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The antichrist within us, by Benedetto Croce ( )
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The Fate of Modern Painting, by Herbert Read (r)
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« I write: poems for poets and satires or grotesques for wits... » ( ,\)
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Stravinsky, Latter Day Symphonist, by Eric Walter White ( \ )

The Symphony in Three Movements, by Igor Stravinsky (‘r)

Jean-Louis Barrault, An Interview with France’s Outstanding Actor-Director, (r)

by Luce and Arthur Klein.

Balanchine Musagéte, by Lincoln Kirstein (¢ )
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Louis de Broglie, Science et Civilisation (\-)
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‘Henri Poincaré in La valeur de la science ( ) )



