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SUMMARY

However there is a very long period between the Baroque Era
and the Modern Period, we found that Johann Sebastian Bach
( 1685 - 1750) and Dmitri Borisovich Kabalevsky ( 1904 - 1987)
composed a number of prelude and fugue .

Johann Sebastian Bach compositions are considered the best
technical educational compositions in history for the Keyboard
instruments , as they form an important source for those Who
study playing the Piano,since the death of Mozart J even before they
were published . Beethoven got his early fame from playing
those artistic technical educational compositions as a young Pian­
ist . The same was with Chopin , Schumann and others. As
Johann Sebastian Bach compositions are considered an import­
ant source of study the musical forms , the Polyphonic and fogal
elements in general .

Dmitri Borisovich Kabalevsky compositions are produced in
new teaching methods for teaching of music for general school
children based on the general principales of teaching and on
psychology , Physiology , Aesthetics and Sociology relying on
the inherent qualities of music itself . Kabalevsky IS music refle­
cts the co-relation between the musical aspects the technical
and educational ones .

The invocation of Bach's well - Tempered Clavier in Kaba­
levsky's preludes and fugues creates on unparalleled oppur­
tunity to investigate Kabalevsky's compositionat choices and style.
By comparing several of the preludes and fugues with schemas
derived from the Bach's preludes and fugues and through
composing alternative solutions to fugal problems, Kabalevsky's
ironic musical signature is revealed to have several major ,
previously undefined components. In large part, this signature
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creates dialogue between traditional associations and modernist
dissociation .

Dmitri Kabalevsky's cycle of preludes and fugues follows
closely Bach's collection both structurally and tonally, while dis­
playing his distinctive musical style .

On this bases we choose Six compositions from Bach's
preludes and fugues that are considered in relation with the six
prelues and fugues of Kabalevsky as for the Key or number
of voices or both to be under comparative analytical study .

The research aims at introducing Kabalevsky's preludes
and fugues to the programme of study of the graduate level,
since they hold many of the characteristic elements of those
of Bach's compositions of this type .

The importance of this research is considered to acknow­
ledge the phases of similarity and differences between the
performing techniques of the preludes and fugues of Johann
Sebastian Bach and Dmitri Borisovich Kabalevsky through a
comparative analytical study .

The descriptive method was chosen for this research 1 as
11 IS considered the most suitable one for this type .

The chosen specimen includes six preludes and fugues
defined for both Bach and Kabalevsky that have almost the
same Key and number of Voices .
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The research came in four chapters, the first chapter
includes two sections, the first section is concerned with the
problem of the research , aims and importance, the assump­
tions of the research and the research procedure, including
methodoloqy , specimen , research tools, limits and terminology
used . The second section introduces previous studies related
to this research and the conclusion that came out of each of
them.

The second chapter includes four sections. The first
section is concerned with Johann Sebastian Bach's artistic life
and his compositions for the keyboard instruments: Bach's
Artistic life, passed through three periods. Weimar's period
( 1708 - 1717 ) , in which he was influenced with the French
and Italian composers. It is clearly noticed in a number ot his
compositions during that period. Cathen period (1717 - 1723 ),
in which he composed some of this very important instrumental
copmositions, as most of his concertos , and the first volume
of the Well- Tempered Clavier. He also made some changes
in the way of fingering and the use of thumb. Leipzig period
( 1723 - 1750 ) , which is considered Bach's most matured and
artistic period. In that period he composed the second volume
of the Well - Tempered Clavier, number of oratorios, cantatas
and masses, the Art of Fugue, the Musical Offering and the
Goldberg variations. The Art of fugue is considered an educa­
tional mean for the study of the fugue. The second section is
concerned with Dmitri Borisovich Kabalevsky, whom by the time
he was twenty six, his list compositions includes a string quartet
a piano concerto , eight children's songs, and a varied group of
works for the piano. Among the piano compositions were the
known six preludes and fugues . Kabalevsky's musical philoso­
phy, expressive characteristcs related to his musical performa­
nce. A variety of different pedagogical variables are addressed
concerning I fingers , shape and position , fingers and hands
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development, symbols of articulation, dynamics and accent used.
The third section presents the preludes and Fugues through
different stages of history, and their important compositional
form seen throughout the history. They are often thought of
as pairs of pieces that go together , the prelude followed by
its fugue in its Key. Each prelude is a little gem in itself ,
ready to please first , to instruct upon request. Each brings
its own specific individual , and ingratiating world along with it.
It dealt also with the three parts of the fugue and its countrap­
oint texture . The forth section presents the most important
composers of preludes and fugues and their cornpositions of
that kind for the keyboard instruments among the different stages
of history .

The third chapter introduces an applied analytical study
for the research specimen and it came in two sections. The
first section is concerned with the research specimen of Bach's
preludes and fugues; no. 1 in e minor in two voices from the
second book, no. 19 A major in three voices from the second
book, no. 'l6 in 9 minor in four voices from the first book ,
no. 11 in F major in three voices from the first book, of the
Vvell Tempered Clavier . The second section is concerned
with the six preludes and fugues of Kabalevsky .

The fourth chapter represents the results and recommend­
ations of the research . The results came in six tables. Two
tables for the theoretical analysis of research specimen related to
Bach and Kabalevsky concering the preludes and fugues. Three
Tables concerning the theoretical analysis of the main three sections
of each fugue. The sixth table" summerizes the major performing
problems in the research specimen, their locations and the way
to overcome these difficulties in performing guidances .
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The research came with very important recommendations
set by the researcher , summerized as follows

The importance of acknowledqernent of the phases of
similarity and differances between the performing technique
and the fundamental ptanistlc elements and interpretation
through extensive variety of techniques and performance of
the preludes and fugues of Johann Sebastian Bach and
Dmitri Borisovich Kabalevsky .

It is recommended that the performing piano programmes
of the post graduate coarses of music colleges have
Kabalevsky's preludes and fugues as they hold many of
the expressive characteristics of Bach's compositions from
this kind .

The enrolment of books and referances concerning the
twentieth century's musicans and recordings ,,, of their works
in the college library to encourage the students to be
aquainted with the music of that period .

Needless to say that this research succeeded to fulfill the
given assumptions .

The research concludes with the summary of the research
In two languages and the list of Arabic and foreign bibliogra­
phies .
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