonexek of the first two quariars, ay J4 ot the shird ena,
#} The tondition of the mangsoripie

Isaven the possibility apan that »
Z§ was fnkended, svan thoagh the & 1)
is saquestlonsbly more planeible.

——

o/

I 4 =  Hoffweister.

Hoffmelstar, In Gurdtr, vur tant.. but with & minor thicd




- 8 o

Al Aadl o il e pBa 8 Y a3 a5l

PRAELUDIUM I.~

Andante espressivo. (45 14)
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NB, This prelode has been passed on to us in theee dilferent versions. The oldest of these (see Appendix 1) it coatined in & manuseript from e
“Ciavierbuck™ of ], P, Kellaer, which Mr, Roitawch, of Leipzip, has very kindly placed at my dispossd, m piece seerms (o have been in existence as faz
back a5 1725; us length is seventeen mewsases, The figeration appeating i thiv eacly version is simple, The transpased reaterasion of the buik of the picce
--alsq the fransition it missing A [ater version appescs in the minuscripts of Fiirstenaa aad Kimberger s well a3 in No, 49 of the Amalien.library and
the Betlin manasceipts Nos, 210 and 211, According to these sources, the prelude bus the sume leogth and structure s is contsined in the finzl verson
;f;pe&ring i out sexe. The development of the ticher and more vazied figuration in the seoond veesion i inferioc 1o the Snsd version only in matters of detadt,

e intportant deviations in text are given an the notes under alphabetical symbols, Our venion of die prelude is based on the twe maauscripts of Aliaikel,
which weze also used by Schwenke and others. Qther vadants sre histed under numesicnl symbols,

)5 r% i - ﬁl At -+ B naturs} sccordiog to fﬁmmu. 8) w At+ A instesd of G according mr?qamaw‘
ey

= VL
BEDLETL ) g = DEREEENIEFSE 2, ¥ b 2o
¢ BETE _ﬁ@:i ‘)‘-.. 2 :g\;ﬁalk‘wu, irstenian u% 5) __j

== t
¥ e
e ".’Z:ft"..:;.":; i) M
I 7 *}“f ?

£) éﬁzlf—;:y:p{;-ﬁi The tie between the twe J fats 15 anssing in Kimberger, #49 of ihe Amalieo.hbary, #2069 and %207,

s et
1) B ratwal instead of 8 flae ar Flrstenas —an eror n script 2) The Bat before the B was omitted i the editioas of Hoflmeister, Simrack and Nigeli.

§) The naturshsign is omitted in the old editions Yet none of the manuscripts contain a sharp-sige.
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1)
The & is missing io Furstenas aad in # 210.

> &

.
v
=3
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| P
a) Sem.dar w0 version in nete ‘d above, p) %Cnm}um note ‘c’ above. ¢} Wateen similacly a3 in aote 4’ abave,

o,

X a 1 -
r) Mﬁ Compaze ¢’ above, :)&fﬁmwc + shove.

24«

1) %Nn 209 has 2 similar teading in the fiest quarter; the rest agrees with our text, &) ﬁ_% v) %

4} An octive-—without the G—in Nigeli and #207. 5) E instead of D in Nigeli.6) The tic between the €' is mussing in Kirabergee, Firstenso and #7211,

7y A5 2 jee #209. 1 8) This is B flat, not B natural, The B natural
R appearing in Nigeli js probably an ercor in pru,
9} We occasionaily fiod an A in the alto in place of the C. This is an orcor jn scoipt. for Nigeii pecsumably did want to tetain the sanc
~ T harmonic constnuction 83 the oac found in the

19y HAF in Nageli. eighth mewsure.

11} The best manusceipts do aot ageee on the tie in parentheses,
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N B, These are slso three difierent vessions of the fugue; the points of difference are certainly not considerable, Keliner calls the piece a fughetts, writes
# 10 € rhythm and ends & without the coda which appears in our text, Sec note 17. Under notes 16 and 18 we list the important deviatioas wn text whach
are jointly attested by Kimnberger, Firstenaw, #49 of the Amalien-library and nos. 210 and 211, Ouc text is based chuefly on the manuscripts of Altaikol,
Schwenke and nthers,
1) The manusipts do not agree on this very appeopriate oroament. Among them one freguengdy inds the inverted mordents teplaced by mosdents.  2) This
appropeikte mondent is musing in Xirobetger and elsewhere, 3 In some manucripls onc hinds this eighthunote on C replaced by & guartec-note on G.

In'Fiiestena these is 4 quastér-note 6n C, 4) B jnstead of A in Kellner. 5) Nigeli has & shacp befoce the 1,
This 15 evidently meant to be snalogous to messure 15 6) Middle voice in Kefiner: s .

7) ia the manuscaipts one frequently finds this G erroncously changed into an A, Nigeli bas an F instead of GG, 8) The inverted mordent appears 10 Kell-
nes, Firsienau and Sunrock, 9) Here and elsewhete one frequently finds the mordent appearing in the theme, We do not ion its appropristeness;
however, we pr.at it only when it is authenticated by several good sources, 10) Compare nte *1°, 11) The mocdent appeats in Schwenke, #206 1ad # 209,
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12) Middle voice in Keltaer: SFEonF2Y 13 This mondeat and the following one appeat in Kellnee, Flssenar, Alaikol I, Schwenke, Fockel, #3206

U GO aomts wovve | I
nd others. 14) Middiz voice in Kellaer: % 13) D inmead of B, socotding to Kellner. T ..::(.M..,‘

L § 4 1d

16) Older vession actording 2SS g_&”“?g."—‘

s 17) Kellner ends I PR
to Kitaberger, Fikzatenao, etc.; 7—— e hete 25 follows: ,%&E
18) Accarding to Kiroberger, Faustenau, ek.: 19) In some of the manuscripts the C is teplaced by 10 B in unison-—e.g, o Kicnberger.

Fursteara, Schwenke 1ad #1209 coataio o single E,
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ouching 2 work, endowed the Bguration with

* more vital znd plashe form without damaging the intrinsic character of the composition; & casc in point is foand in the ornaments! filliag out of the
thitds in this particulas reference. The text is bised on Kirnberger. The vatiant 1s based on the first Altnikol copy, Purstenau and others, In the wvond
Altaikol copy the older form was subsequently altered to correspond with our text. It is intesestiog to note that not lf of the manuscripts usually associated
with Altndkol (r.e. both Altnikal copies, Schwerke, Forkel) 1gree on the above-meoticned variant, slthough some of the Kimbﬂier group (i Fissrenay,
the Dicsden ms., aios, 206, 209, 210) do accept i, It is necessary to observe thet vatious manuscripes of hoth the Alinkol and itaberges groups do not
always reman sitogether true to their particular tradifion, The manusctipts mentioned 1hove as being sssociated with the Altaikol group, Jo agree an refor
ence to notes 3, & snd 12 below, 2) G sharp insiead of G naturl in Forkel,

3} The Altnikol group has & G aatural, This is 2 possible version but not & probable vne, siace Bach does not like the harmonic minor wale in fast s
sages. Compare the cortesponding passage in the bass section following. 4) The mordents in small type appeac in Kieheeger and most of the retaed

manuscripts ; they are misang in most of ¢ manuscripts of the Alnikol gronf.
3} There is  sharp before the K in Schwenke and Simrock, This is obviously incorrect. The ercor is probably based on an unclear pessage in Altnihol 11,
) This variant appears 1 the Altnkol group, Compare the same figute in the bass appesting in the middle of the second half of thix composition,

7} The inverted mordent appears in Aimnknf iI, Schwenke and Fackel,

) Thus mace sitnple vession was probably the original ane, There are numerous instances where Bach, in ret
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8) In this measuce, as well s in the six mezquzes tollowing, there are tumns over the 2od sighth-note of each measure in vety many of the manuscripts
beloaging to the Kimberger group, Taeir authenticity is doubtful; they do not sppeat 1n the Altnikol group, yet they were subssquently inscribed in
Schwenke. [ do not accept them because their frequent reiterstion creates even moce manotony than the mosdents in smalf type from Kitnberger, they also
give tise to ugly voice-pacallelisms,

9} Thete is 2 sharp before the C in Aitmikol I; dus is an isolated version.

18) Thete is no inveried mordent in the Kimberges group,

11) C natunl instead of T sharp in Fockel and Hoflmeistee,

12) Our text is based on the Aitarkol group, Kimberger and the related group of manuscripes have I aatunal instcad of D sharp, Qur text coszesponds
:2 the parallel section in the middle of the hrst half of this peelude; we also prefer the more maving tonslity of E mincs,
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L} This mordent appeacs in Anikol I, Schwenke and Forkel. It reappents in sucteasive entrances of the then

2) This inverted mordent is missing in Altnikol I; howevet, it 15 well authenticated in meny sources, (&.g. Almikol 1I, Schwanke, Firstenau, Kirnberger sod
others).

3) G sharp instead of G aatursl in Kitnberger and in several other manuscripts—through an ertor in script.
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) The mordent appears 1n Fiarsteoau and several other manuscripts,
<1 C natueal astead of C sha
crrection into an E; there 15 aiso an £ place of G in Schweske,

w Kirnbeeger and in #49 of the Amalien-library, In Alikal 1, the final G in the measure is changed by subscquent

43 Qur text is bised on both Altntkol capies, Schweake gnd Fotkel, The variant is based on Kuaberger, Filstenau, etc, The following messure appears ax
oilows sn Hoffmesster and Peters, on the ground of parallef contrapuntal, sequential structure—despite the fact that this is not authenticated by the mana.

.
won, gttt

—

oner

minuscripls,

Nigeli bas %&ﬁ 7) A sharp instead of A natucal 1n Nigeli,

3D sha PP mstead of D natural in Kirnberger and in several other manusce
Y7 The ue in parentheses appears in Kitnberger, Fiizstenss snd several
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10) The upper tic between the B's is missing in Nigeli and Hofimeister,

11} The mordent appears in Altnikol 11, Farsteaan, Kiraberger, etc, Ser note 4. One finds the same omament elsewhece in the coresponding place in the
theme 1 vadous othee indreidual minuscripts.  12) The oatural-signs before A and G are omitted in Hoffnieister.

13) The tic berween the F sharps is missing in Kienberger, Forkel and elsewhere. As 2 eesult of this, severs] prinied editions contsin the foliowing distarted

;,;; -EE;:%:——‘_’: 14) Our text is based on both Akakol capres, Forke!, Shwenke and #207. The vanuot is hased on

Kirnberges, Forstensn, etc "Che latter corresponds to the atiginal form of the countersubject; however, this undecgoss various changes in the course of the

-4
fugee Y5} The nacp before the D is omitted in Fotkel and in #207, Hofimeister and Simrock have the following: %

16) F ratural astead of F sharp in Hoffineister,  17) G natunal instesd of G sharp in Kitnbecger and in severa) other manuscripts,

arpzngenent of the vouces: ~":'%
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18) The sharp before the D is mussing in Altnkol 11, Foske! and Simrock? .
19) The text is based oo Alunikol 1, ¥206, #209, Firstenau and the Dresden manusript; the variunt is bused on Kuroberger, Schwenke, Altaikol I1, etc.

Compare the reference 1n note 1 of the prejude apropas the mixing of the two manusripts traditions.

20) Ttus te 15 aot unanimously suthentieated. It appears in both Altniko] copies, Schwenke and 1 several other manusgripts: it is missing in Fdrstenau,
e Io Kimnberger and in #49 of the Amalien-liirary, it seems that the intention is that the tie be extended all the way from the fiest G st the beginning
of the mecasure, Regarding the mcorreciaess of the tie, compare the similar instance refecred 20 in aote 9.

) 2

21) In Furstensa, the Dresden manuscnpt, sad in nos, 209
and 210 the fugue ends at this pont as foliows: l

—¥

e

oy

ST EaER

S

7

The iuveded mordent appeacs ouly in Futstenau, 10
which manuscript the tie ccn the I's is omitted.

22) The invested mordents are mmssing in several manuscripes,  23) The tie in the middle voice is missing in Kimbetger and in sevenal other manuscupts.

Several printed editions are inagcurate, regarding this point, 24) The variant is based on Altarkol I,

23) The tempo indication appeaning n Kirnberger, etc., natunlly applics only ta the thitd beat, 26) C natoral instead of C shatp in Hofimeister. 27) The
crasing of voices 1¢ indicated inadequately 1 most of the printed editions, 28) The tie between the A's is missing in Kimberger and in other manucaiprs.
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1) The E's st tied in Altnikol 1 and #207, 2) The tie between the E's is omited in Kimberger and several othier manusceipa,
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4) The grace-note appears in Kimbesger, etc,; it is omitted in both Altnikol copies, Schwenke and elsewhere,

5) A naturalsign wes subsequently inscribed before the G in #206. The cioss-relation has also been done awsy with 12 & number of printed editions,

6) There is no shap before the A in #206, the Dresden manuscript and Nigefi,
7) The tie between the A's is missing in Kienbeeger snd #211,
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NB, The text is based on Kimbetger, e, Yhe variants added in the texe appess in both Alnikol copies, Schweoke and #207. The variants are

3

identics! in all of the sousces in the Iatter group.

1} The Bs are tied in Schwenke and Nigelt,
3) B matural jnstesd of G xharp i Nigeli,

2} D sharp instesd of D natunad in #206,

4) The tie in parcathescs in the variant sppeacs only fn Altnikol 1.
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5) G natursi nstead of G shap, and D natunal instead of D shaep (in the messure bhefore the last) in Altnikol 1. Some of the other manuscripts in this
group contain the same veesion; othets alter the measure before the last in conformity with our text, Both versions are harmonically plausible; both .have
their countetparts in meny aralogous passages iu this composition |

L,
o Ba= _ﬁa n Nogel

7) The invested mordent appeats in Kirnbeeger, etc., but is omitted in the Altnikol group. It appeacs as & subsequent sddition in Schweake.
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1} There 15 no natural-sign befote the A in Flisstenau, in #206 and in the Dresdea mancscript. Onﬁs‘mﬂy thete was 2 flat in Schwenke; but it was subse-
queatly altered into & astucal. 2) A natues] instesd of A fat in Hoffmei 3) One occasionally finds o tie between the twa A flats in the less authartauve
aditrons, This Is nct borne out by the manuscripts. Moreover, in Nigeli and in the Dresden manuscript the mordest is teplaced by an inverted mordent or 1.

 atsotrenee SO
1) ﬁi’ o “‘:Jg in Schwenke. Simitasly in Altnikol H-—by cotrection, $) The natursl.signs before the As are not repeated besween the 2nd
b

and 4th beats in many of the manusceipts, including both Altnikol copics. 6) In #49 of the Aaulien-libary Uwte is a0 inverted mordeat Gver the second
sixteenth nate. 7) There 1s a naturslsign hefore the E in Nigeli, 8} There is no tie between the Cs in ewher of the Alinikol manuscripts, | is alswr
missing in Schwenke,
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1} The taverted mocdent appears in Schwenke, Hoffnicuter, Simeock, nos. 206 and 209, sad elsewhere. 2) There o5 2 rawueal-sign before the B in Altnikol 11

sod Schwenke, 3) A fist instead of ¥, etroneouwsly in #206 and lo Nigeli.
$) A natural instpedd OF A fist in Schwenke, #207 and Simrock, 6) Theae

e 2. &*ﬁ:ﬁ S This doubtless sounds bet- i8 3 natucal-sign before the A fiat in #209. 7) E fat instead of E naturs]
g

. TSETF=  ter; but to the best of in #207 and Hoflmeistee. 8) E fiat instead of E natural in Fireasy and

4) In Hoflmeister: vy ~ I:::owledge It is not authen- £210. 9) Our text contains the vension found in Alnikol ¥, Firstepaw
=i S ot by the mansscript, 42d others—thls s simila 10 the old manuscripts, The vacanl sppesring

sbove our text is the one found in Kimberger, Altniko! II, ¢ ana

Vo e S, others, w)’ﬂu(}‘;mﬁedlnsawmkeméﬁmo&.
1) Viciant appesaing ln les authocitative sunuscripts: Fgrrer] 12) The st Alkrukol capy s the asdy one eading in mujor, The arpeggs
sign in the right hand sppears in Kimbergee, Alinikol IS and zl-cwig:
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#) The fis sn ootave highoe In Hoffmeister, 2) & instend of f, Geever, ¥) o fustead of &, ‘D',

€} The ¢ s an cotave higher in Prisdemann's “Klsvierhiekisin® and la Hoffmeistor.

1) The ~eev a0l caco 876 given naocordlag to ‘A’ xad ‘T'. In'D’ thers i alwaysi~w, dimilarly in Kivaberger. The differsnces are
obsorved in No. 49 of the “Amalienbibliothek”, In Friedomann Bach 1here 15 alwsys the 4 sign. 185", the ornaments at first
sorrsspond 10 cur taxt, later they beoome intershanged; one freqaontly finds among them tho figure in which the line indi-
oxting the nfier-best is plgoed on the right side of the orpumens, In the fifth messure bufore the end---and alse {n the fina)
mexsurs--- there are no vrills kn D", €) In the“Rlavierbiiohlein®” ono oan read both / and /¢, The notation is unclesr,

7) ¢ instead of d, Kiraberger, No. 49 of the “Amalienbibliothek”, 417°,

8} b tasxesd of o, Guerbar, 9 1n Holfmaister, the S ia both volces are replaced by «'e
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i) The S s not sharped in'tho“Klavierbiokleln 1¢3 In sho" Klavierbtonlein' sad ‘C’, the f# ia both volces are sharped.
W4} £ instend of f#, Hoffmelster, 18) 1a both voloes, e instand of ef,-.. “C',
i4) The tie is missing in Kirrdergsr.

/5w misslng In Gerbur, Kirnbergor and No. 49 of the “Amalienbibliothak™, (n‘B", ~f (S0 trill wigh sn after bent). In'D, 1wy,

% ‘D'. The subseqnsntly removed traces of the same serar are svident la Gerber. Moreover, tho presonde

fun o fiaz in plaos of o is partioularly atriking in the secoud kalf of this messurs, ang in the firns quartsr of the following one,
7} 1a Kiroberger, there js o simple vy 1n‘D’, no ornament st all, &) The“Klavierbiichlein™ hresks off at this point.

§) finstond of £, ‘D" {Comprre measurs 7).  ¥0) m Nigsli, 485 ¢ asvead oI ¢ i b, Nigeli, Altnlkol.
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1) 7 iostend of &, Hotfwelslor,

3) The two 77 are tisd In Nagell snd Simrock.
N2 The o in the right band may Yo emitied,
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“__.__,....?:-":i:i middle voice o SBohwanke. 8} Tha uriginal version of ‘A--- jdestical with ‘B ‘C’ and ‘D*---appasrs ia the
,"Trt f! r
xt The

superimpoaed version {& the qurrected veesion of ‘A’, whick is alsc fhund fu Kirnbarger, Altaiko) aud others. Ia Bimrock,

O 2) & inatexnd of d, Bimrock, probadly slso
obably alsg ir Schwenke, thy resdiang is: ¢ B D {a Gehwanks. @) w 1% noted 1a ‘A’ and i3
. missing inrhe other antographs,

The shaeg is wiscing o Holfmuistor and Nigeli, e R
The svover the a in’D’, Nigell snd Hoffmeister 32 W v, W Gorber,
stylistioally cacreat, though not suthestie,
+ £ tx 8 dotist quartsr noto in Bimrsck and Sahwenke. 18}
*The tiss are mining In Nigall.  25) The av present in'R’ hub‘s_equa .
Ll

Gesber,
itien} and ', s missing in°A’ sad *D'.
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SUMMARY

However there is a very long period between the Baroque Era
and the Modern Period, we found that Johann Sebastian Bach
(1685 -1750) and Dmitri Borisovich Kabalevsky ( 1904 - 1987)
composed a number of prelude and fugue .

Johann Sebastian Bach compositions are considered the best
technical educational compositions in history for the Keyboard
instruments , as they form an important source for those Who
study playing the Piano,since the death of Mozart , even before they
were published . Beethoven got his early fame from playing
those artistic technical educational compositions as a young Pian-
ist . The same was with Chopin , Schumann and others . As
Johann Sebastian Bach compositions are considered an import-

ant source of study the musical forms , the Polyphonic and fogal
elements in general .

Dmitri Borisovich Kabalevsky compositions are produced in
new teaching methods for teaching of music for general school
children based on the general principales of teaching and on
psychology , Physiology , Aesthetics and Sociology relying on
the inherent qualities of music itself . Kabalevsky 's music refle-
cts the co-relation between the musical aspects the technical
and educational ones .

The invocation of Bach's well - Tempered Clavier in Kaba -
levsky's prefudes and fugues creates on unparalieled oppur —
tunity to investigate Kabalevsky's compositional choices and style.
By comparing several of the preludes and fugues with schemas
derived from the Bach's preludes and fugues and through
composing alternative solutions to fugal problems, Kabalevsky's
ironic musical signature is revealed to have several major ,
previously undefined components . In large part, this signature



creates dialogue between traditional associations and modernist
dissociation .

Dmitri Kabalevsky's cycle of preludes and fugues follows
closely Bach's collection both structurally and tonally , while dis-
playing his distinctive musical style

On this bases we choose Six compositions from Bach's
preludes and fugues that are considered in relation with the six
prelues and fugues of Kabalevsky as for the Key or number
of voices or both to be under comparative analytical study .

The research aims at introducing Kabalevsky's preludes
and fugues to the programme of study of the graduate level,
since they hold many of the characteristic elements of those
of Bach's compositions of this type .

The importance of this research is considered to acknow-
ledge the phases of similarity and differences between the
performing techniques of the preludes and fugues of Johann
Sebastian Bach and Dmitri Borisovich Kabalevsky through a
comparative analytical study

The descriptive method was chosen for this research, as
It is considered the most suitable one for this type .

The chosen specimen includes six preludes and fugues
defined for both Bach and Kabalevsky that have almost the
same Key and number of Voices .



The research came in four chapters, the first chapter
includes two sections, the first section is concerned with the
problem of the research , aims and importance , the assump-
tions of the research and the research procedure, including
methodology, specimen , research tools, limits and terminology
used . The second section introduces previous studies related

to this research and the conclusion that came out of each of
them .

The second chapter includes four sections. The first
section is concerned with Johann Sebastian Bach's artistic life
and his compositions for the keyboard instruments: Bach's
Artistic life , passed through three periods . Weimar's period
( 1708 - 1717 ) , in which he was influenced with the French
and ltalian composers . it is clearly noticed in a number or his
compositions during that period . Cothen period ( 1717 - 1723 ),
in which he composed some of this very important instrumental
copmositions , as most of his concertos , and the first volume
of the Well — Tempered Clavier . He also made some changes
in the way of fingering and the use of thumb . Leipzig period
( 1723 - 1750 ) , which is considered Bach's most matured and
artistic period. In that period he composed the second volume
of the Well- Tempered Clavier, number of oratorios, cantatas
and masses, the Art of Fugue, the Musical Offering and the
Goldberg variations. The Art of fugue is considered an educa-
tional mean for the study of the fugue . The second section is
concerned with Dmitri Borisovich Kabalevsky , whom by the time
he was twenty six , his list compositions includes a string quartet
a piano concerto , eight children's songs, and a varied group of
works for the piano. Among the piano compositions were the
known six preludes and fugues . Kabalevsky's musical philoso-
phy , expressive characteristcs related to his musical performa-
nce . A variety of different pedagogical variables are addressed
concerning, fingers , shape and position , fingers and hands



development , symbols of articulation , dynamics and accent used.
The third section presents the preludes and Fugues through
different stages of history, and their important compositional
form seen throughout the history. They are often thought of
as pairs of pieces that go together , the prelude followed by
its fugue in its Key. Each prelude is a little gem in itseif ,
ready to please first , to instruct upon request . Each brings
its own specific individual , and ingratiating world along with it.
It dealt also with the three parts of the fugue and its countrap-
oint texture . The forth section presents the most important
composers of preludes and fugues and their compositions of
that kind for the keyboard instruments among the different stages
of history

The third chapter introduces an applied analytical study
for the research specimen and it came in two sections. The
first section is concerned with the research specimen of Bach's
preludes and fugues; no.1 in e minor in two voices from the
second book, no. 19 A major in three voices from the second
book, no. 16 in g minor in four voices from the first book
no. 11 in F major in three voices from the first book, of the
Well Tempered Clavier . The second section is concerned
with the six preludes and fugues of Kabalevsky .

The fourth chapter represents the results and recommend-
ations of the research . The resuits came in six tables. Two
tables for the theoretical analysis of research specimen related to
Bach and Kabalevsky concering the preludes and fugues . Three
Tables concerning the theoretical analysis of the main three sections
of each fugue . The sixth table summerizes the major performing
problems in the research specimen, their locations and the way
to overcome these difficulties in performing guidances .



The research came with very important recommendations

set by the researcher , summerized as follows

The importance of acknowledgement of the phases of
similarity and differances between the performing technique
and the fundamental pianistic elements and interpretation
through extensive variety of techniques and performance of
the preludes and fugues of Johann Sebastian Bach and
Dmitri Borisovich Kabalevsky .

It is recommended that the performing piano programmes
of the post graduate coarses of music colleges have
Kabalevsky's preludes and fugues as they hold many of

the expressive characteristics of Bach's compositions from
this kind .

The enrolment of books and referances concerning the
twentieth century's musicans and recordings of their works
in the college library to encourage the students to be
aguainted with the music of that period .

Needless to say that this research succeeded to fulfill the

given assumptions .

The research concludes with the summary of the research

In two languages and the list of Arabic and forsign bibliogra-
phies .





